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Diskers Watch Expanding Birthrate 
As Index to $15,000,000 Juve Market 


Upped U. S. birthrate in the past +— 


couple of years is expected to pay 
off heavily for the kidiskers. Offi- 
cial figures put the newborn baby 
count at 3,800,000 in 1952. (The 
1953 figures have not yet been 
compiled but it’s expected to top 
52), The moppet record-makers 
are ceunting on this new market 
to bring this year’s take over last 
year’s $15,000,000 rackup. 

The increased concentration on 
home entertainment via the high- 


fidelity hypo and new phonograph. 


buyers has already gotten the 
kidisks off to a fast start this year. 


The new phonograph owner, ac- | ; ‘ 
ithe Lido’s floorshow, with back- 


cording to Hecky Krasnow, Colum- 
bia Records kidisk division chief, 
is building a record library to fit 
the demands of the family group. 
Albums and classicals for the 
adults, pops for the teenagers and 
children’s records for the toddlers. 
Modern home has become extreme- 
ly record conscious, adds Krasnow, 
and the post-war parent is realiz- 
ing the importance of disks in 
bringing up baby. 

All the majors as well as the 


indie labels in the kidisk field are | 


expanding their output: to include 
platters that fit into such varied 
classifications as entertainment, 
education and participation. 

Col’s juve record operation ran 
at high speed last year, topping 
volume of the hillbilly and west- 
ern field by as much as 3%. Si 
, of the moppet 
to step up the 
Am the other 

jor@*RCA Vietor is going strong, 
primarily With its Walt Disney tie- 
up, Capitol has .been a standout 
in the field with its Bozo line, and 
Mercury has been clicking steadily 
with Childcraft series. 

The kidisk indies’ that have be- 
come potent factors in the field are 

(Continued on page 52) 


IDLE PIX PERFORMERS 
AS AGENCY MIGRAINE 


‘Major talent agencies are faced 
with the problem of keeping an 
entirely new set of performers 
Working at salaries they've become 
accustomed to. The problem comes 
from the fact that the film studios 
have released most of their con- 
tract players, and the immediate 
aim is to continue their habit of 
collecting paychecks. 


For many, the majors have been 
attempting to blueprint vidfilm 
shows, but the field has been able 
to absorb only a limited number 
at this time. The problem is 
further aggravated by the fact that 
the guest appearance field in ra- 









dio and téle has shrunk consider- | 


ably, and there isn’t as much vaude 


and nitery time around as there 
used to be. 


‘ Agencies have been attempting | 
0 get the toppers interested in the | 
personel appearance field via the | 


lush Las Vegas coin. However, the 
(Continued on page 60) 





Marlene Dietrich’s Pic 
Comeback in ‘Lido’ Film 


Marlene Dietrich may make her 
film comeback in “Premiere at the 
Lido” (tentative title), the Raoul 
Levy-Charles K. Feldman (Colum- 
bia Pictures) package, built 
ground Le Lido. w.k. Paris nitery. 
It will be shot in VistaVision. Ac- 
tion, in whodunit and chase style 
of solving an intra-cabaret mys- 
tery, will parallel the actual un- 
folding of an hour-and-a-half of 


stage and front-of-the-house police 
and other meller characters. 
French director Levy will meg, 
in two versions, with Jean Marais, 
current No. 1 French film juve, as, 
the lead and with Yves Montand, 
top French singing fave, costarred. 


Fisher Big Earner 








With 7006 in Year 


| Eddie Fisher, who exited the 


/U. S. Army last March, has _ be- 


| come one of the top money earn- 


| ers in show biz during the last year 
| via his multiple activities as re- 
cording, video and nitery perform- 
er. Since donning mufti, it’s es- 
timated that he’s grossed about 
$700,000. 

In the last year, Fisher has sold 
5,000,000 Victor disks, including 
two 1,000,000 sellers in “I’m Walk- 
ing Behind You” and “O, My 
Papa.” His take from this end is 
about $200,000. In addition, Fisher 
has his own NBC “Coke Time” 
show, besides making numerous 
guest shots on other tv stanzas for 
another $250,000. Fisher also has 
been doing club and theatre dates 
at top prices, sometimes getting 
$7,500 for a weekend date only. 
| His estimated take from this field 
lis another $250,000. 


Granite State Invalid Is 
| Cited; Directs Own Orch, 


Coaches Town Ball Team 


| 
Lisbon, N. H., March 30. 

| Two musicians took the lime- 
| light in this area last week. 

| At her local hotel quarters, Miss 
| Adelina Hibbard, onetime concert 
| singer and pianist, who worked 
| here and abroad, celebrated her 
| 92d birthday. 

In Lincoln, 28-year-old Kenneth 
| Stewart was cited for his unusual 
| courage in the face of great handi- 
|caps. Although he has been con- 
fined to an ambulance cot for the 
past 10 years, he directs his own 
five-piece orchestra, coaches the 
town baseball team and engages in 
\ various other activities. 








| 
| 





‘GET YOURSELF 
GOOD VEHICLE 


Off-B way Legit Burns at Fire Dept. 
Crackdown; Squeezeplay Angles? 





By GEORGE ROSEN 


Nothing is more indicative of Mary Garden’s TV Debut 
television’s present status as a new 54 Years After Opera Bow 


medium grown prematurely old 
than what’s been happening to the) OQnetime opera  star-manager 
tv stars. In sharp contrast to three Mary Garden, who admits to being 
emg nga A _ 51 — | 70 and is probably nearer 80, will 
4 nce Of such top-| make her tv debut y 44) 
flight tv personalities as Jimmy | Fd Sullivan's CBS-TV “hoes ae 
ean a — ges | the Town,” to talk about her career 
, rtin ewls, BOD! and o i LZ t 
Hope and Abbott & Costello, today | will follow care debut by 34 
it’s the vehicle, not the star, that | years. 
“OViddeo by now has aia | Phage — — — ? “gee “7 
| the Me era intermission broad- 
gobbled up the whole range of tal-| cast Saturday (3). Currently nn a 
ent availabilities, with perhaps) lecture tour, she'll wind up in 
such few exceptions as Danny! Plainfield, N. J.. on Monday (5 
Kaye, Betty Hutton, Judy Garland) and fly back to her Aberdeen, 
and one or two others. But if even Scotland, home April 8. But she 
these names fail to generate the| plans to return in October for a 
a i. eed gone Sentpuneth cross-country lecture 
e $ as our again. 
have back in '51, it’s because the | . 
web program impresarios are less} 


concerned about how they’ll regis- | B T | 
ter on their initial show, but} th 
“what about their fifth and sixth | all e e ons 


+ In Los Angeles 











show?” | 
Today it’s conceded that even 
the best of the star crop is only as 
good as the vehicle; that the “star 
system” as the film industry} 
knows it, hasn’t got a chance in | Los Angeles, March 30. 
a medium that uses up personali- | No more telethons in this city 
ties at such a clip. That the big} except in dire emergencies. That 
names are no longer the attrac-| was the edict handed down by 
tions they were three-four years) Thomas Dockweiler, chief of the 
(Continued on page 46) Social Service Commission, who 
|}accomplished something the talent 
| unions of show biz have been try- 








e 
ing to do for years. 
70,000,000 View | Announcing that the four tele- 


| thons staged here last year will not 


| be permitted this year, Dockweiler 
| added that any future telethon will 
V Ca | be solely “to meet disaster neevs, 


| such as are created by earthquakes 





Trendex 10-city overnight rating 
on the four-web General Foods- | 
Rodgers & Hammerstein Cavalcade | 
amassed a 66.5 score which is fig- | 
ured to have fixed attention from 
70,000,000 viewers, This was rough- 
ly nine points over the two-network 
Ford anni show of last spring. In 
terms of Nielsen, the rating would 
have been in the 890 class. 

CBS led NBC all the way in the 
three half-hour segments (8 to 
9:30), with 33.9, 32.3 and 33, ver- 
sus 23.4, 24.2 and 29.4, latter mark- 
ing NBC’s biggest stride in narrow- 
ing the wide gap. Overall! scores | 
for the rivals were 33.1 for CBS 
and 25.7 for NBC. Sets-in-use was 
at its peak at concluding 9-9:30, 
pegged at 70.5, with 65.2 for the 

(Continued on page 63) 


| 





or extraordinary epidemics.” 


Recent disclosure of charity op- 
erators with collection charges and 
overhead running to 77° is be- 
hind the local ban. Worst telethon 
was for the Heart Assn. County 
drive garnered $28,374, but spent 
$21,973. United Cerebral Palsy 
Fund did best via telethon, spend- 
ing 12%, or $66,952, to roll in 
$521,819. 





Murrow’s ‘Show Stopper’ 


As Overseas. Press Club 
Makes Annual Awards 


Although scheduled to accept 
his award “fourth in line” at the 
Overseas Press Club Monday night 


|(29) at the Waldorf-Astoria, N. Y., 


Sinatra as Assassin! 
Hollywood, March 30. 

Sterling Hayden has been inked 
by Robert Bassler to co-star with 
Frank Sinatra in Bassler’s first in- 
die production, “Suddenly.” 

Hayden will play smalltown 
sheriff who attempts. to halt Sin- 
atra’s efforts to kill a president of} 
United States. 


Edward R. Murrow was put on as 
the closing act. When the CBS 
commentator entered the room, the 
diners dropped their knives and 
forks and he was given a thunder- 
ous standing ovation. Award com- 
mittee thereupon got into a fast 
huddle and decided on the closing 
spot on the theory that Murrow 


(Continued on page 46) 


‘* Is the squeeze being put on off- 


| Broadway? If so, what’s the angle? 
| That's the reaction of legit trade- 
sters to last week’s shuttering of 
three off-Broadway theatres. Two 
of the spots, ' Circle-in-the-Square 
and the Club eatre, were closed 
because of fire violations, Manage- 
ments of both operations have is- 
sued a release to the effect that the 
theatres were arbitrarily shut down 
a the violations had been recti- 
ied. 

Broadwayites and off-the-Stem 
producers are wondering why it 
took the N.Y. Fire Dept. three years 
to realize that operation of the 
Circle,’ located in Sheridan Square 
Greenwich Village), constituted a 
fire hazard. Theatre, which 
opened in February, 1951, was 
closed March 22, 1954. 

Another source of puzzlement in 
the trade is why the Club Theatre, 
Situated on West 52d Street, has 
attracted so much attention from 
|the municipal authorities. Edward 
Strum, manager of the Club, had 
been summoned to appear March 
16 in Magistrate’s Court on police 
|charges pertaining to his opera- 
tion’s theatre license. Charges 
brought against the spot were dis- 
missed by Judge William Ringel 
arid the theatre was permitted to 
reopen March 19. House had been 
showing Jean Cocteau’s “The In- 
fernal Machine.” 

However, Fire Commissioner 
Edward F. Cavanagh Jr. pulled the 
blinds on the theatre Saturday (27) 
because of fire violations, In a re- 
lease issued Monday (29), Strum 
claimed the Commissioner's charge 
that the scenery for “Machine” 
was not fireproofed was untrue, as 
he had personally watched the proc- 
ess. He also stated that the in- 
specting fireman, realizing the 
physical impossibility of putting in 
a sprinkler system in the dressing 

(Continued on page 68) 


NEW LILI ST. CYR PIC 
LATEST FILM EROTICA 


With censorship still prominent 
both within and beyond the trade, 
along comes an cutfit named Beau- 
tiful Productions Inc., to offer a 





64-minute feature suggestive of 
N. Y.’s now-shuttered 181 Club and 
the blue lights at any 52d Street 
cellar trap. 

Film, starring Lili St. Cyr, was 


shown in rough form in N. Y. Mon- 
day (29) to a private audience at 
the Movielab Studios. Distribution 
deal and theatre dates will be 
sought. Title: “Musical Varie- 
tease.” 

Produced and directed by Irving 
Klaw, the pic, on the basis of the 
rough print exposure, is a cheaply 
made one-setter, in color, in which 
10 performers simply do song- 
dance and strip turns before the 
camera. Included is a transvestite. 
Unless Miss St. Cyr is cut entirely 
and other extensive scissoring 18 
done, the film obviously stands 

j little chance of getting by. 
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Exhib Can't Recall 


Any Auto Show 


Plugging the Pix Biz, So Why Should 
The ‘Oscars’ Trailerize Oldsmobile? 





nf > 


By SAM RINZLER + 


(Pres. of Randforce Theatres) 


Brooklyn, N. Y. 
Editor, VARIETY: 

As Jack Webb would say—This 
is Friday, 8:30 a.m., the morning 
after the Academy Award show 
was presented on television last 
night (25). My office is in 
Brooklyn. I live in Manhattan. 
However, this morning I did not 
have. to get up. The fact is, I 
don’t think I went to sleep, because 
most of the night was spent in 
thinking about the television show 
and the awarding of the Oscars. 

The Motion Picture Academy of 





The Oscars and the Gener- 
al Foods’ sdtute to Rodgers & 
Hammerstein over all tv ret- 
works, save the AFM strike- 
bound Mutual link in New 
York (WOR), were two with- 
in-the-same week standout 
cuffo shows which dented the 
pix b.o. nationally, as further 
detailed in this issue. 





Arts & Sciences put on an incom- 
arably beautiful show last night. 
t was “showmanship” in every 
sense of the word. The manner of 
presenting scenes of last year's 


great pictures, and putting across | 


the outstanding song hits nomi- 


nated for Oscars, was all magnifi- | 
cent. The parade of stars who) 
came before the microphones and | 


television cameras were glamor 
personified. 


I rushed home last night in or- | 


der to relax and watch this great 
show on television. I’m sure that 
millions of people (this morning's 


(Continued on page 13) 


Groucho Marx Makes It 
‘Black Thursday’ for One 
Fan Who Didn’t Pan Out 


Show biz intimates know that 
Groucho Marx has a penchant (1) 
for proving he can ad lib, despite 
the so-called inside stuff that his 
comedy quiz shows on radio and 
tv are “rehearsed ad libs;’ and (2), 
that he is a nonconformist as re- 
gards that-segment of the public 
which invades his privacy, when he 
also is trying to dine or attend the- 
atre or other public amusements. 
In fact, Marx makes a fetish of not 
being kind to his public. His caus- 
tic wit is frequently misundersiood, 
and not without some justification 
to hear the talk of the nervous 
huckster set, who figure that win- 
ning friends and influencing cus- 
tomers should be a continual ca- 
reer. Marx’s reaction to a fan at 
Rumpelmayer’s, the Central Park 
South (N.Y.) confectionery, where 
he happened to run into Walter 
Winchell last Thursday, was typi- 
cal. 

Fan: “Oh, Mr. Marx, we think 
you're the funniest comedian and 
we never miss your program on 
television,” etc. 





Groucho: “Fine, but if what vou | 


say is true how come you're not 
home looking at my show; if you 
are such an ardent fan, in case you 
don’t know it tonight’s Thursday 
and my show is on the air.” 


Exhibs Offered Combos 
Of Oscar-Winners, But 


No Compulsory Pkging. 


In an effort to cash in on the 
Academy Awards publicity, Para- 
mount this week began setting up 
| package deals with exhibs,. making 
| available combinations of any two 
| pix which copped honors. Except 
'where legalistics prevent it (dis- 
tribs are enjoined from condition- 
ing the sale of one pic on the sale 
of another), theatremen may book 





/a combo program comprising any | 


two of these three: “Roman Holi- 
day” (Audrey Hepburn), “Stalag 
17” (William Holden) and “Shane” 
(George Stevens, producer-director 
who won the Irving Thalberg 
award). 

Loew’s chain in N. Y. already 
has begun re-runs of the entire 
three, plus a fourth. This week the 
circuit is programming “Holiday” 
‘and “Shane” together. Next week 
the dual will be “Stalag” and “A 
Place in the Sun,” also Stevens. 


Meanwhile, Par now has plans 
‘to spotlight the Acad angle in sell- 
ing “Sabrina Fair” next summer. 
Film co-stars Holden and Miss 
Hepburn, who'll likely receive. 
“king” and “queen” billing, along 
with Humphrey Bogart. 





Holden-Hepburn Release Due 

While it was a Columbia Pic- 
tures’ sweep, the happenstance of 
William Holden and Audrey Hep- 
burn both costarring in Para- 
mount’s forthcomirg ‘Sabrina 
| Fair” (summer release) is probably 
| a first jackpot of this sort for any 
| major studio. 





| Sinatra’s Ovation 
Frank Sinatra's 
and the attendant rooting section 
| within the profession that he ap- 
' parently enjoys, is another first of 
| a sort. The ovation and enthusiasm 
for his comeback was of the gloss 
of which show biz stardust is made. 


That Sea-Green Makeup 
Only trade insiders knew why 
' Audrey Hepburn had to risk an 





optically unfortunate appearance | 


;on tv because of her final curtain 
with “Ondine” at the 46th St. The- 
(Continued on page 13) 


U.S. TOURISTS SHELL OUT 
 $1,300,000,000 IN 1953 


Washington, March 39. 

/ The pleasure-seeking American 
is spending more for travel than 
ever before. Last year, reports the 
U. S. Commerce Dept., he poured 
out nearly $1,300,000,000, which 
was $115,000,000 more than was 
‘spent for travel in 1952. 

' Bulk of the coin—$908,000,G00— 
was spent in foreign countries, 
with another $181,000,000 for fares 
on foreign ships and airplanes, and 
$202,000,000 for fares on American 
ships and other carriers. 

| Biggest spending increase was 
‘for European sightseeing, with 
| Mexico and Canada also taking a 
bigger share of the American dol- 
lar last year. 





} 
| 
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No Spot Can Hold 


Salaries Down: 
Jack Entratter 


Las Vegas, March 30. 

“You can’t hold an act down. A 
performer can get lucky overnight 
with a record or a picture and his 
salary zooms way up. Any organi- 
zation that tries to prevent him 
from capitalizing upon his over- 
night success would be in restraint 
of trade,” declared Jack Entratter, 
managing director of the Sands 
Hotel here. 

Entratter has refused to go along 
with bonifaces of the other spots 
on the Route 91 strip and stated 
that he would join no group or- 
ganized for the sole purpose of 
keeping the actor down. 

He pointed out that, despite the 
fact that he wouldn’t go along in 
any “conspiracy” with other hotel- 
}men, he has paid less for talent 
‘than most of the others. He cited 
| the fact that the maximum price 
/he has ever paid for an act is $20,- 
000 for Tallulah Bankhead. On the 
other hand, he says, other hotel- 
men on the Strip have gone con- 











Sahara reportedly paid $30,000 for 
Marlene Dietrich. Other salaries 
include $25,000 for Betty Hutton 
and same for Abbott & Costello. 
| Eddie Cantor has a contract for the 
Sahara at $30,000. 

Entratter stated that to the best 
of his knowledge there is no formal 
organization among the innkeepers. 
The hotel organization, the Resort 
Hotels Committee, deals mainly in 
charities, does a Chamber of Com- 
merce type job for the town and 
does publicity for the resort. En- 


(Continued on page 58) 


R&H-TV Sloughs © 
N.Y. Nitery Biz 


The Rodgers & Hammerstein 
| show on the major video nets Sun- 
| day night (28) decimated nitery biz 
; around New York. Virtually every 
cafe lost a considerable amount of 
trade due to the draw of this all- 
star show. Those that didn’t have 
; to go out, settled themselves down 
at the tele set and remained there 
most of the evening. 

The Latin Quarter sold out its 
first show on Sunday in advance. 
But the late business was way off. 
Other spots that didn’t have a 
hefty advance suffered. 

One byproduct is seen in the 
| case of a show and dance at Man- 
hattan Center, tickets for which 
were sold out long in advance. 
However, few showed up. General 
feeling was that there was no per- 
centage in going out to see club- 
cate acts when the top talent was 
available for free. 














Chicago Says ‘Ouch!’ 
Chicago, March 30. 
No question that special tv ex- 
travaganzas hurt Chi film biz, as 
| two such shows last week took 
| definite large bites out of theatre 
| b.o. on their respective evenings of 
broadcasting, 
| Qn Sunday night (28), for the 
| Rodgers and Hammerstein spec- 
(Continued on page 69) 





siderably higher for talent. The |- 


Eternity’ Oscars May Hurt Cannes 
Chances; Pic Fest Bows Smoothly 





Russian Stars Finally 
Relaxed at del Plata; 
Fete Benefitted Yanks 


Buenos Aires, March 22. 

The Mar del Plata film festival 
is over and the various parties in- 
volved now have had a chance to 
assess the wider implications of 
the fete. Certainly, what with the 
interest roused amongst the public, 
both European and American dis- 
tribs at least have the certainty of 
more favorable treatment in the 
future. From the U.S. angle especi- 
ally, the event hypoed such inter- 
est in the pictures entered at del 
Plata, as these are released, they 
should make for a good b.o. year. 

If the Americans have had proof 
that their pictures and stars are 
still the favorite entertainment in 
Argentina, European producers 
and directors were impressed by 
the possibilities for -co-production 
in Afgentine studios. They have 
also had a chance to intro new 
stars, quite a few of whom actual- 
ly got jobs as a result of their at- 
tendance here. 

From the Argentine angle, the 
festival highlighted to Americans 
that Europe is ready, willing and 
able to compete here. The Germans 
even went to the length of enter- 
ing a picture originally held for 
the Cannes competition. 

Many thought it significant that 
a Russian film week—skedded 
from March 18 to 25 at the Opera 
Theatre in Buenos Aires—has been 
a complete sellout. The day the 
b.o. for the film week opened, long 
lines surrounded the block where 
the theatre is located. However, the 
consensus of opinion is that this 
doesn’t mark special enthusiasm 
for Communism but special curi- 
osity and interest in new pix 
awakened by the festival. 

Heavy drinking on the part of 
some of the Americans—females 
included—and particularly a cer- 
tain exhibition at the party for 
Mary Pickford came in for nega- 
tive comment. 





READY BIOPIC IN HAWAII 





Tracy ‘Ideal’ for Peg-Legged 


Admiral, Sez Auer 





Honolulu, March 30. 

John H. Auer, Republic producer- 
director, plans September or Octo- 
ber for start for Hawaii filming of 
pic based on exploits of Rear Ad- 
miral John M. Hoskins, famed “peg 
legged admiral.” 

Here with William Wister Haines, 
who’ll write screenplay, Auer said 
both he and Hoskins want Spencer 
Tracy for top role. 

Hoskins lost his right leg below 
the knee during Pacific combat in 
World War II but has continued 
Navy career at undiminished pace. 
He recently relinquished Pacific 
command of Military Air Transport 
Service and is now commanding 
Fleet Air, Quonset Point, Rhode 
Island. 

Auer, producer of Hawaii-filmed 
Hell’s Half Acre, plans to shoot air- 
craft carrier scenes off Oahu. and 
evacuation of Korean war wounded 
will be enacted at Hickam Air 
Force Base. 





Kaye as ‘Court Jester’ 


Hollywood, March 30. 

Danny Kaye’s second independ- 
ent picture, “The Court Jester,” 
will be released by Paramount. It 
will be filmed in  VistaVision, 
starting in July. 

Norman Panama and Melvin 
Frank, who wrote, directed and 
produced Kaye's first Dena pro- 
duction, “Knock On Wood,” will re- 
peat on “Jester.” 





Seek Ferrer for ‘World’ 


Hollywood, March 30. 

Alexander Korda, through his 
Hollywood agent, Kurt Frings, is 
negotiating with Jose Ferrer to 
Star in the Jules Verne story, 
“Around the World in 80 Days,” 
to be produced in England, start- 
ing in July. 

Because of his numerous film 
commitments, Ferrer has given up 
his interest in “The Dazzling 
Hour,” a legiter which he had in- 





tended to produce in N. Y. 


By GENE MOSKOWITZ 


Cannes, March 30. 

The seventh Cannes Film Festj. 
val opened last Thursday (25) to 
good weather and good feeling 
with photogs acting as catalysts in 
herding together U. S., French 
English and Russian stars and dele. 
gates for the first batch of Official 
photos. Plus its international status 
as a competitive and technical get. 
together of 36 nations contributing 
43 features for viewing by over 
400 journalists, plus visiting film 
personages, the fest showed its 
tourist draw in the sudden crowd 
that sprang up here Thursday when 
the day before had seen this resort 
city practically deserted. 

Visitors were promptly received 
and placed, and first day passed 
without any friction or mishaps, 
with the opening ceremonies a 
brief welcome by the Mayor of 
Cannes and then into the first 
showings, given over to Cinema- 
Scope with two shorts, “The Vesu- 
vius Express” (20th), Walt Disney's 
“Toot, Whistle, Plunk and Boom” 
(RKO), and “Beneath The Twelve 
Mile Reef” (20th). 


A grapevine exam has disclosed 
the leading choices for probable 
kudos this year, “From Here To 
Eternity” (Col) is a leading fave, 
but its recent Academy Award 
sweep will probably crimp its 
chances, with pre-kudosed films 


Of course this is not a rule, but 
has held fairly true through the 
various fests, though “All About 
Eve” (20th) got a special jury 
award here in 1951 in spite of its 
Oscars. 

Jap Entry 

Japanese again have one top 
film in “The Door of Hell,” which 
is purported to be an admirable 
film plus possessing some of the 
most impressive tinting seen in a 
long time. Egypt and India are 
both up with one top film each, 
“Sky of Hell” and “Two Acres of 
Land” respective'y. Russo films 
have excellent spec and technical 
qualities, but nothing more, and 
two Swedish films, “The Great 
Adventure” and “Bread of Love,” 
are also reported to be unusual. 
Spanish “Anything Can Happen In 
Granada” is also tapped as the 
most amusing film of the festival 
and “Toot, Whistle, Plunk and 
Boom” is definitely in for a special 
prize. 

At opening midnight dinner the 
biggest personality turnout was by 
France, which is doubling as both 
host and guest, with Michelo Mor- 
gan, Francoise Arnoul, Lise Gour- 
din, Edwige Feuillere, Nicole 
Courcel, Dora Doll and Claude 
Farrell on hand. U. S. reps were 
Lizbéth Scott, Robert Mitchum, 

(Continued on page 24) 


U. S. REFUSES PASSPORT 
TO PLAYWRIGHT MILLER 


Washington, March 30. 

State Dept. disclosed today 
(Tues.) that it had refused to issue 
a passport to playwright Arthur 
Miller because it was “not in the 
national interest.” Spokesman re- 
fused to say where Miller wanted 
to go and why, listing it as ‘‘pri- 
vate information.” 

State Dept. revealed Miller had 
applied March 2 and was tenta- 
tively turned down March 5, Al 
though told he could press the 
case further, Miller withdrew his 
application Mareh 7, Miller is au- 
thor of “Death of a Salesman, 
“All My Sons” and most recently, 
“The Crucible.” 








Jessel’s Summer Hiatus, 
Set for Tour of Israel 


George Jessel won't originate the 
remainder of his ABC-TV show 
from the Coast for the balance 
of the season, as_ previously 
planned, but will go off the air for 
the summer folowing the April !1 
telecast, which will originate from 
St. Albans Naval Hospital in N. Y. 

Following completion of the tv 
run, he’ll make a series of personal 
appearances for BB Pens, his erst- 
while sponsor of which he’s a V.P-+ 
combined with a speaking tour for 
the United Jewish Appeal. He then 
plays a two-week engagement at 
| El Rancho Vegas, then shoves of! 
for a tour of Israel. 





usually not given top awards here. ~ 
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OLD BRUSH, NEW ASPECT RATIO 


‘NO QUESTION ABOUT IT 


No question about it—the film industry itself should sponsor 
the next Academy Awards ceremonies. It is embarrassing to 
nave the big night stolen by an outsider. Once having taken the 
easy way of advertising sponsorship it’s idle to complain that an 
Oldsmobile is over-interruptive and over-eager to get its money’s 
worth. The film industry was willing to sell its own multimillion 
dollar decades-old buildup of glamour and namepower. Olds- 
mobile was true to the Detroit idea of selling—with a baseball 
pat. Maybe it wasn’t so bad in 1953 when RCA was the sponsor, 
since RCA is closer to show business and in some measure part of 
it. But it’s cheapening to the great film industry to be depend- 


ent upon any outside coin. 


Exhibitor Sam Rinzler of the Randforce Circuit on Long Island 
sums it up neatly in his current vox pop to Variety. Can anyone 
imagine an Auto Show that sells moving pictures? 


The picture business may scream “what’s video doing to our 


oO SAY NEW YORK 
TORY EDITORS 


Eastern story editors and other 
N.Y. representatives of the Holiy- 
wood production 
plenty puzzled these days, but 
new.” It just happens that history 
is repeating itself in CinemaScope 


| terms. Quote: “We’re just being | 


| ignored in a new aspect ratio.” 
Witty or not, annoyance is still 





Academy awards?,” but this same industry—for divers reasons— 
has done things which almost scuttled the Academy. The in- 
ternal jealousies, the factionalism, the being for-or-against- 
Oscars—depending if they have or haven’t got strong contenders 
—forced the Academy of Motion Picture Arts & Sciences to seek 
succor elsewhere. If it weren’t for RCA lifting the mortgage last 
year there might not have been any Academy showcase. NBC 
came through with $100,000, and for a time even the intra- 
NBCites thought it “got took.” This year, instead of RCA Victor 
taking the money from one pocket into another, Olds bought 
$100,000 worth of NBC radio and tv time, and paid the Academy 


around $115,000 for the “show.” 


So neither the picture business nor the television industry isn’t 
particularly proud of this past week’s Oscar hoopla. It was bad 
showmanship in spades, perhaps even more so from video's 
viewpoint. The Hollywood proceedings left much to be desired, 
particularly because of the general pacing, or lack thereof. 


The industry ought to pull itself together in 1955 and retain 


its dignity. 


Abel. 





NEW LAW OPENS 
US. CHANCES IN 
50. AFRICA 


Johannesburg, March 23. 


Passage through the Union Par- 
liament of the Regulation of Mon- 
opolistic Conditions bill, framed 
by Rt. Hon. Eric Louw and pat- 
terned after anti-monopolistic laws 
elsewhere in the world, is of ex- 
treme interest to U.S. film distribs. 
Measure affects primarily the 
Schlesinger organization which has 
controlled the market here for 
over a quarter of a century. 

South Africa should be of in- 
creasing interest to American film 
companies soon. In June, it is ex- 
pected that current import restric- 
tions will be lifted. It’s likely that 
this will be accompanied by the 
dropping of currency exchange re- 
strictions. It is noteworthy that the 
anti-monopoly bill is not aimed at 
a specific monopoly, but at every 


tieup which created the Schlesinger 
Colossus. ’ 


is that monopoly laws can operate 


Only if there are interests desirous | 


of competing. And the Schlesinger 


interests are in a position where | 


ard can very well take care of 
latever competition comes along. 


Johnston to Paris But 
Has Unofficial Shadow 
In SIMPP’s Exec Sec’y 


Departure of Motion Picture Ex- 
port Assn. prexy Eric Johnston for 
aris Sunday (28) to straighten 
= the tangled French film pact 
la uation coincided with the 
ne of the indie producers’ 
a to alert foreign govern- 
iaty of tae — of the So- 
st Prodeeane ent Motion Pic- 
Marvin L. Faris, 
meager’ A left for Europe last 
se (26) on a tour that will take 
= 0 Paris, Rome, Madrid, Frank- 
od and London. He goes as the 
ee rep of SIMPP prexy Ellis 
sere Latter noted that it was 
rtant to send a SIMPP spokes- 
the abroad “at this time due to 
hea tact that a number of film 
sreement _hegotiations will soon 
ace,” 


He added 
that fore 





SIMPP exec 


ed it was “imperative” 
ign government officials 


‘Continued on page 26) 


HYAMS BUYS 10 PIX 


Closes $300,000 Purchase of Chesa- 
peake Package 








-In a privately negotiated sale, 
Chesapeake Industries has un- 
loaded a package of 10 features 
which previously had been offered 
on a sealed-bidding basis. Bids 
had fallen short of the amount of 
coin which Chesapeake felt was 
proper market value. 


Buyer is Jerome Hyams who 
paid $300,000 for five-year rights 
in the domestic theatre and tv mar- 
ket, according to William C. Mc- 
Millen Jr., Chesapeake prez. 
Hyams is prexy of both Samba 
Pictures, Inc., and an affiliated 
outfit, Hygo TV Films. 

Pix, originally distributed by 
United Artists, include 
Wanger’s “Tulsa” and less-promi- 
nent product made about five years 
ago. 


VistaVision Gifted To 
Industry, But Other 





Hollywood, March 30. 





Bright spot for John Schlesinger | 


Despite Barney Balaban’s offer 
to give system to industry, VistaVi- 
sion cameras may not be avail- 
able to other producers for five 
to six months. Only four cameras 
are currently in existence, all 
owned by Paramount, which is us- 
ing them all on “Big Top,” and 
“Strategic Air Command.” 

Studio is building others but 
these are not expected to com- 
pleted for some weeks. 

Technicolor also is constructing 
six VV cameras but these, too, 
won't be ready for some time. 





| Producers who've approached 
| Paramount to obtain process have 
|been given’ indefinite answers. 


'Some producers attribute this to 
Paramount's desire plenty “first” 
with picture or pictures, in new 
| process as 20th wanted to be first 
out in CinemaScope. 

| Next use of “Lazy 8’ cameras 
| will be on Pine-Thomas’ “Hell's Is- 
}land,” April 19 and “Catch a 
| Thief,” May 15. 


-Broidy 3 With Lippert, Jr. 


Hollywood, March 30. 
First three of the dozen pictures 
| William Broidy will deliver for 
| Lippert release will be produced 
‘by Robert L. Lippert Jr., at the 








inew Broidy headquarters on the 


| KTTV lot. 

| Filming starts April 5 with “The 
|Big Chase.” It will be followed 
May 10 by “The Black Pirates” and 
June 15 by “The Gunslinger.” 


Walter | 


Producers Ask ‘When’ 


felt at being “consulted” only to 
have studios invariably, but in- 
| variably, go right ahead, paying no 
| heed to the advice they asked for 
and got. New Yorkers place the 
| blame on the studio structure of 
| authority which heaps a great deal 
of responsibility on one or two 
men and leaves comparatively 
| little room for disagreement in the 
| lower echelons. The key men are 
too busy to consult the east di- 
| rectly and their subordinates who 
| do are only a little less subordi- 
nate than the easterners. The only 
defense is to shrug the shoulders 
(Continued on page 69) 


Toy Airplane Maker Says 
_ Product Disparaged in Pic, 
_ But Judge Sees No Harm 


| Columbia Pictures last week won 
| dismissal of a damage suit brought 
| against it in N. Y. Supreme Court 
by a manufacturer of toy airplanes 
_which charged that a scene in Col’s 
1952 release, “The Marrying 
| Kind,” held its product up to ridi- 
cule. But although tossing out the 
original action, Justice Thomas A. 
Aurelio granted plaintiff Marxman 
Pipes Inc. 10 days to serve an 
amended complaint. 


Marxman Pipes, according to the 
complaint, marketed a _ patented 
'child’s toy resembling a miniature 
plane which was sold under the 
name, “Skyroplane.” Priced about 
$3, the gadget is claimed to have 
brought substantial profit to the 
plaintiff until “Marrying Kind” a 
Judy Holliday-Aldo Ray starrer 
went into general release. What 
plained by an excerpt from Jus- 
tice Aurelio’s opinion: 

“This movie,” the judge wrote, 
“relates the story of a young cou- 
ple who, for various reasons are 

(Continued on page 24) 














studios are} 


hasten to add “it's really nothing | 


CURBING DRIVE-INS 


Ontario Law Would Require Local 
Consent, Perhaps Vote 








Toronto, March 30. 


Because of the current building | 
| boom in drive-ins, an amendment | 
ito the present Theatre Act has | 


been introduced in the provincial 


| Legislature by ex-Premier Harry 


Nixon calling for municipal gov- 
ernment consent—and a possible 
decision by municipal voters in the 
area affected. Under current leg- 





Germans, Now Making 100 Pix a Year, 
Move to Get Toehold in U.S. Market 


+ 
v 


Number of important German 
film producers and exporters, anx- 
ious to reestablish their pix in the 
American- market, have made ar- 
rangements with Munio Podhorzer, 
Casino Film Exchange prexy, to 
rep them in the U. S. 

Returned to N. Y. last week follow- 
ing an extended stay in Germany 
and Austria, Podhorzer reported 
that he would set up a new com- 
pany to look after the interests of 
these German companies. While 


| he'll not engage in distribution via 


this new 


islation, issuance of a license per- | 


mit falls within the jurisdiction of 
the Motion Picture Censor Board, 
(Continued on page 24) 


Allan Dowling Brings Coin 
_ And Patience to Indie Pix; 





Hollywood, March 30. 
| An independent 


' 


outfit. Podhorzer’s con- 
tracts give him the pick of any film 
he wants from most of the pro- 
ducers covered by his deal. Prints 
are to be delivered in N. Y. already 
subtitled. 

On the basis of contracts already 
in hand, Podhorzer estimated he’s 
presentiy agenting for around 40 
to 50 pix. Apart from doing cx- 
tensive promotional work for in- 


, dividual films and the entire Ger- 


Has 3 Firms Working 


man industry as such, he'll also 
negotiate distribution deals, investi- 


| Bate possible tv interest and dis- 


producer who) 


ventures only his own money is a | 


irarity in Hollywood. When he 
combines this unusual trait with a 


knack for work rather than words | 


Another Political Walk 


and sets up three companies ac- 
tively preparing seven productions 
and a television series, he becomes 
an almost unprecedented character 
in an industry accustomed to much 


more talk than action from new- | 


comers. , 


But Allan Dowling, newest of the 


town’s indies, sees nothing strange 
in the way he has sudden'’y burst 
upon the production scene. He has 
moved quietly but with definite 
steps because he “had nothing to 
gain by a lot of publicity.” 

He and his brother Robert are 
principal stockholders in New 
York’s City Investing Co., which 
owns several legit houses. In ad- 
dition, the firm has extensive inter- 
ests in Lopert Productions and in 
British Lion Films, the Alexander 
Korda organization in England. 


Now, he’s in film production and 


- 


cuss remake possibilities. 


Podhorzer reported that German 
production is making great strides, 


(Continued on page 22) 





Taken By IA Boothmen 
Asainst ‘Salt of Earth’ 


International Alliance of Theatri- 
cal and Stage Employees operators 
Y.,at the New Dyckm: Theatre, 
N. Y., staged a brief walkout last 
week when the house opened “Salt 
of the Earth.” the controversial 
union pic which has been in hot 
water with the IA before. How- 
ever, the IA men returned to their 
posts after a brief flurry.of dis- 
cussion and a threat that they 


|might be replaced with members of 


moving into high gear with the | 


start yesterday ‘Mon.) of “Night 
Music.” which co-stars Linda Dar- 
nell. Rick Jason, Dan Duryea and 
Faith Domergue. It’s based on an 
(Continued on page 62) 





National Boxoffice Survey 


First-run film biz appears to be 
marking time in current session, 
with many keys reporting the 
Academy Awards telecast hurt 
trade last Thursday (25) night. 
Other cities claimed the Rodgers- 


Hammerstein tv show on Sunday | 


(28) was damaging to some extent. 
However, the tendency of exhibs 
to delay booking top, new fare un- 
til nearer Easter week probably 
is an important factor. Return of 
frigid weather to some _ sectors, 
with heavy snow, was harmful. 

“Rose Marie” (M-G), which was 
third a week ago, is taking over 
first place. Only “Cinerama (Ip- 
die) is in much the same class in 
showings. and takes second spot. 
This roadshow “new dimensional” 
novelty stays about the same week 
after week, playing in same 10 
keys. 

“Glenn Miller Story” (U), which 
'was first fo five successive weeks, 
is dipping to third spot currently. 
| Vast majority of playdates were 
'on extended-runs, mainly in third 
| week or longer. “Phantom of Rue 
Morgue” (WB), sixth last stanza, 
| is pushing up to fourth. 

“Night People” (20th), fourth a 
week ago, is finishing fifth. “Riot 
in Cell Block 11” (AA) has spurted 
from among runner-up pix to take 
over sixth position. 

“Rhapsody” (M-G), just getting 
started last week, is taking sev- 
enth money. “Naked Jungle” (Par) 
is showing enough to land eighth 
j spot. “Saskatchewan” (U) will fin- 


Key CityTrade Offish; ‘Rose Marie’ in No. 1 Spot, 
‘Cinerama’ 2d, ‘Miller’ 3d, ‘Morgue’ 4th a? 


ish ninth while “Happen To You” 


(Col) is 10th. 

“Act of Love” ‘UA), “Julius 
Caesar” M-G), “Red Garters” 
(Par) and “Hell, High Water” 


(20th) are current 
“Lost Weekend” 


runner-up pix. 
Par), out on re- 


issue, wound up nice on first week | || 


at N.Y. Rivoli. “Haste To Love” 
(Rep) is only okay in N.Y. “Siege 
at Red River” (20th), oke in 
Omaha, is highly disappointing in 
Detroit. 

“Best Years of Lives” (RKO), an 
oldie, is brisk in Omaha and good 
in N. Y. “Tanga Tika” (Indie) 
looks fine in Minneapolis. ‘“Dan- 
gerous Mission” (RKO) is light- 
weight in Toronto and L.A. 

“Creature Black Lagoon” (U) 
shapes nice in K.C. and St. Louis, 
and okay in _ Frisco. “Jubilee 
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| Trail” (Rep) looms okay in Provi- | 


dence. “Living Desert” (Disney), 
with a lift from Oscaring, hit new 


high in Pitt and is nifty in K.C. | 


and Toronto. 


“Eternity” (Col), via | 


same stimulus, looks big in Cincy | 


and fine in L.A. 


“Man Between” (UA) looks nice | 


in Philly. “Border River’ (U) is 
fancy in Chi. 

“Genevieve” (U), big in N. Y., 
shapes bright in Chi and Frisco. 
Pairing of “Roman Holiday” and 
“Stalag 17,” 
car awards spelled smart takings 
in L.A. and Cleveland. 
| (Complete Boxoffice Reports on 

Pages 8-9) 


two from Par, on Os-| 
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the Independent Motion Picture 
Machine Operators. 
The New Dyckman is the second 
N. Y. showcase for “Salt” which is 
(Continued on page 24) 
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Brazil Concession on Local Printing; 


the American film distribs, the Bra- 
zilian government has cut to 50% 
the volume of black-and-white 
printing that must be done locally 
by the U. S. companies importing 
pix. The Bank of Brazil also has 
approved the importation of raw 
stock at the preferential rate of 
exehange, thereby reducing the 
cost of the lab work. 

Arrangements were worked out 
during Eric Johnston’s recent visit 
to Rio de Janeiro on the occasion 
of the Sao Paulo film fete. In the 
past, all black-and-white prints 
distributed by the U. S. outiits in 
Brazil had to be processed locally, 
an expensive proposition due, in 
part, to the scarcity of raw stock. 

The Motion Picture Export Assn. 
also was notified last week of the 
remittance of $500,000 from Ar- 
gentina, the second thaw of U. S. 
film coin within a few months. The 
original agreement, made _ by 
Johnston three years ago, provided 
for the transfer annually of $1,100,- 
000. However, it wasn’t imple- 
mented. With $1,000,000 now hav- 
ing been unlatched, the American 
companies still are left with 
around $2,000,000 _ blocked in 
Argentina. 

In Brazil, the government has 
agreed to cancel a block of black- 
and-white licenses which have piled 


up and which are due to expire | 


April 11. The U. S. distribs, who 
hadn't been anxious ta use these 
permits due to the costs attached, 
had been concerned since a penal- 
tv attaches to the non-use of the 
licenses. Series of new permits is 
to be issued. As for the lab work 
in Brazil, it must now be done on 
prices comparable to the U. S. 
Brazilian remittances continue to 
come through, amounting to 70° 
of coin earned by the Americans. 
The remaining 30° continues 
frozen for the moment. U. S. dis« 
tribs in ‘53 thawed $15.000,000 in 
Brazil. 


SOUTH AMERICA 
BECKONING 
—ABOAF 


Despite the inflationary trend 
and low admission prices which 
in many countries, bear no rela- 
tion whatever to the cost of living, 
Latin America is still ‘a wonder- 
ful market” capable of consider- 
able improvement and expansion, 
according to Americo Aboaf, Uni- 
versal’s foreign sales manager. 

Returned last week from an ex- 
tended swing through that area, 
which furnishes U with 26% of 
its foreign gross (‘Canada  ex- 
cluded), Aboaf reported that the 
industry in 1953 had shown a 10% 
to 11° increase in the dollar value 
of its Latin American biz. He 
commented that, in view of pre- 
vailing inflationary conditions, the 
percentage of increase was even 





higher in terms of income in local | 


currency. 
U itself did record biz in Latin 


America in 1953 and Aboaf said | 


confidently that an even better 
showing in ’54 was “already in the 
bag.” 
mercial product and distribution 
(Continued on page 20) 


Universal Product In 
16m. Set for Passenger 





Ships Not Touching U.S. 


Universal has arranged with 
several Italian shipping lines for 
its 16m pix to be shown aboard 
passenger vessels that don’t touch 
U. S. ports. 

Deal doesn’t affect U's contract 
with Movies en Route which books 
features of 
Majors on board ships putting in 
at American ports. This service in- 
cludes whaling boats and freight- 
ers. 

The Italian ships will be 
furnished with dubbed U films. 
Company expects to make similar 
arrangements with other foreign 
lines. Its 16m business, now a b.o. 
factor in 32 countries, has grown 
by leaps and bounds and is still 
being expanded, 


He attributed this to “com- | 


practically all the | 


~ Argentine Withdraws $500,000 Rentals 


In an important concession to¢ 





The Berle Influence 


Rivoli (N. Y.) managing di- 
rector Montague Salmon, who 
first-rrunned Col’s “Salome,” 
wants to know, “Is it true that 
when Abe Montague (Colum- 
bia’s sales veepee) couldn’t get 
the rentals he wanted for ‘Sa- 
lome’ when the picture played 
the neighborhood houses, he 
cut Rita Hayworth”“s dance 
down to five veils? 

“And think of the oppor- 
tunity Columbia missed be- 
cause, at the time of ‘Salome’s’ 
general release, it could not 
show the picture in Sinema- 
scope!” 





20TH PUSHING 
16M VERSIONS 
OVERSEAS 


Undeterred by CinemaScope 
|which remains to be satisfactorily 
| developed in the 16m field, 20th- 
| Fox is expanding its narrow gauge 
jactivities abroad and is consider- 


'ing operation in new territories. 
| Company's reasoning is that, in 
|most areas, its 16m _ release is 
jabout two years behind regular 
| release so that there isn’t likely to 
|} be a dearth of product. Only in 
lone or two countries, like Siam and 
|the Philippines, is 20th’s 16m re- 
|iease sked up to date with the 
|regular 35m release. 


There is a deal between 20th 
-and Bell & Howell to turn out 16m 
iCinemaScope_ projection lenses. 
| However, B & H so far haven't 
idemenstrated anything- to please 
| 20th prexy Spyros P. Skouras. 


| This creates a problem not only 
‘abroad but also domestically with 
| Films, Inc., which handles all of 
20th’s pic in 16m for bookings to 
| schools, shut-ins, prisons, clubs and 
‘the limited number of regular 
‘theatrical situations in non-eom- 
| petitive places. 
| Abroad, 20th is exploring the 
| possibility of going into Peru, 
|Chile, Uruguay and New Zealand. 
Last year the company established 
\itself in the 16m field in three 
| countries. 
| Meanwhile, the 20th homeoffice 
lis beginning to get requests for 
16m prints of “The Robe,” only 
lene of the 20th CinemaScopers on 
‘which a 16m version was pre- 
pared. Company’s branch mana- 
|gers abroad keep writing in to 
\find out when they can get the 
| narrow-gauge “Robe.” 

















Hollywood, March 30. 

After 18 years as executive vee- 
pee of Sol Lesser Productions, 
Barney Briskin turned in his resig- 
nation, affective June 1. 

Currently he is negotiating for a 
post as production supervisor on & 
picture to be filmed overseas by 
a major studio. “ff 


Plugs for Features Slip 
Back Into Newsreels And 
Exhibs Ready Scissors 


Newsreels apparently are going 
back to the old practice of plug- 
ging individual features via clips 
from premieres or other events 
having to do with a particular film. 

Latest example—and it’s one of 
many—is the current issue of 
Movietone News which has Bela 
Darvi, in costume, judging cats for 
a casting session for 20th-Fox’s 
“The Egyptian.” 

Exhibs in the past have objected 
to these gratis plugs, particularly 
if there’s a chance of their not get- 
ting the film. Asked this week his 
opinion about the newsreel inserts, 
a theatre op commented that, if 
they became too numerous, he'd 
just cut them out. 

Where the buildup is for Cinema- 
Scope pix particularly, due to the 
still limited distribution of equip- 
ment, exhibs feel they may be in a 
position of boosting their competi- 
tion. 


20TH DOUBLES NET, 
AND OIL COMING IN! 


Refiecting the CinemaScope up- 
beat and the great success of “The 
Robe” and “Marry A Millionaire,” 
20th-Fox yesterday (Tues.) reported 
a 1953 net of $4,560,887-more than 
double its earnings in 1952. 


Fourth quarter earnings of the 
company more than tripled. Net 
for the three months period ended 
Dec. 26 was $3,127,850 which com- 











|pares to the comparable 1952 
| quarter take of $900,849. 


| The 1953 net of $4,560,887 
|} amounted to $1.65 per share on 
|the 2,769,486 share of common 
| stock outstanding. In ’52, the net 
jequalled 78c per share. Film 
/rentals in 53 rose more than $12,- 
/ 000,000, from $93,166,603 in 1952 
| to $105,662,266 last year. 

In a report to the 20th stock- 
holders, prexy Spyros P. Skouras 
dwelt at some length on the com- 
pany’s oil drilling venture at the 
studio. The discovery well has 
been drilled successfully to a depth 
of 7,000 feet and is delivering a 
daily rate of 525 barrels of approx- 
imately 24 degree gravity oil and 
| 500,000 cubic feet of gas. Drilling 
lof a second well has started and 
lit is now at a depth of 3,300 feet. 








Picker Finds Admissions Too Low 


| 


South America, states Arnold 
Picker, United Artists v.p. in 
| charge of foreign operations. He 
said prevailing b.o. prices should 
| be raised 20% in some areas to 
| 50% in others. 

With the lone exception of Pan- 
‘ama, all countries south of the 
| border are on sound economic 
| bases, business generally is favor- 
able and much construction is in 
| progress, Picker found. However, 
| despite this overall upbeat, theatre 
scales have been held at poverty 
levels. He reported, for example, 
that firstrun houses in Lima are 
charging a top price of only the 
equivalent of 2le. Throughout 
| Brazil it’s only 20c, and in Santiago 
| the cost of a ticket at the open 
_ market rate of exchange is 13c. 
Picker revealed that exhibs and 
| distribs are joining in petitioning 
the various governments — which 
control prices—for permission to 
boost the tariff and he anticipates 
some relief in a year. 

The exec, following an extensive 
tour of the Latino area, said he 
found much confusion over, and 
little penetration by, new screen 
processes. CinemaScope has made 
very little progress so far, he noted, 
offering a territorial breakdown 





In Latin Lands; New Scopes Confuse 


| There’s a “crying need” for up- | showing that Buenos Aires has no 
ping admission prices throughout | 


theatres at all equipped for that 
20th-Fox system, only one theatre 
in Rio de Janeiro is being equipped 
now and situations with C’Scope 
installations number as follow in 
these other spots: Havana, two; 
Puerto Rico, two; Venezuela, two, 
and one each in Trinidad, Colom- 
bo, Panama and Peru. 

UA gross business has shown 





marked improvement in S. A,, 
Picker stated. Last year the total 
| gross jumped 75% over 1952 and 
the first eight weeks of this year 
are ahead of the corresponding 
| period in 1953 by 26°%, he report- 
ed. S. A. represents about 20% of 
the entire foreign market, said 
Picker. Restrictions on dollar re- 
mittances are imposed by Brazil, 
Chile, Argentina and Colombia. 

Exec said he’s plenty high on 
Hollywood participation in film 
festivals abroad. He related that 
arrival of the Yank delegation at 
the Sao Paulo fest had “tremen- 
dous impact” upon localites and 
was a substantial plus from the 
standpoint of improved public re- 
lations. 

Picker, who is frequently on the 
hop, leaves Friday (2) for a swing 
of all accessible countries in Eu- 
rope. He’ll be on this tour through 
May. In September. he treks to the 
Far East. 








Rift in MPEA as Smaller Companies 
Bid for a Louder Voice in Setup 


> 
¥ 





Stuffed Ham 


_ Hollywood, March 30. 

Scenery-chewing by a film 
star on the Universal-Inter- 
national lot not only caused a 
production delay but ruined a 
handsome. overstuffed sofa. 
The mastication was done by 
the talking mule in “Francis 
Joins the WACS,” 

Through his _ interpreter, 
Chill Wills, Francis said he 
thought the sofa was stuffed 
with hay. 


MATTY FOX 2D 
BIGGEST IN 
SKIATRON 


Licensing agreement under 
which Matthew Fox and his group 
have acquired worldwide rights to 
the Subscriber-Vision fee-tv sys- 
tem grants Fox an option to buy 
200,000 shares of Skiairon stock at 
$2 per share, the price of the 
Skiatron stock at the time the deal 
was signed. 

This will make Fox the second- 
largest stockholder in Skiatron, 
the largest block of stock being 
held by Arthur Levey, Skiatron 
prexy. According to present indi- 
cations, Fox and his syndicate will 
not obtain control of the Skiatron 
parent company. He is setting up 
an operating outfit—Skiatron TV 
—which will not issue stock of its 
own. B 

Under the contract, Fox will pay 
Skiatron a royalty of 5% on the 
gross proceeds from any event ar- 
ranged by Skiatron TV. In addi- 
tion, the company is to get a mini- 
mum of 50% from all coin derived 
from licensing Subscriber-Vision 
in the U. S. and abroad and from 
all royalties coming in from manu- 
facturers of the coding and decod- 
ing devices. This includes also the 

(Continued on page 20) 


No Disney Theatre Film 
Part of ABC Video Deal; 
Too Valuable in Reissue 


Walt Disney's tieup with Amer- 
ican Broadcasting Co. via a long- 
term producer-partnership deal is 
in one part designed as a hefty 
plus for the filmmaker’s theatrical 
product. 

In no case will any short or fea- 
ture bearing the Disney name go 
to tele as a program in itself, it’s 
stressed. However, in shaping spe- 
cial tv material, Disney will in- 
clude excerpts from his theatrical 
pix in addition to background ma- 
terial. In this way the producer's 

(Continued on page 62) 











L. A. to N.Y. 


Dana Andrews 
Nancy Andrews 
George Axelrod 
Frederick Brisson 
Linda Darnell 
Brian Donlevy 
Anita Eckberg 
Zsa Zsa Gabor 
Phil Gerard 

Jean Hersholt 
Miriam Hopkins 
Anne Jeffreys 
Ben Kalmenson 
Charles Laughton 
Jules Levey 

Jeff Livingston 
Terry Moore 
George Raft 
Morris Safier 
Charles Simonelli 
Robert Sterling 
Dimitri Tiomkin 
Al Vaughan 
George Weltner 


Europe to N. Y. 
Bernard Brader 
Eugene W. Castle 
Eddie Dellbridge 
George Hamid 
Henry R. Luce 
Dave Morris 
Walter Starcke 
Tom Stathos 
Rise Stevens 
Eric Waite 


the major com 
_panies—over who's to have the dee 
cisive voice in running the Ma. 
tion Picture Export Assn.—hag 
grown wider in recent months 
with some of the smaller outfits 
grumbling that MPEA policies are 
being shaped to conform to the in. 
terests of Metro, 20th-Fox ang 
Paramount. 

Latest instance of this came in 
Japan where the government has 
sharply cut import permits and re. 
mittances. MPEA members in 
1954-55 will be allocated 98 insteaq 
of the former 110 licenses. As last 
year, it’s the Japanese who'll de. 
cide who is to get what, and 
there’s considerable disagreement 
among MPEA members over the 
basis on which the split should be 
figured. 

Dissension reached the point 
where MPEA split into two groups, 
both of which prepared briefs. Lat- 
ter were to be handed to the Japa. 
nese authorities by Irving Maas, 
MPEA’c Fareastern rep, who's been 
in Tokyo for some time. As it 
worked out, Maas submitted one 
brief—expounding the views of the 
“big” companies—but didn't go 
ahead with the second brief until, 
in the opinion of those who had 
prepared it, it was too late to do 
any good and the Japanese had 
aiready made up their minds. 

That, at least, is one version. Ac- 
cording to MPEA, both briefs were 
handed inat the same time. 

The Japanese fiscal year runs 
from April 1. Last year, the split 
of the 110 permits was arranged 
on the basis -of local earnings and 
the number of prior imports. Lat- 
ter were figured for the film year 

(Continued on page 20) 


YANKS’ 98 OF 
JAPAN'S 16 
~ PERMITS 


Tokyo, March 30. 

The Foreign Film Import Com- 
mittee of the Finance Ministry has 
determined the quota of foreign 
films to be imported into Japan 
during the fiscal year ending March 
31, 1954. A total number of 160 
basic licenses will be issued. rep- 
resenting a 20% cut from the 
1952-53 allocation of 208. 

‘Slash is attributed to deteriorat- 
ing foreign currency holdings of 
Japan. The fiscal year film budget 
also took a deep cut, from $7,000,- 
000 last year to $5,500,000. 

Breakdown of the 160 licenses 
according to currency blocks is: 
121 to the dollar area, 15 to the 
sterling area and 24 to the open 
account. U.S, majors are expected 
to get 98 of the dollar quota pix 
and the U.S. indies 18. Other dol- 
lar countries will get five. 

Included in the dollar area are 

(Continued on page 60) 








N. Y. to L. A. 


Jack Benny 
Edgar Bergen 
Ira Blue 
Charles Boyer 
John van Druten 
Dale Evans 
Jack Goldstein 
Lester Gottlieb 
Gordon MacRae 
Groucho Marx 
Hubbell Robinson Jr. 
Roy Rogers 


N. Y. to Europe 
John Abbott 
Nancy Andrews 
Anthony Bartley 
Noel Coward 
Arlene Dahl 
Fred Day 
Lee Eastman 
Gerry Gross 
Don Hartman 
Richard Hearne 
Arthur B. Krim 
E. H. Morris 
Johnnie Ray 
Don Sharpe 
Harold Steinman 
L. Arnold Weissberger 
John Willlams 
Anna Deere Wiman 
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~ Equipment Pia Net Soars 


General Precision Equipment C 


orp. net income for 1953 soared 


to $3,436,349 or $5.09 per share, according to the annual statement 
issued last Friday (26). This is more than double the net for 1952 
which was $1,255,278 or $1.88 a share. Net working capital as of 
last Dec. 31 rose to $18,651,901 or better than $6,000,000 higher 


than a year earlier. 


Sales of picture theatre equipment and supplies by subsidiaries 
last year were 66° better than in 1952, hitting a record of $22,- 
878,000. Boost reflects the general improvement in the industry 
plus the heavy demand for new and improved equipment, including 


the multitrack single film system 


of magnetic sound reproduction, 


a development of GPE companies. 


Report cited that biz in equipm 
ran ahead of 1952. In addition to 


ent for tele stations and studios 
its big income from the theatre 


and tv field, GPE pointed to sales in the industrial controls and 
equipment business, being at a peak rate in 1953. The corporation 
also has a backlog of about $97,000,000 in orders for products of 


all kinds for the Armed Services. 

















Can't Tell Plays in Scope Game 
Without Week-to-Week Scorecard 





Recent flood of innovations in film + 
projection optics and sound repro- 
duction has both company execs and 
exhibs going ’round in ‘circles. 

There’s confusion a-plenty re- 
garding the what’s what of the va- 
rious systems. “We' re not show- 
men any more, we’ re & bunch of 
amateur engineers,” is a grumble 
frequently heard. 

Names of the various ‘Scopes 
and sound systems have piled in on 
top of one another in such quick 
succession, exhibs can‘t bone up on 
them fast.-enough. Where every- 
day conversation in the old days 
used to revolve around individual 
pix and terms, it’s now dominated 
by deep discussions on the com- 
parative merits of Superscope vs. 
CinemaScope and -of Stereo- 
phonic sound vs. Perspecta Sound. 

A fellow who has to go out of 
ean for a couple of weeks, and 
out of reach of the trade press, 
not only has to catch up on his 
work. He'll have to update himself 
on the various new lenses and sys- 
tems announted in his absence. 


Typical of the current confusion 
is the widespread impression that 
the Tushinsky variable anamorphic 

+t takes any old film and 
cuu'c.ts it to the ratio that best 
suits a theatre. Actually, the Tu- 
shinsky prism is a catch-all lens 
that can project only the ratio in 
which the print is manufactured, 
l.e., it isn’t capable of blowing up 
or reducing an image tu any great 
extent unless it’s fed the right 
print. 

N. Y. Times critic Bosley Crow- 
ther, in his column Sunday (28), 
devoted considerable wordage to 

(Continued on page 60) 


LOEW’S GUNNED-UP 
FOR ALL CONTENDERS 


Loew's domestic chain is wiring 
for sound from all directions. Al- 
ready equipped for stereophonic 
audio, the circuit is now installing 
Perspecta reproducers to accom- 
modate the new three-speaker re- 
cording being adopted by Metro 
and Paramount in their pix to be 
Projected at aspect ratios in 1.66:1, 
1.85:1 and 2:1. 

Perspecta system was developed 
by Arthur Loew, president of 
Loew's International. Three-chan- 
nel optical track delivers the sound 
to the proper behind-screen speak- 
ers. 

Since the Loew’s chain already is 
equipped with stereophonic, ex- 
tending for Perspecta as well will 
require only an “integrator” unit 
in each projection booth. Sound 
Will reach the three speaker horns 
over the present stereo wiring sys- 
tem, states Joseph R. Vogel, v.p. 
in charge of Loew’s theatre opera- 
tions. June 1 is the target date for 
Presentation of Perspecta to the 
Public, 

Thus, Loew's will be set for sin- 
gle-track optical sound prints for 
reproductioén on the centre horn in 
back of the screen, the three-chan- 
nel (Perspecta) method of direct- 
Ing sound to the three horns back- 
Screen, and stereophonic, last be- 
ing on four tracks sending the 
Sound to the same three outlets 
Plus the “surround” of the theatre. 








ALL-SCOPE OZONER 


But $365,600 Drive-In Not Set Up. 
For Stereophonic 








Los Angeles. March 30. 


New $365,000 drive-in, Bruen’s 


Sundown, currently under con- 
struction here, will be equipped to | 
handle any of the new Scope or. 
Vision pictures but not with stereo- 
phonic sound. Owner Hugh Bruen | 
is passing up both stereo and the 
triple car speakers endorsed by 
20th-Fox. 

Ozoner will have a capacty of 
1,000 cars a curved screen 100 feet 


wide by 60 feet high, and will be | : . : 
|forthcoming attractions in all ex- |! 


|change areas. This will be accom- | 
‘panied by cemparison tests be- | 


ready to open around Aug. 1. 


NORWAY WANTS 





QUT FROM PACT 


|of installing “Scope in 5,000 for- 


Norwegian government has in- 


Assn. that it wants to cancel the 
current film agreement starting 
Nov. 1. Deal has only been in 
effect since July 1 and was to run 
for an indefinite period. 
it had a cancellation clause in it. 


The Norwegians are reportedly 


unhappy over the provision for | 


“super” pix for which the Ameri- 


can distribs can ask 45° rental as | 
against the normal limit of 40°¢. | 


The agreement covered all but 3-D. 
Whether or not CinemaScope was 
to fall into the “specials” category | 
remained a matter of negotiation. | 
Under the pact. either party had | 
a right to cancel, but not before 
Sept. 1, 54. Matter was taken up 
by the foreign managers at their 
meet in N. Y. yesterday (Tues.). 


GOOD STAGEMANAGEMENT 


Kits Loaded With Data-Speeches 
Timed-Questions Frank 











Twentieth Century-Fox press | 
conference on CinemaScope at the 
Hotel Plaza, N. Y., this week was 
one of the best- arranged and most 
carefully planned aftairs on rec- 
ord end brought plenty of kudos 
to Charles Einfeld, 20th v.p., and | 
his crew of PR operators. 

Scribes, who attended en masse, 
were handed a complete informa- 
tion kit replete with facts and 
quotes. Entire 20th exec con- 
tingent, led by prexy Spyros P. 
Skouras, got up one by one to 
brief the press en what's what in 
their departments. 

Speeches were timed in advance, 
with® William Gehring, assistant 
general sales manager, keeping a 
careful record. When it was all 
over, it showed that almost all 
speakers had run over. Skouras 
spoke for 25 minutes, Earl I. Spon- 
able for 19, Al Lichtman for 25 
and Murray Silverstone for 9 min- 
utes while Herbert Bragg held 
forth for 18 minutes. Statements 
were followed by a frank question- 
and-answer period. 

Attendance at the interview cov- 
ered both the lay and trade press 
and the mags. 


However, | 


‘GHAPTER & VERSE 
OF 20TH GUOPEL 


By FRED HIFT 


Firmer than ever in their con- 
tention that CinemaScope—in un- 
diluted form—holds the solution to 
the industry’s b.o. problems, Spy- 
|ros P. Skouras, 20th-Fox prexy, 
,and his top execs in N. Y. this 
| week (29) backed their faith in the 
| system with an elaborate array of 
| facts and figures designed to prove 
and document the achievements of 
|the medium in the face of rising 
| competition. 
| In a long, three-hour luncheon 
press confab at the Plaza Hotel, 
| Skouras and his aides gave no in- 
dication that, despite various pres- 
sures, the company had the slight- 
est intention of modifying its pres- 





ent policies which it considers | 


|/sound and in the exhibs’ own best 


| interest. Several new developments | 


| were disclosed, however. 

(1) As of April 1, 20th is turning 
over to Bausch & Lomb the mar- 
_keting of its anamorphic Cinema- 
| Scope projection attachrent. How- 


| ever, it will continue handling the} 


| camera’ lenses. 


(2) Bausch & Lomb is reducing 
| the price of the projeciion attach- 
‘ments from the former $1,809 a 
| pair to $1,095 for a small pair and 
'$1,195 for a large pair. It is also | 
developing seven improved taking | 
| lenses. 

| (3) To demonstrate improve- | 
;ments in the photographic quality 
(of CinemaScope pix, 20th—within 
| the next five to six weeks—will ar- 
range previews from several of its 


tween stereophonic sound and 
| single-track sound using the cus- 
|tomary one horn only. 

(4) There are currently 2.793 
U. S. theatres equipped with Cine- 
maScope and it looks as if the goal 


|eign theatres by the end of 1954 


2 | will be achieved. Total of 75 Cine- | 
formed the Motion Picture Export ' 


maScopers have been released or 
completed or are in the lensing or 
preparation stages. 

(5) Skouras promised 100°% back- 
ing to any new system “that can 
|} give support to the industry” and 
| furthers the common goal of bring- 
|ing people back to the b.o. 
| (6) 20th guarantees 


they play. 
In his introductory 
some 70 


remarks to 
journalists, Skouras 


traced the history of CinemaScope | 


and his effort to provide exhibs 
with a Cinerama-type projection | 
‘applicable to every house, and ob- 
served: “We could easily abandon 


our policy of CinemaScope, but if | 


/we do so, thousands of theatres 
will close their doors. We are ina 
|position of being criticized but we 
take it because we want to achieve 
| what we started.” 
| At only one point did Skouras | 
| hint at the possibility of a change | 
iin policy. He was asked whether 
20th would be willing to abide by 
| the final results of any compara- 
| tive sound tests and replied: “We'll 
| see what the reaction is. 
jindustry overwhelmingly decides 


(Continued on page 22) 


exhibs aj} 
profit on every CinemaScope film | 


If the | 


|against stereophonic sound, we'll | 








INDUSTRY SHOW GOES ON 





Balk But Finally 
ith IATSE 


Carpenters 
Co-op 





Hollywood, March 30. 


A union jurisdictional row 
threatened union-industry show | 


way for presentation. 
Ruckus began when IATSE car- 
penters appeared to begin erecting 





'ers Assn. which had been conceived 
and built in studios, then dis- 
imantled for trucking to Pan 
Pacific. Carpenters and Joiners 
Union protested, threatened to 
walk out. It was pointed out to 
them that IA studio crews weren't 
working on anything else but car- 
penters were adamant. 

Over weekend national AFL 
leaders reminded carpenters they 
couldn't picket since there was no 
strike. 
back to work Monday and show 
will open Thursday as scheduled. 


1ST(?) DRIVE-IN 
> WITH CSCOPE 








Salt Lake*City, March 30. 

Nation's first ozoner to start 

operating with CinemaScope is 
|Romantic Motor-Vu, an 800-car 
| layout now showing “The Robe.” 
| Remodelling to handle the 162 by 
| 48 foot screen and new sound cost 
,owner Eric Peterson $60,000. 

New screen has a six foot curva- 
‘ture and is located where old 
screen was, with 210 foot throw 
| Stepped up light requirements are 
| being taken care of with new Ash- 
;croft iamps pulling 135 amps as 
| against previous 75. 

Main problem faced by Peterson 
was getting okay on sound system 
from 20th-Fox. Peterson first tried 

|to get films with a single sound 
track, since he couldn't handle four 
speakers to each car. When this 
was nixed, a mixer box was de- 
| veloped that merged sound into 


two tracks which are being fed | 


into cars via a pair of speakers. 
First test of the setup drew curi- 
| ous exhibs from nearby states. 


EXHIBIT SHOWS HOW 
PICTURES GET MADE 


} Hollywood, March 30. 

How motion pictures are made 
lis the theme of “This ... Is Holly- 
wood,” the industry's exhibit in the 

AFL Union- Industries Show open. 
|ing tomorrow at the Pan Pacific 
| Auditorium. 

Exhibit, showing film technicians 
;}at work behind the cameras, was 
produced jointly by the AMPP 
studios and AFL film unions to 
show how labor and management 
‘work together. 
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Studio-by-studio survey made 
CinemaScopers in release, comp 


ing, is in color. 


before the cameras and 39 in 
follow: 
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Breakdown showed 12 in release; 
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Check Off 75 Films in C’Scope 


by 20th-Fox this week showed 75 
leted, filming or skedded. Every 


one of the CinemaScope pix made so far, as well as thosé now lens- 


13 in the can; 11 currently 
the preparation stage. Details 


4 2 16 
4 1 7 
3 -- 10 
2 onus — 
— 3 5 
_ 2 1 
one 2 — 
-- -- 1 
13 11 39 


April 1-6 at Pan Pacific auditorium | 
but calm judgment finally paved |} 


display of Motion Picture Produc- | 


Carpenters finally came | 


ompleted Filming In Preparation | 


‘Rank’s Odeon Circuit in Canada 
Goes CScope Cross-the-Board; 
Contrasts With Rank in Britain 


With Famous Players Canadian 
jalreauy committed to Cinema- 
| Scope, and expanding installations, 
|J. Arthur Rank’s Odeon circuit in 
| Canada also has decided to equip 
with ‘Scope across the board, ac- 
|cording to 20th-Fox. 

' This is in striking contrast to 
Britain where Rank and the ABC 
cireuic have refused* to install 
|CinemaScope due to the cost of 
|stereophonic sound. Rank has 
| equipped 75 of his theatres, but he 
isn’t likely to get 20th product un- 
jless he changes his policy. 
Queried last week in N. Y. 
whether he'd sell his “Scope films 
‘to the 75 British Rank Theatres, 
20th prexy Spyros P. Skouras an- 


| swered in the affirmative “if we're 


'given extended playing time.” Ap- 
parentiy Rank isn't willing to make 
that concession. His circuit as a 
rule pulls pix after a given time 
,regardless of b.o. Skouras said he 
was doing “just fine” with the 
| British indie ops with whom he’g 
‘doing business. 
There are 112 houses in the 
| Canadian Odeon chain. A total of 
13 of them are to get CinemaScope 
| equipment immediately, in fact in 
time to open with “King of the 
Khyber Rifles” en April 2. 
Famous Players, which has 59 
theatres equipped now, plans 15 
more immediately and expects to 
have 100 installations within -six 
months, according to information 
supplied by 20th. The Famous 
Players chain runs 200 theatres in 
93 Canadian cities. Circuit is re- 
playing “The Robe” and “How te 
Marry a Millionaire” over the en- 
tire run immediately. 


REGRET DOUBLE BILLS, 
ESPECIALLY IN C’SCOPE 


The public never liked double 
bills “and we are making an effort 
with CinemaScope to kill twin 
bills.” Al Lichtman, 20th-Fox di- 
rector of sales, said in N. Y. this 
week (29). 

He admitted that some exhibs had 
been double-billing C’Scope fea- 
tures, and that 20th had no legal 
recourse to prevent the practice, 
but expressed the hope that “pro- 
gressive exhibitors will refrain 
from having double bills. Audi- 
ences prefer single features.” 


There has been considerable 
‘pressure for CinemaScope double 
bills particularly in the N. Y. 
} area, it’s undersiood. 

Lichtman commented that 20th 
was turning out a number of fine 
shorts to help exhibs fill out their 
programs. 


Lubin Seis ‘Deadlock’ 
As First Indie Venture 


' Hollywood, March 30. 
Universal-International is losing 
the services of Arthur Lubin, di- 
rector of the “Francis” series and 
other profitable pictures over a 
| period of years. Later this year he 
will go into indie production, 
| starting with “Deadlock,” scripted 
| by Mel Dinelli and Dorothy Reid. 
In addition to the “Francis” 
| films, which netted the studio a 
| profit of $8,000,000 or more, Lubin 
| directed five Abbott,and Costello 
| comedies, “Phantoin of the Opera” 
jand “Eagle Squadron” for UI. 


‘Pickwick’ Not for USSR 


“Pickwick Papers” film hasn't 
! | been sold to Russia’ and its produc- 
'ers don’t intend to enter into ne- 
| g0tiations for such a sale. 
| Report to the contrary was 
| denied this week by George Minter 
| who, with Noel Langley, produced 
; the pic for Renown Pictures. Film 
jis handled in the U.S. by Arthur 
, Mayer-Edward Kingsley, Inc. 
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Knock on Wood 
(SONGS-COLOR) 


Nifty Danny Kaye comedy with 
songs, dances and plenty of 
pop appeal. 


Hollywood, March 30. 

Paramount release of a Dena Produe- 
tions presentation, produced, directed 
and written by Norman Panama and 
Melvin Frank. Stars Danny Kaye; co-stars 
Mai Zetterling; features Torin Thatcher, 
David Burns, Leon Askin, Abner Biber- 
man. Camera Technicolor), Daniel 
Fapp; editor, Alma Macrorie; music di- 
rection, Victor Young; songs, Sylvia Fine; 
choreography, Michael Kidd. Previewed 








Elephant Walk 
(COLOR) 


Elizabeth Taylor, Dana An- 
drews in Ceylon-localed ro- 
mantic drama with moderate 
appeal and b.o. chances, 


Hollywood, March 30. 

Paramount release of Irving Asher 
produgtion. Stare Elizabeth Taylor, Dana 
Andrews, Peter Finch; features Abraham 
Sofaer, Abner Biberman, Noel Drayton, 
Rosalind Ivan. Directed by William Die- 
terle. Screenplay, John Lee Mahin; based 
on the novel by Robert Standish; camera 
(Technicolor), Loyal Griggs; editor, 
George Tomasini; score, Franz Waxman. 











March 26, ’S4. Running time, 103 MINS. 

ey. ¢ A Se PEE Cee atric e Danny Kaye 
lise Nordstrom .......-- Mai Zetterling 
Langston . ..icccoceces Torin Thatcher 
Marty Brown ...cccccec-- David Burns 
Gromek ...csccccdicowee Leon Askin 
Papinek -....cccccsccee: Abner Biberman 
Car Sclesman ....es.e--- Gavin Gordon | 
WVOUMEE. bw i svsveanenees te Otto Waldis | 
Dr... BF@USOP cecicccsdveves Steven Geray 
gi. MO TET eee Diana Adams 
Mama Morgan ......... Patricia Denise 
Audrey Tyree ee re Virginia Huston 
Chief Inspector Wilton . Paul Encland 


Langston’s Secretary Johnstone White 
2nd Trenchcoat Man..... Henry Brandon 
Inspector Cranford Lewis Martin 


(Aspect Ratio, 1.85:1) 





Danny Kaye’s Dena Productions 
unit, releasing “Knock On Wood” | 
through® Paramount, gets itself off 


Previewed March 22, ’54. Ranning time, 
102 MINS. 

ee WUE -occccvvvcs Elizabeth Taylor 
Dick CarveO® 2. cdccvceess Dana Andrews 
1 SON Wiley cccccccceccee: Peter Finch 
Appuhamy .....ee..05 . Abraham Sofaer 
OR eee Abner Biberman 
Planter (Atkinson) ........ Noel Drayton 
ON ear oe Rosalind Ivan 
| Planter (Strawson) ...... Barry Bernard 
Planter (Ralph) ......... Philip Tonge 
Planter (Gregory) ...... Edward Ashley 
™Ienter (Chisholm) ....... Leo Pritt 
R Mylee Haulani 


Make Hastie te Live 


Excellent, femme-slanted melo- 
dramatic thriller entertain- 
ment; good b.o. outiook with 
stout selling. 


Hollywood, March .30 

Republic. release of William A. Seiter 
production. Stars Dorothy McGuire, 
Stephen McNally; features Mary Murphy, 
Edgar Buchanan, John Howard, on 
Hagerthy, Directed by Seiter. Screenplay, 
Warren Duff: based on the novel by The 
Gordons: camera, John L. Russell Jr.; 
editor, Fred Alien; music, Elmer Bern- 
stein. Previewed March 24, ’54. Running 
time, 90 MINS. 








Crystal Benson ..... .-. Dorothy McGuire 
OT , eee ee ... Stephen McNally 
Randy Benson .........- Mary Murphy 
ee Ge ee eee +» Edgar Buchanan 
GUE. cand dss $00 VURbT OS W6 John Howard 

OO 55 tans ee eeueet ines Ron Hagerthy 
Rudolfe Gonzales .......... Pepe Hern 
2 eae Eddy Waller 
Me tere ite Carolyn Jones 


(Aspect Ratio, 1.65:1) 





In the field of suspense shows, 
“Make Haste to Live” is a honey 





ROGUE fee Nav es acedeh es 
the Madhyma Lanka Mandala Dancers 
(Aspect Ratio, 1.85:1) 





The novelty of the Ceylon back- 
grounds and pictorial beauty are 
recommendable points in “Elephant | 
Walk,” an otherwise leisurely- | 


_ Word-of-mouth 
| good for the femme-slanted melo- 


and should score with fans of tight, 
well-done, thriller entertainment. 
potentials look 


dramatics and will help to offset 
a title that is not too suggestive of 


to a good start with this nifty com- Paced romantic drama that strolls ‘the film’s worth. Strong selling is 


edy. It’s the kind of crowd-pleas- 
ing escapism into mirth that makes 
for pop appeal at tbe boxoffice and 
returns should be firstrate. 

Madcap comedy, in familiar vein 
but considerably freshened by the 
Kaye touch, marks the triple ef- 
forts of Norman Panama and Mel- 
vin Frank as co-writers, directors 
and producers. Partnered with the) 
comic in the indie outfit, they have 
come up with a fable about a ven- 
triloquist, with a schizophrenetic 
dummy, who gets himself involved 
with a beautiful psychiatrist, a 
stolen blueprint for a weapon of 
war, and two rival gangs of espi- 
onage agents. 

To further abet the funfest such , 
a plot structure suggests, the mak-. 


ers have mixed in two wow com-| 


edy musical routines, a soft shoe 
terp stint to the title tune, and a 


romantic ballad. Ali of this mate- 
rial, plus several takeoffs by Kaye 
into situation laugh routines that 
click big, stretches the running 
time out to 103 minutes, which is 
a bit unwieidy for the general mar- 
ket but entirely satisfactory for the 
big single-bill key situations. 

For the first hour and 15 min- 
utes of film, the comedy hits a 
pleasant pace, highlighted with a 
yocR here and there, before wind- 
ing up in high gear for the climax- 
ing routines and plot resolution. 
The big laugh sequenee is Kaye be- 
coming part of a Russian ballet 
troupe while it performs on stage 
so he can dodge espionage gunmen 
and the police. It runs approxi- 
mately 10 minutes. Among other 
high spots are his singing-drinking 


bout to “The Drastic, Livid, His-! 


tory of Monohan O’Han” with a 
hearty group of Sons of Hibernia 
and his car-selling efforts, both 
while dodging his pursuers. All 
are Kaye at his funniest. 

When Kaye’s dummy starts talk- 
ing back to him and ruining his 
love life, his manager, smartly 


through an hour and 42 minutes. | 
There’s not enough dramatic wal- | 


footage so, overall, the film’s ap- | 
peal and b.o. chances appear mod- | 


indicated and can build this one to 
better than average returns for 


lop in the yarn to carry that much | Republic. 


The 90 minutes of footage is sus- 
tained by a constantly building ex- 


erate. Exploitation may brighten! pectancy that gets the most out of 
its prospects somewhat, since it! the logical motivations and situa- 


does have several ballyhoo factors | 
to help the selling. 

Elizabeth Taylor and Dana An- 
drews are the familiar names that 
will do the most for the picture in 


tions in Warren Duff’s expertly- 
crafted screenplay. Basis for the 
script was the novel by Mildred 
and Gordon Gordon, the latter a 
former 20th-Fox publicist, which 
telis of a woman faced with her 


general release, along with the) past and what she dees about it. 


value to be obtained from the 
Technicolor tints that make the 
Irving Asher production visually 
attractive. Hollywood newcomer 
Peter Finch (seen previously in 


several British-made films) is the | 


third topliner in the film and re- 
mains an unknown quantity as far 
as draw possibilities are concerned. 


tive 


Plot has substance in thé fact there 
is justification for the re-appearing 
husband wanting revenge. After 
all, his wife had left him serve an 
18-year prison term for supposedly 
murdering her, while she disap- 
pears to start a new life in the 
west with a baby daughter. 

The dramatic elements are care- 
fully developed under the pro- 
ducer-director guidance of William 





He’s a competent performer but, 


critically, one is always conscious | 


he is acting. Miss Taylor and An- 
drews appear more natural in their 


star spots, thus have more impact. | 


Robert Standish’s novel about 
life among the pekoe-planters rates 
a sprawlin 


Mahin and direction that lacks 


attention-holding pace from Wil-. 
liam Dieterle. Had both of these | 


contributors concentrated more on 
the dramatic points along the way 
and less on unnecessary detail - it 
_ would have been a better show. Of 
interest, tradewise, is the fact that 
, in some of the Ceylon-filmed long- 
shots, Vivian Leigh is still seen, 


although not noticeably so. Ilness | 


forced the English star out of the 


picture after about a month of | 
lensing, with Miss Taylor replac- | 


ing. 


comes to Ceylon from Engiand and 


finds her husband, the natives and | 


the tea plantation still under the 
dominance of a dead man’s mem- 


ory. Added to this tradition wor- | 


ship is the always present threat 
that the pachyderms may even- 


- 


script from John Lee. 


Elephants are the sympathetic 
heavies in this story of a bride who | 


A. Seiter, with a deliberate, but 
never laggard. pacing that mounts 
to the suspenseful climax. Fine 
performances by Dorothy McGuire, 
the wife, and Stephen McNally, the 
| husband, do their.part in maintain- 
ing the drama’s interest. Miss 
McGuire scores exceptionally well, 
her character having audience sym- 
pathy entirely, and McNally is back 
with a forceful heavy performance 
'that exerts a powerful pull. The 
| two play a cat-and-mouse game in 
a little New Mexico town as he 
attempts to exact revenge through 
their grownup daughter, now Mary 
| Murphy. Climax is a tingler and 
sees McNaily accidentally falling 
to his death as he chases Miss 
McGuire through the ruins of an 
old Indian cliff village. 


Miss Murphy, aptly cast as the 
daughter, shows growing stature as 
a film personality and actress and 
Ron Hagerthy is good as her 
earnest young suitor. Edgar Bu- 
chanan characterizes a western 
_Sheriff excellently and John How- 
ard does well by the archaeologist 
we whom Miss McGuire is in 
ove. 


| John L. Russell’s lensing, the 


played by David Burns. suggests tually succeed in wrestling back | score by Elmer Bernstein, the edit- 


they see a psychiatrist. Just about 
this time, the rival gangs are after 
the blueprints and one group hides 
the two papers in the heads of 
Kaye's dummys. It’s a chage pat- 
tern that follows, Kaye going to 
London, taking treatmenis from, 
and treating, the femme mind mecd- 
ico, Mai Zetterling, finding bodies 
of spies in his room, peing pursued 
by police and intrigue mastermind 
Torin Thatcher, all the while no 
opportunities for comedy are over- 
looked. Needless to say, it comes 
out right for Kaye at the finale and 
he marries the doc, having cured 
her of her neuroes while getting 
rid of his. 

Miss Zetterling, Swedish film 
star Hollywood-debuting here, is 
a charming partner to all the wild 
doings, and Thatcher scores as the 


suave heavy, as do Burns as Kaye’s action of note in the picture is the | Alice Prentiss ....-..... 


worried manager, Leon Askin, Ab- 
ner Biberman and Otto Waldis, 
rival spies, and Gavin Gordon, auto 
salesman. Diana Adams _ dances 
with Kaye in the ballet sequence 
and Patricia Denise with him in a 
flashback when he’s detailing his 
unhappy childhood to the medicos. 


from the white usurpers the trail 
they had used for centuries in 
coming down from the wilds to 
water. The _ plantation mansion 
had been built across the trail by 
the bridegroom's strong-willed late 
father, who had bowed to nothing, 
man or beast. 


The clinging to hidebound tra- 
dition, more than the elephant 
threat, 
and her personal unhappiness in 
the masculine world lorded over by 
Finch eventually turns her to An- 
| drews, readily-available plantation 


overseer. An outbreak of cholera | 


prevents her flight with Andrews 
and in the crisis that finds her 
husband being reborn and_ the 
mansion destroyed by elephants 
and fire, man and wife are able to 
again stir up their leve. The only 


six-minute climax when the ele- 
phants reclaim their walk. 


Abraham Sofaer is type cast as 
the native of India who 
| household majordomo. Abner Bi- 
berman is good as the doctor. Noel 
Drayton,’ Barry Bernard, Philip 
Tonge, Edward Ashley and Leo 


almost defeats the bride | 


is the, 


| ing by Fred Allen and the other 
production assists are firstrate. 
Brog. 


The Mad Magician 
| (3-D) 





Fair mystery entry for the 
program market. 





| 
| Columbia release of Bryan Foy produc- 
tion. Stars Vincent Price, Mary Murphy, 
| Eva Gabor: features John Emery, Donald 
' Randolph, Lenita Lane, Patrick O’Neal, 
| Jay Novello. Directed by John Brahm. 
| Screenplay and story, Crane Wilbur; cam- 
era, Bert Glennon; editor, Grant Why- 
tock; music, Emil Newman, Arthur Lange. 
Tradeshown N.Y., March 4, ’54. Running 
time, 72 MINS, 


ge ee AE Vincent Price 
MEO i eS occuecceabenexs Mary Murphy 
OD «+ ¢utecananeenal ee Sean Eva Gabor 
| Rimaldi_ ......s.ceccees- John Emer 
[Sn cS ckacea basis Donald Randolp 


Lenita Lane 
Bruce OE oer rr Patrick O'Neal 
Bes: PYM .eiaindtcccde%s Jay Novello 





| “The Mad Magician,” which re- 
portedly may be Columbia's last 
3-D release, is standard horror fare 
for the programmer § situations. 
Producer Bryan Foy, who turned 
out “House of Wax” as the first 


Virginia Huston is seen briefly as Britt play neighboring planters, | major studio feature in 3D a year 


a girl Kaye loses because of the 
neurotic dummy. 


Sylvia Fine, in addition to the ly in the great hall of Elephant | Curiously, 


and are presented in the picture as 
alcoholic morons who gather week- 


|ago, has come up with a mediocre 
road company to his initial effort. 
both of his pictures 


two comedy songs, also cleffed the Walk for drinking and_bicycle_cast Vincent Price in a top role, 
ballad, “At About You,” which polo. The Madhyma Lanka Mandala) had Crane Wilbur as scripter and 
Kaye sings to Miss Zetterling dur- Dancers are seen in an interesting | Bert Glennon as cameraman. Lat- 


ing a romantie stretch in the foot- 
age. The background score and 
musical direction by Victor Young 
is an asset, as is tiie Technicolor 
lensing by Daniel Fapp. Michael 
Kidd did the choreography. 
Brug. 


native ceremony dance, 

_ Noteworthy among the produc- 
| tion values are Loyal Griggs’ color 

lensing; Franz Waxman's score, 

and the dazzling Edith Head cos- 

tumes that complement Miss Tay- 
| lor’s natural beauty, Brog. 


ter, however, shared Jensing chores 
on “Wax” with Peverell Marley. 
Wilbur’s current yarn threads 
the tale of a crazed magico who 
kills three persons before perish- 
ing in one of his own fiendish dc. 
ivices, Plot is a fairly obvious one 





and contains few twists that the 
average filmgoer will be unable 
to anticipate. While performances 
easily meet the demands of the 
script, a real fillip is provided via 
Bob Haskell’s magical effects as 
well as special effects of David 
Koehler. 

Amid a turn-of-the-century :set- 
ting, the gloomy atmosphere 
abounds in such magico equipment 
as whirling circular saws; various 


masks and an incinerator designed 
to consume a human body. These 
props were intended as means of 
illusions but Price, who portrays 
the title role, used ’em for baser 
purposes, 

Price gives a realistic interpre- 
tation of the warped magician. 
Mary Murphy impresses as his un- 
suspecting assistant but at times 
is too calm in face of the diabolical 
ge on, Eva Gabor tosses in a 

ash of glamor as Price’s ex-wife 
who establishes him as the killer. 
John Emery scores nicely as @ 
rival sleight-of-hander. 

Others contributing good sup- 
port are Donald Randolph as one 
of the victims, Lenita Lane as a 
femme novelist with an amateur 
Philo Vance complex, 3 
O’Neal as the detective boy friend 
of ‘Miss Murphy and Jay Novello 
as Miss Lane’s husband. John 
Brahm’s direction shows up best 
in the horror sequences while Bert 
Glennon’s 3-D camerawork throws 
nothing into the audience save for 
a few streams of water and some 
playing cards. Other technical 
credits are standard. Gilb. 





The Miami Stery 


Fast paced meller with good 
prospects in the programmer 
market. 








Columbia release of Sam Katzman pro- 
duction. Stars Barry Sullivan, Luther 
Adler; features. John Baer, Adele Jergens. 
Directed by Fred F. Sears. Story and 
screenplay, Robert E. Kent; camera, 
Henry Freulich; -editor, Viola Lawrence; 
music, Mischa Bakaleinikoff. Tradeshown, 
N.Y., March 25, ’54. Running time, 75 


MINS. 

Se UE © cn cakvedteses Barry Sullivan 
Tomy Brill .. ....ccccccceers Luther Adler 
Ted Delacorte .........+--.- John Baer 
Gwen Abbott ..........-.-- Adele Jergens 
Holly Abbott ........... Beverly Garland 


| ee ..:. Dan Riss 
Chief Martin Belman....Damian O’Flynn 
Robert Wisnop ......s0..-. Chris Alcaide 
Jehnny Loker .........;- Gene D’Arcy 


SO era George E. Stone 
Gil iy S bai & eee dee David Kasday 
Charles ee Tom Greenway 





“The Miami Story” is a suspense- 
ful melodrama with good b.o. pros- 
pects in the programmer market. 
Barry Sullivan and Luther Adler, 
who are cast in top roles, provide 
some marquee dressing while an 
exploitable touch is lent by the 
film’s semi-documentary handling. 


Apparently inspired by the U. S. 
Senate’s frequent probes _ into 
crime, the Robert E. Kent script is 
a swiftly paced chronicle of how 
a gambling and white slave syndi- 
cate was supposedly smashed in 
Miami. A brief introduction by 
Florida’s Sen. George A. Smathers 
plus liberal use of background 
footage of the Miami area give 
added authenticism to the yarn. 

Aroused over two gangland kill- 
ings, a citizens’ “vigilante’’ com- 
mittee hires reformed gangster 
Barry Sullivan to pin the goods on 
syndicate chief Luther Adler. In 
the drive to root out vice, Sullivan 
poses as a rival Cuban racketeer 
but actually is working in coopera- 
tion with Miami and Cuban police. 

Action scenes in which Sullivan 
roughs up the opposition are well 
staged under the taut direction of 
Fred F. Sears. The ex-mobster, 
who’s turned sleuth, relentlessly 
presses toward his goal and even 
solves a kidnapping of his own son 
in stride. 

Sullivan, a convincing undercov- 
er man, grimly and methodically 
plans and executes his blueprint 
for smashing the syndicate. Adler. 
for the most part, typifies the av- 
erage filmgoer’s conception of an 


arrogant, unlettered underworld 
chieftain, John Baer, as Adler's 
youthful “pretty boy” killer, is 


none too impressive. 


Adele Jergens, in an unsympa- 
thetic part, registers nicely as a 
femme heel and vice queen who 
fingered her own sister. Latter is 
ably portrayed by Beverly Garland. 
She, incidentaNly, weds Sullivan in 
a contrived “happy ending” which 
wasn’t necessary. Among others 
lending okay support are George 
E. Stone, as a stoolie; Dan Riss, as 
a civic crusader, and Damian 
O'Flynn as the police chief. 

Viola Lawrence edited the print 
down to a crisp 75 minutes, Mischa 
Bakaleinikoff’s musical direction js 
a plus and Sam Katzman’s souncé 
production values are attested tc 
oy the better-than-average physica 
mantling this modest budgeter ha 
‘een endowed. Special effects o 

ack Erickson and art direction o 

aul Palmeniola are also worthy o 
mention, Gilb. 


Patrick. 
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Foatis, March 23 
Corona release of Duca-EGC pro. 

Stars Francoise Arnoul, Ray. 
mond Pe : Lemaire. i. 
rected by Habib. Screenplay, 
acques Companeez, Jean-Claude Aurel: 
adaption and dialog, Paul Andreota: cam, 
era, Roger Hubert; editor, Glansberg. At 
Triomphe, Paris. Running time, 95 MiNs. 


GO tests cee Peer er ee Francoise Arnoul 


BOGS 6. jicted Kes cinee mond Pelle 
Andre *0.00.0.0.0.0.0." Philip “Lemaire 


BN ebesceccccceccios : 

SOREL “o.s0ccecdercets-t.s7 Baleone 
GinO .. ++. eeeeeeeees- Jean-Claude Pascal 
POM Sivises C#OCC CCC TSH Ey ee Gerard Pourh 


_—___—__ 
fap oor eg is the exploitable 
item director Ralph Habib now 
tackles in this film. As in all his 
pix, Habib has turned this into a 
clinical piece. This emerges less 
than moving but capitalizes on a 
touchy subject. Film becomes case 
history of a tainted gal and is un- 
likely for U.S. art house patronage. 
It might do in special spots when 
heavily exploited. 


Story concerns a pretty, young 
femme working in the canteen of 
a construction tompany. Her afflic- 
tion is discovered one day when 
one of the men dives on her to 
save her from a nearby blast. Then 
trouble starts as men battle for her. 
Finally, a friend gets her to a 
psychiatrist «after many affairs, 
with the usual happy ending. 

Habib’s lacklustre direction 
throws away the filmic possibilites, 
Francoise Arnoul is uneven as the 
nympho, but scores in her pash 
scenes. Raymond Pellegrin does 
fine as the confused husband while 
Philippe Lemaire plays his familiar 
role of the ladies’ man. Lensing 
and editing are only panes. 

e osk. 





Le Chevalier De La Nuit 
(The Knight of the Night) 
_ (FRENCH) 


Paris, March 23. 

AGDC release of Telouet Film pro- 
duction. Stars Renee Saint-Cyr, Jean- 
Claude Pascal. Directed by Robert Da- 
rene. Screenplay, Jean Anouilh, Darene; 
camera, Reger Hubert; editor, Germaine 
Artus; music, Jean-Jacques Grunewald, 
At Raimu, Paris. Running time, 90 MINS. 
MOR: sass Savinbie erry Se Renee Saint-Cyr 
Georges, 
Chevalier ............Jean-Claude Pascal 
epennatener eeeeesee-.-Gregoire Aslan 


Uae Ce eceeocses: Annette Poivre 
eS ee be ++.+..Pierre Destailles 
SE ee 260 nese bees Jean Servais 
MUNG TAs avns san eeebemancs trees Roger Blin 





This pic is a half-toned, period 
piece that lightly plays with the 
supernatural in a Jekyll-and-Hyde- 
like theme. Treated with delicacy 
in the slow-moving style of a 19th 
century tale, this could only serve 
for special situations in the U.S. 


This is reminiscent of the early 
German tales about the duality 
of man. Here a husband and wife 
have come to a period of mutual 
spiritual torture, the wife feeling 
she has lost the wonder of the first 
meeting with her husband. The 
good half of the husband and bad 
are depicted, finally with the good 
half remaining alive with her. 

Director Robert Parene has 
given this fairy tale a light, at- 
mospheric mounting which has 
atmosphere of an unreal world. 
Renee St. Cyr does not possess the 
fragility necessary for the ballerina 
(the wife), but Jean-Claude Pas- 
cal acquits himself well in the dual 
role. Lensing is diffused and just 
right for the mood. A _ haunting 
guitar strain by Jean-Jacques Gru- 
nenwald also helps. Mosk. 


Les Fruits Sauvages 
(The Wild Fruit) 
FRENCH) 

Paris, March 23. 
Cinedis release of Filmsonor-Odeon-A&- 
iman_ production. Directed by Herve 
Bromberger. Screenplay, Max Gallai, 
Bromberger; camera, Jacques Mercanton; 


editor, Mitzi D’Esterno. At Madeleine, 
Paris. Running time, 105 MINS. 

e's cae des bec aneneri ves Estella Blain 
DUIMMN 2). Sale ake des W asics Michel Reynal 
SE 2 ole nase Gaearaaae Evelyne Ker 
Hans Seb cde aeeenae eee 08 Roger Dumas 
PrOOTIGUe 2% 005060042 Jacques Moulieres 
BME Gaus eckecas au bers Talina Sauzer 
pO erry hae Jean-Pierre Bonnefous 





This story concerns a group of 
adolescents and children who run 
off when one daughter kills her 
drunken father after a_ beating. 
Story is not new, and general lack 
of direction on the story fails to 
bring this across dramatically. 
Downbeat theme and_ ordinary 
moppet handling make it dubious 
oo house consideration in the 


After killing her drunken father, 
Estella Blain takes charge of her 
brothers and a sister, and they run 
away to the Italian border. Living 
in an abandoned village, they are 
helped by a young gypsy girl who 
brings food to them. Two passion- 
ate love affairs intervene. Finally, 
lack of water forces them to sneak 
into the village for refills. They 
are discovered by the police, and 
jailed. 

Director Herve Bromberger has 
mounted this carefully but has 
never imbued it with the intensity 
needed. Lensing and editing are 
opilight and moppets are okay but 
x0t spontaneous. Evelyne Ker, 

ogers Dumas and Miss_ Blain 





emerge as future film bets. Mosk. 
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limited charter, the Mo T By HAROLD MYERS 30 
cause of a limited charter, lo- ° ’ otal of 9,000 film theatres will é London, March , 
tion Picture Homeoffice Employ- White House C Scoped win complete exemption from Fed- So Who’s Consistent? It looked last week as if both 
ecs Union, Local H-63, is studying Washington, March 30. eral admissions taxes as the newly Left hand at Warner Bros. sides had hoisted the white flag of 
proposals (1) to pull out of the In- A CinemaScope screen, com- proposed cut in excises goes doesn’t always seein to know truce in the do-or-die struggle in- 
ternational Alliance of Theatrical plete with stereophonic ®ound through, as expected, tomorrow what the right hand is up to. volving unionized labor and ‘the 
Employees; (2) to stage a fight for system, is being installed in |‘Thurs.). As agreed to by House To wit, the case of the exhib owners of Britain’s film-making 
‘ more autonomy. While the sec-| the White House screening | and Senate conferees, the com-| who walked into the WB Cin- | and film-processing plants. Each 
$ ond alternative is favored by the room. Equipment is the gift | promise measure removes the en-|  cinnati exchange and asked to | side had accepted the Govern- 
: white collar union’s leaders be- of 20th-Fox; it is a permanent | tire 20° bite on admissions up to! book “The Command” with | ment’s llth hour _ intercession a 
cause of the influence of the IA installation and not merely a 50c. and reduces to 10° the Gov-; standard sound. He was told, predicated on setting up a com- ss 
4 within the film industry, it con- gift to one President. ernment’s take on ticket prices| emphatically, that the film mittee to “investigate.” This had : 
f tains a major hitch. The Local During the Presidency of over that amount. | was available in stereophonic, the apparent effect of averting a "i 
| H-63 hierarchy has been told, in| Herbert Hoover, 20th made Robert W. Coyne, special coun-| four-track magnetic sound | total shut-down and was supposed A 
iM essence, by the IA brass that there White House gift installation ‘sel for the Council of Motion) only. ; to assure return of lab workers 
is a “price” for autonomy and that| of sound equipment. Picture Organizations Stated | Meanwhile, the  distrib’s to their jobs as of today ‘Tuesday’. 
“freedom,” in effect, has to be, this week that the. proposal! | leveland exchange has both At cable time for this issue of “i 
bought. = “actually is 90% as good as if the types of prints and is per- | VARIETY the situation remained 
The payoft for autonomy consists i ‘entire tax load had been removed| fectly willing to let theatre- clouded because of statements 
of an increased dues structure. | q for all theatres across the coun- men take their pick. The WB | made Sunday (28) to a mass meet- 





: Presently Local H-63 forwards to) 
: the IA 75¢c for each member. Un- 
der a new charter, which would 
give the white collar union a free 
reign in talks with distribs, the 


ing of 2.000 members of the Assn. 
of Cinetechnicians charging bad 
faith by British Film Producers 3 
Assn., the Film Laboratories Assn. . 4 


homeoffice has said that 
“Command” is available in two 
sound versions. 


ry. In addition to those houses 


| which charge 50c and less, num- 
bering the 9,000, the great major- 
; 3 ity of others have scales within that 


range on matinees, 








cost would be $1.75 per member. 
It’s no secret that Local H-63 
has been unhappy with its status 
within the IA. Rift was sharply 
pointed up recently during nego- 
tiations for a new pact for ex- 
change and homeoffice collarites. It 
took almost a year to ink a new 
pact despite persistent appeals to 
IA topper Richard F. Walsh for 
more forceful intervention, Nu- 
merous requests for strike per- 
mission were ignored by Walsh. 
In addition, Local- H-63 leader- 


ship has been confronted by beets | 
from the ranks because of the slow | 
pace of the talks with the distribs. | 
Currently, homeoffice pub-ad staff- | 


ers at Paramount, only publicists 





Washington, March 30. 
| House and Senate today (Tues.) 
|passed and sent to the White 
| House the compromise excise tax 
| bill, which becomes effective 
| Thursday (1), if President Eisen- 
|hower signs. Measure, which was 
‘whipped into final form Monday 
| by a House-Sefiate conference com- 
|mittee, ‘does the following in the 
| entertainment field: 

| (1) Tickets costing 50c or less 
‘are exempted from the admissions 
tax. The House had voted no ex- 
emptions and the Senate had ap- 
proved a 60c exemption. 


from 20° to 10° on the full price 


(2) Tax on tickets over 50c drops | 


the exec. 


key cities, matinees will be totally; 


free of the tax burden and only 
evening admissions at over the 50c 


mark will be subject to the 10°27 
Governmental participation. 


Trade estimates have it that the 
boxoffice nick 
amounted to about $240,000,000 in 
Going along with 
Coyne’s figuring that the new bill 
will equal 90° of total elimination 
of the former levy, U. S. film the- 
atres could save $210,000.000 an- 


Government's 20% 


ithe last year. 


(Continued on page 20) 





ON TAX CUT 


Council of Motion Picture Or- 
ganizations is making no commit- 
ments regarding possible savings. 
for the public via the cut in admis- 


,Sions taxes which, expectediy, will 


go into effect April 1. 

COMPO underlines that its posi- 
tion throughout the tax campaign 
was that some theatres likely will 
take a part of the tax money, some 
will absorb a!! of it and the bal- 


according to _and the Technicolour Lab. 
Implication of the latest union 

So far as this latter group is con- outburst may be a further delay in 

cerned, and excluded only are the f 


higher-priced firstruns in certain 


peace.” since the union expresses 
Suspicion that it is being fast- 
talked out of its position without 
concise assurances on employer re- 
instatement of workers and em- 
ployer withdrawal of notices. These 
the union wants beforehand, as a 
condition of ordering men back to 
work. 

Otherwise both parties to the 
dispute have accepted the recom- 
mendation for a committee of in- 
vestigation and the membership of 
this panel should be named within 
a few days. A request has been 
made for the inquiry to be heid 
in public with full facilities for 


> s7 acc . a} ay i 
affiliated with Local H-63, are of the admission. The tax is actu- = abe pe = — pee 4 reporters. 
threatening to withdraw from the/| ally one cent on each 10c or j the public. This mixed outlook : 
ireatening to : - ¥C ) major | still obtains. Although eventually agreeing to 
union uniess a Satisfactory con- | fraction. ahah te; eel Sint. “guetaion advise their members to get back 
(Continued on page 26) (3) The tax on night club checks “hardship” Pos 5 e encod to work in the labs and lift the 
remains at 20°. The House had . praia ne 


ALLIED KEEPS UP 
PUBLICITY FIRE 


Washington, March 30. 
Allied States Assn.’s “Watchdog 
Committee” gives the nod to the 


i reduced this to 10° but the Sen- 
ate restored the full 20°%. 


f4) Tax on admissions to horse 


with no exemptions. 

(5) Tickets for college events 
will be exempted from any admis- 
sions tax, except for post-season 
events. 


Bill in clean and final form will 





and dog racetracks remains at 20°: | 


- STAR SPOT AT 
CHICAGO 


With equipment 


operating at a loss. probably will 
retain as much of the tax benefit 
coin as is economically sound. Re 


| those spots which find any reduc- 
| tion in price impossible, “the rea- 
‘son for this is easy to understand,” 
| COMPO insists. 


for the new | 


projection techniques again of ut- | 


most importance to exhibs. The- 
atre Owners of America will again 


| raising 


COMPO, in an ad prepared for 
Editor & Publisher, puts it this 
way: “Prevented from adequately 
their prices during infla- 





overtime ban which precipitated 
the mass sackings, the Assn. of 
Cinetechnicians seized the oppor- 
tunity of adopting a strong propa- 
ganda resolution placing the onus 
on the employers and accusing 
them of trying to wreck the in- 
dustry and smash the union. The 
union also laid down its terms and 
(Continued on page 69) 





~ 
eengh ages End 


: Tushinsky lens as “the best buy | be laid on the president's desk to- join with the Theatre Equipment | tion by the 20°; Federal admission 
f for exhibitors desiring to make| morrow with predictions that he and Supply Manufacturers Assn. | tax, which acted as a ceiling, these MU T 
: widescreen presentations in either | will sign. ‘and the Theatre Equipment Deal- | theatres have been operating at a 
: enclosed or open air theatres.” The overall tax reductions pro-/ers Assn. for a combined trade | loss for years. If they don’t keep "4 
; Committee — Wilbur Snaper, | vided in the legislation will reduce Show. Each association will also | for themselves the slight saving ? 
: Sidney E. Samuelson, Irving Dol-| Federal revenue by an estimated hold separate annual conventions | represented in the admission tax : 
* linger, and Abram F. Myers—|$999,000,000. This is $87,000,000 Concurrently with the trade show |cut they will have to go out of . 
3 reached the conclusion after wit-| more than would be lost under the 22d will combine for open forums | business.’ | ; ‘ 
. nessing the Superscope demon-| original House bill and $20,000,000 0m theatre equipment and new | Washington, March 30. Be 
i stration in New York. However,| less than would be lost under the | Processes. Show and confabs. are New C’Sco Lenses Due Tickets must be “over-printed” : 
: the decision is “as of today,” em-! Senate version. scheduled for Oct. 31 to Nov. 3 at pe to show the new price and tax 
: Phasizes Myers in a report to the the Conrad Hilton Hotel, Chicago | F B i 20th A kl figures when they go into effect on a 
: Allied membership, “because this * |site of last year’s get-together. rom gL: NKICS Thursday ‘1), Bureau of Internal ; 
is a fast developing art and one Metro Releasing 11 In | “Probably more important than | . Revenue warns exhibitors. 
never knows when something new HE a at any time in the history of ex- Lens Field, Prices Drop L y 2 i 
will be an d that will excel A l-A t P d: hibition will be this year's cae | aw provides the ticket must 
all that hor aaa f as, pri- ugus erlo ’ show.” said TOA prexy Walter! At the request of 20th-Fox, carry the figure for cost of admis- 
> Report sin We swipe at Wi d’ Si | T k d Reade Jr., “because by November | Bausch & Lomb have developed ¢ sion, the tax, and the total. Gov- 
, 20th and Metro. It points a that | in ing € iracke both exhibitors and manufacturers | Seven new and improved models ernment has been upheld in nu- 


all Metro and Paramount prints, 


except for the pix Metro makes in | 


CinemaScope, will carry Perspecta 
Stereophonic soundtracks. Myers 
explains this is different from the 
magnetic track used with Cinema- 


Scope; Perspecta. may be used| the Wind.” screens will come to a head and | Lomb bea yp say Reed line Bl ped A ip : 
With conventional equipment if} Latter has been completely re- will govern our future investments | over distribution of the Scop 2 a} 


the exhibitor does not desire to 
make an installation of multi- 
track sound equipment. 
So, Myers advises his members, 
‘Continued on page 63) 








Revising its release slate, Metro 
will issue 11 pictures from April 
to August. Included in the com- 
pany’s program for the upcoming 
five months will be the reissue of 
| David O. Selznick’s “Gone With 


framed for widescreen presenta- 
/tion. No stereophonic sound has 
| been added although original plans 
‘were to add a multi-sound track. 





will have a reasonable knowledge 
of what is the best investment for 
both.” 

Reade termed 1954 a year of de- 
cision “because the new develop- 
ments in projection, sound, 


and our future policies of opera- 
tion.” ° 

Fred C. Matthews, prexy of 
TESMA, and Ray G. Colvin, exec 
secretary of TEDA, issued similar 








and | 


of CinemaScope taking lenses, en- 
gineering samples of three of 
which are now being tested, Spyros 
P. Skouras, 20th prexy, disclosed 
Monday (29) in N. Y. 


He said further that Bausch & 


anamorphic projection attachments 
which will sell at $1,095 and $1,195 
a pair instead of the former $1,800 
The switch is being made despite 
the fact that 20th admittedly hasn't 


merous court cases on this. 
“Over-printing” doesn't neces- 
sarily mean that the rolls of tick- 
ets must be shipped back to be re- 
printed. It is perfectly within the 
law to rubber stamp the new fig- 


ing a tax when it 
doing so. 


COMPO: KEEP AT BAY 


is actually not 





ae ” Technical eeionens Se ps Br 5 statements pointing up the im-| recouped its large investment in ; 
. SIZE 0 ec = — "| nortance of the upcoming trade | the lenses. TAX-HUNGRY CITIES 
F TAX ITEM iy ‘ sn 4 hich will be re- show. | Skouras estimated 20th’s invest- ¥ 
, GWTW,” h ape | 220-minute | ment in CinemaScope to date, in- Assuming that the Federal ad- 
IN CIRCUIT AUDIT eeeees he ee tn Lae MUSIC HALL CUTS ADMISH | cluding cash outlay and guarantees missions tax benefits are given a 
; Striking length, , will be ge te age —_——- ic screens, lenses and sound, at final okay by President Eisenhow- 
Yoderal tax eutine tar ieinions —- poli ating eaaeel relesae Broadway-Houses Mostly Will Pass | $15,900,000. It's known that the <. as ran ge = oee 
, could help film exhibition (and dis-|in July. Following a 15th anni, Benefit To Public | company spent $650,000 alone to C mane oo Moe ‘ . . aes _ a 
d tribution. via ‘hanetiee ercentage | preem ‘on May 21 in Atlanta, home — get B&L to retool for the mase- —— ay am ion recat — 
: deals for pix) Ser p cred sm figures of late Margaret Mitchell, author With the House and Senate con- preduction of c ‘Scope a, ; | Za evel ad r€ a —- lesigne ( 
. provided by United Para no nt | of the novel, “Gone” will bow the ferees agreeing on federal excise| While Skouras listed several im- to bloc : bentenes S69 ocal taxa- 
J ‘heatres, any | next day in San Francisco, Kansas tax cuts, which would slash the | portant improvements in the new tion on t heatre tic! ots. 
1 In 1953 this major chai l City, Houston, Providence, Toledo film theatre admission tax to 10% CinemaScope taking lenses, Ear! I. Jt $ clear to COMI O-ites that 
lected rn th a e —% er and ‘Syracuse. and eliminate any tax on tickets Sponable, 20th’s research topper, city and state governments have 
. Over to the Gov Ae —_ “oat pe : 1 April-to-August re- costing 50c. or less, Broadway first- disclosed that the company would been keeping a close watch on de- 
. 000 in admis overnment, $21,550.-| Nine of 1! / a i two excep- | runs were revamping their admis-| encourage manufacturers to make velopments on the Federal level. 
y ing auton on taxation. Operat- | leases are in color, the G ‘it em ey sion seales in lieu of the expected | a device that will permit exhibs | Theatres being an easy revenue 
e cuit. nomously, each local cir-| tions being “Executive ouie, sv es on April 1. Many Broad-|to show lower-ratio prints via the | source to tap, trade suspicion is 
“ frame thin the UPT corporate for the Radio City Music Hall. N.Y. ‘vay cinemas plan passing the ben-| C’Scope lens which ordinarily is| that numerous city and state ad- 
a of th ork, will decide how much | and “Prisoner of War.” In addition efit right on to their patrons, there- ' set for 2.55 to 1. Attachment goes | ministrations likely will seek to 
n ‘ie indicated tax benefits will 





1 - : : 
de absorbed and how much in sav- 
| be given to the public. 


Mgs wil 


to the 11 pix, “Julius Caesar,” cur- 
rently in release, will be sold for 
; special engagements. 


by making all admission tickets 
(Continued on page 63) 


in front of the C’Scope prism. 


(Continued on page 22) ' 


grab at least a portion of the box- 
(Continued on page 69) 
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H.0.s Slow L.A. But Oscared Films 
Score; ‘Holiday ’- Stalag’ Tall $20,000, 


HAPPEN’ OK $10,000, 
PROV; ‘MILLER’ 8G, 4TH 


Providence, March 30. 
Lenten lull is starting to set in 
with most stands dropping off al- 
though biz is still considered good 


: ri ‘ . > Dp: ‘for season of year. Topping the list 
Fine 17 or ;\is the State’s “Is Should Happen 
C 9 To You.” RKO Albee is holding a 


fourth sesh with “Glenn Miller 





Los Angeles, March 30. 

Oscar-winning pictures, drawing 
repeat first.- run bookings on 
strength of honors, are doing 
smartly currently in view of al- 
ready having played this territory. 
Despite the fact that only one new 
bill was launched in the present 
session, deluxers were unbothered 
by Rogers-Hammerstein videocast 
last Sunday night, some spots re- 
cording rising biz even with hold-| 
over bills. 

Combo of “Roman Holiday” and 
“Stalag 17” shapes as best of Os- 
car bills, with smart $20,000 in 
three ffirst-runs althouvh = also 
screening in six nabes. “Eternity” 
looms nice $17,000 in three delux- 
ers, also showing in nabe houses. 
Only new film, “Phantom of Rue 
Morgue,” looks neat $25,000 in two 
spots. 

“Living Desert” picked up a 
little though in 15th round. “Cine- 
rama” also is up to sock $33,400 in 
47th stanza. Other longrun pleas- 
ers are “Julius Caesar” and “Sum- 
mer Happiness.” 

Estimates for This Week 

Los Angeles, Ho'lywood Para- 
mounts (ABPT-F&M) (3,300; 1.430; 
§5-$1.35)—“Phantom Rue Morgue” 
(WB) (3-D) and “Miss Body Beauti- 
ful” (Indie) (L. A. Par only). Neat 
$25,000. Last week, L. A. Par only, 
“Public Enemy” (WB) and “Little 
Caesar” (WB) (reissues) (3d wk-6 
Gays), $4,800; Hollywood Par in an- 
other unit. 

United Artists, Wiltern, Vogue 
(UATC-SW-FWC) ‘2.100; 2,344; 
885; 70-$1.10) — “Eternity” (Col). | 
Opened with Academy win bally- 
hoo for repeat first-run. Fine 
$17,000. Last week, U. A., “Wiid 
One” ‘Col) and “Big Heat” (Col), 
$3.000; Wiltern, Vogue, plus 
— “Yankee Pasha” ‘U), $18,- 

00. 

Palace, Iris, Uptown (Metropoi'i- | 





tan-FWC) (1,212; 814; 
$1.10\—“‘Roman Holiday” (Par) 
and “Stalag 17° (Par). Taking ad- 


vantage of Oscar wins. Smart $20,- 
000. Last week. in different units. 
Warner Downtown, Beverly (SW) 
(1.757; 1.612; 70-$1.10)\—“Naked 
Jungle” (Par) (2d wk). Fair $10,- 
000. Last week. $15,800. 
Hillstreet, Pantages (RKO) (2.- 


1.715; 70- | $35 


Story.” Strand opened Monday 
with reissues of Academy Award 


Broadway Grosses 


winners “Roman Holiday” and 
“Shane.” 
cetaceans a t LA gh 
ross Albee (RKO) (2,200; ae 
Tule reek =, = $471,700 “Glenn Miller Story” (U) (4th wk). 
(Based on 23 theatres) Lm $8,000. Third week was 
Last Wear «)...5. 0... $625,500 Majestic (Fay) (2,200; 50-70)— 


(Based on 20 theatres) “Boy From Oklahoma” (WB) and 


“Annapurna” (Indie). Slow $6,000. 
Last week, “New Faces” (20th), 

















752; 2,812: 69-$1.10)—“Saskatche- 
wan” (U) (2d wk). 
Last week. $20,300. 

Loew’s State ‘UATC) (2.404; 85- | 
$1.25) -—- “Dangerous Mission” | 
(RKO) (3-D) (2d wk). Light $13.- 
000. Last week. with Hollywood 
Paramount (8 days), $9.500. | 

Los Angeles, Ritz (FWC (2.097: 


1.363: $1-$1.50)—“Khvber Rifles’ Sturdy $20,000. Last week, $26.000. 


(20th) (2d wk). Modest $11,000. 
Last week, $14,800. 
Egyptian (UATC) (1,538; $1- 
$1.80)—“‘Rose Marie” 
wk. 
$14.000. 
Fox Wilshire (FWC) (2.296:) 
$1.20-$1.80)\—“‘New Faces” (20th) 
(3d wk). Medium $7,500. Last 


week, $10.900. 

Chinese (FWC) (1.905; $1-$1.80) 
-—‘“Hell. High Water” (20th) (4th 
wk'. Okay $9,000. Last week, 


$11.200. 

Globe (FWC) (782: 70-90)— 
“Beachhead” (UA) (2d wk) and 
“Beat Devil” (UA) (‘m.o.). Good 
$3,500. Last week, with Uptown, 
Loyola, Fox Hollywood, $13,500. 

Orpheum, Hawaii +Metropolitan- 
G&S) (2.213; 980; $1.10-$1.40)— 
“French Line” (RKO) (3-D) (5th 
wk), with second-run “Paris Play- 
boys” ‘AA) added at Orpheum. 
Nice $11,000. Last week, $16,000. 


El Rey (‘FWC) (861; $1-$1.25)— | 


“Summer Happiness” (Indie) (6th 
wk). Good $3,700. Last week, 
$4.600. 

Fine Arts (FWC) (631; 90-$1.50) 
—‘‘Living Desert” (Disney) 
wk). Upped to good $4,000. Last 
week, $3,700. 

Four Star (UATC) (900; $1.50- 


$2.40) — “Julius Caesar” (M-G) 
(20th wk). Steady $3,000. Last 
week, $3,200. 


Warner Hollywood (SW) (1.2 ¢}: 
$1.20-$2.80) —“‘Cinerama” (Indie) 
(48th wk). Into 48th frame (28) 
after sock $33,400 last week. 





Woolner-Ormond’s 3 


Hollywood, March 30. 
Bernard Woolner and Ron Or- 
mond formed an indie production 


company with a 1954 program of | 


three pictures starting with “Thun- 
der in the Swamp,” a tale of the 
Louisiana bayous. 

Others on the schedule are “En- 
ehanted Isle,” a tropical subject, 
and “Denver.” a western adven- 
ture story. 
in color, 


Light $13,000. | $8 


'weed” (U). 
(M-G) (3q\ Last week, “Boy from Oklahoma” 





. ? upped scale helped to $11,000. 
ve mas roo State (Loew’s) (3,200; 50-74)— 
“Saadia” ‘(M-G). Okay $10,000. 
be . Last week, “Beat the Devil” (UA) 
in and “Great Diamond Robbery” 
9 (M-G), $12,000. 
Strand (Silverman) (2,200; 50-70) 
Two telecasts within’ four days | “Shane” (Par) (reissues). Opened 
proved one-two wallop for film biz oe Lda ee = — 
here. However, weekend weather | Trail” (Rep) an un 
also Lent is rated downbeat factor. 
Consensus was that the Oscar cre 9 
awarding hurt nearly all spots 
Thursday since that generally is a 0 ancy “ 
good night for femme trade, and 
show apparently did not hurt as 
much. “Act of Love” shapes as 
strongest entry with big session at 
proving a disappointment at Ran- San Francisco, March 30. 
dolph. “Glenn Miller Story” is pot} Academy Award television show 
being hurt, and still is socke in| socked Market Street b.o. as much 
Estimates for This Week Thursday night. The-Sunday night 
Arcadia (S&S) a: © 99-$1.50)— General Foods show on tv trimmed 
“Julius Caesar” (M-G) (8th wk). |'tade about 30%. Motorama draw 
| . 
‘potent anti-film biz factor, with Or 
Boyd (S&S) (1,459; $1.30-$2.80) | pheum only house benefitting 
Okay $17,000. Last week, $18,000. | holdovers also is slowing pace cur- 
af OX (20th) | (2,250; 74-$1.50'— | rently. “Saskatchewan” held okay 
Night People” (20th) (2d wk). Off | in second Golden Gate week. “Riot 
: | the larger houses looms fine at St. 
Goldman (Goldman) (1,200; 50-| Francis. “Genevieve” is rated fan- 
Mastbaum (S-W) (4.360; 99-$1.30) 
"Bist. Cell Block 21" (AA) (26 | ee ee ee aes, er 
wk). Down to so-so $16,500. Last! Golden Gate (RKO) (2,850; 85- 
Midtown (Goldman) (1,000; 74- “yfonte Carlo Baby” (Lipp) (2d 
$1.30)—"“Act of Love” (UA). Big | wk). Held at okay $10,000 or close. 
oy Last week, “Jivaro” (Par), | Last week, $15,000 
Randolph (Goldman)~*2,500; 74-| “New Faces” (20th) (2d wk) Off t 
$1.30)—“Red Garters” (Par). NSG|.isi's11 000. tot mek Loo 
$14,000 in 642 days. Last week,| Warfield (Loew's) (2.656: 85- 
‘5th wk), $12,000. i= : 

Stanley (S-W) (2,900; 74-$1.50.— | WE), Sabi te at $18.000. Last 
Glenn Miller Story” (U) (4th wk).| Paramount (Par) (2.646; 90-$1.10) 
Stanton (S-W) (1,473; 50-99\— | (3-p “Proj “7” (U) (2 
“Border River” (U) and “Tumble- | i = ches 37,000 i 3 A. 
Fair $9,000 or near.| Last week, $20,000. 


“Should Happen To You” (Col) and 
Philadelphia, March 30. —‘Roman Holiday” (Par) and 

kept. many people outdoors and | Bright” (Rep), passable $5,500. 

it was way off this week. R&H tv . = 
In Offish F 

the Midtown. “Red Garters” is IS ISCO 
fourth Stanley week. as 50% at some theatres last 
Fair $5,500. Last week, $6,000. at the Civic Auditorium also was a 
—“Cinerama” (Indie) (25th wk).| cause of its location. Plethora of 
to . ow $20,000. Last week. /in Cell Block 11” only new pic in 
Good $10,000. Last week, $16.000.|a}so is fine én initial holdover 
week, $21,500. $1) — “Saskatchewan” (U) and 
Fox (FWC) (4,651; $1-$1.50)— 
“Knights of Round Table” (M-G) | $1.20)—“Rose Marie” (M-G) (2d 
—Creature Black Lagoon” (U) 
St. Francis (Par) (1,400; 65-$1) 


Okay $10,000.. Last week,/{WB) and “Great Diamond Rob-! _«Rjt in Cell Block 11” (AA) and 


| bery” ‘M-G), $6,000. \“Project Moon Base” (Lip). Fine 
Studie (Goldberg) (500; 85-$1.25) | $11,000 or over. Last week, “Bait” 
‘—‘‘Man Between” (UA) (2d wk).!(Col) and “Drive Crooked Road” 
Nice $4,800. Last week, $6,000. (Col), $10,000. 
| Trans-Lux 4T-L) (500; 99-$1.50) Orpheum (Cinerama Theatre, 
—‘‘Beat theeDevil” (UA) (2d wk). | Calif.) (1,458: $1.80-$2.80)—‘Ciner- 
| Fancy $6,500. Last week, $10,000. | (Continued on page 24) 


‘Happen’ Hefty $28,080, Hub; ‘Jungle 
Hep 24G, ‘Say No’ 176, ‘Miller’ 156, 4th 


Boston, March 30. -, ‘Fenway (NET) (1,373: 60-$1)— 

The Academy Award tele show “She Couldn’t Say No” (RKO) and 

plus a heavy rainstorm combined “Man in Attic” (20th). Fair $4,000. 

to slug biz along the mainstem | Last week, “Creature From Black 

lhere last Thursday (25) although! Lagoon” (U) and “Javaro” (Par), 
Friday and Saturday biz rebounded | $8,500 in 9 days. 

{strongly enough to compensate 











(15th | 


somewhat. Of the newcomers, “It 
‘Should Happen to You” at the 
| State and Orpheum shapes lively, 
with “Naked Jungle” at the Met 
rated nice. “Glenn Miller Story” 
in fourth week at the Memorial is 
holding up strongly. “She Couldn't 
Say No” at the Paramount and 
Fenway is only so-so. R&H tv show 
on Sunday hurt a little. 
Estimates for This Week 

Astor (B&Q) (1.500; 60-$1.10)— 
“Long, Long Trailer’ (M-G) (5th- 
final wk). Fine $5,500 following 
$7.000 in fourth. 

Beacon Hill ‘Beacon Hill) (800: 
50-$1)—“‘Living Desert” (Disney) 
(8th-final wk). Good $3,500. After 
| 34.000 in seventh. 

Boston ‘Cinerama Productions) 
(1.354; $1.20-$2.40). -“Cinerama” 
| (Indie) (13th wk). 
500 after $25,500 last week. 

Exeter (Indie) 
; “Conquest of Everest’ (UA) and 
|**Royal Tour” (Indie) (4th wk). 


Program will be shot Down to lusty $6,000 after $7,000 
i for third. 


| Memorial (RKO) (3,000; 60-$1)— 
\“Glenn Miller Story” (U) (4th wk). 
Still in chips at $15,000 or near fol- 
lowing $21,500 for third. 

| Metropolitan (NET) (4,367; 50- 
'90)- “Naked Jungle’ (Par) and 
i‘Highway Dragnet” (AA). Fine 
$24.000. Last week, “Hell, High 
| Water” (20th) (2d wk), $13,500 in 
|6 days. 

Orpheum (Loew's) (3.000; 50-90) 
—‘Should Happen to You” (Col) 
jand “Charge of Lancers” (Col). 
Okay $17.000. Last week, “Beat 
ithe Devil” (UA) and “Prisoners of 
Casbah” (Col), $17,500. 
| Paramount (NET) (1,700; 50-90) 
| —“She Couldn't Say No” (RKO) 
and “Man in the Attic” (20th). Fair 
$13,000. Last week, “Creature 
From Black Lagoon” (U) (3-D) and 


Very good $24,- | “Jivaro” (Par), $19,500 in 9 days. 


State ‘(Loew’s) (3,500; 50-80)— 


(1,300; 60-$1)— | “Should Happen To You” (Col) and 
i“Charge Lancers” 
|$11,000. Last week, “Beat Devi!” 


(Col). Trim 


(UA) and “Prisoners Casbah” (Co}), 


' $12,000. 





Riot’ Good 126, Cincy; Eternity’ 


eee 


_ Smart 96, Garters Bright $10,000 





Key City Grosses 


Estimated Total Gross 

This Week ......... $2,440,000 
(Based on 24 cities, and 219 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year ......... $2,212,400 
(Based on 24 cities and 205 

theatres.) 


‘Goodbye’ Fat 146, 
Cleve.; ‘Jungle’ 106 


Cleveland, March 30. 

Current take at mainstem houses 
is almost as erratic as the Lake 
Erie winds here. Splitting lead 
honors are “Rhapsody” at State 
and the Allen’s “Kiss Tomorrow 
Goodbye,” latter being very big. 
This is the James Cagney meller 
finally released in Ohio after being 
held up by censors for four years. 
“Riot in Cell Block 11” is rated 
hearty at Palace. “Naked Jungle” 
is okay at the Stillman. 

Estimates for This Week 

Allen (S-W) (3,000; 60-90)—‘‘Kiss 
Tomorrow Goodbye” (WB). Fancy 
$14,000. Last week, “War Arrow” 
(U), $10,500. 

Hipp (Telem’ment) (3,700; 60-90) 
—‘Killers From Space” (RKO) and 
“Racing Blood” (RKO). Getting 
juvenile trade but not much more, 
lean $7,000 or less. Last week, 
“Marry Me Again” (RKO) and “She 
Couldn’t Say No” (RKO), $7,500. 

Ohio (Loew’s) (1,200; 60-90) — 
“Stalag 17” (Par) and “Shane” 
(Par). Neat tieup for “Oscar” 
awarding time. Sockeroo $12,000. 
Last week, “Taza, Son of Cochise” 
(U-I), $4,000. 

Palace (RKO) (3,300: 60-90) — 
“Riot in Cell Block 11” (AA). Hefty 
$18,000. Last week, “Nebraskan” 
(Col) (2-D) and “Jesse James vs, 
Daltons” (Col), $10,000. 

State (Loew’s) (3,450; 60-90) — 
“Rhapsody” (M-G). Fair $12,000. 
Last week, “Naked Jungle” (Par), 
$11,000. 

Stillman (Loew’s) (2.700: 60-90)— 
“Named Jungle” (Par). Satisfying 
$10,000. Last week, “Rose Marie” 
(M-G) (m.o.), $9,000. 


é 7 y * 
Marie’ Rousing $12,000, 
J > WI 
Mpls.; ‘Happen’ Nice 96, 
é > ‘Diy? Al 
Roy’ Tall 86, ‘Riot’ 446 
Minneapolis, March 30. 
Current newcomers’ lineup, holds 
the heaviest boxoffice ammunition 
of recent weeks and the aggregate 
Loop take is impressive. This is 
despite unfavorable weather, Lent 
and stiff opposition from legiter 
“Porgy and Bess,” the “Ice Fol- 
lies,” state high school basketball 
championship tourney and Minne- 
apolis Lakers basketball playoffs. 
Strength among the fresh en- 
tries is being displayed by “Rose 
Marie,” “Rob Roy” and “Should 
Happen to You” _ particularly. 
Amazing “Glenn Miller Story” is 
in its sixth week. Lone other hold- 








| over-is “Tanga Tika,” in its second 


week. 
Estimates ‘for This Week 

Gopher (Berger) (1,000; 65-85)— 
“Riot in Cell Block 11” (AA). Okay 
$4,500. Last week, “Long, Long 
Trailer” (M-G) (5th wk), $3,800. 

Lyric (Par) (1,000; 85-$1)—“Glenn 
Miller Story” (U) (6th wk). Seem- 
ingly could run on indefinitely, but 
announced as final stanza. Solid 
$4.000. Last week, $5,000. 

Radio City (Par) (4,000: 85-$1)— 
“Rose Marie” (M-G). Has benefit 
of heavy ad exploitation, and pa- 
trons like it. Sturdy $12,000. Last 
week, “Red Garters” (Par), $8,000 
at 65-85c scale. 

RKO-Orpheum (RKO) (2.890: 65- 
85) — “Should Happen to You” 
(Col). Praise for this one. Solid 
$9,000. Last week, “New Faces” 
(20th). $11,000 at 76-$1 scale. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Crime Wave” (WB) and “Duffy of 
San Quentin” (WB). Neat $5.000. 
Last week, “Ride Clear of Diablo” 
(U) and “Prisoners of the Casba” 
(Col), $6.000. 

State (Par) (2.300; 65-85)—“Rob 


Roy’ (RKO). Tall $8,000. Last 
week, “Beat the Devil” (UA), 
$8.500. 


World (Mann) (400; 85-$1.20) — 
“Tanga Tika” (Indie) (2d wk). 
Rounds out a fine fortnight at 
$3,000. Last week, $4,300. 


Cincinnati, March 30. 

Above par returns this week on 
three new bills and a nice encore 
date by Academy Award winner 
“From Here to Eternity,” add up 
to a rosy Lenten hue for major 
houses. “Riot in Cell Block i)” 
is topping the town with a good 
figure. Its producer, Walter Wan- 
ger, received a fine press splurge 
and spotlighting on Crosley radio 
and tv stations for an opening day 
visit. “Red Garters” looms bright 
at Palace, and “Hell’s Half Acre” 
at the Grand“is rated good. “Glenn 
Miller Story” is closing a big five- 
week stay at Keith’s. 

Estimates for This Week 

Albee (RKO) (3,100; 55-85)— 
“Riot in Cell Block 11” (AA). Good 
$12,000. Last week, “Hell, High 


Water” (20th), $15,000 at 75-$1 
scale. 

Capitol (RKO) (2,000; 55-85)— 
“Eternity” (Col). Another winner 
at $9,000 or close. Last week, 
“Alaska Seas” (Par) “Jivaro” 
(Par), $5,500. 

Grand (RKO) (1,400; 55-85)— 
“Hell’s Half Acre” (Rep) and 


“Flight Nurse” (Rep). Good $8,000. 
Last week, “Boy From Oklahoma” 
(WB) and “Killer Ape” (Col), 


$5,000. 

eith’s (Shor) (1,500; 85-$1.25)— 
“Glenn Miller Story” (U) (5th wk). 
Winding up whopping engagement 


at nearly $5,000 after fourth 
frame’s ($7,000. 
Palace (RKO) (2,600; 55-85)— 


“Red Garters” (Par). Bright $10,- 
000 or near. Last week, “Best 
Years of Lives” (RKO), (reissue), 
$9,000. 


‘Say No’ Lively $15,000 
In Toronto; ‘Desert’ 86, 
‘Miller’ Wow 206, 5th 


Toronto, March 30. 
“She Couldn’t Say No” and “Liv- 
ing Desert” are topping the new- 
comers with solid biz currently. 
Holdovers are still pacing the town, 
with the fabulous “Glenn Miller 
Story” showing little change in its 
top position for fifth stanza. “Rose 
Marie” also is lusty in second 
frame as is “Saskatchewan.” “Hell 
and High Water’ looms good, also 
in second stanzas, ° 
Estimates for This Week 
Downtown, Glendale, Mayfair, 
Searboro, State (Taylor) (1,059; 
955; 470; 694; C98; 35-60)—“‘Go Man 
Go” (UA) and “War Paint” (UA). 
Oke $13,500. Last week, ‘Devil's 
Canyon” (RKO) and “Strange Fas- 
cination” (Col), $11,000. 
Eglington, University (FP) (1- 
080; 1,558; 40-75)—“Couldn’t Say 
No” (RKO). Neat $15,000. Last 
week, “Intruder” (Indie), $10,000. 
Imperial (FP) (3,373; 60-$1)— 
“Hell, High Water” (20th) (2d wk). 
Good $13,000. Last week, $18,000. 
Loew’s (Loew) (2,090; 75-$1)— 
“Rose Marie” (M-G) (3-D) (2d wk). 
Lustv $19,000. Last week, $23.000. 
Odeon Rank) (2,390; 50-90)— 
“Saskatchewan” (U) (2d wk). Big 
$12,000. Last week, $14,500. 
Shea’s (FP) (2,386; 40-75)— 
“Dangerous Mission” (RKO). Light 
$8,000. Last week, “Blowing Wild’ 





(WB), $8,000. 
Towne (Taylor) (695; 60-90)— 
“Living Desert’ (Disney). Solid 


$8,000. Last week, “Heart of the 
Matter” (London), $4,000. 
Uptown (Loew) (2,745; 65-$1)— 
“Glenn Miller Story” (U) (5th wk). 
Still holding with little change, 
wham $20,000. Last week, $21,000. 


‘(D? a? 
Riot’ Neat at $7,000, 
o-- ona: ? 
L’ ville; ‘Miller’ 96, 2d 
Louisville, March 30. 

“Riot in Cell Block 11” at the 
Mary Anderson and “Paratrooper 
at the State are the lone newcomers 
here this week. Both are okay. 
Holdovers of “Glenn Miller Story | 
at the Kentucky and “French Line 
at the Rialto are both strong. 

Estimates for This Week 

Kentucky (Switow) (1.200; 75-99) 
—"Glenn Miller Story” (U) (2d wk. 
Pace is slackening some but still 
sock at $9,000 after last week's 
$10,000. 

Mary Anderson (People’s) (1,200; 
54-75)—"“Riot Cell Block 11” (AA). 
Okay $7,000 or near. Last week, 
“Eddie Cantor Story” (WB) (2d 
wk), $5,000. 

Rialto (Fourth Avenue) (3,000; 
75-$1\—"French Line” (RKO) (2d 
wk). Good $15,000 after last week 8 
$26,000. 

State (Loew’s) (3,000; '75-99)— 
“Rose Marie” (M-G). Opened Sat- 
urday (27). Last week, “Para; 
trooper” (Col) and “Nebraskan 








(Col), oke $11,000. 
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Chi Spotty; ‘People’ Brisk $27,500, 
Riot’ Smash 226, Break’ Oke 96, 
‘Love Wow 106, Morgue’ 386, 2d 


Chicago, March 30. + 


Wednesday, March 31, 1954 





This reund promises spotty biz 
at 15 major downtown sites, Lent 
and the late bite of winter not 
helping. But overall total is very 
good. Of four new bills, Oriental 
is taking biggest coin with “Night 
People,” hefty at $27.500. Roose- 
velt is lusty $22,000 with “Riot In 
Cell Block 11” and Highway 
Dragnet.” “Give Girl a Break 
plus “Tennessee Champ” is good 
$9,000 at Grand, “Spice of Live” 
looks nice $5,700 at World. 


“Phantom of Rue Morgue” is 
holding okay in second week at 
the Chicago, with Gene Krupa- 
Dagmar stageshow helping. “Act 
of Love” continues smash at the 
Monroe for second, “Rhapsody” is 
buoyant at the Woods. “Golden 
Coach” is showing up well in sec- 
ond frame at the Carnegie as is 
McVickers’ pair, “Border River” 
and “Ride Clear of Diablo.” “The 
Command” is disappointing at 
United Artists on first holdover 
round. 

Three fourth-weekers, ‘Rose 
Marie” at State-Lake, “Genevieve” 
at Surf and “Conquest of Everest” 
at Ziegfeld are still lively. “Cine- 
rama continues terrif in 35th stanza 
at Palace. 

Estimates for This Week 

Carnegie (Telem’t) (475; 95)— 
“Golden Coach” (IFE) (2d wk). 
Nice $4,300 after $5,000 last week. 

Chicago (B&K) (3,900; 98-$1.25) 
—‘Phantom of Rue Morgue” (WB) 
(3-D) with Gene Krupa-Dagmar 
topping stageshow (2d wk). Trim 
$38,000 or over. Last week, $53,000. 

Grand (RKO) (1,200; 55-98)— 
“Give Girl a@ Break’ (M-G) and 
“Tennessee Champ” (M-G). Good 
$9,000. Last week, “Queen of 
Sheba” (Lip) and “Blackout” (Lip), 
$7,000. 

Loop (Telem’t) (600; 90-$1.25)— 
“Rob Roy” (RKO) (2d wk). Fine 
$9.000. Last week, $13,000. 

McVickers (JL&S) (2,200; 65-95) 
—‘Border River” (U) and “Ride 
Clear of Diablo” (U) (2d wk). Fancy 
$13,000. Last week, $20,000. 

Monroe (Indie) (1,000; 55-98)— 
“Act of Love” (UA) (2d wk). Boffo- 
$10,000 or close after breaking 
house record at $18,000 last week. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Night People” (20th). Hotsy 
$27.500. Last week, “New Faces” 
(20th) (4th wk), $17,000. 

Palace (Eitel) (1,484; $1.25-$3.60) 
—“Cinerama” (Indie) (35th wk). 
Great $32,000. Last week, $30,000. 

Roosevelt (B&K) (1,400; 55-98)— 
“Riot In Cell Block 11” (AA) and 


“Highway Dragnet” (AA). Socko 
$22,000. Last week, ‘“Saskatche- 
wan” (U) and “Nebraskan” (Col) 
(2d wk), $13,000. 

State-Lake (B&K) (2,700; 98- 
$1.25\—“‘Rose Marie” (M-G) (4th 
Wk). Okay $19,500. Last week, 
$21,500 


Z Surf (H&E Balaban) (685; 98)— 
Genevieve” (U) (4th wk). Bright 
$5,000. Last week, $6,000. 

United Artists (B&K) (1,700; 98- 
$1.25)—“The Command” (WB) and 
Black Fury” (WB) (2d wk). Low 
$16.000. Last week, $20,000. 
Woods (Essaness) (1,198; 98-$1.25) 
—"Rhapsody” (M-G) (2d_ wk). 
Sturdy $21,000. Last week, $24,000. 

World (Indie) (697; 98)—“Spice 
of Life” (Indie). Brisk $5,500. Last 
week, “Rome 11 O'Clock” (Indie) 
(6th wk), $3,000. 
,_“iegsfeld (Lopert) (430; 98)— 
Conquest of Everest” (UA) (4th 
Wk). Fat $2,500. Last week, $3,700. 


‘Marie’ Sweet $12,000, 


Omaha; ‘Years’ Fat 6G 


ag _ Omaha, March 30. 
_Biz is lagging this week as spring 
Weather arrived here. “Rose Marie” 
five Orpheum is lone strong of- 
— ‘Best Years” on reissue is 
sj = a i Brandeis while “Siege 
eC yer”’ 
Omahe iver” is okay at the 
. Estimates for This Week 
op andeis (RKO) (1,100; 50-75)— 
$6.00 Years” (RKO) (reissue). Brisk 
= 00. Last week, “Should Happen 
® You" (Col) and “Main from 
Cairo” (Lip), ditto, 
maha (Tristates) (2,000; 50-75) 
“Dj. lege at Red River’ (20th) and 
$i lamond Queen” (WB). Okay 
on or close, Last week, “Give 
Di. a Break” (M-G) and “Great 
i amond Robbery” (M-G), $4,500 
Nn 4 days. : 
_Orpheum (Tristates) (2,890; 65-85) 
000 ose Marie” (M-G). ~Good $12,- 
_ Last week, “Money from 
Ome” (Par), $11,000. 











State (Goldberg) (875; '70-90)— 


“Riding 

of Jezebe 
Week 
at 70c-$1 seal 


Shotgun” (WB) and “Sins | 

bel” (Lip). Oke. $6,000. Last | 

New Faces” (20th), $7,000 | 
e. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 

_ ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
—— the U. S. amusement 

x. 


‘Marie’ Lusty 196, 
St. L.7“Miller’ 186- 


St. Louis, March 30. 

Academy Award tv showing last | 
Thursday did not cause much dam- | 
age at boxoffice here but General | 
Foods tele program hurt since hit- | 
ting here at 7 p.m., with trade dip- 
ping, and never recovering Sunday 
night. Standout product at main- 
stem house and fine weather, how- 
ever, is producing general fine biz 
currently. “Glenn Miller Story” 
and “Rose Marie” shape standout 
with “Julius Caesar” not far be- 
hind. “Cinerama” still is racking 
up solid trade via group biz. 

Estimates for This Week 

Ambassador (Indie) (1,400: $1.20- 
$2.40) —“‘Cinerama” (Indie) (7th 
wk). Sock $26,000 after $26,500 last 
week. 

Fox (F&M) (5,000; 60-75) — 

“Glenn Miller Story” (U) and 
“Taza” (U). Hefty $18,000. Last 
week, “Eddie Cantor Story” (WB) 
and “Rob Roy” (RKO), $12,000. 
E Loew’s (Loew’s) (1,762; 75-$1)— 
Rose Marie” (M-G). Big $19,000 
or near. Last week, “Sadie Thomp- 
son” (Col) and “Charge Lancers” 
(Col) (2d wk), $11,500. 

Orpheum (1,700; 75-$1)—“Julius 
Caesar” (M-G). Swell $16,000. 
Last week, “Escape Ft. Bravo” 
(M-G) and “Paris Model” (Col), 
$6,500. 

Missouri (F&M) (3,500: 60-75)— 
“Creature Black Lagoon” (U) and 
“Killers From Space” (RKO). Fine 
$13,000. Last week, “Saskatche- 
wan” (U) and “Golden Blade” (U), 
$9,000. 

Pageant (St. L. Amus.) (1.000: 90) 
—‘Hamlet” (U). Fine $4,000. Last | 
week, “Forever Female” (Par) (3d 
wk), $3,000. 

St. Louis (St. L. Amus.) (4.000: 
60-75) —“‘New Faces” (20th). Fair 
$10,000. Last week, ‘Khyber Rifles” 
(20th), $12,500. 

Shady Oak (St. L. Amus.) (800; 














90)—“‘Forever Female” (Par) (4th 
wnt Oke $2,500 after $3,500 last 
week. 





‘Marie’ Sprightly $12,000, 
Indpls.; ‘Faces’ Smooth 
11G, ‘Riot’ Hot $9,000 


Indianapolis, March 30. 
Biz is running at fairly nice level 
at first-runs here this stanza, with 
unsettled weather and Lenten in- | 
fluence felt. “Rose Marie’ at! 
Loew’s shapes dandy to lead town. | 
“New Faces” at Indiana is nice | 
while “Riot In Cell Block 11” at 
the Circle looms fine. “Moon Is 
Blue” is now in 25th week at Es- 
quire, local are house, operating 

nights only except on weekends. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 60- 
85)—"‘Riot in Cell Block 11” (AA) 
and “Highway Dragnet” (AA). Fine 
$9,000. Last week, “Red Garters” 
(Par) and “Jivaro” (Par), $10,000. 

Indiana (C-D) (3,200; 60-85)— 
“New Faces” (20th). Nice $11,000. 
Last week, “Heli, High Water 
(20th), $10,000. 

w’s ((Loew’s) (2,427; 60-85)— 
“Rose Marie” (M-G). Dandy $12,- 
000. Last week, “Paratrooper 
(Col) and “Saadia’ (M-G). Mild 
$8,000. 

Lyric 50-76)— 





(C-D) (1,600; 


“Alaska Seas” (Par) and “Limping | $5 





Man” (Lip). Oke $7,500, with “All 
Star Jamboree” onstage replacing 
second feature Sunday only at 95- 
$1.25 scale. Last week, “Public 


Enemy” (WB) and “Little Caesar” | 
(WB) (reissues), $7,000 with same) 
setup. 


|“*Racing Blood” (20th). 
| 000. 


|erama” (Indie) (54th wk). 
| $19,000. 


‘French’ Lofty $16,000, 


Port.; ‘People’ Hep 914G 
Portland, Ore., March 30. 

Biz continues fairly well at most 
first-runs here. “French Line” was 
set for 3-D but at last-minute 
switched to 2-D at the Broadway. 
It shapes big. “Rob Roy” looms 
fine. “Night People” is rated fine 
at Orpheum. “Rose Marie” is 
holding big in second Liberty 
round. 

Estimates for This Week 

Broadway (Parker) (1,890; 80- 
$1)\—‘‘French Liner” (RKO). Big 
$10,000. Last week, “Saskatche- 
wan” (U) and “Killer Ape” (U), 
$8,800. 

Guild (Indie) (400; $1)—‘“Living 
Desert” (RKO) (3d wk). Hot $5,000. 


Despite only five new bills and a 
plethora of extended-runs, Broad- 
way film business currently is hold- 
ing surprisingly well for this time 
of the year. Some managers 
feared heavy losses in trade last 
Thursday (Academy Awards night) 
and Sunday (28) when the Rodgers 
& Hammerstein tv show was fig- 
ured to be strong opposition. But 





Last week, $4,100. 


Liberty (Hamrick) (1,875; 90-| 
$1.25)—“‘Rose Marie” (M-G) (2d) 
wk). Rosy $7,000. Last week, 


$12,900. 


neither caused hardly a ripple in 
the boxoffice trend. Just how little 
the Sunday tv show affected busi- 
ness was shown by the fact that the 





| 


|Music Hall had a street line at 


Oriental (Evergreen) (2,000;.$1- 6 p.m., just two hours before start | 


$1.25)—“New Faces” (20th) (3d | 


wk). Okay $3,000. Last week, | 
“Hell, High Water” (20th) (5th! 
wk), $2,900. 


of the R & H telecast. 
Ace newcomer is “Red Garters” 


j 


j 


Big TV Shows No Blow to B’way: 
‘Garters Flashy 246, ‘Beauties New 
‘High’ $14,600, ‘Rhapsody Stage 1206 


new house high of $21,000. In for 
indefinite run. 

Mayfair (Brandt) (1,736; 70- 
$1.80\—“Riot in Cell Block 11” 
(AA) (6th-final wk). Current frame 
ending today (Wed.) looks like 
mild $7,500 after $10,000 in fifth 
week. “Naked Jungle” (Par) opens 
Friday (2). 

Normandie (Normandie Theatres) 
(592; 95-$1.80/\—“Sadia” (M-G) (2d 
wk). This stanza ending tomorrow 
(Thurs.) is heading for okay $6,500 
after $8,000 opening week. Stays 
six days in third week to bring in 
“Pit of Loneliness’ (Indie) on 
April 7. 

Palace (RKO) (1 700; 60-$1.20)\— 


which is heading for a sturdy $24,- | “Wicked Woman” (UA) and eight 


1000 in the first week at the Astor.| acts of vaudeville. Present stanza 


Orpheum (Evergreen) (1,600; $1-| “lost Weekend” is doing nicely for | ending tomorrow ‘Thurs.) is head- 


$1.25)\—“Night People” (20th). Tall} 
$9,500. Last week, “New Faces” | 
(20th) (2d wk), $8,000. | 
(Port-Par) (3,400; | 


Paramount 4 
65-90) — “Dragonfly | 
‘AA) and “Highway ragnet 
(AA). Mild 


“Public Enemy” (WB) and “Little | 
Caesar” (WB) (reissues), $6,400. 

United Artists (Parker) (890; 65- 
90) — “Rob Roy” (RKO). Fine 
$7,000. Last week, “Gypsy Colt”: 
(M-G) and “Give a Girl Break”: 
(M-G), $4,600. 


‘Marie’ Sockeroo 








an oldie with $13,000 registered ing for solid $22.000. 
| 
»ithe Fine Arts,-new high for a/| 
$6,800. Last week,| French pic at that house. “Wicked | 


opening week at the Rivoli. 


“Beauties of Night” landed a ter- 
rific $14,600 on initial stanza at 


Woman” and vaudeville likely will 
hit a stout $22,000 at the Palace. 
“Haste to Live” is barely okay with 
$12,000 at the Victoria. 


final week at the Music Hall. The 
Hall brings in its Easter stageshow 


} 
i 


and “Rose Marie” tomorrow 
‘Thurs.). i 
“Phantom of Rue Morgue” 


| shapes good $40,000 in first hold- | 


, over round at the Paramount, and | 


$22,000 in Pitt 


Pittsbugh, March 30. 

This may be Lent, but the Penn | 
and the “Squirrel Hill certainly 
aren’t aware of it. “Rose Marie” at 
the former house took off over the, 
weekend with flying colors. Small! 
arty naber may land a record with} 
“Living Desert.” Stanley isn’t do- 
ing too badly either with “Phan- 
tom of Rue Morgue” while “Glenn 
Miller Story” is winding up strong 
at Fulton after six weeks. It is, 
exiting only because of locked 
bookings. 

Estimates for This Week 

Fulton (Shea) (1,700; 85-$1.25)— 
“Glenn Miller Story” (U? (6th wk). | 
Will come close to sturdy $8,000 
on windup. More than enough to | 
hold again but locked bookings | 
force it out. Last week, $9,000. 

Harris (Harris) (2,100; 65-85)—_. 
“Saskatchewan” (U) (2d wk-5 days). | 


; 


(Continued on page 24) 
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Det. Biz Uneven; ‘Marie 
é 9 | 
Wham $20,000, ‘Shotgun’ | 
‘ce ’ ° 
106, ‘Siege’ Slight 126 
Detroit, March 30. ' 
Biz is uneven in Detroit this 
stanza. However, ‘“‘Rose Marie” 
looks great at the United Artists 
and “Rhapsody” shapes smooth at 
the Adams. “Cinerama” is strong 
in 54th week at the Music Hall. | 
“Naked Jungle” shapes okay in 
second round at the Michigan. 
“Beachhead,” also new, is fairish 
at the Palms. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 80-$1) 
—‘‘Siege at Red River” (20th) and 
Poor $12.- 
Last week, “Hell, High 

Water” (20th) (3d wk), $17,000. 


; 
t 


} 
} 
; 





Michigan (United Detroit) (4,000; | $11,500 


80-$1)—"‘Naked Jungle” (Par) and 
“Alaska Seas” (Par) (2d wk). Oke 
$16,000. Last week, $23,0Q0 

Palms (UD) (2,961; 
“Beachhead” (UA) and “Dragon's 


| Capitol, 





80-$1)— | 


goes a third week. “Night People” 
is okay $46,900 or close in third 
stanza at the Roxy. 

“Glenn Miller Story” continues 


'as champ longrunner with a fancy 
| $30,000 in its seventh session at the 


April 14 “Best Years of Our 
Lives” still is in the chips with 


| $11,500 for third frame at the Cri- 


terion. 

“La Ronde” is proving a winner 
at the Little Carnegie but not-so 
big at the Bijou, where day-dating 


| currently in its second stanza. Pic 
, still is sock $15,000 in first hold-. 


ever session at the former after 


i final wk). 


t € run today ‘(Wed.) with a good $120.- 
and continues on until | 


j 
| 
i 


| Holding around okay 


hitting a new house record opening | 


week. It is fairly nice $9,000 in 
second round at the Bijou after 
$11,000 opening week. 

Estimates for This Week 


ss tain’ P dise” 
“Rhapsody” with stageshow look: | Captain’s Paradise 


to hold at good $120,000 in third-| 


Last week, 
“Golden Mask” (UA) and vaude, 
$20,000. 

Paramount (Par) (3,664; 80-$1.80) 
—*“Phantom of Rue Morgue” (WB) 
(2d wk}. This session shapes to get 
good $40,000 or better. Holds again 
First week was $53,000. “Lucky 
Me” (WB) is due in April 9. 

Paris (Indie) (568; 90-$1.80)— 
(UA) (27th 
wk). The 26th week ended Sunday 
(28) pushed up to trim $6,700 after 
$6,500 in 25th week. “Moment of 


Truth” (Indie) is due in April, 
probably April 26. 

Rivoti (UAT? (2,082: 95-$2)— 
“Lost Weekend” ‘Par’ (reissue) 


(2d wk). First frame ended Monday 
(29) hit very nice $13,000, unusu- 
ally good for a reissue. 

Radie City Music Hall ‘Rocke- 
fellers! (6.200; $1-$2.75\—*“Rhap- 
sody” (M-G) and stageshow (3d- 
Winds up three-week 


000 probable. Second session was 
$126,000. “Rose Marie” (M-G) and 
Easter stageshow opens tomorrow 
(Thurs.). 

Roxy (Nat'l Th.) (5.717; 65-$2.50) 
—“Night People” (20th! (3d wk). 
$46.000 in 
week ending tomorrow (Thurs.) 
after $56,000 in second stanza. 
Holding four extra days to bring 
in “Prince Valiant” (20th! with an 
invitation preview on April 6. 
Regular run starts April 7. 

State (Loew's) (3.450; 85-$1.50)}— 


i“Saskatchewan” ‘(U) (4th wk). 
‘Third round ended last night 
‘Tues.’ held et good $14,000 or 


Astor (City Inv.) (1,300: 80-$1.80) | 
| near after $16,000 in second week. 


—‘Red Garters” (Par). Week end- 
ing tomorrow ‘Thurs.) looks to hit 
fine $24,000. Holds. In ahead, “Act 
of Love” (UA) ‘6th wk), $9,000 but 
winding up a highly successful 
longrun. 


$1.80\—“La Ronde” (Hakim) (2d 
wk). Initial holdover round ending 
today (Wed.) looks to hold around 
$9,000, nice. First week was good 
$11,000. In for run here, pic play- 
ing house on four-walls deal with 
City Investing. 

Baronet (Reade) (430; 90-$1.50'\— 
“Last Holiday” (U) (reissue). Week 
ending next Friday (2) ts heading 
for okay $3,500. In ahead, “Laven- 
dar Hill Mob” (U), $3,000. 
temporarily using reissues. 

Capitol (Loew's (4,820; 70-$2.20 
—“Glenn Miller Story” (U) (8th 
wk). Seventh stanza ended last 
night (Tues.} was fancy $30,000 not 
far from the $34,000 registered in 


House 


'sixth week. Stays on until “‘Knock 


on Wood” (Par) opens April 14. 
Criterion (Moss) (1,700; 85-$2.20 

—‘‘Best Years of Lives” (RKO) (re- 

issue) (4th wk). 


after $14,500 for second 
week. 


Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Beauties of Night” UA) (2d 
wk). Soaring to terrific $14,600, 
record for French pix here. Broke 


Gold” (UA). Fair $12,000. Last house record for Saturdays on 
week, “Red Garters” (Par) and night of March 27. Street line so 
“Jivaro” (Par), $13,500. jlong at 11 p.m. on that Saturday 


Madison (UD) (1,900; 95-$1.25)— | the management had to quit sell- 
“Glenn Miller Story” (U) (6th wk).| ing tickets. In ahead, “Conquest of 
Nice $10,000. Last week; $12,000.| Everest” (UA) (15th wk-5 days), 


Broadway-Capitol UD) 
80-$1)—"‘Riding Shotgun” 


Weak $10,000. 
from Space” ( 


Man” (AA), $10,200. 
United Artists (UA) (1,938; $1- 
$1.25)—“‘Rose Marie” (M-G). Great | week was $10,500. 


$20,000. Last week, “Long Trailer” 
(M-G) (5th wk), $9,000. 
Adams (Balaban) (1,700; 
$1.25) — Rhapsody” (M-G). 
$15,000. Last week, “Rob 
(RKO) and Pecos Bill” 


Big 


000. 
Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.80) — “Cin- 
Strong 
Last week, $19,200. 

Krim (Krim) (1,000; $1-$1.50)— 
“Julius Caesar” (M-G) (7th wk). 
Oke $6,500. Last week, $6,000. 


(3.500:464,600 for an unusuaily long, sock 
(WB), 
and “World for Ransom” (Indie). | 
ast week, “Killers — 
O) and “Limping (UA) (2d 


run. 
Globe (Brandt) (1,500; $1.$1.80) 

“Riders To The 
wk). Off to 


Bijou ‘Comedia Co.) (589; $1.25-' 


Third session end- | 
ed last night (Tues.' held at good 


“Yankee Pasha” (U) and vaude 
headed by Julius La Rosa opens 


April 17. 
Sutton (R&B) (561; 90-$1.50'— 
“Genevieve” (U: (7th wk). Sixth 


session ended Monday (29) was 
very big $12.700 after $14.000 in 
fifth week. Stays on indef at this 
great pace. 

Trans-Lux 60th St. ‘T-L) (453: 
90-$1.50)\—“‘Holly and Ivy” (Pace) 
‘8th wk!. Present round ending to- 
day looks like fair $3,200 after 
$4,000 in seventh week. Holds a 
couple of extra days to open “Pick- 
wick Papers” (Indie) on Saturday 
(3). 

Trans-Lux 52nd St. ‘T-L) (540; 
90-$1.50'—"Lili” (M-G) (56th wk). 
The 55th week ended Monday (29) 
was socko $11.500 after biz had 
spurted to $11,400 54th week. Stays 


on. 

Victoria (City Inv.) (1,060; 95- 
$1.80!\—“Haste to Live” (Rep). 
First stanza ending today (Wed. is 
heading for just okay $12.000 or a 
bit below. Holds. In ahead, “Top 
Banana” (UA) (5th wk), $7,300, but 
winding a nice extended-run. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.60) —“‘Cinerama” (Indie) 
(43d wk). Present frame ending to- 
morrow (‘Thurs.) looks like excel- 
lent $37,000 after $39,500 in 42d 
week. Stays on. 





‘Junsle’ Torrid $9,000, 


Stars” | with 
lean | Coliseum 


Seattle; Miller’ 116, 3d 


Seattle, March 30. 
“Night People” is rated fine 
albeit not sock at the Fifth Avenue 
“Naked Jungle” at smaller 
shaping comparatively 


$6,000 or near in current round | bigger. “Glenn Miller Story” con- 


ending tomorrow (Thurs.). 


| River” (20th) opens Friday (2). 
Guild (Guild) (450; $1-$1.80)— 


run) (3d wk). 


First | tinues 
“Siege at Red Music Hall.” “Act of Love” is on 


Roy” ended last night (Tues.) was good | 
(RKO), | $6,000 after $7,500 opening week. | 


great in third round at 


disappointing side and lightweight 
at Paramount. “Creature From 


95- “Gilbert and Sullivan’’ (UA) (2d) Black Lagoon” is way off in second 
First holdover stanza stanza at Orpheum. 


Estimates for This Week 
Coliseum (Evergreen) (1,829; 65- 


Continues on. “Out of This World” | 90) — “Naked Jungle” (Par) and 


(Indie) opens April 15. 

Little Carnegie ‘L. Carnegie, 
Inc.) (550; $1.25-$1.80) — “La 
| Ronde” (Hakim) (2d wk). 


very big with about $15,000 likely | 
round ending today $1-$1.25)— “Night People” (20th), 
First week registered a' 


for second 
'(Wed.). 


“100-Hour Hunt” (Indie). Okay 
$9,000. Last week, “Beachhead” 
(UA) and “Dragon’s Gold” (UA), 


Still | $8.500. 


Fifth Avenue (Evergreen) (2,500; 


(Continued on page 24) 
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38 FIELD MEN} 
AT METRO TOPS 
FOR BIZ 


Hinterland field publicity staffs, 
the first to get the ax during the 
industry’s economy moves, are 
returning to solid footing. Metro 
retains the leadership in this de- 
partment, being the only company 
to maintain its staff almost intact 
during the slicing stanza. At pres- 
ent. company employs a total of 
38 field staffers, 29 of whom are 
on a permanent basis and nine 
who are specially assigned for 
“Julius Caesar’ bookings. 

Metro’s total of field staffers is 
believed to be more than that of 
all the other companies combined. 
During the lush stanza of film 
business, M-G retained 32 perma- 
nent staffers, one for each ex- 
change area. It's the hope of 
Emery Austin, field promotion 
topper, to again place at least one 
fieldman in each exchange zone. 

Value of the field ballymen, ac- 
cording to Austin, is generally un- 
derestimated. They are not only 


the company’s liaison between 
theatres, newspapers, radio and tv 
stations, he explained, but also 


play an important role as good will 
ambassadors. The field reps, he 
noted, are the company’s contact 
with local politicians, religious 
and civic groups. 
ficldman who's covered a territory 
for some time who can’t get a 


in a dignified film tie-up,” he said. 
More concretely the maintenance 
space. Austin cites, for example, 


1.200 inches of hewspaper pub- 
licity space, 96 radio shows and 37 


tv plugs for M-G'’s “The Long, 
Long Trailer.” This was accom- 
plished without any name stars. 


unknown starlets. 


MARY McCALL ANSWERS 





Hollywood, March 30. 

Former Screen Writers Guild 
prexy Mary C. McCall Jr. 
lenged Samuel Goldwyn’s asser- 
tion that only- 10° of the SWG 
membership are good. saying it’s 
true only if the producer is refer- 
ring to extremelv high writing 
standards. Had Goldwyn said only 
one out of every 10 writers pos- 
sesses a major talent, he would 
undoubtedly be telling the tsuth, 
she added. 


be that 10° of the membership 
can't write; 10°o are great writers, 
in a rarified atmosphere, while 
80° may never rise above a com- 
petent mediocrity. 

“The good but not great writers 
are in this middle ground, but 
they're not chained there. Some 
may rise to the upper 106s on oc- 
casion, while some of the top writ- 


<5 eee ee eee the 26 weeks ended last Dec. 26, from $247,000 in 
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By GENE ARNEEL 


Apparently there is nothing like turmoil to bring 
the motion picture business out of a rut. Often billed 
as one of the few industries that can afford the lux- 
ury of one crisis after another, the film trade is 
now marking gains on various financial fronts. (1) 
Profits are better generally than in the last several 
years. (2) Companies have tightened operations and 
in many ways achiéved a more realistic economy. 
Official reports from circuits and distributors show 
that audiences are growing. (4) Impending tax cuts 
on admissions represent another plus. 


Charles Brackett, president of the Academy of 
Motion Picture Arts & Sciences, at the Oscar cere- 
mony in Hollywood last Thursday (25) made this 
point: “Tonight we celebrate a single year—1953. 
We celebrate it exultantly, as a year of rebirth, 


| revitalization, new techniques, new dimensions. As 


to the audience, it hasn’t drifted, it has surged back 
but with a new look, a more knowing eye, an in- 
sistence on showmanship, a demand for balanced 
perfection in every department of picture making. 
It seems that all their cantankerous hearts desired 
Was great pictures. Well, they got them.” 

The film colony’s fascination with, but uncertainty 
over, the new “scopes” appears an-example of where 
confusion breeds coin. For all seem agreed that 
Cinerama, CinemaScope and, in certain instances, 
3-D have stirred new public interest in the entire 
Hollywood output. 

The market is potentially the greatest it ever has 
been for good films, says Samuel Goldwyn. Leonard 
Goldenson, United Paramount prez; makes the point 
that more and more customers are on the way, 
stemming from the postwar birthrate upsurge. 

Jack Warner, in a recent Coast address: “Ours is 


'an industry that always comes through when the 
' chips are down, We've proved again and again that 


“There's not a | 


in this business a crisis can have its positive side. 


| We've had them before and they always have been 


governor or a mayor to take part | 


followed by important gains.” 

Following is a capsule account of the money- 
making behavior of the principal film and theatre 
companies: 

Columbia—Net earnings jumped to $1.910,000 for 


the corresponding period a year ago. Studio embark- 


ing on a substantially more elaborate production, 


| program whose cash requirements likely will rule 
| out possibility of an upped dividend for at least the 


next six to nine months. Gross business appears ris- 


@ Company toured a trailer with two | ing to $67,000,000 for fiscal 1954, or a gain of over 


| $6,000,000 in comparison with 1953. 


Leew’s—Possibility here of upped divvy within 


' the next six months. Company in June of 1952 cut 
| its distribution to stockholders to 20c quarterly per 
' share, from 371!ec. Saving $2,200,000 this year via 


GOLDWYN ON WRITERS 


chal- | 


trimmed pension plan for employees. Earnings for 
first 1954 quarter went up to 22c per share, com- 
pared with 6c in first quarter of 1953. Very strong 
financial structure. Production inventories now at a 
low point, influencing decision to step up rate of 
filmmaking by eight productions this year. 
National Theatres—1953 net was $2,515,000, or 9ic 
a share, compared with $1,877,000, or 68c per share 
in the previous fiscal year. Attendance dropped 6° 


'and theatre income was off 1° in consequence of 


Miss McCall commented, “It may | 


NT’s divestiture of 31 houses, cutting the total to 
385. Economies accounted for the earnings upbeat. 
$1,100,000 shelled out for CinemaScope equipment 
in 83 situations and total expenditure figures to 
climb to $4,000,000 for entire chain. Continued earn- 
ings improvement in prospect. 

Paramount—Wall Street estimates place 1953 
earnings at $2.90 per share on gross business of 
$108,000,000. 1952 net was $2.52 per share, gross 
was $104,800,000. Annual $2 divvy rate has been 
maintained since company formed in 1950 via di- 
vorcement reorganization. Appears definite to con- 


ves on “Confusi on 





++ + +» +» > 
i i i i i ie 





tinue. Diversified interests include heavy participa- 
tion in DuMont Labs, Telemeter (coinbox tv in 
homes), Chromatic Labs, and ownership of station 
KTLA in L. A. 

RKO Pictures—Strictly downbeat now, future 
plans unknown. Howard Hughes offer to buy out 
entire assets at equivafent of $6 per share still 
pending. Strongly indicated it will go through (trad- 
ing price on the N. Y. Stock Exchange has been 
$5.87142 per share). First nine months of 1953 re- 
sulted in deficit of $3,740,000, compared with loss 
of $4,777,000 in same period of 1952. Some stepped- 
up production is indicated in tieups with indie film- 
makers. Hughes, personally, simply unpredictable. 


RKO Theatres—Total income for 1953 up to $34,- 
075,000, from $31,521,000 in previous year. Policy 
of selling unwanted (meaning unprofitable) proper- 
ties caused a net loss of $296,600 for the year. Chain 
took a loss of $1,205,800 on sale of tw@ houses, two 
real estate properties. Two theatres leased to other 
interests. Now has 82 theatres, 58 of which have 
been equipped for CinemaScope. Spent about $1,- 
500,000 on these installations over last yea. 

Stanley Warner—First divvy (20c per shire) was 
paid in January. Earnings for first 1954 quarter hit 
21c. No comparisons available but all of 1953 brought 
loss of 17c per share. Strong upbeat for balance of 
this year looks for sure. Tieup with Cinerama shap- 


ing as important income source. Possible is another | 


eash distribution to stockholders within next nine 
months. ; 

20th-Fox—Special divvy of 10c per share declared 
along with regular 25c payoff for first 1954 quarter. 
Strong cash position and lessened capital require- 
ments because of fewer productions prompted board 
action authorizing purchase of 100,000 share of com- 
pany’s own stock at prevailing prices on N. Y. Stock 
exchange beginning April 15. Earnings for 1953 
(calendar year) jumped to $4,560,000, or $1.65 per 
common share, for a gain of over 100%. Has strong 
competitive edge in C’Scope market but continued 
loss of many theatre outlets must be reckoned with 
if C’Scope licensing conditions are continued. 

United Artists—Indie company makes no public 
disclosures re finances. But reliable sources indicate 
volume of business more than doubled in last two 
years. Understood all profits being poured into com- 
pany fund for financing production, rather than split 
among limited partnership group. Heavy coin com- 
ing from quantity of product (four releases a month) 
and not alone a few tall money-making pix. 

United Paramount (American Broadcasting)—De- 
spite the lopping of 39 theatres over the year, op- 
erating income of $114,926,000 for 1953 was just 
slightly under the previous year. As of start of 1954, 
chain comprised 669 situations. ABC division show- 
ing improvement but still for all of 1953 was a 
deficit operation. Consolidated net for 1953 amounted 
to $8,996,000, including $4,480,000 from operations 
and $4,516,000 from cap gains, equal to $2.14 per 
common share. No per-share comparison available 
due to changes in capital structure of circuit as now 
amalgamated with ABC. Program of C’Scope instal- 
lations is listed as a $6,000,000 expenditure. 

Universal—Excess profits tax nicked U for 45c 
per share last year. With this levy now removed 
monetary picture still further brightened. Net of 
$772,979 for the 13 weeks ended last Jan. 30 was 
highest quarterly report in eight years. Extra 25c 
dividend was voted last December along with 50c 
regular. Another 25c special is looked for in not 
too distant future. U has been steadily on monetary 
upbeat for the last five years. 

Warner Bros.—Now appears - gaining ground 
following setbacks stemming from domestic theatre 
divorcement. For 1954 fiscal year, which ends Aug. 
31, profit at $1.60 per share foreseen by some ana- 
lysts. °1953 net was $1.17 per share, exclusive of 
capital gains. Divvy rate holding at 30¢ per quarter. 
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ers may slip to the middle ground | 
on some stories. There's some ; 
traffic in between,” she remarked. | 

Referring to prexy F. Hugh Her- | 
bert’s contention that Goldwyn’s 
comments “‘must have been off the 
record,” the former SWG prez 
observed: “Mr. Goldwyn is neither 
shy nor devious. He doesn’t speak 
off the record.” 

Miss McCall, who has been doing 
a good deal of telepix scripting re- 
cently, particularly for 
Gems, opined that most telescript- 
ers will come from the screen field, 
and advised these, “Never patron- 
ize—never condescend to any me- 


dium. This is the unforgiveable 
sin. If I were writing for bur- 
lesque, I'd still do my best.” 


She observed that “in.compari- 
son with what actors get, writers 
don't receive sufficient pay. Anxie- 
ty strangles creative work, and if 
the writer tries too hard because 
ot financial circumstances, - he 
doesn't do as well.” 





Caribe’s Virgin Isle Film 

Caribe Productions, new 
outfit with headquarters in New 
York, is planning a series of theat- 
rical films. First on the schedule 
of the company, headed by Eugene 
Gutowski, is “Trunk Bay,” slated 
for filming in the Virgin Islands 
this summer. 

DuMaresq Clavell has been 


inked to produce and direct the 
film. 


Screen | 


indie | 


Michigan City, Ind. 


—_—_——- -— 


Chicago, March 30. 
Metro’s petitioned in vain last 
week that the Liberty Theatre, 
Michigan City, Ind., pending ac- 
tion in Federal District Court be 


dismissed. Judge Julius Hoffman | 


intends to study the complaint | 
further. Theatre seeks injunction 
-to permit the splitting of product | 
with its competition instead of bid- 
ding against them for pix. This 
| represents a switch from normal |! 
requests in court for bidding in| 
preference to splitting. 


Liberty is claiming @that two | 


neighboring houses, both operated | 


by Illinois-Indiana chain, are bid- 
ding themselves into losses in or- | 
der to gain favored product and 
put the Liberty out of business. 
Metro is involved because the ex- 
change has been insisting on bids. 


Film-Making Lectures 


Hollywood, March 30. 
San Francisco Museum of Art 
will sponsor a series of lectures on 
film making, to be delivered by 
members of the Screen Directors 
Guild of America. Series starts 
April 9 with Rouben Mamoulian. 
Other directors slated to speak 
are Mitchell Leisen, Cecil B. De- 
Mille, Kenneth Macgowan, John 
Ford, Fred Zinnemann, Vincente 
| Minelli, Stephen Bosustow, Willard 
{ Van Dyke and Pare Lorentz, 








Twist In Suit of niall 


LENS GETS 20TH OKAY 


| Anamorphie projection 4denses 
| set for the 2.55 to 1 or 2.66 to 1 
'CinemaScope ratio and approved 
by 20th-Fox after extensive tests 
/are now being offered by Walter 
Futter. Lenses sell for $900 a pair. 


Futter, an industry vet, said last 
week he had received a large ship- 
iment of the lenses from Germany, 
‘where they are being made by the 
| Schneider plant. They're being sold 
'in the U. S. under the tradetitle 
| ‘*Vidoscope.” Schneider outfit, via 
Futter, also puts out regular wide- 
'angle projection lenses in all focal 
lengths. 


According to Futter, the variable 
anamorphic lenses-currently being 
| offered require improved projec- 
tion lenses whereas the Vidoscope 
lens can use lenses currently in the 
projection machines. 


Sandusky Repeals 3% 


Sandusky, O., March 30. 

Sandusky City Commission, by a 
3-2 vote, has repealed the 3% 
municipal tax on all admission 
tickets selling under 55c, effective 
May 1. The tax annually produces 
about $12,000 in tevenue for the 
city. The two commissioners op- 
posing repeal said that attendance 
had picked up in recent months, 
due to better films and new equip- 
ment. 


} 





Three In 3-D 


- 





Minneapolis, March 30. 

Made available to Twin Cities 
neighborhood houses both in 2-D 
and 3-D after playigg its downtown 
first-run as a depthie, ‘“‘Hondo” so 
far has landéd 24 2-D and only 
three 3-D bookings. Many houses 
equipped for 3-D are taking the 
2-D print. 

Last week, it played day-and- 
date in the earliest 28-day subse- 
quent run nabes and did equally 
smash business in six as a 2-D and 
in the only pair that offered it as 
a 3-D, according to Myron Adcock, 
Warner Bros. branch manager. 

The two theatres playing if’ 3- D, 
including United: Paramount's ace 
Uptown, emphasized the third di- 
mension in their newspaper ads. 
But the largest amount of news- 
paper advertising space was used 
by the Volk Bros. for their Terrace 
and Riverview, the former thig 
town’s top subsequent run theatre, 
where its 2-D print held forth. 

“This would go to show it's the 
picture that counts and the projec- 
tion technique doesn’t apparently 
matter when you have the goods 
otherwise,” observed Adcock. 





James Noblitt resigned as trustee 





Theatre owners nad cited loss | 
of revenue through declining at- | 
tendance. ; 





\ Prejectionists, 


of the Hollywood Film Council and 
was succeeded by George J. Fla- 
of Studio 
Local 165, IATSE. 


héerty, business agent 





STILL CHILLY ON 


BANKROLLING 
ACAD ON TV 


Although numerous individuals 
agree that the annual Academy 
Awards ceremony should be sirict- 
ly an intra-industry project, to the 
extent that the trade itself would 
sponsor radio and tv coverage, 
there’s little prospect of this tek- 
ing place in the foreseeable fu- 
ture. (Beefs in the trade were that 
the Oldsmobile commercials on the 
NBC exposure last Thursday (25) 
had the effect of impairing the 
show and detracting from the stat- 
ure of the picturé business). 


Nix on the film industry as the 
bankroller is via the attitude of 
some company execs. Officials at 
Paramount, for example, are not 
too keen on even the principle of 
the Oscar derby, feeling it tends 
to encourage artistic merit in pix 
at the expense of commercial val- 
ues. 


Par would balk at any proposal 
whereby the Motion Picture Assn. 
of America would present the Acad 
program on _ the. air. Thus, 
MPAA sponsorship is out. Council 
of Motion Pictute Organizations, 
whose membership comprises pro- 
ducers, distributors and exhibitors 
alike, simply doesn’t have the nec- 
essary backlog of dollars to pay 
the freight. COMPO’s entire fund 
has been used to finance the cam- 
paign to obtain admissions tax re- 

ef. 


Only other organized group 
which, on the surface, might fig- 
ure as the coin source (the com- 
bined raido-tv pickup cost Olds 
$275,000) would be the Assn. of 
Motion Picture Producers but here 
again the Oscar resentment felt by 
some industry toppers would be a 
stumbling block. 

Actual dollar meaning of Acad 
recognition of -pix is difficult to 
figure, much depending upon the 
timing. A film just swinging inte 
release obviously would have the 
most to gain from Oscar publicity. 
In last week’s race, the three most 
prominent pix all have played out 
their best dates. These are “From 


Here to Eternity” (best pic), 
“Stalag 17” (best actor, William 
Holden) and “Roman Holiday” (best 


actress, Audrey Hepburn). 

But, even despite this, Columbia, 
as producer-distributor of “Etern- 
ity,” estimates roughly $250,000- 
$500,000 in additional coin for the 
pix. The Oscar spotlighting clearly 
will bolster the b.o. as “Eternity” 
moves into subsequent dates and, 
in some cases, where exhibs in 
stronger locations will want to play 
the pic a second time. The reissue 
value for the years to come also is 
enhanced, of course. 


TRIAL OPENS AS EXHIBS 
SEEK ‘OUT’ ON LEASES 


Minneapolis, March 30. 

Trial is under way in district 
court of a suit brought by Dale, 
Montgomery & Rydeen, circuit 
owners operating as the Twin City 
Theatre Co., to invalidate their 
purchase of the St. Paul loop 
Strand and Tower theatres from 
the Minnesota Amusement Co. 
(United Paramount circuit). 

They're also seeking to recover 
from the MAC $75,000 that they 
paid on the $150,000 deal for the 
theatres’ leases and equipment. 

MAC sold the theatres -to carry 
out the Paramount consent decree 
requirements, It, denies the plain- 
tiff’s allegation that it misrepre- 
sented the earnings of the show- 
houses in making the sale or that 
the deal was in any way fraudu- 
lent. 

After operating the theatres two 
years, e plaintiff, still owing 
$75,000, tossed them back into the 
lap of MAC which was liable for 
their rentals. Upon expiration of 
the theatres’ leases, MAC, which 
kept them dark fer two years fol- 
lowing their return, relinquished 
the houses. They were recently re- 
opened by the properties” owner 
after being shuttered for a still 
further lengthy period. 

Called .as the first witness for 
statutory cross examination, Harry 
B. French, MAC president, testi- 
fied regarding the theatres’ his- 
tories. Ben Deinard is counse) for 
the plaintiff and Mandt Torrisen 
for the defendant, 
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Studio Score on Oscars 


COLUMBIA 


pest Picture of the Year—“From 


Best 
Best ** ‘ 

Direction—Fred Zinnemann. 
est 
Best 
Best 


est ety 
4 To Eternity. 


Here To Eternity.” 


performance By a Supporting Actor—Frank Sinatra. 
performance By a Supporting Actress—Donna Reed. 


Prat Screenplay—"From Here To Eternity.” 

Achievement in Film Editing—‘“From Here To Eternity.” 
Achievement in Sound Recording—‘“From Here To Eternity.” 
Achievement in Cinematography (Black-and-White)—“From Here 


PARAMOUNT 
Best Performance By an Actor—William Holden. 
Best Performance By an Actress—Audrey Hepburn. 


Irving 


Thalberg Award—George Stevens. 


Best Motion Picture Story—‘‘Roman Holiday.” 
Best Achievement in Cinematography (Color)—‘Shane.” 


Best : 
Holiday.’ 


Achievement in Costume Design 


(Black-and-White)—“‘Roman 


Special Effects—“War of the Worlds.” 
20TH-FOX 
Best Scoring of a Musical Picture—‘“Call Me Madam.” 
Best Story and Screenplay—‘Titanic.” 
Best Achievement in Art Direction (Color)—“The Robe.” 
Set Decoration (Color)—“The Robe.” 
Best Achievement in Costume Design (Color)—‘The Robe.” 
Special Award—20th Century-Fox Film Corporation. 
Scientific and Technical Award—Class I, Earl Sponable, Sol Halprin, 
Lorin Grignon, Herbert Bragg, Carl Faulkner. 


METRO 


Best Score of a Dramatic or Comedy Picture—“Lili.” 


Best Achievement in Art Direction 


(Black-and-White)—“Julius Caesar.” 


Set Decoration (Black-and-White)—‘“Julius Caesar.” 
One-Reel Short Subject—“The Merry Wives of Windsor Overture.” 


Special Award—Pete Smith. 


BUENA VISTA FILM DISTRIBUTION CO., INC. 
Most Distinctive Documentary Feature—“The Living Desert.” 
Cartoon—"Toot, Whistle, Plunk and Boom.” 
RKO 
Most Distinctive Documentary Short—‘The Alaskan Eskimo.” 
Two-Reel Short Subject—“Bear Country.” 
WARNERS 


CINERAMA PRODUCTIONS CORP. 
Scientific and Technical Award—Class I, Fred Waller. 
REEVES SOUNDCRAFT CORPORATION 
Scientific and Technical Award—Class II. 
WESTREX CORPORATION 
Scientific and Technical Award—Class III. ~ es 
PRODUCTION CODE ADMINISTRATION 


Best Song—‘‘Secret Love.” 


Special Award—Joseph Breen. 


BELL & HOWELL 


Special Award. 








Outstanding Production 
“FROM HERE TO ETERNITY,” Columbia, 
Buddy Adler. ‘ 
Best Performance By An Actress 
AUDREY HEPBURN, “ROMAN HOLI- 
DAY.” Paramount, 
Best Performance By An Actor 
WILLIAM HOLDEN, “STALAG 17,” Para- 


mount 
Best Performance By a Supporting 
Actress 
DONNA REED, “FROM HERE TO ETER- 
NITY.” Columbia, 
Best Performance By a Supporting 


Actor 
FRANK SINATRA, “FROM HERE TO 
ETERNITY,” Columbia. 
de Best Direction 
FROM HERE TO ETERNITY,” Columbia, 
Fred Zinnemann. 
irving Thalber 
GEORGE STEVENS. ners Gupee 
Best Original Film Story 


“ROMAN HOLIDAY,” Paramount, 
McLellan Hunter. 


a Best Written Screenpla 
“FROM HERE TO ETERNITY.” 
Daniel Taradash 


: Best Story and Screenplay 

“TITANIC " 20th-Fox, Charles Brackett, 
Walter Reisch and Richard Breen. 
Cinematography (Black and White) 


“FROM HERE TO ETERNITY,” Columbia, 
Burnett Guifey, 


Cinematography (Color) 
Paramount, Loyal Griggs. 

penne Best _Original Song 

ECRET LOVE,” Warners, Sammy Fain 
ane Paul Francis Webster. 

oy Rett Score of a Drama or Comedy’ 
vie Metro, Bronislau Kaper. 

ae Best Scoring of 
CALL ME MADAM,” 


Newman 


Ian 


Columbia: 


“SHANE, 


a Musical 
20th-Foex, Alfred 
“uit Direction (Black and White) 


CAESAR,” Metro, 
bons and Edward Carfagno. 


Cedric Gib- | 


The Academy Awards for 1953 


Art Direction (Color) 
“THE ROBE,” 20th-Fox, Lyle Wheeler 
and George W. Davis. 
Set Decoration (Black and White) 
“JULIUS CAESAR,” Metro, Edwin B. Wil- 
lis and Hugh Hunt. 
Set Decoration (Color) 
“THE ROBE,” 20th-Fox, Walter M. Scott 
and Paul S. Fox. 
Costume Designing (Black and White) 
— HO AY,” Paramount, Edith 
e 


Costume Designing (Color) 
“THE ROBE,” 20th-Fox, Charles Le Maire 
and Emile Santiago. 
Special Effects 
‘WAR OF THE WORLDS,” Paramount. 
Seund Recording 
“FROM HERE TO ETERNITY,” Columbia, 
‘John P, Livadary. ~° 
Film Editing 
“FROM HERE TO ETERNITY,” Columbia, 
William Lyon. 
Short Subjects (One-Reei) 

“THE MERRY WIVES OF WINDSOR 
OVERTURE,” Metro, Johnny Green. 
Short Subjects (Two-Reel) 

“BEAR COUNTRY,” Walt Disney Produc- 

tions-RKO, Walt Disney. 
Short Subjects (Cartoon) 
“TOOT, WHISTLE, PLUNK AND BOOM,” 
Wait Disney Productions-Buena Vista 
Film Distribution Co., Inc., Walt Disney. 
Documentaries (Feature) 
| “THE LIVING DESERT.” Walt Disney 
| Productions-Buena Vista Film Distribu- 
| 
| 





tion Co., Inc., Walt Disney. 
Decumentaries (Short) 
“THE ALASKAN ESKIMO,” Walt Disney 
Productions-RKO, Walt Disney. 
SPECIAL AWARDS 
| BELL & HOWELL, for its pioneering ef- 
forts in the advancements of the in- 


dustry. 
PETE SMITH, for his merry efforts in 
bringing laughter to the screen. 
| JOSEPH BREEN, for bringing dignity to 
| the Production Code Administration. 
20th CENTURY-FOX CORPORATION, for 
introducing CinemaScope. 





EZELL SOUND SHOWN 


AT DALLAS DRIVE-IN: 


New te:q:,,, Dallas, March 30. 

ai fw tridirectional stereophonic 
. und Speaker adapted for drive- 
ed “ith CinemaScope was demon- 
iy riday (26) by Claude Ezell 
rH Buckner Blvd. ozoner, with 
fant eo! 20th-Fox’s “Prince Val- 
foot fi) rent, on Ezell’s new 40x80 
0 Willian 33S screen, was viewed 
. am C. © : : 

Beneral sales ehring, assistant 
OX. re : 

ete 0ping prexy Spyros Skouras; 
s rm and Spyros Skouras, Jr., sons 
engin oe exec, and Jim Mahon, 
comeer for C'Se : 

Manufacturers 


Pm lightweight, three-horn, all- 


Al np peaker was developed by 
‘eynolds, general manager 


Of Evel) - . 

tha and Associates, Device, | 
ion by prexy Skouras this | 
and ER ta about $12 per unit 


§ ighs less than three pounds. 
1 Publie use of the in-car 


Shes! : 

Big, Skedded. at Bruckner 
ing gy -y April 18, with, show- 
80 “The Robe.” 


Jtare rade 


Manager for 20th-| 


. b J bJ ~ 
| Women’s Clubs’ Ratings 
| Washington, March 30. 
The top Two-Star rating of the 
General Federation of Women’s 
‘Clubs goes to only four films in 








‘Eternity’ Ties Oscar 
Record; 8 Awards Give 
Columbia Studio Victory 


Hollywood, March 30. 

_ Columbia's “From Here to Eter- 
nity,” with a total of eight Oscars 
to its credit, enabled that studio 
to win the 26th annual Academy 
of Motion Picture Arts and Sci- 
ences race by a narrow margin. 
Paramount and 20th-Fox were 
tied for second place with seven 
awards each, and Metro finished 
fourth with five, one of which was 
a special award to Pete Smith, who 
is retiring. RKO and the Buena 
Vista Film Distribution Co. regis- 
tered two apiece and Warners one. 
The RKO and Buena Vista awards 
were created by Walt Disney, giv- 
ing him a total of four. 


Columbia’s Oscars, all derived 
from “From Here to Eternity,” 
were: Best Picture; Best Perform- 
ance by a Supporting Actor, Frank 
Sinatra; Best performance by a 
Supporting Actress, Donna Reed; 
Best Screenplay; Best Direction, 
Fred Zinnemann; Best Film Edit- 
ing; Best Sound Pecording and 
Best Cinematography in black-and- 


all-time Oscar record established 
years ago by “Gone With the 
Wind.” 

Paramount’s score was boosted 


RKO Execs Burn at Recent ‘Guests’ 








Disney ‘Stormy’ Solo 


In a policy switch, the Walt Dis- 
ney office is now selling “Stormy,” 
45-minute entry, on its own. Orig- 
inal plan was to sell the pic as part 
of a package with the feature- 
length “Living Desert.” 

As a result of the Disney experi- 
ence with the shorter film, the sub- 
ject of second features on double 
bills may come up for reappraisal. 
It’s figured that if a three or four- 
reeler can hold up as the “com- 
panion” feature, there will be more 
Hollywood inclination to turn out 
such material rather than the full- 
length programmer pix. 


| . 
| ‘Oscar’ Sponsorship 


Centinued from page 2? eee 











| papers say about 43,000,000) did 
white. These eight awards tied the | 


same thing. Certainly the empty 
seats in the theatres across the 
country prove that these figures 
are correct. 





| ‘What did our great motion pic- 


_to seven by the Irving Thalberg|ture industry show the 43,000,000 
_Award, which went to George | people who sat around their tele- 





| Stevens. Others were: Best Per- 


formance by an Actor, William 
Holden; Best Performance by an 
Actress, Audrey Hepburn; Best 
Motion Picture Story; Best Cine- 
matography in color, Best Costume 
Design in black-and-white, and 
Best Special Effects. 


More Special Awards 


Another special award, for in-' 
helped | 


troducing CinemaScope, 
20th-Fox’s score. Other awards 
were: Best Scoring of a Musical 
Picture; Best Story and Screen- 
play; Best Art Direction in color; 
Best Costume Design in color, and 
the Scientifie and Technical Award. 


In addition to the special award | 


to Pete Smith, Metro’s achiev:2- 
ments were: Best Score of a Dra- 
matic or Comedy Picture; Best Art 
Direction in black’ and white; Best 


Set Decoration in black-and-white, | 


and Best One-Reel Short Subject. 


Buena Vista scored with the 


| Most Distinctive Documentary Fea- 


ture and the Best Cartoon, and 


|RKO with the Most Distinctive 





'of the Worlds.” 


Documentary Short and the Best 
Two-Reel Short, all produced by 
Walt Disney. 


There was no surprise when Wil- | 


liam Holden and Audrey Hepburn 
were announced as best actor and 
actress. They had been heavy. fa- 
vorites among the crystal gazers. 
The same held geod for Donna 
Reed as best supporting actress 


and Frank Sinatra as best support- | 


ing actor. Sinatra was given a big 
hand and looked bewildered as he 
clutched his Oscar. 
Science and Technique 

Only four scientific and techni- 
eal awards were handed out this 
year. George Pa! won his third 
special effects trophy with “War 
Others went to 
Cinerama, the Reeves Soundcraft 
Corporation and the Westrex Cor- 
poration. A special award went to 
Joseph I. Breen for his adminis- 
tration of the Production Code. 

The Awards Presentation staff 


‘consisted of Mitchell Leisen, gen- 


eral director; Donaid O'Connor, 
emcee; Andre Previn, musical di- 
rector; Daniel B. Cathcart, 
setiing; Richard Carlson, special 
radio commentator; Raymond Burr, 
special tv commentator; Hal Kan- 


|ter, script; Bobby Helfer, orches- 


tra manager; Billy Lewis and 
Louis DaPron, staging of musical 


| the organization's latest monthly | numbers: George Bertholen, busi- 
| ; ness manager. 


report, Metro’s “Executive Suite,” 


|“Holly and Ivy” from London 
| Films; Paramount's “Knock on 
|! Wood”: and “Riot in Cellblock 11” 


from Allied Artists get the double 
dazzle, 

One Star winners are Para- 
mount’s “Elephant Walk” and ‘Red 
Garters;’ Metro’s “Rhapsody” and 
“Tennessee Champ;” 20th’s “New 
Faces;’ and Universal's “Saskat- 
chewan.” 





Kronenberger’s Morley Film_ 
Frank Kassler, prexy of Contin- 


Test,” British film starring Robert 
Morley, 
| Film is a J. Arthur Rank produc- 





'tion for which Kassler has the U.S. 


distribytipn, xights,, ou. 





ental Distributors, Inc., has named | 
Robert Kronenberger, of Manhat- | 
tan Films, Los Angeles, as distrib | 
for 11 western states of “The Final | 


Presenters of the awards and the 
categories were: Elizabeth Taylor 
and Michael Wilding, documentary 
subjects; Jack Webb, sound; Mari- 
lyn Erskine and Keefe Braselle, 
short subjects; Esther Williams, 


tific and technical; Arthur Freed, 
musi*; Lana Turner and Lex Bark- 
er, cinematography; Gene Tierney, 


Champion, art direction; Kirk 
Douglas, writing; Irene Dunne, di- 
rection; Walter Brennan, support- 
ing actress; Mercedes 
bridge, supporting actor; Gary 
Cooper (clip filmed in Mexico), 
best actress; Shirley Booth (ive 
tv pickup in Philadelphia’, best 


| actor; Cecil B. DeMille, best pro- | 
| duction. David O. Selznick, a.for- | 


'mer winner, handed the Thalberg. last night's show. How did you 
sa» | award to George Stevens, .o dlikie, 1? ere dens 610 


| vision sets? 


| nounced, 


} industry, 
|Stereophonic Sound 


stage | 


| radio 
of the 
| formance—a show that should be 
|paid for by everyone who has a 
film editing; Tyrone Power, scien- | 


| 
the 
costume design; Marge and Gower | 


McCam- | 


Every picture dis- 
|cussed, every song hit that was 
'heard, every credit that was an- 
were natural!y about 


last year’s achievements. Was 








ja new one is brought out.” 


_Exhibs Complained About Screen at 86th St. Theatre | 


—‘But Our Customers Don’t’ 
+ 


Burned as a result of the un- 
solicited beefs relating to its screen 
at the RKO 86th Street Theatre, 
N. Y., the theatre chain has firmly 
stated that “we've had no com- 
plaints from the customers.” Com- 
ment was in answer Ao numerous 
raps at the screen by exhibs who 
visited the theatre last week for 
demonstrations of Superscope and 
the Super Panatar variable anamor- 
phic lens. 


Particularly irking RKO execs 
was the opinion of Allied States 
Assn. board chairman Abram F. 
Myers who termed the screen “the 
worst I've ever seen.” Myers this 
week made it plain that he was 
not condemning the brand of 
screen, but was just referring to 
the particular sereen at the RKO 
86th St. It happened that the 
screen atthe theatre is 20th-Fox's 
Miracle Mirror screen which made 
Myers’ crack seem beaucoup propa- 
ganda. “The brand may be a very 
good one,” Myers now clfrifies. 

View of an RKO Theatres 
spokesman is that it’s easy for 
everybody to criticize, but “you 
can't buy a new screen every — 

e 
stressed that RKO was one of the 


| first to install the C’Scope screen 


|there anything new on the pro- | 


| gram last night? Yes, the only new 
| thing was the story, of the 1954 
Oldsmobile. 

Why a Sponsor? 

As an exhibitor. as one who is 
virtually interested in all aspects 
of the motion picture industry, I 
(do not think that I am alone in 
|feeling that industry-wise, a much 


'finer accomplishment would have 


been marked to our credit, if in- 
stead of having a commercial! spon- 
sor for this great show, it would 
‘have been given to the American 
public by the producers, distribu- 
tors and exhibitors. 

I know how happy it would have 
made me, and the other exhibitors 
of the nation, if Paul Douglas had 
told the public something about a 
few of the outstanding films which 
would be shown in 1954—pictures 
which might be potential Academy 
Award winners next year, instead 
|of a 1954 automobile. 

Wouldn't it have been infinitely 
more thrilling if one of our beau- 


tiful and glamorous stars described | 


_the great stories that would be on 
/motion picture screens, instead oi 


'talking about the inside or outside 


of the car? 
Wouldn't the public have much 


‘rather seen and heard about some 


| of the great developments in our 
such as CinemaScope, 
Vista-Vision, 


Superscope and other technical 


| first to be installed. 


and that the one at the RKO 
86th St.. Theatre was one of the 
“As soon as 
the newest Miracle Mirror screen 
is perfected, we'll put it in,” the 
spokesman asserted. “In the natu- 
ral course of events we'll probably 
install new screens in all our 
theatres. We always keep chang- 
ing equipment. We try to keep 
up with the best equipment that's 
available. We've got as good 


!equipment as 99° of the theatres 


in the country.” 











Exhibs Offered | 


i 











—— Continued from page 2 


fatre and her race, with NBC po- 
‘lice escort, across town in post- 


theatre Broadway traffic, in order 
to get fo the Center for the New 
York pickup of her Oscar at 11:25 


| EST. The “Ondine” curtain is 11:10 


achievements which will raise mo- | 


tion pictures to an even greater 
‘level than they are today, instead 
of seeing the beautiful scenery 
;}that one finds while riding around 
the country in a new automobile”® 

I cannot recall when any auto- 
mobile company has even spon- 
sored a television show to adver- 
tise motion pictures. Is our indus- 
try so impoverished that in order 
to present the greatest show of the 
year, it must call upon the auto- 
bile industry to advertise its prod 
ucts as a reward for bringing this 


| behalf of Sir 


show to the public? To me, it 
seems that something is wrong 
somewhere, 

Moreover, I think that some- | 


thing should be done about it — 
and done right now, not next year 


|when it is too late. I hope that a 
be appointed that | 


committee will 
will start at once to plan for the 
and television presentation 
1954 academy award per- 


stake in our industry, and that in- 


lcludes distributors, producers, ex- 
After | 


hibitors and all the others. 
wonderful job that COMPO 
has done on the tax situation, this 


and she just didn't have time to 
shed that sea-weed green makeup 
that is part of her water-sprite role 
in the legiter. 


‘Daily Variety's’ 7 out of 8 


Contemplation of own finger- 
nails while pretending not to 
boast: Darm_y VaRIETy, which does 


an annual advance prophecy of the 
winners in the Oscar Derby, tabbed 
seven out of eight right on the 
schnoz. Muffed on best song, pre- 
dicting *““‘That’s Amore” would get 
the accolade bt prize went to 
“Secret Love.” 


Hepburn Best Brit. Actress 
London, March 30. 

On the same night, last Thurse- 
Gay (25), that Audrey Hepburn re- 
ceived her Oscar for her perform- 
ance in “Roman Holiday.” she was 
voted, by the British Film Acad- 
emy, as best British actress of 1953 
for her work in the same film. 
Presentation wah made at a gala 
at the Odeon, Leicester Square, 
and Jack Hawkins accepted the 
award on her behalf. 

It was, in fact, a case of standins 
for all the star winners, Margaret 
Lockwood collected thee prize on 
John Gielgud, who 
was nominated best British actor 
for his portrayal of Cassus in 
“Julius Caesar” ‘(Gielgud is star- 
ring in “A Day By The Sea” at the 
Haymarket Theatre and was un- 
able to be present); Kenneth More 
subbed for Leslie Caron who got 
the nod as the bes: foreign actress 
for her performance in “Lili,” and 


| Glynis Johns deputized for Marlon 


| was Norman 


might be its next important task, | 


Brando, voted best foreign actor 
for his work in “Caesar.” The only 
performer to collect his own prize 
Wisdom, selected ag 
the most promising newcomer. 
‘Genevieve’ Top British Film 
Film awards went to “Les Jeux 
Interdits” ‘The Secret Game”) as 


ithe best pic from any source and 


| production 


one that would bring everlasting | 
credit to the industry and 
COMPO. 

In conclusion, I want you to 
know this—I loved every bit of 
last night’s performance, but I 


would have been so proud to have 
been able to say to my friends this 
morning: 


as the best British 
“Conauest of Everest” 


to “Genevieve” 


| was picked as the best documen- 


“Our industry gave you | 


tary. 
Presentations were made on be- 
half of the Academy by John 


,. | Huston. 
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The Living Desert 


Thanks to the Academy members, my staff, and 


our patient cameramen, @ att Li ! 
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With Film Aid Law 


Okayed, French 


Pix Studios Now Back to Capacity; 


Prods. Swing to 


Tinters, Costumers 





Paris, March 30. 

The early year dip in film pro- 
duction here, because of the un- 
settled status of the Film Aid Law, 
has been halted, and now most 
Paris studios are humming again. 
It looks to be almost a normal year 
production-wise, with films likely 
to top the 100 mark this year. How- 
ever, the lull has had producers 
taking a close look at boxoffice re- 
turns. The result may well be a 
lowering in quantity and an at- 
tempt to boost the quality, with 
spectacle, tinters and offbeaters 
high on the production agenda. 


Recent years have shown that 
the quality film easily surpasses 
the ordinary commercial films in 
returns. The festival prize incen- 
tives also have helped turn spe- 
cialized films into b.o. bonanzas. 
Great take of H. G. Clouzot’s bom- 
bastic “Wages Of Fear” is a proof 
of this point. Spectacle and color 
have also come in for heavy atten- 
tien. This year will probably see 
40 tinters as against last year’s 19. 

Costume and historical specs are 
also going to come in for heavy 
consideration because of sock re- 
.turns on Christian-Jaque’s “Lu- 
crece Borgia” and Sacha Guitry’s 
“If Versailles Were Told To Me.” 
This may reduce the excess num- 
ber of producers here, and lead to 
mergers within France, and also 
lead to bigger coproductions. 

Big Swing To Tinters 

There are eight projects being 
prepared for Eastmancolor lensing 
with the success of this process in 
“Versailles.” Easier lab facilities 
and costs are also a plus factor for 
this. 

Jacques Becker starts his “Ali 
Baba And The 40 Thieves” with 
Fernandel this month while Jean 
Delannoy is readying “Obsession,” 
a circus story, with Michele Morgan 
and Raf Vallone. Andre Hunnbelle 
is preparing a big scale musical 
comedy, “Cadet Roussel,” with 
Francois Perier and Bourvil. 

Claude-Autant-Lara has two big 
scale costume tinters with a ver- 
sion of Stendhal’s “The Black and 
The Red,” with Gerard Philipe and 
Daniele Darrieux, and a drama on 
Louis XV in the “The Affair of the 
Poisons.”” Eastmancolor also has a 
big period number in ‘Mademoi- 
seile Pigalle’ and another in 
“French Cancan,” to be directed by 
Yves Allegret. H.G. Clouzot’s “The 
Sea And The Sky” will have Cine- 
maScope. Georges Combret con- 
tinues on color costumers with Tol- 
stoi’s “Resurrection” and “Katia.” 

Gevacolor and Agfacolor will 
supply tints for another batch of 
pix such as Jean Drevilles’ “ 
Reine Margot,” based on an Alex- 
andre Dumas novel. Dumas is also 
being repped by a color version of 
his play “Kean,” with Pierre Bras- 


seur. Others are an Andre Cayatte 
looksee at marital problems 
through “For Better or “For 


Worse”; Andre Haguet’s life of No- 
bel in “Panic In The World.” Al- 
fred Rode has two actioners, ‘“‘Les 
Danseuses De Minuit” and 
“Femmes Pirates.” Also in color 
is another version of “The Thou- 
sand and One Nights,” and Chris- 
tian-Jacque’s ‘Madame Du Barry,” 
“Nana” and Robert Bresson’s “La 
Princesse De Cleves.” 


New Projection Setup 
Unveiled in France 


Paris, March 30. 

A new projection process, Vari- 
form, which can modify the size 
of the image and screen during 
piojection, was unveiled at the 
Marignan here this week. Py the 
means of a synched screen and 
projection lens, the operator can 
change the size of the screen or 





image at will te fit the concept of | 
Variform | 


the scene being shown. 
is reputedly adaptable to all pres- 
ent screen sizes. 

A French copyrighted  inven- 
tion by M. Picot and Emile Lopert, 
this will be handled for the U. S. 
by Ilya Lopert. Obvious advantages 


are said to be doing away with the 
distortion brought on by showing 
normally shot pix on panoramic 
screens, Installation, consisting of 
screen setup and two lens, costs 
$4,000. N. Y. demonstration will 


scon be at the Astor Theatre. 


| 


® 


Sexy Italo. Pic Tope 
Rome Ist-Run Entries 


Rome, March 23. 

Italian film, “A Day at the Pre- 
fect,” with Silvana Pampanini and 
Sophia Loren, topped the field in 
grosses last week in Rome. What 
makes “Prefect’s” boxoffiee show- 
ing so surprising is that the 
Minerva film had to battle two big 
U. S. pix, “The Robe” and “Gentle- 
men Prefer Blondes,” both 20th- 
Fox films. 


In month of playing firstrun at 
Corso Theatre, “Prefect” has aver- 





aged nearly $2,000 a day. In 10 
idays_ at Metropolitan Theatre 
'“Blondes” has averaged around 


| $1,600 per day. “Robe,” which has 
| been breaking boxoffice records 
| consistently in its 342-month stay 
/at the Capitol, smaller house than 
'the Corso, has been grossing near- 


| ty $1,500 daily. 





Berlin Ist-Runs 
Prefer U. S. Pix 


Berlin, March 23. 


Top cinemas here are currently 
playing more American than do- 
'mestic films. Five out of the 11 
'preem houses are using Hollywood 
pix as against three using German 
and two French products. 


Latest Yank films include “‘Mar- 
tin Luther” ‘Europa), which re- 
| ceived advance Protestant Church 
| appraisal, and “Charge at Feather 
| River” (WB). Latter is the fifth 
3-D pic shown in Berlin. “Feather” 
looms as a good boxoffice draw, 
although a comparatively small 
| percentage of local cinemas have 
3-D equipment. 
| Two of the biggest U. S. money- 
| makers now, the same as previous- 
‘ly, are “The Robe” (20th), now in 
, fourth week at Filmbuehne Wien, 
|and “Gone With Wind” (M-G), due 
soon to enter the fifth month at 
Kurbel. Favorite film for crix and 
jpatrons “From Here to Eternity” 
(Col), which is still running at the 





| Delphi Palast. German synchroni- | 
zation on pic, however, is generally | 


Kerridge Can’t See Big 
| Upbeat for C’Scope In 


Aussie; Too Expensive 


Sydney, March 23. 





rector of Kerridge-Odeon, New Zea- 
land cinema loop, here on business, 
‘indicated that CinemaScope in 


| present form will not become a| 
| standard method of presentation 


‘for the film industry in his terri- 
| tory. 


|of 120 cinemas (25% of New Zea- 
land’s total) would not go. over- 
| board on the new medium. 

| Kerridge said that up to March 
131 this year, which covers the 
loop’s financial span over 1953-54, 
' anticipated admissions would reach 
/an alltime record of 46,000,000, an 


increase of 4,000,000. (Population 
|of New Zealand is’ around 
| 2,000,000.) He-said that the qual- | 


ity of product coming from the 
U. S. and Great Britain was respon- 
sible for the upbeat in paid admis- 
sions. Kerridge felt“that tv eppo- 
sition abroad no doubt had put film 
producers on their mettle to make 
solid entertainment with mass ap- 
peal. 


Kerridge pointed out that 3-D 


might have clicked in New Zealand | 


had the product been worthy of 


the medium. Poor quality of many | 
of these films killed any chance of 
continued success. Topper also 
said that New Zealand’s patrons 


had not taken too keenly to wide- 
screen. 

Kerridge is a soiid believer in a 
single bill policy. No dual bills 
are played over the K-O loop. J. 
Arthur Rank is a 50-50 partner 


with Kerridge in the K-O setup. 


Robert Kerridge, managing di- | 


Others pointed up the uneco- | 
| nomical aspects of the setup. Top- | 
| per indicated that the K-O circuit ' 


French’ Okay for Aussie 


Sydney, March 23. 
Indications are that “French 
Line” (RKO) will be given the 
greenlight for Aussie_dating minus 
a few censor snips of no great im- 
portance. It is likely that the 
dance sequence with J° .e Rus- 
sell, which has coppeu. .oads of 
local publicity, will go on the 

screens here minus minor cuts. 


ment on “French Line,” saying it 
was a matter entirely for the Board 
of Censors. Inside is that church 
authorities here will squawk 
against “Line.” It will go out on 
the Hoyts’ loop. 


Boff Paris Legit 
Season Slowing 
For Final Lap 


Paris, March 30. 

Last lap of an extremely prolific 
legit season, both in quantity and 
quality, is not holding up to the 
earlier efforts, but has spawned a 
few plays that look in for a run un- 
til the end of the season, and also 
a goodly number that are late start- 
ers in all respects and look to fold 
soon. A few more possible hits may 
still be lurking on rehearsal stages 
before the season tapers off in 
May. Possible late, but good start- 
ers, may be the Andre Puget “Ju- 
das,” due at the Comedi-Caumartin; 
a French version of “The Cocktail 
Party,” due at» the Vieux-Colom- 
bier, and “Eugenie, Les Larmes 
Aux Yeux” (“Eugenie, With Tears 
in Her Eyes’), at the Studio Des 
Champ-Elysees. “Love of Four 
Colonels” is also due for a French 
version at the Marigny in June. 

Julien Green’s “L’Ennemi” got 
mild but hedging reviews, and with 
names of Maria Casares and the 
highbrow appeal of Green, this 
may have a fair run, though this 








| predominantly literary play about 
| som and evil, God and the Devil, 
| 


is lacking in moving dramatic 
form. Steve Passeur is back on 
ithe boards with a melodramatic 
| play about murder and love during 
ithe Fronde uprising against Louis 
| XIV in the France of the 17th cen- 
|tury. This has much plot but the 
| characters are rarely defined, and 
| the lack of solid core makes this 
/an unmoving and tedious piece 
|mostly distinguished for the high 
| histrionics of Madeline Robinson, 
| though she has a tendency to over- 
act due to the play’s weaknesses. 

Jean De Letraz comes a cropper 
iin his attempt at a more serious 
version of his usual bedroom boule- 
vard __ farces. In “Le  Piaisir 
D’Aimer” (“The Pleasure of 
Love”) Letraz will dupe his usual 
clientele, who will see nary a bare 
torso or a lover being chased by 
an irate husband. Here everything 
is discussed and psychology is rung 
in to display the plot of two cou- 
| ples mixed up in their amatory af- 
fairs, and how it is settled by a 
wily, almost sinister husband. This 
'is much too talky and obvious and 
boasts only a slick performance by 
Robert Vattier. Otherwise, it looks 
in for a short run in comparison 
to the usually seasonal runs of 
Letraz comedies. 

“Le Signe De Yaureau” (“The 
Mark of the Toro’), by Pol Quen- 
tin, is a sagging attempt at a farce 
takeoff on political events. A tiny 
duchy between East and West Eu- 
rope is the cadre for a series of 
cliche characters and incidents that 
are more operetta style than timely 
comedy. This will have a very 
‘short legit life here. 

A reprise of a Georges Feydeau 
farce always has a popular success 
here and “Un Fil A La Patte” (“A 
Fly in the Ointment’) looks to 
have a successful run, though it is 
not one of the master’s best. How- 
ever it is given a hopped-up mount- 
ing here and the farcial bits are 
played to-the hilt for enough 
yocks to give this good word-of- 
mouth. 








Resume Mex Union-Stalled Pic 
Mexico City, March 23. 
Production has been resumed on 
the film which Antonio Nicoly is 
making at the Clasa studios here 
with the payment of $1,046 due the 
, technical-annual workers locals of 


the Picture Production Workers 
Union (STPC). 

Non-payment of that debt 
stopped work on the production | 
for four months, ending last 

x March 17. 


RKO spokesmen declined to com-. 





Outcome of Brit. Pix Industry Drive 


For Tax Relief to Be 





Mex Tourist Trade Off, 
Spending to New High 


Mexico City, March 23. 

Tourist trade is down but isn’t 
as bad as it seems because the dip 
is only in volume. It is offset by 
more spending, according to the 
Bank of Mexico. Last year, 405,400 
tourists arrived in Mexico. That 
compared with the 445,500 in 1951, 
top year in tourist volume. 

However, last year’s’ visitors 
spent $34,973,000, a new peak for 
Mexico. Visitors in 1951 left behind 
$31,675,000. The bank works that 
out per capita to estimate $762 
spent last year and $610 in 1951. 

Higher spending by tourists is 
most welcome, the bank stresses, 
because it means that much more 
coin, particularly dollars, for Mex- 


Coech TV Beats 


US, It Sez There 


Washington, March 30. 

Czechoslovakia is moving ahead 
with the installation of wired radio, 
which will furnish a closed-circuit 
operation for much of the nation 
and enable increased jamming 
against the programs of Radio 
Free Europe and Voice of America. 

What’s more, and thanks to Rus- 
sian technicians, Czech television 
is making progress, “being tech- 
nically superior in comparison with 
U. S. television, so much praised 
by the enemy.” 

These are highlights of a “first 
national conference of radio and 
communication workers” in Prague 
last week. Vaclev Kopecky, Czech 
Vice Premier and Minister of Cul- 
ture, made the principal talk in 
which he admitted also that broad- 
casting material should have com- 
munist propaganda as its prime 
purpose. 

“The main task of the broadcast- 
ing program,” he said, “is to give 
an encouraging and joyful accord 
to the endeavors of the Communist 
Party and the government to in- 
crease the standard of living. 

Frantisek Necasek, director of 
the Czechoslovakian Broadcasting 
System, wanted the broadcasters 
and nation to know that there is a 
difference between the __ inter- 
national broadcasts of the Czech 
radio and those of the Western 
world. ‘ 

“Ours,” he said, “are no gang- 
ster transmissions, invading other 
people’s waves, as the United 
States, British, French and other 
capitalistic transmissions do. By 
no means are ours a tub of calum- 
nies or lies, poured out at other na- 
tions. Our foreign transmissions 
are the proud voice of the inde- 
pendent Czechoslovak people.” 


‘Robe’ Scores in Japan; 
‘Moon’ Also Opens Sock 


Tokyo, March 23. 

“The Robe” (20th-Fox), has 
scored an alltime b.o. record for a 
single film shown in Japan with a 
total gross from roadshows well in 
excess of $300,000. The first Cin- 
emaScope film played Tokyo and 
Osaka for the past two and a half 
months to almost capacity houses 
every screening. 

In Tokyo, pic played the Yura- 
kuza (now showing “How To Marry 
A Millionaire’ from the same 
studio) for 75 days, drawing 351.- 
542 persons and grossing $260,000 
or more. At Osaka it played the 
Nangai Theatre for 71 days, earn- 
ing better than $100,000. 

Meanwhile, “The Moon Is Blue” 
(UA) turned out to be a sleeper in 
its first week at Tokyo’s Picadilly. 
Expected to do poorly because of 
the highly sophisticated slant of 
the dialog, the film broke the 
house’s previous b.o. record with 
$27,000. Former topper was “Ter- 
minal Station.” Excellent job of 
translating English dialog into Jap- 
anese titles is credited with the 








success. In many cases, Japanese 
in audience got the point quicker 
|than English-speaking foreigners 
who frequently lost the gag in 
|yocks from Japanese which| 


}drowned out the kicker. 


te 





Known April 6 


London, March 30. 

A_week from today (April 6), 
the British film industry will know 
the outcome of its year-long cam- 
paign for admission tax relief, 
They will get the news when the 
Chancellor of the Exchequer, R. A. 
Butler, makes his annual budget 
statement in the House of Com- 
—_— immediately after question 

me, 


Even during the peak of last 
week’s industrial crisis, the indus- 
try kept pegging away and sent 
high-grade deputations to ihe 
House of Commons to underline 
the urgency of the claim. It is re- 
ported that there is an increasing 
measure of sympathy from all par- 
ties, but the Chancellor’s recent 
warning that he could not afford 
tax concessions has dampened 
much of the cptimism that hitherto 
existed. 

Speaking with a united voice, 


| the industry put forward a relief 


application which would cost the 
Treasury $20,000,000 a year. The 
entire benefit from the concession 
would be shared by different sec- 
tions of the industry, but would 
not be passed on to the public by 
way of cheaper admissions. In the 
first place, a substantial slice of 
the relief would go towards :n- 
creasing the guaranteed income of 
the Eady fund from the present 
agreed figure of $6,450,000 to the 
producers’ minimum reauirements 
of $8,400,000. Secondly, there 
would be extra coin to be retained 
by the exhibitors to enable them 
to meet the steadily rising opera- 
tional costs and the succession of 
wage increases which they have 
agreed on during recent months 
for managers, projectionists, etc. 
The balance would be divided 
among British and American film 
distribs via film rental payments. 

The industry regards the cam- 
paign as a life and death struggle 
on which the entire prosperity of 
exhibition and production depends. 
Without a concession, the produ- 
cers will have to be content with 
the inadequate settlement they ne- 
gotiated on the Eady fund. They 
would also be deprived of the addi- 
tional boxoffice revenue which 
they need to keep out of the red. 
From the exhibition point of view 
unless there is substantial relief, 
the government may be faced with 
a mass closure of unprofitable the- 
atres, and a consequent loss of rev- 
enue to the treasury. Last year J. 
Arthur Rank warned the govern- 
ment that almost half of his 550 
theatres were running at a loss 
and many would have to go dark 
unless the Chancellor made a sub 
stantial gesture. 


C’Scope Makes Gains In 
France But Big Chains 
Go Slow on Using It 


Paris, March 30. 

Thirteen companies are now op- 
erating which can _ completely 
equip film houses here for Cinema- 
Scope. About 70 houses already 
have converted to C’Scope in 
France with nine in this city alone. 
Solid biz done by “The Robe” 
(20th) in Paris and in_ keys 
is helping the conversion program. 
Some French chains, such as the 
Pathe and Gaumont, apparently 
are going slow on C’Scope and re- 
lying on big Gallic productions for 
their pull. 

Average cost of local installation 
is about $9,000 and most houses 
have been taking the stereophonic 
sound also. Henri Chretien’s opti- 
cal company has been able to sup- 
ply all the lenses needed. 

There are now two projects in 
the offing for the first French 
C’Scope productions. H. G. Clouzot 
has stated that he will do his next 
film (“The Sea And The Sky”) in 
C’Scope and Jacques Becker wants 
to do his “Ali Baba And The 40 
Thieves” with Fernandel also via 
the same process. 








Aussie Royal Tour Pic To Rank 
London, March 30. | 
The Australian governments 
color feature of the royal tour, 
“The Queen in Australia,” is to be 
distributed in the United Kingdom 
through the J. Arthur Rank Or 
ganization. 
This was announced last week 
by the Australian High Commis- 
sioner after discussions with John 


Davis. 
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“In recognition of their 

e § imagination, showmanship 

. - and foresight, an honorary 

e | OF award has been voted to 

. &§ the 29th Century-Fox Film 
Corporation for introducing 
CinemaScope.” 
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Enemy of Censorship, But Tough on Art 





Theatremen ee en Plain Dealer Prudish 
About Film, But Not Merchants, Business 





Cleveland, March 30. 

Local theatres are doing a burn 
at the Cleveland Plain Dealer’s 
crusade against bosomy film ad- 
vertisements. What is particularly 
annoying exhibs here is the con- 
tention that the blue-pencilling is 
aimed only at film art. It’s claimed 
that mercantile advertisements, 
many of which are said to be 
bustier, 
Nor does the Cleveland Plain 
Dealer curb its own photographers 
in cheesecake approach. Theatre- 
men here emphasize that the ads 
submitted to 
have received the greenlight from 
the Johnston office. 

Real paradox in the situation 
lies in circumstance that the Plain 
Dealer has been one of the most 
vigorous voices against film cen- 
sorship. Ward Marsh, the veteran 
filni e@itor, and the paper's edi- 
torial writers have protested fre- 
quently and loudly against Ofiio’s 
film censorship set-up. Nonethe- 
less the paper practices fastidious 
standards on ad “art.” 

Most recent surgery was per- 
formed on “Rose Marie” ads fea- 
turing Ann Blyth and on Elizabeth 
Taylor “Rhapsody” art. Appar- 
ently 
only by chests, not by long nyloned 
legs. Revised versions of original 


ads, accepted as satisfactory by the | 
paper, have, on several occasions, | 


carried more from-the-waist-down 


art than the distributor’s originals. , 


Several times theatres have _ re- 
fused to revise the ads and have 
pulled 
stituting a two or three-inch an- 
nouncement ad. 


Pointing up the inconsistency in 


the newspaper’s policy, exhibs say | 
that in the same issue for which a/! 
busty film ad has been rejected, | 
there will appear cheesecake inter- | 
views, photos, brassiere ads stress- | 


ing the points and many other 
retail ads featuring the female 
torso, ; 


Ed Arthur Presses Need 
For Exhihs On Code 


St. Louis, March 30. 
Hollywood’s Production 
Administration should be repre- 
sentative of theatremen and nu- 
merous non-industry groups, in the 
opinion of Edward B. Arthur. gen- 
eral manager of Fanchon & Marco. 
The circuit exec urges: “Do not 
limit the Code organization to the 
paid agents and employees of the 
very people making the picture, 
the producers themselves.” 

In addition to exhibs, Arthur 
would bring into the Code opera- 
tion reps of all religious denomi- 
nations, civic groups and com- 
munity leaders. In an address 
before a meeting. of the Better 
Films Council of Greater St. Louis, 
the theatreman asked further for 
a board of appeals whose members 
would be “men and women of 
outstanding reputation.” 

He also wants to drop the Code 
seal, which, he charges, “is too 
absolute. It leaves no room for 
qualification. It tells us only that 
a very limited group says either 
‘yes’ or ‘no’ and no quabdifications.” 

As substitute for the seal, Arthur 
appealed for a system of classifi- 
cation of pix, designating 





escape the blue pencil. | 


the newspaper all | 


paper’s censor is agitated | 


large display space, sub-, 


Code | 


CENSORSHIP ADVICE 


Ohio Exhibs Told To Properly 
Label ‘Salt of The Earth’ 








Columbus, March 30. 

Now that Ohio’s censors have 
|approved “The Outlaw” and “Kiss 
Tomorrow Goodbye,” there are no 
|other pictures, with the produc- 
tion code ‘seal, which are. still 
banned for showing in the state. 

Robert A. Wile, executive secre- 
itary of the Independent Theatre 
Owners of Ohio, said the two pix 
could be played anywhere without 
danger to public relations, but con- 
cerning “Sait of the Earth,” enters 
Wile’s advice that anyone playing 
ithe picture, if and when hitting 
Ohio, should “prominently identi- 
fy it, both in advertising outside 
| the theatre and by a trailer pre- 
ceding its showing, as ‘Communist 
propaganda,’ which reviewers who 
have seen it, state that it defi- 
-nitely is.” 


CALLS FILM SALESMAN 
" PEDDLER BY DEFINITION 


Columbus, March 30. 

| A film salesman is a _ peddler, 
|legally and every which way, ac- 
|cording to the attorney examiner’s 
report in a film transit case “here 
(Exhibitors vs. Huntington-Cincin- 
nati Truck Lines). 

James L. Fullin, Jr., the attor- 
ney examiner for the Public Utili- 
ties Commission of Ohio, in seek- 
ing to determine in what areas 
film moves within the state to 
prove such movement is intrastate 








called “Drummer” and “Peddler” 
cases, 
He cited Wagner vs. Covington, 


in trucks and drove into Coving- 
ton. Ky., going from store to store 
| Selling the soft drinks. He got off 
‘his truck, solicited sales and de- 
livered immediately from _ the 
truck. The U. S. Supreme Court, 
no less, held that the city could 
put a peddling tax on him because 
his business was intrastate. 

Now a drummer, points out the 
_unflagging Fullin, “is a person who 
goes about in the State soliciting 
orders, which orders he then for- 
wards to his home office in another 
state, so that delivery of the goods 
is made directly from the foreign 
state into the state in which the 
order was solicited.” 

The attorney says the term ped- 
|dler applies to the salesman of 
film. “. . . the producer of mo- 
| tion picture film print. brings the 
|into Ohio in their original pack- 
|ages and from this vantage point 
| (his exchange) in Ohio solicits the 
sale and rental of these films. He 
| then makes delivery of the films 
| from his stock of the same in the 
; State of Ohio. 
|spond closely with the ‘peddler’ 
| cases and indiécate to this examiner 


' 


| regulate such a situation.” 





| Set ‘Valiant’ Sequel 
Hollywood, March 30. 


' 


Darryl F. Zanuck is readying a 


and not interstate, cited the so-| 


251 US 95, in which a man bot- | 
tled pop in Cincinnati, loaded it) 


These facts corre- | 


Warn Canadian Exhibs Of 
$500 Fines If Exploiting 
Adult Ratings Luridly 


Toronto, March 30. 

With, certain so-called “art” 
houses the chief offenders in larger 
cities, and shocked complaints 
from newspaper readers in smaller 
centres as the anvil chorus, film 
advertising abuses have drawn fire 
from O. J. Silverthorne, chairman 
of the Motion Picture Censorship 
Board. Says he: theatre managers 
and exchanges face penalty of a 
$500 fine for violation; that they 
must forthwith and immediately 
obey the new Theatre Act’s regu- 
lations. 

Situation has repeatedly arisen 
from fact that films, mainly 
foreign, and given an “adult” or 
“restricted” rating by the Censor- 
ship Board, saw theatre managers 
stressing this angle in their news- 
paper and lobby advertising on the 
“shocking and daring” nature of 
the film—with “segregated audi- 
ences” er “no one under 18 ad- 
mitted.” 

Specifically attacked was “The 
Sinner,” indie release of a Ger- 
man picture, which recently com- 
pleted a six-weeks’ run at the Hy- 
land, Toronto, an Arthur Rank 
house; and has done big business 
elsewhere. Most of these imported 
films lack “press books,” this hand- 
icapping the Censorship Board 
when newspaper advertising and 
lobby stands are individually de- 
signed to play up sex and/or vio- 
lence angles. Newspapers have 
probably accepted such advertising 
in belief that original copy had 
been passed by the Board. 


‘FRENCH LINE’ DEFIES 
SAN ANTONIO FOES 


San Antonio, March 30. 

Operators of three local theatres 
have stated that RKO’s “The 
French Line,” with Jane Russell, 
will open as scheduled on Thurs- 
day (31) despite objections ex- 
pressed in an editorial in the Fri- 
day’s (26) issue of the Alamo Reg- 
ister, official Catholic newspaper 
for the Archdiocese of San An- 
/tonio. The pic is to be shown at 
the Hi-Hi, Laurel, Olmos and Jo- 
sephine, all nabe houses. 

John Santikos, operator of the 
Olmos Theatre, said he had no 
plans to cut any of the objectional 
scenes. He pointed out that the 
dance sequence in “Sadie Thomp- 
son” shown-at other local theatres 
was “a lot worse.” A_ special 
screening was held at the Olmos 
for members of the Motion Picture 
Review and Advisory Board, which 
has Catholic representatives. 

Tom Sumners, operator of the 
Josephine and Laurel Theatres, 
stated “that there have been sev- 
eral pictures shown at downtown 
houses with a “C” rating and there 
was practically nothing said about 
them and I think this one should 
run the same way.” 

Theatremen reported that the 
pic opened at Dallas and Houston 
earlier in the week with “no visi- 
ble objections.” 

Santikos further 











pointed out 
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Violence Worse'n Sex—London 


London, March 30. 


The new censorship bill, drawn up by the New York State Legis- 
lature, prompted an editorial in the London Star which opined 


that it was a pity some author 


ities seem so concerned with sex 


that they overlooked the problem of screen violence. There was 
still far too much brutality’in British, American and Continental 


films. 


The London evening newspaper argued that, in the end, censor- 


ship should be a matter of good sense and good taste. 


“These 


are hard to define,” it adds, “but at least New York’s effort does 
list some things which are unquestionably bad sense and bad taste.” 





RKO IGNORES FINE 


And Looks Like MPAA Also Doing 
the Same 








Motion: Picture Assn. of Amer- 
ica and RKO are still going steady 
despite the fact that the producer- 
distributor organization and the 
film company have yet to resolve 
their differences over ‘“‘The French 
Line.” It’s a unique situation 
whereby MPAA imposed a fine of 
$25,000 upon RKO, latter hasn't 
pai,d, and MPAA isn’t pressing. it. 

It’s also pointed out that RKO 
has never taken an appeal from the 
Production Code’s nix of the pix. 
It was in the face of this rejec- 
tions that RKO distributed the film 
and, in turn, was slapped with the 
so-far meaningless penalty. 

Almost three months have passed 
since the dispute first cropped up. 
In the interim, RKO has been con- 
tinuing in the MPAA membership 
fold and at least one of its execs, 
distribution v.p. Charles Boasberg, 
has been active in MPAA commit- 
tee work. 

RKO, obviously, feels uncalled 
upon to take any action so far as 
“Line” is concerned. The pic is 
being placed into wide distribution 
and MPAA is being ignored. ~Al- 
though continuing to stall, it’s felt 
in the trade that MPAA eventually 
will come face to face with the 
matter. 


WARNER PAYOFF HIKES 
INDUSTRY’S FEB. DIVVY 


Washington, March 30. 

Film industry dividends came to 
a husky $846,000 in February, com- 
pared with only $104,000 in Feb- 
ruary, 1953. Difference, however, 
is not attributed to better business 
but to the fact that Warner Bros. 
paid in February of this year and 
in January, 1953. 

The dividend total for the first 
two months of this year aggregates 
$2,047,000, a small decline from 
the $2,074,000 figure of the com- 
parable period in 1953. The Febru- 
ary, 1954, payments were made by 
Warners, $742,000; Loew’s Boston 
Theatres $39,000; and Columbia, 
$65,000. 








In Praise of ‘Time’ 











Dallas. 
Editor, VARIETY: 


... It is almost. two years since 
I left Time, Inc., but I'd like to an- 


that “From Here to Eternity” was | Swer Julius Gordon’s recent blast 
considered “risque’”’ by many view- | at Time as reported in Variety. I 


Academy Award. 
| 





Promote Jim Burkett 
James S. Burkett has been 
| placed in charge of Coast sales for 
,Pathe Laboratories. He replaces 





for sequel to “Prince Valiant,” titled | Charles Amory, who has resigned 


which type of audience a film is| ‘Valiant and Aleta,” for produc-!to form a tv film distribution out- 


recommended. 
“let the people judge for them- 
selves. And let the parents judge 
for their own children.” 


‘ , wg 
La Lupa’ Gets a ‘C 

“La Lupa,” Italian film imported 
by Jules Levey, has been given a 
Class ‘C’ (condemned) rating by 
the National Legion of Decency. 

States the Legion: ‘‘This picture 
in the treatment of the story it 
tells seriously offends Christian 
and traditional standards of moral- 
ity and decency by reason of gross 
suggestiveness in costuming, situa- 
ticns and dialog. Moveover it con- 
tains material morally unsuitable 
for entertainment motion picture 
theatres.” 

Meanwhile, Legion reps last week 
viewed the King Bros.’ “Carnival 
Story” for a second time and are 
pondering the rating it is to re- 
ceive. Pic is an RKO release which 
already has received Production 
Code approval. 





| 20th-Fox. 

| Robert Wagner and Janet Leigh 
| will repeat as cast toppers, with 
Henry Hathaway as director and 
Robert Jacks producing, 











“Then,” he asks, tion in CinemaScope and color at fit. 


| Before joining Pathe Labs last 
; December as sales manager under 
Amory, Burkett was v.p. in charge 
of sales for Color Corp. of Amer- 
ica. 








petition for “shapeliest” honors. 


niques. 
The results were fine. 
area. 


Crowd 


Cost to Par was nil, 
of the contest, along with the 
pages. 
photographs, 





Picture bally of the type in vogue a generation ago came into 


play last Friday (26) as Paramount placed 100 femme legs (50 
girls, two each) on exhibition outside the Astor, N. Y., in com- 





Strictly cornball, definitely old- 


fashioned, the stunt was devoid of any so-called modern tech- 


of 500, or near, mobbed the Astor 


A good press play, including cuts of the “most beautiful 
legs” winner, and some breaks on tv was the payoff, all as part 
of the campaign for “Red Garters.” 


N. Y. dailies earlier had printed details 


other boilerplate on amusement 


Prizes, all promoted, lured some 800 contestants, who sent 
Par sifted 50 and left the final judging to Earl Wil- 
son (who picked up material for his N. Y. Post syndicated column). 
Gabe Sumner of the Par flacker 


y staff handled the promotion. 





/an abundance of jurisdiction to; ¢'s and yet was winner of the 1954 | fee), and I will always feel it was a 


great privilege to work for a com- 
pany that set such high standards 
for their varous operations. At 
no time was there ever an attempt 
to “get back” at the motion pic- 
ture industry. After all, 16 years 
of production is a mighty fine rec- 
ord. During these years the March 
of Time made a real contribution 
to the motion picture industry— 
its Oscar is just one testimonial to 
this fact. Henry Luce, Roy E. Lar- 
sen, Howard Black, Charles Still- 
man, C. D. Jackson and Arthur 
Murphy are only some of the re- 
spected Time, Inc., executives who 
over the years took an active inter- 
est in March of Time affairs, and 
I for one can attest that these men 
are above such pettiness. 

. »« Mr. Gordon is an important 
and respected figure in the mo- 
tion picture industry, and I regret 
hé hasn’t known the people of 
Time, Inc., or he never would have 
made such a statement. 

Phil Williams. 

(Formerly theatricat sales man- 
ager for March of Time, Williams 
is now central division sales man- 
ager for Ziv Television, to which 
post he was recently 
ed.—Ed). 


Film Importers 
See New Test 
Of Censorship 


Passage in the N. Y. State legis- 
lature of a bill tightening the cen- 
sorship statute this week brought 


expressions of frustration and dis- 
gust in Manhattan, particularly 
from indie distribs and hardened 
the opinion that there would have 
to be a test case to establish the 
basic constitutionality of the cen- 
sorship law. 


Commenting on the bill, on 
which he was consulted only after 
it had already been drafted and 
introduced, Hugh M. Flick, the 
N. Y. censor, said the Albany dis- 
cussions proved that the legisla- 
tors were solidly behind the 
statute. He didn’t think that the 
changes in the law would make 
very much difference in his eval- 
uation of pix, but agreed that the 
more definitive wording would 
tend to make application of the 
statute more strict. 


Attempt to launch a test case 
of state censorship per se has been 
made by Arthur Mayer, indie im- 
porter-distrib and prexy of the In- 
dependent Motion Picture Dis- 
tributors Assn. Mayer has offered 
to the Independent Theatre Own- 
ers of Ohio several of his pix for 
that purpose. Idea would be to 
show a completely unobjectionable 
film in Ohio without submitting it 
first to the state censors. 


It’s learned that, independently 
of Mayer, Ohio exhibs are working 
on.a scheme for just such a test. 
Some important aspects of it, in- 
cluding the financing, are already 
settled and the whole thing should 
come out into the open soon. If 
the Supreme Court accepts such 
a test case, it will have to decide 
on the whole question of censor- 
ship and will not be able to narrow 
its ruling to specific pix as here- 
tofore. 

In discussing a possible test 
case in N. Y., censor Flick said 
one of the difficulties of his board 
was that “only the  border-line 
cases are taken to court.” Latter 
is inevitably asked to rule on a 
marginal case rather than a clear- 
cut one which no distrib would 
risk. 

Back in Ohio, meanwhile, the 
National Council of Catholic 
Parents has _ circulated  exhibs, 
warning them not to book pix 
made availabie to theatres as a re- 
sult of the “M” case decision. 
Films involved are “Ways of 
Love,” “The Moon Is Blue” and 
“Mom & Dad.” 





RKO ATTORNEYS ACT 


Seek Mandamus Against Chi Ban 
On ‘French Line’ 





Chieago, March 30. 

RKO has made good its resolu- 
tion to carry its “French Line” tiff 
with the Chicago City administra- 
tion up the ladder of courts. Com- 
pany attorneys last Friday (26) 
filed in Circuit Court for a manda- 
mus which would compel city offi- 
cial to lift taboo on. the controver~- 
sial Jane Russell starrer. Hearing 
is set for tomorrow (Wed.). 
Last month, Federal District 
Court denied RKO an immediate 
injunction to unlatch the city’s ban 
on the film. Earlier, Police Censor 
Board’s okay of the pic was over- 
ruled by Police Commissioner Tim- 
othy O’Connor upon pressure from 
Church elements here. 





Ray Conner, former manager of 
the Palace theatre, New York, into 
Ambassador, St. Louis (Cinerama) 
replacing Al Rosen who has de- 
| parted for Minneapolis to open the 





appoint- | 11th Cinerama house for Stanley- 
| Warner, 
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A NATIONWIDE SENSATION! 
M-G-M presents 
THE FIRST GREAT MUSICAL IN 


7 
. 


eee eee. | Le 
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“ROSE MARIE” 


Sterring 
ANN BLYTH - HOWARD KEEL - FERNANDO LAMAS 
BERT LAHR - MARJORIE MAIN - wim JOAN TAYLOR - RAY COLLINS 
A MERVYN LeROY PRODUCTION 


Screen Play by RONALD MILLAR and GEORGE FROESCHEL 
Besed on the Operetta “ROSE MARIE” 
Beok and Lyrics by OTTO A. HARBACH end OSCAR HAMMERSTEIN & 
Music by RUDOLF FRIML ond HERSERT STOTHART 


Photographed in EASTMAN COLOR » Directed by MERVYN LeROY 





And You'll Be Hearing This: 
“JULIUS CAESAR’ (‘I Love You!”) 


Frisco, 12th Week + Los Angeles, 5th Month - Detroit, 9th Week - Wash., D.C., 9th Week 
Philly, 9th Week + Dallas, 4th Week - Toledo, 2nd Week - Columbus 2nd Week. 
SENSATIONAL NEW OPENINGS: Pittsburgh, Milwaukee, Buffalo, Rochester, Syracuse. 
EXCELLENT BIZ: Akron, Canton, Reading, Denver. And more on the way! 





And Listen For This: “RHAPSODY?” (“I Love You!”) 


3rd Week at Music Hall swell! Off to a solid start throughout the nation! 
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‘Tncompetency or Indifference 





And Wasteful.Operation of RKO Studios Conceded 
But Judge Sustains Howard Hughes 





Wilmington, March 30. 

The only apparent present legal 
barrier to completion of sale of 
RKO Pictures Corp. assets to 
Howard R. Hughes was removed 
on Friday (26) by Chancellor Col- 
lins J. Seitz who handed down de- 
cision refusing an injunction bar- 
ring sale of all RKO assets to the 
airman for $23,489,478. 

The trial in which the injunction 
was sought closed in Court of 
Chancery here two weeks ago. Last 
week the sale was approved at a 
special stockholders meeting held 
in Dover, Del., 

In a 34-page opinion the chan- 
cellor said the stockholders vote 
shifted the burden of proof to the 
plaintiffs, Louis Schiff and Jacob 
Sack of New York, and that bur- 
den was not sustained in the trial | 
earlier this month in the Court of | 
Chancery. 

Herbert L. Cobin of Wilmington, 
attorney for the plaintiffs, said 
that he had talked to New York | 
counsel for Schiff and Sack after 
the opinion was filed and that 
there was no decision reached on 
whether they would ask for re-ar- 
gument or take an appeal. 

Hughes’ offer was for all assets 
of RKO, and in return he offered 
to pay stockholders at the rate of 
$6 a share. He set two conditions 
(1) that the sale must be approved 
by a majority of the stockholders 
omer than himself, and (2) that 
it must be completed by April 2. 
The RKO directors approved the 
proposal last February and rec- 
ommended that stockholders vote 
for it. 


attorney Bernard Reich for ap- 
pointment of a Master to investi- 
gate case. ‘ 

Reich has contended that ‘pur- 
chase offer was settlement for $23,- 
489,478 of about $38,000,000 in law 
suits now pending in four states. 





Wins In Las Vegas 

Proposed deal by which Howard 
Hughes will buy out all RKO as- 
sets at the equivalent of $6 per 
share this week appeared nearly 
certain of being consummated. 

In Las Vegas yesterday (Tues.) 
Hughes won still another round on 
the RKO legalistic front, where 
exist the only possible hitches 
which could upset the deal. Eighth 
Judiciary Court of Nevada threw 
out the minority stockholder ac- 
tion against management which 
had been instituted by Eli and 
Marion Castelman. Motion for dis- 


|missal-had been made by Hughes. 


Quotations on the N. Y. Stock 
Exchange this week further re- 
flected confidence that the prece- 
dental transaction will be wrapped 
up. RKO stock issue hit a new 
high of exactly the amount which 
Hughes is willing to pay for it. 





DRAFT OF 
BREWER 





Hughes was then and remains 
the largest stockholder in RKO, 
owning 1,262,120 shares. 
stockholders’ meeting last week, 
%7°o of the non-Hughes _ stock 
voted to accept his offer. 

Said the chancellor in his opin- 
ion: 

“This court recognizes that the 
$6 cash redemption feature of the 
Hughes’ offer was calculated to in- 
fluence some stockholders to vote 
for approval who, otherwise, might 
have been less enthusiastic. I 
have considered this fact and the 
fact that Hughes was in control of 
the branch of RKO which produced 
these large losses. In fact. RKO 
is apparently now losing $100,000 
per week. Had the burden rested 
on RKO to justify the fairness of 
the sale a more serious situation 
would have confronted the court. 
But, because of the stockholder ap- 
proval the law shifts the burden 
to plaintiffs and I must conclude 
that on this record they have 
failed to sustain the substantial 
burden of showing such a gross 
disparity as would warrant the 
finding of constructive fraud: 

“I therefore conclude that plain- 
tiffs have failed to sustain their 
burden of showing fraud or bad 
faith. It follows that they are not 
entitled to an injunction restrain- 
ing the effectuation of the Hughes’ 
offer. , 

“Plaintiffs also sought a receiver 
for RKO. They have not pressed 
this prayer and I assume that it 
was abandoned. 

“A judgment on the merits in 
favor of the defendant RKO will 
therefore be entered.” 

Chancellor Seitz reviewed some 
history of company. “There is evi- 
dence from which it could be 
reasonably inferred that Hughes 
was not only unduly wasteful in 
operating the production end of 
RKO but because of his position 
was permitted to remain in con- 
trol of production long after an- 
other person not so situated would 
probably have been removed, The 


| Drive to “draft* Roy M. Brewer 
| for the presidency of the Interna- 


At the |tional Alliance of Theatrical and | 


| Stage Employees is gaining mo- 
/mentum. The former IA interna- 
itional rep has picked up added 
|/support in the east where James 
'V. Sipe, biz rep of Local 171 in 
Pittsburgh, is engaged in a cam- 
paign to win votes for Brewer. 

Sipe, whose loal is comprised of 
300 members, is also secretary of 
the Tri-State Assn. which takes in 
W. Pennsylvania, Eastern Ohio 
and West Virginia. This week 
(29) he started mailing out 2,000 
pamphlets plugging Brewer for the 
IA presidency to replace Richard 
F. Walsh. 

On the Coast, Harry Shiffman, 
biz agent of Local 789, has been 
elected head of the “Southern 
California Committee for Roy M. 
Brewer for president of the 
IATSE.” Purpose of the group is 
to cooperate with the recent 
“Draft Brewer” move which start- 
ed in Nortbern California. Shiff- 
man commented that. Brewer 
would be in a position to integrate 
the Hollywood locals into the IA, 
“something which has never really 
been attempted by a previous ad- 
ministration. Hollywood needs the 


support of the locals throughout | 


the nation and by the same token 
Hollywood can many times help 
them.” 

According to Shiffman, formal 
pledges for Brewer have been re- 
ceived from Pittsburgh, Washing- 
ton, D. C., Atlanta, Oklahoma City 
and communities in Massachusetts, 
Texas, Wisconsin, Iowa, Indiana 
| and Nebraska. The IA convention, 
, where officers are up for election, 
is skedded to start in Cincinnati 
Aug. 9. 


SLUMP IN NITERY B.0. 
WORSE THAN IN PI 


Washington, March 30. 
Figures on the 20° admissions 








FRIENDS PUSH 





Aboaf 


Continued from page 4 saan 


in depth” plus the fact that U* 
hasn’t diminished its output and 
is supplying pix to everyone “and 
not on a selective basis.” 

Aboaf is one of a number of top 
industry execs who feel that the 
industry should pay closer atten- 
tion to the Latin American market 
which, in 1953, is estimated to 
have netted the U. S. distribs a 
dollar return of around $40,000,- 
000. ~ This, however, included a 
hefty $15,000,000 remittance from 
Brazil, representing coin accumu- 
lated over a number of years. 

Aboaf said low ceilings on ad- 
mish prices in several countries 
prevented distribs from getting 
their fair share of the market but 
that, being guests in these coun- 
tries, the Americans could do not 
much more than give moral sup- 
port to exhibs who are fighting for 
higher prices. He explained that 
in a good many places the govern- 
ment was’ keeping admissions 
down partly to check the inflation- 
ary trend and partly as an obviols 
and tangible concession to the 
poorer classes. 

Situation is particularly bad in 
| Mexico, he ‘related, where the 
'U. S. .distribs are also suffering 
| from the tight control exercised by 
| one or two of the local circuits. In 
Argentina, where he found the 
outlook bright, admissions have 
gone up, Aboaf, said, and, in Bra- 
zil, where U ranks as the first com- 
pany on the basis of American pix 
distributed, concessions have been 
obtained paving the way for an in- 
crease. Situation is bad, however, 
in Chile, where inflation is high, 
and 








| ache. 


Aboaf found CinemaScope pro- 
ressing “very slowly” in Latin 
merica where the theatres that 
are equipped are scrambling for 
| pix and getting them from distribs 
|with whom they actually don’t 
deal. Latin American’ exhibs 
|}aren’t rushing into new screen 
_systems, he reported, partly be- 
/cause many of the theatres don’t 
|lend themselves constructionally 
'to the wide screens. “Flat and 
'wide screen will share the the- 
/atres of the world for a long time 
'to come,’ Aboaf maintained. 


European product in 1953 “made 
_heavy inroads” in the market, he 
| Stated, and these imports are par- 
i ticularly well accepted in Argen- 
| tina, Uruguay and Chile. However, 
‘he didn’t see these films as a 
|threat to Hollywood pix since 
| they’re apt to replace Mexican pro- 
| ductions rather than American 
| ones. U’s British releases in 

Latin America are doing well in 





in Peru where the admish | 
| price structure is causing a head-| 

















ject to Federal Communications 
| Commission approval of tollcasting 


|aS a commercial service using al- | 


| ready established channels, Fox in- 
dicated this week that it contains 
no cancellation clause in the event 
the FCC nixes boxoffice tv. 


He is already committed to ad- 
vance Skiatron $300,000, the 
money to be repaid out of future 
Skiatron earnings and to be spent 
in part on expenses incurred by 
Skiatron in the preparation of its 
application to the FCC. In addi- 
tion, Fox has agreed to pay 25c 
per share on his option for 200.- 
000 shares immediately, 
another $50,000 to the Skiatron 


'the countries where foreign im-| till 


| ports are readily received. Else- 
| where, they do the same an Ameri- 
can pic of the same type would do. 
U is also distributing some Italian 
pix which it acquired in Italy with 
frozen lira. 

Aboaf credited Eric Johnston 
and other film biz personalities 
with doing a great public relations 
‘job at the Brazil and Argentine 
film fest. And he praised Commdr. 
Fred West, managing director of 
J. Arthur Rank’s Overseas Dis- 
| tributors, for greatly aiding British 
pix at U’s L. A. sales convention 
|in Buenos Aires. 
| 
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§,000 Houses 


i, Continued from page 7 


pers That is, if the net ticket 
| price uniformly were raised com- 
mensurately with the tax reduc- 
‘tion. Extent to which tax benefits 
| will be passed along to the public 
| varies around the country, how- 
| ever. 

| In any event this new Congres- 


——$——$——— 














rather consistent failure of the pro- | tax indicate that business is off in sional action represents a major 


duction department to meet the 
release dates and to operate even 
near the picture budgets § are 
strong evidence either of incompe- 
tency or indifference. It is note- 
worthy that other movie produc- 
ers and distributors were making 
a profit during the same period.” 





The Coast Angle 
Hollywood, March. 30. 

Howard Hughes’ offer to’ pur- 
chase RKO was an attempted “set- 
tlement” of outstanding minority 
stockholder litigation, RKO attor- 
ney Roy McDonald told Federal 
Judge Ben Harrison as latter con- 
tinued all phases of tangled litiga- 
tion until April 19. 


|the theatres and elsewhere. 

From July 1, 1953 to January 31, 
1954, says the Bureau of Internal 
Revenue, receipts on admissions 
taxes came to’only $153,838,000. A 
year earlier, for the same seven 
months, the figure was $196,120.- 
000. Internal Revenue estimates 
that about 65° of the total comes 
from motion picture theatre 
tickets. 

The dive is even worse for ni- 
teries. The tax receipts for the 
first seven months of this Federal 
fiscal year amounts to $19,934,000, 





same period of the previous year. 
The decline in nitery tab excises 


poned is request by Beverly Hillsthe general admissions tax, 


compared with $27,387,000 for the | 


|and decisive victory for COMPO, 
whose tax committee and Coyne 
j} have been pressing for tax relief 
|for the past couple of years. 
; Coyne has been giving the matter 
his attention to the virtual exclu- 
sion of all other work and spend- 
|}ing much of his time in Washing- 
| ton, away from his N. Y. home. 
Key point underlined is that if 
the film industry had been tossed 
'into the same classification with, 
|say, jewelry, trade reaction might 
| be that tax advantages would have 
been forthcoming anyway and the 
COMPO efforts were meaningless. 
| This, of course, would have been 
| frustrating for H. A. Cole and Pat 


Also post-! is over 27°, as against 21.6% for | MeGee, co-chairman of the trade’s 
tax committee, and Coyne. 


Of the 200,000 shares. he is com- 
mitted to purchase 50,000 within 
one year and the rest within a 
three-year period, the option to be 
evidenced by warrants. 


Special meet of Skiatron stock- 
holders has been called for April 6 
to (1) approve the licensing agree- 
ment, and (2) the issuance of 250.- 
000 shares of the company’s au- 
thorized by unissued stock. Pur- 
pose is to both meet the obligation 
to Fox and to have a block of stock 
available for further financing in 
connection with additional patents 
held by the outfit. 

Total of Skiatron’s authorized 
shares is 1,500,000. Of these, 
| 1,050,000 shares have’ been issued. 
With 200,000 shares going to Fox, 
who of course is free to purchase 
additional stock on the open mar- 





adding | 











Amusement Stock Quotatio 
(N.Y. Stock Exchange ) 
For Week Ending Tuesday (30) 
; Net 
1954 Weekly Vol.Weekly Weekly Tues. 
High Low in 100s High Low Close og mech 
17%8 1442 Am Br-Par Th 174 16% 16 167% + 14 
4814 4156 CBS,“A” ... 28 47 46% 4624 -— % 
4834 4114 CBS, “B” ... 14 4634 4634 4634 an: 9 
23% 1934 Col. Pic. .... 61 23 21 23 1134 
1034 936 Decea....... 138 10 9% 9% — 1% 
5534 4634 Eastman Kdk. 218 5534 54 55% + % 
1434 1314 Loew’s ..... 265 (1446 185% 141% a ke 
7148 6% Nat. Thea. 680 74 634, 16 36 
3034 26% Paramount .. 213 3034 2814 $034 413% 
333g 28 Phileo ...... 94 327% 3134 3238 36 
27% 2214 RCA........ 692 271% 261% 27 + % 
64% 2% 4=RKO Picts. ..6873 6% 5% 6 + 1% 
534 414 RKO Thea. .. 603 534 5 534 + 5% 
334 3 Republic .... 70 314 31% 314 4 16 
11% 1014 Rep. pfd. ... 10 1034 1058 1058 ~— 
143g 1116 Stanley War.. 243 1412 137% 1414 A 1% 
22142 1934 20th-Fox .... 302 21% 20 205% 4+ % 
2012 18% Univ. Pix.... 46 2078 1958 2058 ae | 
7034 6334 Univ., pfd. .. 2 70 70 70 — 14 
155g 135g Warner Bros. 67 15% 1458 15 =. 
71% 637% Zenith ...... 30 7012 68 6958 — & 
American Stock Exchange 
6 414 Allied Artists 70 412 44 438 bes 
10'2 9% Du Mont... 41 10 956 95% 4 % 
1444 12% Technicolor . 93 13% 1258 127% ~— 16 
3% 234 Trans-Lux ... 5 3 3 3 eat 
Over-the-Counter Securities 
Bid Ask 
Capitol Records .......... re ooe «98% 10 e 
Chesapeake Industries ................ o4 312 — 
MOONEE. s ck.s cca | Pee ea ccs s tenes ees) ee 23% — 
Gener Comp. OF Amer. 2... cdi scccccccccs o «8736 7% — 
MUNN, on se <5 odo ieee ees we ieee a ae 38 — 1% 
I Ra Perr re ee coe OM 1114 + 14 
Walt Disney ..... iaieeav eee ereinns sevens 11% 1234 +134 
* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 
s 
| Fox 2nd In Skiatron 
_—D LL Li. continued from page 4 
set manufacturers who may even-| station, Fox flatly denied that any 
‘tually incorporate the Subscriber-| such agreement existed. In the 
Vision attachment into the circuits | past, Skiatron has had discussions 
of their receivers. with WPIX execs. However, in 
While implementation of many; conducting its tests, it has co- 
provisions in the agreement is sub- | operated with WOR-TV. 


It’s pointed out that it is ex- 
tremely difficult for the Fox group 
to make any definite arrangements 
| Pending the outcome of the FCC 
|hearings. Some attorneys believe 
that the Commission, in approving 
toll-tv, may limit the number of 
stations any one _ pay-as-you-see 
outfit can operate. This would re- 
quire sublicensing arrangements 
if any system is to get coverage. 

Question being posed now is the 
extent to which competing fee-tv 
systems will collaborate at the 
FCC hearings. Zenith, sponsors 
of Phonevision, has had an appli- 
cation pending with the FCC for 
some time but hasn’t pressed it. 
The Commission could _ give 
blanket approval to pay-as-you-see 
and then let competition take its 
|course. Or else it might approve 
a single system, such as it did in 
greenlighting color tv. Also un- 
determined as yet is the extent of 
opposition to tollcasting that 
might be expected to develop at 
the hearings. 


| Rift in MPEA 


aaa Continued from page 4 gaaace 


and the former for the calendar 
|} year. Total American allocation 
for '54-’55 is 115 licenses which in- 
| clades the indies. There'll also be 
some bonus permits for ‘“excep- 
tional” films. . 


Companies like Columbia, Uni- 














ket, this leaves 200,000 shares still | versal and others take the position 


| in the treasury. 

Skiatron stockholders are being 
told that Fox is committed to the 
installation of 500.000 decoder 
units in the N. Y. area within 18 
months of receipt of an FCC per- 
mit and that tollcasting is to start 
as soon as 50,000 decoders are in- 
stalled. He is also to bend every 
effort to get Subscriber-Vision go- 
ing in other key cities. 

Procedure will be for Skiatron 
to file an application with the FCC 
within 60 days. Once—following 
a hearing—the FCC makes up its 
mind, and should its attitude be 
positive, individual stations will 
have to apply for a change in their 
licenses. 

Fox has agreed, according to 
Levey’s report to the stockholders, 
“during the first period pending 
FCC approval to get a VHF-tv sta- 
tion in the New York City area to 
initiate the necessary applications 





before the FCC.” Asked last week 
about reports that he was tying up 


| with WPIX, the N. Y. Daily News 


that, unlike Metro and 20th, tlwy 
haven't cut down on production, 
| and that their overall standing en- 
| titles them to a better shake than 
| what they’ve been getting in the 
past. In this they see themselves 
frustrated by the overall MPEA 
setup which, they claim, favors the 
bigger companies. 

There’s even some argument 
over what is “bigger.” Execs 
maintain that it is increasing dif- 
ficult to distinguish on who does 
what in the overall picture since, 
where in some areas Metro re- 
leases for instance may do better 
percentage-wise, in others the 
smaller outfits with their less 
yhisteated product may be on 

p. 

Less prominent MPEA members 
are becoming increasingly vocal in 
expressing the view that the as- 
sociation is here to serve the in- 
terests of all and they cite thg 
Maas incident as an example 0 
the dice being loaded against 





them, 








Peep anne oe 


Reg 6, 


RAPPER GELS EPIRA EN Bem GeO 











er ee ee en 











Wednesday, March 31, 1954 











i at ces we 


—sm + 





~ Dee we. 


oct! 








_ 








A WELCOMES HOME 
STANLEY KRAMER 


~ 





The producer and the company which gave you such boxoffice giants as 


CHAMPION, HOME OF THE BRAVE and HIGH NOON 
have once more joined forces! 


WITH HIS FIRST PRODUCTION & 
SINCE COMPLETING 


“THE CAINE MUTINY” 





“NOT 


























AS A STRANGER” 
The property that re-united this team is destined to i HE 
take its place among the all-time industry greats! So I || I | () Tk b) 
tremendous has been its popular appeal that it has 
set the unprecedented record of skyrocketing to the #] 
No. 1 spot on America’s best-seller lists just 4 weeks ia ua 
after publication! A Literary Guild and Readers Digest 3 [- a 
Book Club selection, this inside story of the intimate hae wh Ms 
life and loves of a doctor is packed with the kind of § [: i [ [- I? | 
dynamite that sets off boxoffice fuses! And UA and 7 7 "89 
Stanley Kramer are sustaining the novel’s amazing 
popularity with a publicity and advertising campaign 
guaranteed to pay off on celluloid! Watch for more Four lop stars are dated 
news about this important, pre-sold film! for the key roles... look 


for important casting 


announcements. 


A GREAT PRODUCER...A GREAT PROPERTY... 


Sp STU 


SS THE KIND OF GREATNESS oy 


Niv 
ee AN ERs, 









“or 


= * 4 YOU CAN EXPECT FROM UA! — SS’ 
QUAN . : 
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Til Re-Light, If You Do! 





Larry Buck of Cokato, 


Minn., Lays It on Line 


For Local Merchants 








Minneapolis, March 30. 

An agreement by merchants to 
reopen their stores on Saturday 
nights was the price demanded by 
Larry Buck, Cokato, Minn., 
hibitor, for relighting his shut- 
tered theatre. And the merchants, 
rather than have the town con- 
tinue theatreless, finally agreed to 
“pay” the price. 

It’s the second recent instance 
in this territory of an -exhibitor 
waging a successful campaign to 
bring about Saturday night re- 
opening of stores as a boxoffice 
aid. 

In Slayton, Minn., after the 
stores started closing Saturday 
nights and his theatre business fell 
off as much as 50% on what was 
formerly the week’s best boxoffice 
evening, exhibitor D. G. Rauen- 
horst used enough pressure to 
bring the merchants to “time” and 
get them “on the beam” again. 

And when the stores started do- 
in.g biz once more on Saturday 
nights Rauenhorst’s grosses shot 
back to normal. 

Rauenhorst didn’t even have to 
threaten to close his theatre—he 
just explained his plight and us.d 
persuasion, also agreeing to run 
full page ads in the weekly news- 
paper, listing the stores that would 
be open. 

Buck darkened his Cokato the- 
atre in Cokato last January when, 
after the stores started their Sat- 
urday night closings. He let the 
public know the reason, too, and 
many of the citizens bore down on 
the merchants. 


New C’Sope Lenses 


Hmm continued from page 7 jaa 











However. it'll take only anamorphi- 
cally treated film. 

The new camera lenses will 
come in focal lengths ranging from 
13m to 152m (122 degrees to 18 
degrees inclusive). They will have 
improved resolving power, better 
depth of field and better relative 
definition at the edges of the field 
as well as improved corrections of 
Optical aberrations. 

An important inncvation is the 
mechanical mounting which will 
make the objective lens and the 
anamorphic components simultane- 
ously adjustable from a single con- 
trol. The different focal lengths 
will make for much greater flexi- 
bility. Sponable commented that 
the new level of quality “won't be 
equalled by any other subterfuge.” 
He predicted the eventual creation 
of a similarly compact projection 
lens. 

Discussing variable anamorphic 
lenses, Sponable emphasized that 
they couldn’t be used unless they 
were fed prints made in the ratio 
desired. He commented that pris- 
matic lenses are limited to certain 
focal lengths and that the use of 
short focal lengths tended to cre- 
ate fringe effects. Long throws, he 
said, are more expensive with 


ex-7 


Hollywood, March 30. 

Top four-legged film star. of © 
the year is Sam, the canine 
thesp that played opposite 
John Wayne in “Hondo.” Sam 
finished first in the fourth an- 
nual PATSY Awards, nosing 
out Francis the Mule, even 
though Francis’ voice, Chill 
Wills was emcee. Third place 
went to Jackie, .the lion in 
“Androcles and the Lion.” 

Cocaine, a horse trained to 
fall at command, won the 
Richard @. Craven Award. 
Awards of Excellence were 
presented td Tamba, the chimp 
for “Valley of the Headhunt- 
ers;” Jackie, the lion, for 
“White Witch Doctor;” and 
Wapi, the dog, for “Back to 
God’s Country.” Woody Wood-. 
pecker won an Award of Ap- 
preciation, and Metro received 
a permanent award for Jackie, 
the winner of 
PATSY, for his emoting in 
“Fearless Fagan.” 


CHIDE ALLIED 
ON ARBITRATION 


Washington, March 30. 

Film industry is urged to adopt 
a voluntary arbitration system, in 
a new version of the annual report 
of the Senate Small Business Com- 
mittee. Report indirectly spanks 
the Allied States Assn. for refus- 
ing to accept any system which 





ed criticism of the Justice Dept. 
Anti-Trust Division. 

Report, issued last Thursday 
(25) makes several other changes, 
mostly minor, from an unapproved 
“committee print’ version which 
was released a week before. That 
the committee would repudiate the 
“committee print” as the work of 
paid staffers and not of the Sena- 
tors was predicted in last week’s 
VARIETY. 

As the Annual Report was filed, 
Senator Andrew F. Schoeppel (R., 
Kans.), chairman of the Small 
Business “Committee’s monopoly 
subcommittee, which investigated 
complaints of independent exhibi- 
tors, made a speech in the Senate 
denouncing the committee staff for 
‘issuing the unauthorized version 
which he called “unsatisfactory.” 

Drive-ins to Participate 

Operators of drive-in theatres, 
via representatives of their na- 
tional associations, will be invited 
to participate in upcoming indus- 
try meetings on establishing a sys- 
tem of arbitration. First formal 





prism lenses than with cylindrical 
optics such as represented in Cin- 
emaScope. 

Discussing the assignment of 
lens distribution by B&L, Skouras 
said 20th was taking the step 
“after having discharged our obli- 
gation on behalf of the motion pic- 
ture industry in establishing Cin- 
emaScope successfully throughout 
the world.” He also said that 
C’Scope “is the means to insure 
the future of the motion picture 
industry,” and later observed that 
20th had “a certain lead 
industry and we intend to keep it.” 





Kramer as Writer’s Alter Ego 

Stanley Kramer will appear on 
the “Author Meets the Critics” 
DuMont tv show Sunday (4) as rep 
for the late Morton Thompson, au- 
thor of “Not as a Stranger.” 

Writer died shortly after publi- 
cation of the novel, which Kramer 
is picturizing as an indie release 
through United Artists. Producer 
is spending a week in N. Y. 





Preminger’s N. Y. Office 

Otto Preminger has opened an 
office in the Alvin Theatre Bidg., 
N. Y., where he'll conduct prepara- 
tory work for “Carmen Janes.” 
Producer will lens the property in 
CinemaScope for 20th-Fox. 

Lina Abarbanel is handling N. Y. 
casting of the pic. 


in the 


session on the subject in some time 
took place in N. Y. Monday (29) 
with distribution and legalistic reps 
,of the film companies exchanging 
| notes. 


Confab agreed on May 11 as the. 


| target date for start of the overall 
| huddles, which will have the Mo- 
tion Picture Assn. of America, The- 
atre Owners of America and other 
exhib outfits, excluding Allied 
States, sitting in. Inclusion of the 
ozoner ops further spotlighted the 
growing importance of the drive-in 
field in picture businéss affairs. 

It was further igdicated at Mon- 
day’s meet that Al Lichtman, dis- 
tribution director for 20th-Fox, in 
future will have a key role in all 
arbitration efforts, either as chair- 
man of the MPAA committee or, 
possibly, chairman of the full joint 
sessions with the exhib contingents. 

May 11 date was tentatively set 
to accommodate Eric A. Johnston, 
MPAA president. He’s now abroad, 
will be back in the states Saturday 
(3), but shortly after will be wing- 
ing overseas again on Government 
business. It’s figured he’ll wind 
up the latter sufficiently in time to 
make the May date. 

Allied, miffed over the exciusion 
of film rentals as an_ arbi- 
trable subject, is remaining aloof 
of film rentals as a proposed arbi- 
from the conferences. 





Animals Get Oscars - 


last year’s , 


doesn’t include arbitration of film | 
rentals, and eases off earlier print- | 








‘Pure’ C’Scope 


give it every possible considera- 
tion.” 

Skouras said both Theatre Own- 
ers of America and Allied States 
Assn. would be invited to form 
committees and bring in their own 
findings on the comparative merits 
of stereo and single-track séund. 
There will be no comparison with 
Perspecta Sound which also uses a 
single, cued optical track to 
achieve “dimensional” sound. 

Regarding Perspecta Sound, 
which Loew’s International is us- 
ing on all of its C’Scope pix ahroad 
and which both Metro and Para- 
mount will attach to all but Cine- 
maScope prints in the U. S., 
Skouras emphasized that it was 
cheaper only for the distributors. 
He said he couldn't help it_ if 
Loew’s decided on an inferior sys- 
tem, and he recalled that Loew's 
International owns a 50% interest 
in Perspecta. 

On the subject of other systems, 
however, Skouras stated that he 
welcomed “any new system that 
can give support to the industry.” 
He said this necessarily had to be 
20th’s policy if it was honest in its 
intention of wanting to help the 
theatres, and he added that, if any 
improvements come along, “we will 
back them 100%. Every new de- 
velopment for the good of the in- 
dustry is welcome.” 

Al Lichtman, 20th director of 
sales, disclosed that the number of 
C’Scope equipped houses .in the 
U. S. and Canada now stood at 
2,793. With seven ’Scope pix in 
release by 20th alone, the company 
has 1,896 prints in the exchanges 
“and not one has been idle from 


the first day of delivery,” he de- 
clared. 


Lichtman provided’ elaborate 
documentation to prove that 20th 
CinemaScopers have extensively 
| outgrossed comparable releases in 
2-D and he refuted “uninformed 
propaganda” that CinemaScope 
isn’t suitable for small houses. The 
only objections have come from 
exhibs who don’t like the cost of 
ee and equipment, he 
said. 


With the cost of stereo sound 
for a small house now reduced to 
as low as $2.950, he maintained 
that such a theatre could install 
CinemaScope for an overall outlay 
of $6,000. Lichtman said 20th 
would render exhibs “the worst 
sort of service” if it allowed the 
system to be bastardized, by elimi- 
nating any of its basic elements. 


Re-stating the 20th policy of 
guaranteeing every exhib a profit 
on a CinemaScope film, Lichtman 
observed that the public was the 
boss. “They'll buy what they like 
and they’ll reject what they don’t 
like,” he stated. “The figures in- 
dicate that the public likes Cinema- 
Scope and that they are buying it. 

Lichtman provided a rundown 
on the b.o. performance of his 
C’Scope releases so far to dem- 
onsirate the extent to which they 
are outgrossing comparable 2-D at- 
tractions. “The Robe,” he disclosed, 
in 1,370 bookings to March 20 had 
grossed $24,600,000, bringing a 
film rental of $13,263,238. By way 
, Of comparison, “Gone With the 
| Wind,” in 5.450 bookings, brought 
a film rental of $13,500,000. 

“How to Marry a Millionaire,” 
in 813 situations, grossed $8,500,- 
000 and netted 20th $3,728,001 in 
film rental. The 2-D “Gentlemen 
Prefer Blondes,” in 10,418 book- 
ings, brought $4,433,981 in film 
rental. “12 Mile Reef” grossed $3,- 
872,000 in 454 engagements for a 
film rental of $1,558,006. “Anne 
ot the Indies” brought $1,271,400 
in film rental in 14,117 dates, 


Discussing the foreign market, 
Murray Silverstone, 20th-Fox In- 
ternational prexy, disclosed 400 
CinemaScope installations had 
been made abroad since last Feb- 
ruary. He thought C’Scope houses 
in the foreign market would reach, 
and likely exceed, the 5,000 mark 
by the end of 1954. Only British 
exhibs were complaining about the 
cost of stereo sound and “steps 
ure being taken to reduce the price 
of.sound equipment there.” 


Other speakers included Ear] I. 
Sponable, 20th director of re- 
search; W. C. Michel, 20th exec 
v.p.; Charles Einfeld, ad-pub v.p., 
and Herbert Bragg, Sponable’s as- 
sociate, who discussed _ stereo 
sound, 
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Box Score on Paramount Divestiture 





United Paramount Theatres, largest of all exhibition chains, is near 


as wholly-owned. 
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with about 100 films lensed in 1953. 
Difficulty encountered by postwar 
German filmmakers is that they 
have lost about one-third of their 
export market, partly due to the 
partition of the country. German 
producers in recent months have 
become increasingly vocal in their 
demands for a government sub- 
sidy to help them promote their 
output abroad. In this they are 
obviously following in the pattern 
of Italian Films Export which pro- 
motes Italo pix in foreign countries 
and, in the U. S., also distributes 
them. @ 

Situation in Gernfany is unique 
in that the government subsidizes 
production but does it via distri- 
bution which is in a better position 
to put up guarantees. This makes 
many other countries. Export 
the distribs more powerful than in 
Union has been formed by the Ger- 
man industry, but it’s slow to get 
going and a government subsidy 
for a promotional program abroad 
is a longrange proposition. 

In view of this situation, Pod- 
horzer said, he had found many 
of the.German producers, distribs 
and exporters receptive to his idea 
for establishing a central U. S. 
bureau to plug their product. Be- 
fore leaving Germany, he signed 
up a newly-formed export outfit 
in which some important producers 
and dstribs are represented. He’s 
also tied up Export Film. . 

Among the producing outfits 
Ke’ll rep are Carlton Film, Central 
Cinema Co., Eichberg Film, Koenig 
Film Preduction, Peter Ostermayr, 
Schoeenbrunn Film (Austrian), 
Sonor Film, Neue Deutsche Film 
Gesellschaft and Capitol Film. - 

The Germans, like many other 
Europeans, are confused re condi- 
tions prevailing in the American 
market, Podhorzer found. He 
said one of the widespread impres- 
sions he found was that the U. S. 
could be ideally developed for 
dubbed pix. Germans believe this 
since practically all foreign im- 
ports in Germany are dubbed into 
the native tongue and accepted this 
way by local audiences. The Ger- 
mans also find it difficult to com- 
prehend that reception of their pix 
in the U. S. is still tinged with a 
degree of moral resentment stem- 
ming from the war and prewar 
period. 

Podhorzer indicated he had 
found a good deal of talk among 
German producers on ways and 
means of financing a foreign aid 
program, and there is no denying 
that the Germans are impressed 
with subsidies granted the Italians 
by the U. S. industry. However, 
while subsidy is being talked, most 
of the responsible elements in 
the German film biz are aware of 
the fact that trade agreements be- 
tween America and Germany don’t 
permit the type of financial assist- 
ance—and possible local retalia- 
tion—that is feasible in Italy and 
even France. Therefore, most Ger- 
man film men aren’t under any 
illusion that they will obtain sub- 
sidy coin from Hollywood, Po 
horzer believes. 

German industry has been doing 
some heavy lobbying in Bonn to 
point up the alarming drop in post- 
war exports compared with the 
late thirties when the Third Reich 
was riding high. Slick. brochure, 
distributed to members of the Ger- 
man Bundestag, points up that, 
whereas Italian and French film ex- 
port taken in 1952-53 were 28,000,- 
000 and 20,000,000 German marks 
respectively, the German share of 
the foreign .narket came to only 
6,000,000 marks. In the U. S., the 
;number of theatres that will play 
| German pix is sirictly limited, 





.eompletion of the extensive whittling job it first undertook in 
1949, in accordance with the decree in the industry antitrust suit. 
September, 1954, UPT is called upon ta divest 29 
and terminate jeint interest in another 41, five of which may be retained 

This will complete the job, leaving UPT with a 
portfolio of approximately 600 situations. Here’s the theatre lineup 
as it began and the scoreboard over the years. 


Ow 
Wholly Owned Partly Owned? inv 


March 3, 1949...... ined oe dae 449 
Jan. 1, 1950...... ye resins $04 Oe 55: 
Jan. 1, 1951... «vs Sie eSa ys +e 70 
Jam. 1, 19GB sities vo ccnccinny Oar 
> Pate Sok |. - Rae eae re PAS As cf 651 
SU. 2 WOE oo tu idewetenay 616 


March, 
By 
holly-owned houses 


ned Jointly with 


Total 

955 20 1,424 
716 24 1,298 
284 27 1,019 
169 15 867 
43 14 708 
41 12 669 


(1), Co-ownerships with other exhibs which were ordered dissolved 
by the U. S. Supreme Court. . 
(2). These permitted since the UPT pards are recognized as investors, 
rather than other exhibs who might otherwise be in competition 
with UPT. 





||PHONEY EXOTIC 


DRAWS PHOOEY’ 


Chicago, March 30. 

Bruce Trinz, general manager 
of the Clark Theatre, one of the 
five Chicago houses currently 
being streamlined, criticizes exhibi- 
tors for not using their own re- 
sources in dressing up interiors. 
Instead of reaching for fanciful 
(and expensive) motifs—like Asi- 
atic or New Orleans atmospheres, 
which are not apropos things cine- 
matic, Trinz suggests that theatres 
exploit decorative values within 
the industry. 

Walls in the foyer, for example, 
might sport murals. depicting the 
production of pix with cameramen, 
directofs and booms. Pictures on 
the walls. instead of framing ir- 
relevant pastoral scenes, might be 
eyecatching multicolored blowups 
of well-known eartoon characters. 
Trinz is plotting an interior over- 
hauling along these lines for his 
house. 

There’s been criticism in this 
town that theatres have been per- 
mitting themselves to be outdone 
in display showmanship by depart- 
ment stores, automobile show 
rooms, and various other competi- 
tive edifices that seek to dazzle 
the public eye. Against this, five 
major theatres are currently put- 
ting on new faces, with new, 
bright animated lighting. Accord- 
ing to Bob Flannery, v.p. of White- 
way Signs, which does most of 
the exterior decorating for the- 
atres in Chi, it’s*the first time in 
five years that any film houses 
have indulged in any kind of grand 
scale refurbishing. 

The Woods, Oriental, Rooseyelt, 
Clark, and Four Star Theatres 
each are estimated to be spending 
around $40,000 for the installation 
of canopies, marquees, signboards 
and lighting. Late last year the 
Chicago Theatre, B&K _ flagship, 
shelled out close to $400,000 for a 
complete overhauling of interior 
decor—switching from the old 
baroque vogue to the sleek mod- 
ern. 

Other Facets of Situation 


Of some 150 houses that have 
ceased to be film outlets since 1947 
—converting to warehouses, fac- 
tories, tv studios, and even ball- 
rooms — only a few have upped 
their property value as a result 
of the change. At present count 
Chi has 162 theatres currently op- 
erating in the city proper against 
an estimated 350 active in 1947. 
The dropoff in seven years is over 
50%. Excluding the suburbs and 
out-of-town theatres, B&K has 34 
houses now, and Schoenstadt leads 
the smaller chains with nine. War- 
ners and Essaness each have eight 
theatres in the city, H&E Balaban 
six, Coston and Goodman & Har- 
rison four each, Van Nomikos 
three, and RKO one. Rest classify 
as indies. 





George Sand Biopic 

“Lelia,” Andre Maurois’. biog- 
raphy of George Sand, has been 
acquired for filming by indie pro- 
ducer Bernard Luber and will be 
lensed in color in Europe later 
this year. 

Two other Maurois biogs—one 
on Alexandre Dumas and the other 
on Victor Hugo, the latter near 
completion, also have been picked 
up by Luber for screen treatment. 
| Maurois, in addition to receiving 
/cash, will participate in the profits 
tof the films. 
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Picture 
PITTSBURGH 


“Continued from page 9) 
Dipping shar bO to about $4,500. 
é ; ek, , ° 

ar =P (Loew's) a x geile 
“Rose Marie” (M-G). c 

Me ad campaign got this -_ yn! 
io big start. Great $22, Or 
near. Last week. “Julius og wil 
(M-G), $21,000; couldn’t hol ° 
cause of locked bookings peseee 
ing sta‘ eshow oy Week. Move 

smatier Ritz for run. F 
8: Pn oe Hill (SW) (900; 65-85)— 
“L‘ving Desert” (Disney). Every- 
thing in its favor, including —— 
reviews and Academy Award nig 
it opened. Heading for likely —s 
record at over $6,000, great. —_s 
week, “Turn Key Softly” (Indie), 
$3,500. Wou'd have held except 
for “Descrt” ae May bring 
ack “Softly” later. 

ag es ‘SW) (3,800; 65-85) — 
“Phartom Rue Morgue (WB). 
There’s obviously still an audience 
for these 3-D thrillers, and nice 
$13,000 is enough to prove it. Last 
week, “Rob Roy” (RKO), $6,500 in 








days. 
‘ Warner (SW) (1.200; $1.30-$2.80) 
—"Cinerama” (Indie) (16th wk). 


Still solid at $15,500. Last week, 
$16,000. 


MORSIE’ BIG $16.000, 
BUFF: ‘GO MAN’ 116 


Buffalo, March 30. - 

“Phantom of Rue Morgue 
shapes neat at Paramount here this 
stanza. “Go Man Go” js rated nice 
at Century while “Night People 
looms strong on second week at 
the Center. “Rose Marie” still is 





- 


Grosses 


é ? ’ 
Hell’ Hotsy $19,000 In 
+] 7 
_K.C; ‘Lagoon’ Trim 836, 
6 b ‘ ? 
Desert’ 636, ‘Moon’ 8G 
Kansas City, March 30. 
Pacing the current session is 
“Hell and High Water” getting a 
big play in four Fox Midwest 
houses. “Creature from Black La- 
goon” is okay at Paramount, play- 
ing in 3-D. Fox Midwest switched 
its suburban Apollo to first-run for 
“Living Desert” which is sturdy. 
“Moon Is Blue” continues great in 
third week at Esquire. Heavy rain 


early in week is worth real money 
to this area. 


Estimates for This Week 


Apollo (Fox Midwest) (1,050; 65- 
85) — “Living Desert” (Disney) 
Nifty $6,500, on Oscaring. House 
temporarily out of subsequent-run 
policy for this booking. 

Esquire (Fox Midwest) (820; 75- 
$1—"Moon Is Blue” (UA) (3d wk). 
Great $8,000, and holds. Last week, 
$9,500. 

Kimo (Dickinson (504; $1-$1.24) 
—"Julius Caesar” (M-G) (11th wk). 
Okay $1,500. Last week, $1,700. 

Midland ‘(Loew’s) (3,500; 75-$1) 
—‘Rose Marie’ (M-G) (2d wk). 
Fair $7,000. Last week, $13,000. 

Misgguri RKO) (2,650; 60-85)— 
“Riding Shotgun” (WB) and “Stran- 
ger on Prowl” (UA). Fairish $5,- 
500. Last week, “Man Between” 
(UA) and “Donovan's Brain” (UA), 
$5,000. 

Paramount (Tri-States) (1,900; 
75-$1)—“Creature from Black La- 
goon” (U) (3-D). Very good $8,500. 
Last week, “Red Garters” (Par), 








big in sccond sess‘on at the Buffalo. | $9 000 


Estimates for This Week 

Buff2'o ‘Loew) (3.000; 70-$1)— 
“Roce Mare (M-G) (2d wk). Fine 
$11.000. Last week, $20,000. 

Parsmount ‘Par) ‘3,000; 55-80)— 
“Phantom of Rue Morgue” ‘WB). 
Nest £16.000 or near. Last week, 
“Crime Wave” (WB) and “Duffy 
Sen Quentin” (WE). $12,000. 

Center (Per) ‘2.000; 55-80)— 
“Night People” (20th) (2d wk. 
Streng $19.000 in 8 days. Last 
week. §13.000. 

Lafzretie (Basil) (3.000; 50-80)— 
“Sasketchewan” ‘U) and “Nothing 
But Yomer” ‘U) ‘2d wk). Oke 

7500. Last week, $14.000. 

Century ‘Ruhawk) ‘3,000; 55-80) 
—"“Go Man Go” ‘UA’ and “Dono- 
van’s Brzin” (UA). Nice $11.000. 
List week. “New Faces” (20th) (2d 
wk. £$8.0€¢9 at $1 top. 

Teck ‘“Loew’s) ‘1.300; 70-$1)— 
“Julivs Caesar” ‘M-G) ‘2d wk. 
Nice $6.000. Last week. $9,000. 


Balta Dutl- ‘Sackatch’ 





Okay $9.900, ‘Riot’ 856) cooa 


Baltimore, March 30 

Despite favorable weather, biz 
eontinues uninteresting here this 
week. The 'arre number of hold- 
overs ere drawing moderate re- 
turns for the most part with the 
secord week of “Night Peonvle” at 
the Town out in front of the rest 
of the others. “Saskatchewan” did 
okry et the Hinn. Second week 0” 
“Phantom of Rue “Morctuc” is mild 
at the Stanlev. “Fiot in Col Block 
11” did nicely in 10 davs ot Keith's. 

Estimates for This Week 

Certury (T.oew's. UA) (2.000; 20- 
80\—“‘Reat The Devil” (TIA) (2d 
wk). Dipping to mild $6,800 after 
$19 000 opener. 

Hivpodrome (‘(Ranpaort) (2.100; 
35-90\—“‘Wild One” (Col). Onen- 
ing tomorrow (Wed.) after “Sas- 
katchewan” (U) dA okav £9.000. In 
ahead. “Glenn Miller Story” (U) 
(5th wk). £6N00. 

Keith’s (Schenberger) (2.400: 25- 
80'—“‘Yankee Pasha” ‘U). Starts 
todav ‘Tves.). ™ ahead, “Riot Ti 
Cell B'ock 11” (AA), nice $8500 in 
10 davs. 


Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 75-$1)—“Hell and High 
Water” (20th). Big $19,000. Last 
week, “Ma, Pa Kettle at Home” 


(‘U) with “Dragonfly Squadron” 
(AA) at Tower and Granada, 
$17,000. ; 

Vogue (Golden) (550; 75-$1)— 


‘“Conquest of Everest” (UA) (3d 
| wk). Oke $2,000. Last week, $2,300. 


‘Faces’ Mildish 10G, 
Denver; ‘Marie’ 9G, 2d 
Denver, March 30. 
First-run biz is generally medi- 
ocre here this stanza. “Julius 
Caesar”, good in second Aladdin 
week, is only pic to hoid again. 
“New Faces,” one of newcomers, 
is disappointing with only fairisn 
take at the Denver. “Rose Marie” 
looms passable at Orpheum. 
Estimates for This Week 





Aladdin (‘Fox) (1,400; 50-85)— 
“Julius Caesar” (M-G) (2d wk). 
| z $5,000. Holds aagin. Last 
week, $9,000. 


Denham ‘Cockrill) (1,750; 50-85) 
—"Riot in Cell Block 11” (AA) (2d 
wk) and “Loophole” ‘AA). Fair 
$6,000. Last week, $8,000. 

Denver (Fox) (2,525; 50-85)— 
“New Faces” (20th). Fairish $10,- 
000. Last week, “Should Happen 
to You” ‘Col) and “Prisoners Oas- 
bah” (Col), $15,000. 

Orpheum (RKO) (2.600; 50-85)— 
“Rose Marie” (M-G) (2d wk). Okay 
| $9,000. Last week, $13,500. 
| Paramount (Wolfberg) (2,200; 50- 
| $5)—"‘Boy From Oklahema” ‘WB) 
and “Tennessee Champ” (M-G). 
Fair $9,500. Last week, “Glenn 
Miller Story” (U) (4th wk), $11, 
500. 


Vogue (Pike) (442; 60-90)—“‘Mur- 
der Will Out” (Indie). 











(Continued from page 9) 
Fine $10,000. Last week, “New 


Little (Ramnavert) (310° 25-$1)— | Faces” (20th) (2d wk), $7,200. 


“C-ptain’s Paredise’ (UA) (4th 


| Liberty (Hamrick) (1,650; 65-90) 


wk) Still selid at £4000 after —“Gypsy Colt” (M-G) and “Ten- 


$4 °00 for third. 
Mayfotr (Hicks). (980: 
“Ride C'ear of Niahto” (UV). 


(M-G), 2 harelv okev £4,400. Last 
week 
$4.2.00. 


“Taza. Son Of Cochise” (U),| (UA). 


;nessee Champ” (M-G). Drab $3,000 


20-70)— | in 6 davs. Last week, “War Arrow’ 
Onen- (U) and “Forbidden” (U), $5,800. 
ine tomorrow (Wed.) after “Saadia” | 


Music Box (Hamrick) (850; 90- 
| $1.25) — “Conquest of Everest” 
Good $4,000. Last week, 
|“Living Desert” (RKO), $3,800 at 


New (Mechanic) (1 800: 95-80)— ! $1.50 top. 


“Should Happen To You” (Col) (2d | 


Music Hall (Hamrick) (2,300; 90- 


‘ ] 
Jungle’ Hotsy 166, D.C; 
‘ ? r) ) be 
Morgue’ 106, ‘Riot’ 8G 
Washington, March 30. 
Two major television programs 
last week, the Academy Awards 
and the Rodger & Hammerstein, 
hit in-town film business and kept 
grosses well below what they 
might have been. Best of new pix 
likely will be “Phantom of Rue 
Morgue” and “Naked Jungle.” 
“Night People” and “Julius Caesar” 
shape as top holdovers. 
Estimates for This Week 
Capitol (Loew's) (3,434; 75-$1)— 


“Naked Jungle” (Par). Good $16,- 
000, and holds. Last week, “Hell, 
High Water’ (20th) (2d wh), 


$12,000. 

Columbia (Loew’s) (1,174; 55-85) 
—‘Alaska Seas” (Par). So-so $6,- 
000. Last week, “Long, Long 
Trailer” (M-G (5th wk), $6,500. 

Dupon: (Lopert) (372; 90-$1.25)— 
“Julius Caesar” (M-G) (8th wk). 
Strong $6,500. Last week, $7,000. 

Keith’s (RKO) (1,939; 60-85)— 
“Riot in Cellblock 11” (AA). Nice 
$8,500 . Last week, “Glenn Miller 
Story” (U) (5th wk), $9,500. 

Metropolitan (SW) (1,200; 90- 
$1.20) —— “Phantom Rue Morgue” 
(WB). Fine $10,000. Last week, 
“Fighting Pimpernel” (Indie), $3,- 
500, with house clesed matinees be- 
cause of remodeling. 

Palace (Loew’s) (2,370; 74-$1)— 
“Night People” (20th) (2d wk). 
Handsome $14,000 after initial 
$22,000. Stays again. 

Playhouse ‘Lopert) (435; 55-$1)— 
“Man Between” (UA) (3d wk). Nice 
$5,000 after $7,000 last week. 

Warner (SW) (1,300; $1.20-$2.40) 
—"“Cinerama” (Indie) (21st wk). 
Sock $19,000 with an extra show 
thrown in for school youngsters. 
Last week, $18.500. 

Trans-Lux ‘T-L) (600; 55-$1)— 
“Wild One” (Col) (2d wk). Firm 
$6,000. Last week, $8,000. Holds 
on. 





SAN FRANCISCO 
(Centinued from page 8) 
ama” (Indie) (13th wk). Big $36,- 

200. ~-Last week, $28,500. - 

United Artists (No. Coast) (1,207: 
70-$1) — “Beachhead” (UA) and 
“Clipped Wings” (AA) ~2d_ wk). 
Fair $6,000. Last week, $10,500. 

Stagedeor ‘A-R) (400; 85-$1.50)— 
“Julius Caesar” (M-G) (14th wk). 
Playing at popseale, okay $5,500. 
Last week, $6,000. 

Ciay ‘Rosener) (400: $1)—‘Cap- 
tain’s Paradise’ (UA) (4th wk). 


Nice $3,000. Last week, $3,000. 
Larkin ‘Rosener) (400: 65-85)— 
“Genevieve” (U). Fancy $3,500 or 
better. Last week, “Moulin Rouge” 
(UA) (2d wk), $2,400 





Toy Airplanes 


a=——aaas Continued from page 3 











Mild $900 | 


in 4 days. Last week, “Man Be-| 
tween” (UA) (2d wk), $1,700. 
SEATTLE 


| life. 
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CASE FOR ‘SELL’ MADE 
BY ‘TANGA TIKA’ 


Minneapolis, March 30. 

If any demonstrations were need- 
ed as to what boff selling can do 
boxofficewise for a picture that 
possesses selling angles; “Tanga 
Tika” at the local sureseater, The 
World, has been providing it. 

They're pointing out here that 
the boxoffice results should serve 
as an example as to how other such 
exploitabie “different” pictures 
should be handled. 

Coming here unheralded, sans 
cast names, and an off beat docu- 
mentary type picture filmed in a 
land, Tahiti, that wouldn’t ordi- 
narily intrigue the average film 
fans, “Tanga Tika” nevertheless 
grossed a big $4,300 its first week 
and also will chalk up a healthy 
take this second and final stanza. 

World owner Ted Mann credits 
the boxoffice groundwork laid by 
the picture’s co-producer, Dwight 
Long, in large part for the film’s 
brisk business. Long came to town 
two weeks in advance and arranged 
for permission to talk to pupils’ as- 
semblages in all of the public paro- 
chial and schools, telling about the 
picture and showing still slides 
from it. 

During the fortnight, too, Long 
also addressed civic and other 
luncheon club- meetings daily and 
appeared before parents-and-teach- 
ers’ associations, plugging his film. 

It all paid off at the boxoffice, 
says Mann who points out that 
while the picture is good and de- 
serves support, other equally meri- 
torious offerings of similar type 
and fire-rate lesser screen offerings 
are failing to attract substantial 
patronage in these, C’Scope days 
when only the very top pictures 
usually click big. 4 


‘Salt of Earth’ 


=m continued from page 3 














also running at the Grande Thea- 
tre. Latter is serviced by the indie 
ops. Once before, at the Preview 
Theatre, N. Y., IA ops refused to 
run “Salt,” leaving a couple of 
newspaper critics stranded. IA has 
never made it clear officially what 
its position in re the pie. It’s gen- 
erally believed, however, that the 


IA doesn’t like the political color- 
ing of either the film itself or of 
the people behind it. 


“Salt” was made by Herbert Bi- 





berman and Paul Jarrico, both 
members of the Unfriendly Ten 


having difficulty in their marital| who refused to answer questions 
One of the factors in this | before the House Un-American Ac- 


marital difficulty is the death by | tivities Committee in 1947. Pic had 
_ drowning of the couple’s small son.|the full support of the Interna- 


drowning. 


place in the late afternoon after 
the completion of the day’s work 
of the husband and shows him 
walking along a 
which a street vendor is demon- 
strating and 
product ... Preo 
troubles, the husband stops to 
watch the vendor’s demonstration 
and absentmindedly buys one of 
the toys for his son and carries it 
away in the Skyroplane box. 

“Suddenly remembering that his 
son is dead, he turns to return the 
toy but changes his mind and solil- 
oquizes, “Why do that, I paid only 
| 69c for it.’ It is then alleged that 
ithis Sequence carried great emo- 
|tional impact and contributed to 
| greater public interest in the mo- 
| tion picture, with consequent great- 
ler profit to the defendant. 

“It is claimed that by this se- 
/quence the thought was conveyed 
|that plaintiff's article could be 

bought from street hawkers for 
| 69c and that as a result there was 
a wanton, reckless and malicious 
_disparagement of plaintiff's ar- 





wk). Holding fairly we'l at $7,000 ,$1.25)\—“Glenn Miller Story” (U)' ticle. ..”, 


after S8.500 for second. 
Plavhouse (Schwaber) 
$1 —‘Moon Is B'ue” 
wk). Firm $4,500. 
same. 
Stanley 


Last 


(WB) (3,200; 


opener. 


Town (Rappaport) 1.600: 


$14,000 opener. 


40-90)— +wk-3 days). 
“Phantom Rue Morgue” (WB) (2d! week, $6,000. 
wk). Mild $7,500 after $11,500) 


(3d wk). Great $11,000 after $14,- | 
$20; 50-|300 last week. 
(UA) (7th \ 


Orpheum ‘Hamrick) (2,700; 65- 


week, 90)—-“Creature Black Lagoon” (U) 


1(3-D) and “Project M-7” (U) (2d 
Light $1,500. Last 


Paramount (Evergreen) (3,039; 
| 65-90)—“‘Act of Love” (UA) and 


“Dangerous Mission” 
and “Casbah” (Col). (2d 
wk-4 days), $2,600. 


| In dismissing the complaint, 
| Justice Aurelio held that “it is 
| questionable whether the film se- 
| quence complained of can in and 
_of itself be reasonably regarded as 
a disparagement or slander of 
| plaintiff's productor as impugning 
|its quality. Moreover, the court 


35- “Scarlet Spear” (UA). Light $6,000, |@dded, it is essential to show a 
$1.2F)—“Night People” (20th) (2d' Last week, 


wk). Pleasing $10,800 after loud | (RKO) 


| “willful intent to cause injury,” 
|and the complaint is insufficient in 


that respect. e 


The portion of the picture com-| tional Mine and Smelter Workers 
plained of and with which this ac-| Union which got the CIO boot due 
tion is concerned consists of an in-|to alleged Communist domination 
cident occurring shortly after the |in its leadership. 


“Salt” has gen- 


erally been labelled a_pro-labor 


“The sequence in question takes | propaganda effort. 


( | balked at continuing. 
city street on! csultation with 


Operators at the New Dyckman 
ran the first show of “Salt” but 
After con- 
IA headquarters, 


| Phillip Steinberg, who also runs 


| 
| 


selling plaintiff's | the Grande, informed the IA reps 
ccupied with his| that he had men from the indie 


union standing by to take over if 
the IA persisted in its refusal to 
handle “Salt” at the Dyckman. 
Spokesman for the IA projectionist 
local No. 306 offered to substitute 
another IA _ operator, but .was 
turned down by Steinberg. 


“Salt” is being distributed by 
Independent Productions Corp. Ac- 
cording to a spokesman for the 


'company, the film, which has dis- 





crimination against Mexican mine 
workers by an American company 
as one of its main themes, is due 
for a Mexico City opening by the 
end of this week. Many of those 
who have seen it have expressed 
regret at the thought that “Salt” is 
to be shown abroad. It’s feared 
that the content and message of 
the pic will be deliberately dis- 
torted in the foreign market to 
serve the ends of anti-U. S. 
propaganda. 

First threat of picketing came 
last week on the heels of reports 
received by the Yorkville Post of 
the American Legion that “Salt” 
was a Commie film. D. C. Cabeen, 
the Post Commander, went to the 
Grande to see the film. According 
to Independent Productions, he 
couldn't find fault with it and the 
picketing was called off. 











| Cannes Fest : 


Continued from page 2 


oe Sturges and Harold Rus- 
sell. 

Besides the various international 
meetings of producers, writers 
musicians and tv reps, another 
mark of the shifting trends of film 
is in the division of foreign stars 
in many of the films entered. Merle 
Oberon spouts Spanish in “Every- 
thing Is Possible In Granada,” Zsa 
Gabor coos French in “Sang Et 
Lumiere” (“Blood and Light”) 
Marta Toren sighs in Italian in 
“Maddelena,” Nicole Maurey pipes 
English in “Little Boy Lost” (Par), 
and the topper is French director 
Rene Clement’s film, “Monsieur 
Ripois,” with top ranking Gallic 
star Gerard Philipe, being entered 
as an English film. Film was shot 
in England in two versions and 
ehauvinistic French are mumbling 
about this one. 

Pic Accord Huddles 

Marc Spiegel is here repping the 
and will huddle with Jacques 
Motion Picture Assn. of “America 
Flaud of the Centre Du Cinema 
on the lagging Franco-American 
pie accord talks. Eric Johnston had 
to bypass Cannes due to his politi- 
cal chores and saw Flaud in Paris. 
Albert Cornfield, 20th-Fox conti- 
nental manager, was here for the 
opening of “Reef,” and taped a 
radio recording with jury presi- 
dent Jean Cocteau. 

Robert Mitchum and Preston 
Sturges missed a photography date 
with the photogs of the French pic 
mag, Paris-Match, due to the at- 
traction of the casino, and Lizbeth 
Scott just made the opening of the 
fest, with Terry Moore cancelling 
at the last minute due to illness. 
. Russfan delegation is headed by 
Grigor Alexandr w, ex-assistant of 
Sergei Eisenstein, and also has 
three actors and actresses. Delega- 
tion has been doing a lot of sight- 
seeing. 

Incidents have been practically 
nil so far and only a few changes 
of program have upset the even 
tenure of the fest. Changes were 
usually due to lateness of Officials 
or film copies. 

Empty Seats for Russ Pic 

Second day had an afternoon de- 
voted to an Indian film, “Pomposh, 
The Lotus Flower,” which was a 
simple, banal tale of a little mute 
girl living with foster parents on 
a large river. Evening show was the 
first Russian film to be presented, 
“Scander-Beg, Albanian Warrior,” 
and house showed a lot of empty 
seats. Film about the lifelong fight 
of Scander-Beg to free his people 
from the invading Turks and 
Viennese in the 15th century shows 
a perfection in the Russo color 
system and a technical and opulent 
finish that denotes top budgets and 
modern studios. 

Third day (27) had “From Here 
To Eternity” (Col), which did turn- 
away biz and found many fest 
guests without seats. Film was well 
received and may figure in kudos 
in spite of the Oscar dumping on 
its shoulders. Fourth day (28) had 
first Italo pic, ‘“‘“Maddelena,” in the 
afternoon. It shapes as a rather 
pretentious film on a miracle in 
a small town, which transforms a 
loose woman into a saint during a 
holiday. Swedish film, ‘‘The Great 
Adventure,” is documentary maker 
Arne Sucksdorff's , first feature- 
length pic and it has all the care 
and visual beauty of his short na- 
ture films, It concerns a child's ad- 
ventures among animals and bene- 
fits from superb photography and 
careful making that put this in line 
for a special prize. Fifth day (29) 
had the French “Avant Le Deluge” 
(“Before The Deluge”) in the after- 
noon. 
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Curbing Drive-ins | 


Continued from page 3 — 














despite any local opposition that 
may arise. 

Nixon amendment would also 
cover all cinema construction, now 
also governed by the Board, and 
without local area opinion being 
considered by latter. 

Under present legislation, a mu- 
nicipality may decline to issue a 
drive-in building permit on 
grounds of traffic congestion even- 
tuality or protection of existing 
cinemas etc. but, if the applicant 
secures a provincial censor board 
permit, he need only appeal in 
higher court for a writ of manda- 
mus which compels the municipal 
authorities to bow. : 

Canada had three drive-ins 19 
1946; this zooming to 104 by 1952, 





with another 78 added in 1953. 
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Clips From Film Row 


CHICAGO 


Jack Skirball, film director, ad- 
@ressed fund-raising dinner for 
American Union of Hebrew Con- 
gregations last Wednesday (24). 

Pre-trial hearing of Essaness 
antitrust suit against, the major 
chains set for April 23 by Federal 
District Court Judge William 
Campbell. 

Bugg Theatre, longtime 
tered, to reopen April 17. 

Paul <A. Watkins took over 
operation of the Lux Theatre, East 
Peoria, Ill. 

Van Nomikos off last weekend 
for six-week visit to Greece. 

Bob Allen, Paramount exchange 
manager, out of Evanston Hos- 


shut- 


pital. 
Mort Green, vet theatre man- 
ager in Chi, ailing in Michael 


Reese Hospital. 

Harry and Elmer Balaban vaca- 
tioning in Florida with their fami- 
lies. : 

Jehn Balaban, Dave Wallerstein, 
and Bill Hollander, B&K top execs, 
ail in Hollywood for funeral of 
Louis Lipstone, former musical di- 
rector for theatre chain. 

Paramount staging a “pageant” 
screening for the industry here to- 
day ‘(Wed.) at Lake Shore Theatre. 
Preview pix will be “Elephant 
Walk.” “About Mrs. Leslie” and 
“Knock on Wood.” 


BOSTON 


Universal camera crew due in 
shortly for outdoor location shots 
for company’s forthcoming pic of 
the Brink robbery. Scripted by Sid 
Bohem., film is based on the series 
of articles penned by _ Boston 
Globe's Joe Dineen. 

At conelusion of a speech about 
the film industry before a group of 
Harvard law students recently, 
Charles E. Kurtzman, Loew’s The- 
aires northeast division manager, 
when asked about the relationship 
be‘ ween pix and tele quipped. “we 
ere engaged and apt to be married 
shortly.” 

Tom Dowd, freelance tubthum- 


ey handling campaign for double | 
ill. 


“Heidi” and “White Mane,” 
s'ated for Majestic Theatre Easter. 
Easter. 

Myron J. Segal. 
branch manager. Harry, has joined 
the exchange's booking staff. The 
younger Segal formerly was a thea- 
tre manager. 


MINNEAPOLIS 


Cinerama, now definitely sched- 
uled to open at Century here April 
19. will be scaled at $2.80 top in 
this theatre which will have 1,140 
seats after alterations are com- 
pleted. All seats will be reserved, 
the same as the 10 other keys 
where now plaving. 

The Richfield is latest Minneap- 
olis indie nabe house to capitulate 
to C’Scope, making a total of 13 














| New York Theatres 
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Twin Cities’ subsequent-run situa- 
tions to date. 

Bill Diehl celebrating his fourth 
anni as St. Paul Pioneer Press- 
Dispatch film editor and critic. 

Reopened St. Paul nabe Ray 
theatre offering regular schedule 
|of Spanish features once weekly. 

“Glenn Miller Story” proving 
one of all-time top grossers in 
\territory, outdrawing “Quo Vadis” 





and “Knights of Round Table” in| 


‘a number of situations. 


Paramount held 
iscreenings of “Elephant Walk,” 
on Wood” at St. Louis Park The- 
atre here March 29. 


Warner Bros. scheduled invita- 
tion screening of “Lucky Me” at 
the Uptown here April 12. 

Stan Kane, North Central Allied 
/executive counsel, called to Wasnh- 
| ington to participate in fight to re- 
| peal federal admission tax. 

Bill Diehl, St. Paul Dispatch- 
Pioneer Press film editor, off on 
45-day flying European tour during 
which he will visit film studios 
overseas. 

Dwight Long, producer’ of 
“Tanga Tika,” currently at World, 
preceded film into town and spoke 
at public schools and civic clubs. 


Earliest openings ever for terri- 
|tory’s drive-ins indicated by fact 
that some of northern Iowa and 
western Wisconsin ozoners already 
have stolen march on summer an 
started doing business. 

Williany Shartin, former Minnea- 
| politan and one-time WB district 
|manager here, now a_e Seattle, 
| Wash., independent film distrib, 
| paying first local visit in 12 years. 
| He’s an uncle of Arnold Shartin, 
Paramount booking manager. 
| Back from United Paramount 








|New York homeoffice visit, Harry. 


|B. French, Minnesota Amus. Co. 
|prexy, enthusiastic over  Vista- 
i Vision and the Tushinsky lens 
| which he saw demonstrated. 

} 


DALLAS 


A three-day meeting was held at 
| Galveston by executives and man- 
|agers of the Ezell & Associates 
Drive-In Circuit. Al Reynolds, gen- 
eral manager, revealed plans for 


son of UA’S| installation of the new Ezell speak- 


er system for stereophonic sound 
and CinemaScope within the next 
60 days in all circuit ozoners. 

Avalon Theatre in Houston con- 
verted into an arty house. 

Lew Bray, Jr., took over as man- 
ager of the Queen Theatre at Mc- 
Allen. He recently returned from 
Army _ service. Succeeds Mrs. 
| Katheryn Verser who was trans- 
| ferred to the State at Mercedes to 
replace Mrs. Flo McDonald. 

Don G. Bowen took over the Val- 
ley Theatre at Valley Mills which 
he purthased recently from Les 
Whitehouse. Lloyd Raburn contin- 
ues aS manager. 

The Arnett-Benson Theatre, 
cwned by Preston Smith, reopened 
at Lubbock. House was complete- 
ly renovated after extensive dam- 
age by fire last December. 

Victory Theatre at Malakoff 
shuttered temporarily, according to 
Robert Mann, manager for the 


Bring Back Business? 
Chicago, March 30. 

Ziegfeld Theatre, one of 1 
major first run houses in Chicago, 
is bringing back “Lili” on April 
2 after the pic has completed its 
full outlying cycle. House had 
milked “Lili” for 12 weeks through 
August of last year but hasn’t had 
a hefty grosser with durability 
since. 

Ziegfeld evidently is hoping the 
pic still has some life during the 
lean-Lenten weeks as a general- 
audience attraction. Originally, the 
pic ran_at the house as art fare. 





invitation) 


“About Mrs. Leslie” and “Knock | Gama 


New York's Newest Hit!| athens Amus. Co.. which recently 
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e Rockefeller Center 
“ROSE MARIE” starring 
AMM BLYTH - HOWARD KEEL - FERNANDO LAMAS 
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EASTMAN COLOR + An M-G-M Picture 
ond THE MUSIC WALL'S GREAT EASTER STAGE SHOW 
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Eric Johnston 


Continued from page 3 =e 








understood SIMPP’s position and 


‘gave the Society and its new ex- | 


port assn.’s objectives “proper, de- 
|served and just recognition and 
| treatment.” . 

Observers see the Faris mission 
|as a preliminary move in what may 
‘shape into an open clash between 


'MPEA and SIMPP in the foreign 
| ; : 
market over the question of sub- 
| sidies. Reached at his home in At- 
/lanta last week, Arnall commented 
'that the indies had no, quarrel with 
|MPEA over permits and that their 
/ only beef concerned possible finan- 
‘cial MPEA assistance to industries 
;abroad. Arnall considers this a 
| bad precedent and a violation of a 
| principle which, he feels, the U. S. 
|industry must stick by. 


If Johnston succeeds in Paris in 
| restoring to active implementation 


| the agreement he signed there last | 


| fall, and which involved a subsidy 
ito the French, SIMPP has already 
| indicated it will move against any 
/ such agreement via the proper gov- 
'ernment agencies in Washington. 
| Rather than France, however, the 
'sorepoint appears to be Italy, 
| where the government and indus- 
‘try currently benefit to the tune of 
110% of MPEA earnings. While 
|it’s generally felt that the Ital- 
/ians will insist on retaining some 

such assistance, they now will also 
| be aware of the opposition MPEA 
| faces at home. 


It’s been Arnall’s point in the 
past that, rather than hampering 
MPEA, he is actually helping it 
and strengthening its hand since 
Johnston has on various occasions 
indicated that he oppose subsidies. 
He has made it clear also that, 
while this is his personal convic- 
tion, it is the MPEA board which 
sets policy. Latter is guided pri- 
marily by. economic considerations 
|rather than principle. 
| Outlining the purposes of Faris’ 
|trip for SIMPP, Arnall said that, 
apart from contacting government 
| Officials and acquainting them with 
| the views of the Society, he would 
| also obtain the latest available info 
}on monetary and film restrictions 
;and would contact importers with 
| whom SIMPP members may wish 
‘to do business. 





Inside Stuft—Pictures 


Plastorama, system being privately shown on the Coast now, is not 
a Russ system, as erratumed from Berlin, but invented by Stephen 
Garutso, whose optical balance lens was used on Stanley Kramer's 
“Cyrano” and other Hollywood product to achieve depth of focus. 
It’s being ‘shawn in Hollywood by John E. Pommer, veepee of Erich 
Pommer Films, Inc., which made its first film with a Garutso lens, 
“A Love Story,’ German-language pic starring Hildegarde Neff. Pom- 
mer and attorney Paul P. Schreibman claim lens, called Multiscource 
Realife, produces a picture with depth effect which can be shown on 
anything from home equipment to Tushinsky-equipped projector with- 
out added expense to exhibitor. It was shown on standard screen with 
standard lens or widescreen with standard wideangle lens. Actually 
consists of five lenses of varying focal lengths. Pictures picked up by 
four secondary lenses are united in one optical axis on single negative. 





Mystery surrounding the theme of Joseph Mankiewicz’s “Barefoot 
Contessa” has been cleared up. There was talk around Hollywood 
that the picture, currently filming in Italy, is based on the careér of 
an American film actress. It’s about a Spanish dancer working in a 
Madrid honkytonk where she is diseovered by a hasbeen film director. 
| When she rises'to stardom the gal becomes a contessa by marrying 
into Italian nobility. By that time she has shoes. 





Howard Dietz, Metro’s ad-piib v.p., pulled a nifty this week in the 
form of a press mailing piece designed to draw attention to M-G’s 30th 
anniversary. It’s a stapled booklet reproducing cuts of scribes who 
have been reviewing pix (including M-G’s, of course) for 30 years. 
Captions include brief background material, s 

20th-Fox is testing the reissuance of ‘‘Keys to the Kingdom” in local 
nabe houses in Minneapolis. And the oldie is showing enough box- 
office that Saul Malisow, branch manager here, believes his company 
will re-release it nationally. 


Briefs From the Lots 


j Remon smn 


Hollywood, March 30. 























thur Gardner and Jules Levy for 
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Jeyrey Stone joined Cleo Moore, | UI _release. 


‘Lisa Daniels and Lée Marvin as a 
‘member of Leonard Goldstein’s 
| “stock company.”...Elbert Steele 
| will portray President Eisenhower 
‘in present-day scenes for “The 
Long Gray Line” at Columbia... 
| Huge Haas signed Cleo Moore as 
femme lead in his indie, “Tur- 
moil.” . . . RKO dickering with 
Robert Strauss for one of the top 
‘roles in “The Conqueror” .. . 


| Eugene Iglesias will play Betta St. 
| John’s husband in Josef Shaftel’s 
‘indie, “The Bandit” . Henry 
'Morgan dyew a key role in Para- 
mount’s “Strategic Air Command,” 
his fifth picture with James Stew- 
art ... Lippert’s ““‘Woman With a 
Gun” will be released as “The Un- 
holy Four” ... UI is negotiating 
|with June Allyson as femme lead 
‘opposite Jose Ferrer in “The 
.Shrike.” 

Warners assigned Allyn McLerie 
to a role in “Battle Cry” ... Walter 
| Wanger will produce “The Strange 
|Case of Officer X,” a crime story, 
'for Allied Artists . . . Sam Katz- 
|man signed Nancy Gates as femme 
ijlead opposite George Montgomery 
jin “Bat Masterson, Bad Man” .. 
| American Cinema Editors accept- 
ed four new members: George 
Tomasini, George Gittens, Henry 
| Molin and Daniel Cahn .., Milburn 
| Stone will play the role of Capt. 
John J. Pershing in Columbia’s 
“The Long Gray Line” . . . Pano- 
ramic switched from “The Kid 
From Outer Space” to “The Rocket 
Man”. Joe Reichler, sports 
writer, plays one in Paramount’s 
“Strategic Air Command” ... 
Merle Oberon signed with Metro 
tor the role of Dorothy Donnelly in 








“Deep In My Heart,” biopic of the 


Jenkins. P P : : 
aeeaimiiteaits completed for use | tract is quickly inked with the film 
tof the Don Drive-In at Port Arthur | CO™Pany. Similar protests were 
April 18 by the Lutheran Laymen’s registered previously by other 
League for Easter sunrise service, | White collarites. 
—_—_—_——. epee of the rank and file has 
ST LOUIS | led Local H-63 to listen to over- 
. ; tures from other AFL unions. 
PO a y cet be aise. Strongest pitch so far has been 
der indednite period prings, * made by Office Workers Interna- 
- 'tional, AFL, which has argued 
Frisina Amus. Co., Springfield, | : : 
Ill., relighted ozoners near Spring. | ‘at the collarites are rightfully 
field, Litchfield. Effingham, Robin- | Within its jurisdiction and do not 
son, Ill., Keokuk, Ia., Hannibal and | Delong to the IA craft setup. Dave 
Mexico, Mo. ' | Beck’s Teamsters Union and the 
Two ozoners in the Ozark area, Sign, Pictorial and Display Union 
one near Arcadia, Mo.. owned by are also wooing Local H-63. It’s 
Irwin Degonia and William Bas-| admitted that the Office Workers 
den and one near Hoiston, Mo.,| International is the strongest con- 
owned by Hubert E. Lay, started | tender. Affiliation with this group 
operations for year. | would cost H-63 90c a member as 


Residents of Greenview, TIIl.,! ¢ ‘ s 
were cuffo guests of manager ope port lig eal for full auton 


the Linda, 400-seater, as part of | i 
the fifth anni of house’s operation. Not An ‘A’ Union 

Waldo Evans, former manager of | When it joined the IA in 1945, 
the Varsity, Decatur, Ill., now resi- | Local H-63 was designated as a 
dent manager of two houses in| special department local and was 
Mexico, Mo., and an ozoner out-| not considered an “A” union as, 
side of city for the Frisina Amus.! for example, the stage hands, pro- 
- age succeeds Joseph Nepote jectionists or cameramen. This 
= Ah upped to field super- | status limited the collarite outfit's 

Fritz Goodwin, public relations | Bower, Sarees giving the distribs 
director tor Metro here, lecturing | “ ae ocal H-63 contends is the 
at high schools as part of bally for | UPPer hand in negotiations, Under 
“Julius Caesar’ now at Loew’s | Local. H-63's charter, it cannot call 
Orpheum. a strike without Walsh’s okay, a 

The Tiger, 435-seater in Colum-' factor which the union maintains 
bia, Mo.. shuttered. House is has unnecessarily delayed contract 
owned by Byron E., Knight. ‘i j negotiations. 
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late Sigmund Romberg. 


Nick Ray will direct “Run For 
Cover,” James Cagney starrer, to 
be filmed in VistaVision and Tech- 
nicolor at Paramount . . Aaron 
Rosenberg draws production reins 
on “The Long Hunters,” a tale of 
the War of 1812 at UI... Henry 
and Phoebe Ephron checked in at 
20th-Fox to script “Daddy Long 
Legs,” co-starring Fred Astaire 
and Leslie Caron . Rayford 
| Barnes joined the cast of “Sons of 
ithe Navy” at Allied Artists ... 
| Jerry and Susie Mather signed for 
{moppet roles in Allan Dowling’s 
|indie, “Night Music.” .. . Mari Al- 
don will play opposite Richard 
Conte in “A Race for Life,” to be 
co-produced by Exclusive . Films 
and Lippert Pictures in London. 

Lance Fuller, recently released 
by UI, will play the male lead op- 
posite Cleo Moore in Huge Haas’ 
indie,- “Turmoil.” ... “Top Ba- 
nana,” “Red Garters” and “Hell’s 
Half Acre” were handed “B” rat- 
ings by the National Legion of De- 
cency .*. . Budd Boetticher and 
Carroll Case will make “The Num- 
ber One,” bullfighting film, in Vis- 
taVision and in color ... Rick 
| Jason drew the male lead opposite 
|Linda Darnell in Allan Dowling’s 
i“Night Music.” ... Hal Wallis 
bought “Showdown,” a western 
yarn by Les Crutchfield . . . Don- 
| ald Murphy snagged a featured 
| role in Columbia’s “Bat Masterson, 
|Bad Man.” . . . Casey Adams plays 
a key role in “Case File, F.B.I..” to 








., 'be produced independently by Ar- 





Esther Williams, currently as- 
signed to Metro’s “Jupiter’s Dar- 
ling,” will follow it “Say It In 
French,” to be produced by Joe 
Pasternak . .. Sandy Sanders set 
for a role in “Bat Masterson, Bad 
Man” at. Columbia . .. Family 


Films, previously confined to 
church and teevee markets, goes 
into the theatrical field with 
“Christ Is My Cellmate.” ... Ar- 
lene Dahl and Pine-Thomas called 
off their contract which called for 
three more pictures in the next 
two years ... Paul Marion joined 
the “Green Fire” cast at Metro... 
Xavier Cugat and Abbe Wane will 
do a musical for Sam Katzman at 
Columbia this summer .. . Hoynin- 
gen Huene signed as color con- 
sultant on “The Adventures of 
Hajji Baba” at Allied Artists. 


Gloria Grahame to star in four 
pictures at UI, starting with “The 
Troubled Stream.” . Martha 
Hyer plays the other woman in 
“Case File, BI.” for Edward 
Small .. . Carlos Thomas will play 
one of the top roles in Metro’s 
“The Glass Slipper.” . . Chick 
Chandler a circus pitchman in Hal 
Wallis’ “The Big Top.” . . . Colum- 
bia set Kim Novak in “Phffft.”... 
Eduardo Ciannelli a Greek fisher- 
man in Warners’ “Helen of. Troy.” 
. .. Pro footballer Johnny Olszew- 
ski portrays a Roman god in “Jupi- 
ter’s Darling” at Metro... Fred- 
erick Brisson made arrangements 
to shoot “Girl Rush” on_ the 
grounds of the Flamingo in Las 
Vegas ... Mary Young signed for 
a character role in Allan Dowling’s 
indie, “Night Music.” 

Cedric Hardwicke snagged the 
role of King Priam in Warners’ 
“Helen of Troy” ... Juan Garcia 
signed for a featured role in 
Hecht-Lancaster’s ‘Vera Cruz,” 
currently filming in Mexico... 
Marlin Skiles composing the score 
for “The Bowery Boys Meet the 
Monsters” at Allied Artists ... 
Johnny Florea, photographer, 
plays one in “The Country Girl” at 
Paramount... Richard Heermance 
will produce “The Green Hills of 
Idaho,” starting in July at Allied 
Artists .. . Stephen Wayne drew a 
role in ANan Dowling’s ‘‘Night Mu- 
sic’ . .. Mickey Rooney will star 
in “Fhe Atomic Kid,” to be pro- 
duced-at Republic by his manager, 
Maurice Duke . . . Mike Mazurki 
cast as John Wayne’s brother in 
“The Conqueror” at RKO. 


Berman Swarttz bought “Success 
Story,” written by Glenn Rose, for 
indie production as a starrer for 
Keefe Brasselle . . . Gary Cooper 
plays a love scene with Denise Dar- 
cel entirely in French for the 
Hecht-Lancaster film, “Vera Cruz” 
. . . Frank Sinatra signed to star 
in “Suddenly,” Robert Bassler’s 
first indie production, with Lewis 
Allen directing . . . Next Frank 
Ross production at 2Cth-Fox will 
be “Alexander the Conqueror,” 
based on a story by Louts de Wohl, 

erman historian . . Vincent 
Sherman will direct ‘Ghost of a 
Chance,”’ based on a prison story 
by Ned Young, at UI with Stanley 
Rubin assigned as producer .. .- 
Donna Reed will play the role on 


|Mrs. Sigmund Romberg in Metro's 
|“‘Deep in My Heart,” her first offer 


‘since winning the Oscar, _ 
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RADIO-TELEVISION 





NBC SLIPS ON 





'Y & R Night on TV 


Last Sunday night (28) undoubtedly set a new record for either 
radio or television on a single agency’s virtual monopoly of an 
entire evening’s programming. Agency in this instance is Young 
& Rubicam, which single-handedly dominated the networks clear 
through from 6:30 p.m. to 11 p.m., with Y & R clients represented 
by eight different shows (only one of them local) within the four 


and a hali-hour span. 


Here's how the “Y & R Night On TV” came off: 
At 6:30, the Roy Rogers show on NBC-TV for General Foods: 
At 7 o’clock the Paul Winchell show on NBC-TV for Procter & 


Gamble; 


At 8 (to 9:30) the Rodgers & Hammerstein Cavalcade spectacle 
on all networks for General Foods; 
At 9:30, the Television Playhouse on NBC-TV for Goodyear 


Rubber Co.;- 


Also at 9:30, “The Man Behind the Badge” on CBS-TV for 


Bristol-Myers; 


At 10 o’clock, the “Web” on CBS-:TV for Kent cigarets; 
At 10:30, “What’s My Line” for Remington-Rand Co. 
(In addition there was the locally-sponsored “City Detective” 


series on WPIX, N.Y.) 








Radio to GF: ‘We Wuz Robbed 


+ 








Miffed Over ‘TV Only’ 


Extravaganza 


Exclamations of indignation 
have been aired by N.Y. radio men 
this week because they felt the 
General Foods’ $750,000 Rodgers & 
Hammerstein extravaganza of Sun- 
day (28) night should have included 
audio as well as video. It was felt 


that GF products, like Jello and 
Maxwell House Coffee, for exam- 
ple, built their biz via radio, and 
that radio should have come in for 
some share of the recent large nut. 


One of the radio supporters men- 
tioned that with GF already spend- 
ing $750,000, perhaps little more 
than an addifional 7% for audio 
coverage would have added many 
people to the audience, especially 
in markets not covered by the 
270 tele stations contracted for the 
spectacle. 


Mutual Broadcasting’s ad chief- 
tain Bob Schmid went to Y&R, GF’s 
agency for the affair, a few days 
before the telecast with a proposi- 
tion for the inclusion of his radio 
web, but he was informed that at 
such a late date it was impossible 
to consider since too many talent 
contracts would require renegoti- 
ating. The Y&R man who spoke 
with Schmid indicated that there 
already had been some difficulty 
with pacts without the additional 
headache. . 





Art and Money 
A CBS Parlay 


Almost as important as_ the 
coin angle in annual report of 
CBS, Inc., to its stockholders this 
week is the booklet in which the 
statistics are contained. It’s a 
handsome, breezy job, profusely il- 
lustrated, with one plate in vivid 
color. A shareholder reading the 


tome might figure himself in the 
midst of perusing a novel as he 
goes through the érisp prose cover- 
ing the company’s component com- 
panies. CBS prexy Frank Stan- 
ton took a personal role in blue- 
printing the format and text. 

That °53 was Columbia’s most 
Prosperous year was perhaps part 
of the inspiration for the lively 
compendium. Gross revenues and 
sales reached $313,908,800, a 24.8% 
hike over the $251,594,500 for ’52. 
Consolidated net income was $8,- 
894,642, highest in CBS records. 
Figure equalled $3.80 per share 
On 2,340,896 shares outstanding, 
compared with $6,445,506 and $2.75 
per share in ’52. 


Report gave these three events 
as “having a significant and bene- 
ficial” effect on the company’s fu- 
ture growth: Appearance of 228 
new tv stations on the air, approval 
of the NTSC color tv standards by 
the FCC, and “the extraordinary 
upsurge” of public interest in hi-fi 
sound reproduction. 


Spread for 750G R&H 








Garroway Goes Sunday 


Dave Garroway’s radio stanza on 
NBC will be a two-hour Sunday 
entry instead of Friday as original- 
ly carded. The 8 to 10 p.m. show 
will be partly a taped affair 
stemming from his “Today” pro- 
gram with other material original, 
including deejaying from his huge 
platter collection. Jim Fleming is 
editor and Mort Werner is produc- 
ing. : 

Tees off April 18 as “Sunday 
With Garroway.” 


P&G TV Biz Cues 
Drastic Reshuffle 











* In CBS Schedule 


WON'T STAND PAT 
ON WEEPER SNUB 


Whatever ambitions the present 
regime at NBC may have cherished 
about elevating the tastes and 
standards of the daytime television 
viewer beyond the established soap 
opera pattern appear to have flown 
out the window in the wake of the 
costly ($8,800,000) switchover of 
Procter & Gamble billings to the 
rival CBS-TV. (All told, CBS says 
it adds up to an $11,000,000 wind- 
fall, including the sale of a 15- 
minute strip to P&G along with 
inheritance of “Welcome Travel- 
ers” and “On Your Account” from 
NBC.) 

For there’s no doubt but that the 
decision of NBC, as result of the 
P&G defection, to move in with 
two solid hours of late afternoon 
tv soap operas, which even means 
scrapping the present Kate Smith 
hour show in the 3 to 4 segment, 
represents a retreat from the 
avowed intentions of prexy Pat 
Weaver to bypass the soaper for- 
mula and dress up the daytime 
spectrum along the more courage- 
ous lines of “Today” and “Home.” 

While it’s conceded that “Today” 
and “Home” are “doing very well, 
thank you,” nonetheless NBC’s 
complete reversal in planning 
eight successive quarter-hour soap 
opera strips (3 to 5 p.m.) is an 
obvious attempt to help close a 
widening gap which, on the one 
hand, finds CBS-TV just about SRO 
daytime while NBC-TV is left 
holding the bag with a big sustain- 
ing void. It would appear, too, an 
obvious attempt to help make its 
peace with such plushy bankrollers 
as P&G, whose major tv stake, as 
in radio before it, lies in the soaper 
formula. (However, in the case of 
“Travelers” and “Account,” neither 
are weepers.) 

It’s conceded that P&G, in 
switching its brace of half-hour 
afternoon shows to CBS, felt the 
latter web was in a better position 
to deliver a stronger rating. Also, 
P&G wanted to get off the 4 to 
4:30 hook, claiming that the rat- 


|ing delivered by the Kate Smith 


CBS’ $11,000,000 daytime tv ia 
shuffle in the switchover from 
NBC of P & G’s “Welcome ‘Trav- 
elers” and “On Your Account” 
(plus Columbia’s added quarter- 
hour strip with the soaper under- 
writing) will see several shows and 
personalities unaccounted for as 
of the July 5 installation of the 
new deal. No provision has been 
made, for instance, for the Robert 
Q. Lewis Show, which moves out 
of the 4:30-5 slot for “On Your Ac- 
count,” latter berthed in that time 
on NBC. Another prospective cas- 
ualty is Jack Paar, who was put 
into the Friday 10 to 11 period 
some months back. Garry Moore 
goes in there Monday-thru-Thurs- 
day 10-10:30, Friday 10-11:30. The 
4 o’clock strip goes to “The Brigh- 
ter Day” (currently 1 p.m.), thus 
pushing out “Woman With a Past.” 

Garry Moore's slotting is prob- 
ably the most surprising on the 


(Continued on page 46) 


Toni Takes Berle Half, 
‘Party’ Qtr., for Summer, 
Also Shops for Fall Time 


Chicago, March 30. 

Toni division of the Gillette Co. 
is losing no time in moving in on 
NBC-TV. The firm last week or- 
dered the 6:30-6:45 p.m. (CST) 
Monday period (“Arthur Murray 
Party” slot) for April 26 delivefy 
and the first half-hour of the Mil- 
ton Berle summer replacement for 
June delivery. Meanwhile Toni and 
its agencies are still shopping for 
regular evening half-hour on NBC- 
TV for the fall. 

While it’s not firm yet as to the 
shows that will go into the time 
slots, it’s understood the client is 
interested in the Tennessee Ernie- 
Helen O’Connell package for the 
Monday night quarter-hour. Toni 
bankrolls the duo on CBS Radio 
on,the Coast. For the Berle sum- 
mer spot, several situation come- 








dies are under consideration. 


show in the preceding 3 to 4 time 
wasn’t doing “Travelers” any par- 
ticular good. Some, however, are 
inclined to attribute the P&G 


moveout to a repudiation (by the | 


biggest sponsor in radio-tv) of the 
NBC non-soaper daytime concept, 
which now gets the heave. 

The P&G decision will have the 
effect of bringing out of camphor 
the proposed ‘Hometown, 
project (a series of four quarter- 
hour soap operas all patterned to 
a continuing theme). On the NBC 
agenda for some time, because of 
its costly elements it was put on 


| ice pending some Sponsor interest. 
However, the web now plans to) 


roll with it in the fall from 3 to 4, 
with another hour of soapers in 
the succeeding (4 to 5) hour. 


DANZIG JOINS MINER 
ON TOM EWELL TV’ER 


Jerry Danzig, in the producing 
stable of CBS-TV for six years, has | 
joined Tony Miner on the Tom) 
Ewell-starring comedy series, “‘The 
Education of Mr. _ Blandings,” | 
based on the Eric Hodgins book, | 
“Blandings Way.” Miner will kin- 
nie first script (his own) for NBC 
next week. Clark Jones Will direct 
the kine and Danzig produce the 
Miner package. 

Oddity in Danzig’s hookup with | 
Miner is that it was the latter who | 
first hired him as senior producer | 
when Miner was director of tv for 
CBS. 








Cronyn-Tandy ‘Marriage’ 
Armstrong Summer Sub? 


“The Marriage” is being con- 
sidered as a praspect to fill the 
summer gap at 9:30 p.m. Tuesday 
on NBC-TV. That's the “Arm- 
strong Cirele Theatre” slot. 

Show is the Hume Cronyn- 
Jessica Tandy Mr. and Mrs. starrer, 
with their radio version of “Mar- 


A CAKE 





OF SOAP 





USA” | 





riage” having been axed. 


| 


Flock of New CBS-TV Entries As 
‘4-59 Sponsor Bait in Web's Bid 
To Lop Off Still-Running ‘Weakies’ 





Oh Yeah? 


Two suspected killers on 
last week's NBC-TV “Martin 
Kane” were characters named 
Stanton and Crandall. 

Just a coincidence, presum- 
ably, that their “other net- 
work” counterparts are Frank 
Stanton, CBS, Inc., prexy, and 
George Crandall, director of 
press info of CBC Radio. 


———$—$—$ 


NCAA Grid Plan 
- Similar to ‘53; 


No ‘Panoramas 


Kansas City, March 30. 

The NCAA tv committee has 
evolved a plan for conirolled tele- 
casts of college football games 
similar to the arrangement used 
| last year. The 12-man group drew 
up six major points for generai 
NCAA approval in seven days of 
meetings that will end tomorrow 
(Wed.). 

Video sponsors will not be con- 


—- 











sidered for the 13 telecasts offered | 


until two-thirds of the association's 
| colleges and universities vote their 
| approval via ballots mailed to them 
| yesterday (Mon.). Returns must be 
|}in by April 9. Last year’s games 
were aired by General Motors on 
| NBC-TV. 

| Essentially only two points 6f 
the plan utilized in ‘53 were 
|changed in the current NCAA tv 
|committee proposal. Use of “pano- 
|rama” or cuts from one game to 
|another on the same Saturday has 
| been rejected. Also being elimi- 
;mated are last-minute telecasts of 
| games sold out at the box office. 
i“Panorama” scheme was aban- 
dened in midseason last year. 
The six facets of the plan sub- 
|mitted by the committee are: (1) 
112 Saturday games between Sept. 
/18 and Dec. 4 and one on Thanks- 
| giving Day, Nov. 25, which is the 
only one in which a panoramic 
| treatment may be used; (2) of the 
12 games, at least one shall origi- 
nate in each of the eight NCAA 
geographic areas, preference to be 
i'given by the sponsor to teams 
'which did not have network tele- 
fe in ’52 or °53; (3) small col- 
leges may be telecast at will; (4) 
sponsor or sponsors must choose 
'games for the 13 dates in con- 
| formity with the plan’s rules, mak- 
ing arrangemerts for tv coverage 
directly with the colleges involved: 
(5) colleges, with exception of | 
smaller schools, may appear on 
“simultaneous” (as @pposed to de- 
layed exposure) only once during 
the coming football season, and | 
(6) “simultaneous” tv may be had 
by colleges on Friday or Saturday 
nights and holidays (except Thanks- 
giving) if the one-appearance rule | 
is followed. 





7 «@ b | 
Cantor’s ‘Mystery’ Guest 
Hollywood, March 30. | 

Eddie Cantor’s “mystery” guest 
on next Sunday's “Comedy Hour” 
is so subrosa that only he and 
NBC Coast topper John West 
know his identity. When NBC in 
N. Y. and Colgate asked to know 
who the guest was, to pass on ac- 
ceptability, Cantor balked and, 
finally agreed to confide in West, | 
who would pass judgment for both 
network and sponsor without re- | 
vealing his identity. 

West accepted. Those close to 
the show are wondering if it’s the | 
“Maxie the Taxi” bit kinnied last | 
week in which Cantor plays the | 
cabbie, passenger and the cop, 
cueing the query: “Could other | 
‘two Cantors’ be his mystery | 
guests?” Scene, done in process, 
required 10 and a half hours, 


“ 


+ There’s a “baker’s dozen” or so 


of major nighttime fall entries on 
the way at CBS-TV, all designed 
as sponsor-bait, and to strengthen 
the '54-'55 roster. Meanwhile 
there’s a gleam in that Columbia 
eye which hopes to convince pres- 
ent clients harboring some dubi- 
ous programs that the new prod- 
uct may give them and CBS more 
stature next season. 

Network’s tv program veepee 
Hubbell Robinson, departed for 
the Coast over the weekend for 
wrap-up huddles with his chief 
TV City factotum, Harry Ackerman 
and to finalize plans for the sum- 
mer replacement rides. 

Here, among others, are the °54- 
''55 “new attractions” highlights 

‘assuming they all work out as 
| anticipated): ‘ 
New half-hour shows by Phil 
| Silvers, Celeste Holm and Jack 
| Carter. Robinson already has initi- 
|ated the conversations with Sil- 
| vers and they've even agreed on a 
| format. Miss Holm still has to shed 
|herself of her present NBC con- 
|tract, but at the moment it looks 
| like there’s a Columbia in her fu- 
ture. Ezra Stone is currently whip- 
|ping the Carter show into final 
| shape. All three will be live N. Y. 
| originating shows. 





| Also out of New York: A new 
| production, this one a situation 
comedy, by Irving Mansfield, titled 
'“The Girl From Milwaukee.” It'll 
star a ty unknown, Charlotte Rae 
by name, a cafe comedienne. 


| Two half-hour drama shows out 
'of N.Y. will also be ready to go, 
| both tv versions of CBS Radio 
_Stanzas. These are “2ist Precinct.” 
which will star Paul Kelly, and 
_“The Lineup,” with Tom Tully. 

On the West Ceast Ackerman 
agenda is an equally formidabie 
lineup for the new season, includ- 
ing: 

“December Bride,” ex-radio sit- 
uation comedy series with Spring 
Byington duplicating her lead role; 
a nighttime Bob Crosby musical 
show (in addition to his afternoon 
, cross-the-boarder); a new Cy How- 
ard-Ralph Levy situation comedy 
series called “Uncle Louie,” with 
How ard scripting and Levy produc- 
ing; the long-in-preparation “Pro- 
fessional Father” situation comedy 
series with Steve Dunn (currently 
playing Corey in “Favorite Hus- 
band”) and Barbara Billingsley. 
All are scheduled as live origina- 
| tions with exception of “December 
‘ Bride,” which will roll as a Desilu 
fikm entry. In practically all cases, 
,too. accent will be on “book” 
shows. 


Benny, Crosby AM 


Plans in Balance 


This is “Deadline Week” in 
terms of the radio-tv commitments 
for Jack Benny and Bing Crosby 
for the '54-'55 semester, and the 
answers will probably be forthcom- 
ing within the next few days. Pend- 
ing a final decision, best guess 
around CBS Radio is that both 
Crosby and Benny will be checking 
in, come September, for anether 
seasonal whirl on the AM kilo- 
cycles. 

While in N. Y. the past weekend 
for his participation in the General 
Foods-sponsored Rodgers & Ham- 
merstein Cavaleade, Benny hud- 
died with American Tobacco prexy 
Paul Hahn in an effort to resolve 
his radio-tvy status. Apparently it 
all simmers down to a question of 





| bookkeeping and finding a suitable 


price structure for Lucky Strike 
in determining Benny's continuing 
in radio, though Benny himself is 


}not averse to another season. 
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RCA Sees $500 Colorset, 10,200,000 
Produced by '58; 125 Outlets by Xmas 





Bloomington, Ind, March 30. ¢ 


RCA launched a potential $30,- 
000,000 campaign to establish color 
television in the American home 
by unwrapping its first commer- 
cial set, the CT-100, to trade press 
and newspapermen on Thursday 
(25) and 70 competing manufac- 
turers the next day at its plant 
here located on a 8l-acre tract. 
The first receiver, with a 15-inch 
screen and 12'2-inch picture, is 
priced to sell at $1,000. Produc- 
tion of 5,000 sets is planned this 
year. Another 5,000 copies of a 
set with a 19-inch screen, to be 
introduced in July, also will be run 
off the assembly lines in 1954, J. 
B. Elliott, executive v.p. in charge 
ef consumer products, said. 


Plans of the NBC to expand 
color. programming also were an- 
nounced. Two programs a week 
will be produced in New York and 
a third at Burbank, Cal., by the 
end of the year, Barry Wood, NBC 
executive producer, revealed. A se- 
ries of specially produced 90-min- 
ute shows, “Spectaculars in Color.” 
also will be offered, beginning in 
October. 

A total of 10.200,000 color sets 
in use by 1958 was predicted, 
bv Eltiott. First sets on the market 
will be comparable to luxury cars | 
in the automobile industry, he 
said, with mass distribution bring- | 
ing the price down to the $500 | 
range for 19- and 21-inch receiv- 
ers in three to five years. Initial 
production will go to 35 cities now 
equipped to receive color signals, 
beginning this week. Elliott stated. 
It will be extended to other cities 
as facilities become available. He 
predicted the demand for color 
gs ts this vear will exeeed the sup- 
ply. 





4-Year Graph 

Elliott forecast the industry will , 
see 70.000 color units in 1954, 350.- 
000 in 1955 1.780.000 in 1956, 
2.000.000 in 1957 and about 5,000,- 
000 in 1958. 

RCA is fulfilling a promise made 
in 1950 to make information on 
its first commercial tv receiver 
a ailable to licensees, E. C. Ander- 
son. v.p. of the conimercial depart- 
ment, said. The company already 
has spent $30,000,000 to develop 
and introduce compatible color 
tele ard may spend another $30, 
000.000 to establish it. according 
to Anderson. Color receivers, he 
predicted. will create a new indus- 

‘Continued on page 34) 





CBS Documentary 
On ‘Wetbacks 


CBS Radio's 11th program in its 
Feature Project series will be “The 
Wetbacks,” a Sunday 5 to 6 p.m. 
siotting April 11. As with the pre- 
vious 10 documentary stanzas, it’s, 
out of the Stuart Novins public 
affairs mill, with narration by Ron 
Cochran of the web's Washington 
news roster and reportage by Don) 
Kellerman, Jack Beck, Bob Ferris 
and Rod Voigt. Latter three are 
staffers of KNX. Los Angeles, CBS 
owned, with Beck its news director. 

“Wetbacks” will take up the! 
problem of Mexican border and 
Rio Grande infiltration in general 
and particularly U. S. vulnerabil- | 
ity stemming from enemy agenis 
operating along the 1,600 miles of 
boundary between’ Brownsville, 
Tex., and San Diego, Cal. To get 
the story, Feature Project report- 
ers worked with the U. S. Border 
Patrol on this side and undercover , 
on the Mexican end. It’s claimed 
that in taping material in Mexico, | 
Novins and Kellerman _ found | 
themselves in jail for a few hours 
but talked their way out. There 
were a number of other swash- 
buckling adventures, including sur- 
prise raids in which CBS reporters 
figured. 





de la Ossa’s Fund Reprise 

WNBC-WNBT (N,. Y.) manager 
Fe nest de ja Ossa has been named 
¢airmen of the Greater N.Y. 
Fund in charge of employee solici- | 
‘aeons in the entertainment field 
fa» te second year in the post. 


Seepe inciudes radio-tv, film and 


@ = ribuling companies, musie 
Reeest-publishers and other show 
Wiz facets. i 


Sunbeam Stays 


Chicago, March 30. 
Sunbeam Corp. has decided to 
stay with the “Ethel & Albert” 
show on NBC-TV into next season. 
Appliance firm has renewed the 
Saturday night program for eight 
weeks until June after which there 
will be an eight-week hiatus with a 

return set for next September. 


Norfolk UHF er 
Asks Additional 





VHF for Area = 


Washington, March 30. 
Ticklish UHV-VHF situation in| 


| Norfolk was further complicated | 


today (Tues.) when WTOV. one of 
the U’s there, petitioned the FCC 
to assign another VHF channe! to 


| the area. WTOV proposed the FCC 
| move Channel 12 in Newburgh, | 
Pee Meg 


further south to Rappahoe, 
N. C., so that Channel 13 could be 


assigned to Princess Anne, near 


Norfolk. 


Petition also asked that the FCC | 
waive its rule that a UHF station | 
surrender its permit in order to | 


apply for a BHF operation. This 
was done in the case of Broadcast 
House in St. Louis (KSTM), which 
got a court okay to continue on 
the air while filing for a V permit. 
WTOV is reportedly in bad straits, 
having laid off 15 men last week 
in order to keep going. It’s an 
ABC-DuMont affiliate. 

If the FCC goes ahead and as- 
signs Channel 13, the move will 
give Norfolk three V’s and three 
U's. WTAR-TV, the CBS outlet, is 
the only V on the air, while hear- 
in 2 for Channel 10 are still being 
held. 


NBC-TV Sun. Blackout 


NBC will black out an hour of its 
Sunday afternoon tv sked starting 
April 4 and running until the fall. 





Involved is the 2:30 to 3:30 sfot. | 


first half hour of which has “Amer- 
ican Forum of the Air,” which 
shifts to the 4 o'clock berth of de- 
parted “Excursion.” 


Ousted in the process are the 
3 to 3:30 quarters of Tex Mce- 
Crary’s “The President's Week” 


‘and “Nature of Things.” 














WM. KEENE 


In the role of Harry Morton on 





“Search fer Tomorrow,” Friday, 
April 2nd, and Monday, April 6th, 
CBS TV, 12:30-12:45 p.m. 

Le 2- ~ 


‘Stork Club’ To 
ABC, Sat. at 10 








| Sherman Billingsley takes his 
“Stork Club” video show to the 
ABC network in the fall, on a Sat- 
urday night 10 p.m. slot, with the 
same format as now on WNBT, 
New York under Chrysler spon- 
sorship. 

The deal, set up by MCA'’s} 
Sonny Werblin, is a firm 26-weeks | 
with options to three years. It) 
will be full network, either 
with national or locally partici- 


pating sponsorship. After Billings- | 


ley’s shift from CBS to NBC for 


the Chrysler chore, the latter web | : 
itv executives to conform to the) 


found it difficult to clear time na- 


tionally because of the Wednesday | 
ABC figures the Sat- | 


at 7 p.m. slot. 
urday-at-10 a more realistic time 
both for the nitery’s atmosphere 
ad for network hookup. Same for- | 
mat will obtain otherwise, with 
Billingsley as his own emcee, plus 
guests. 


NBC Ups Jim Nelson 


Jim Nelson, former manager 
advertising and promotion for NBC | 
Radio, has been appointed staff as- 
»sistant to the president. 

In his upped capacity, 
will report directly to prexy Pat 

; Weaver. 











Congress to Sift UHF Dilemma 


Washington, March 20. 


Increasing concern over ultra high frequency television and 
FCC’s responsibility in the development of the service will get 
Congressional consideration at hearings to begin April 27 before 


the Senate Interstate Commerce 


Committee. 


Although the hearings were scheduled to receive testimony on 


a so-called “two-for-one” bill by 


Sen. Edwin C. Johnson (D.-Colo.) 


which would allow a network to own two UHF's instead of one 
VHF station (or a total of 10 stations providing they’re all UHF), 
the Committee has let it be known that it will utilize the occasion 
to explore the whole UHF situation. 

It's expected @hat a considerable part of the Committee’s dis- 
cussions wilh be devoted to examining FCC’s allocation of UHF 
channels in VHF markets and its justification of intermixture on 


the premise that it is necessary 


for development of a nationwide 


competitive tv system. Ultra high stations and permit holders in 


VHF-UHF areas, it’s learned, 


are preparing to challenge Com- 


mission statements that it can’t be concerned with the competitive 


aspects of VHF vs. 
policy. 
The hearings will likely 


UHF 


in view of the agency's intermixture 


provide the first opportunity for the 


FCC to present the results of a current survey of UHF operations. 


This study, 
lifting of the freeze through this 
a strong protest by Sen. 


which covers ultra high station operations from the 


month, was undertaken following 


Johnson to the Commission’s proposal to 


relax the five-station limit on tv ownership’ to allow networks to 


have seven stations providing at 
What recommendations, 


if any, 


least two wre UHF. 
will be made by the FCC in 


behalf of UHF will likely depend on just how serious the ultra 
high situation turns out to be—in the light of the agency's survey, 


the testimony of broadcasters, 
ment, 


and developments in UHF equip- 
Comr. George Sterling has already proposed that the Com- 


mission call a halt to issuing authorizations for low-power stations 


and the ag@ney 


has called for comments on a plan to allow no 


new permits for less than 5 kw stations. 


It's likely, 


however, that the Committee will be faced with 


demands for more drastic action. One suggestion from UHF sources 
is that FCC freeze further authorizations of VHF statfons or that 


Congress legislate such a freeze 


to take FCC “off the hook.” 


The suggestion that the FM band be turned over to VHF is not 


considered a solution to the UHF problem. 
108 me band could be appropriated, 


Even if the entire™88- 
it’s pointed out, only three 


VHF channels could be added, allowing only about 100 more sta- 


tions. Besides, existing tv sets 


have no provision for additional 


VH¥ channels and there’ would be another conversion problem, * 


Nelson | 


FCC Won't Bare Accuser in Lamb 
Commie Rap Until Hearing Is Held 





Maggie’s Next April 19 | 


Margaret Truman's sixth tv ap- 
pearance under her NBC pact will 
be on the Kate Smith show 
April 19. 

Actress-singer has three more to 
go under the contract. 


Mich. Senate Kills 
TV Censorship Bill, 
But Fight Not Over 


. Lansing, March 30. 

The bill to censor beer and wine 
advertising, which had been ap- 
proved by the House of Repre- 
sentatives, has been killed by the 
Senate Judiciary Committee. 

But rumblings from the bitter- 
est fight for Michigan Legislature 
has had in years are still being 
heard. Sen. George Higgins, who 
voted to kill the bill in commit- 
tee, said he plans to intro@uce a 
resolution asking that a_ special 
committee “confer with all inter- 
ested parties and arrive at a code 
of ethics which would not require 
| government regulation.” 

Higgins added that “self-regula- 
tion on the part of advertisers and 
broadcasting industries should be 
| given first consideration. Respons- 
|ible executives in those industries 
are capable of solving their own 
| problems without government in- 
| terference.” 

However, the Rev. E. C. Pretty- 
man, director of the Michigan Tem- 
perance Foundation, indicated 
backers of the bill would call on 








| National Assn. of Radio and Tele- 
vision Broadcasters code. “If they 
follow that, it may be all right, but | 
the stations haven't done anything | 
about it yet,” he said. 


DuM Joins Hub 





_ TVRace Vs. CBS 


| 
Washington, March 30. 

With DuMont as the newest 
{entry in the race for channel 5 in 
Boston, 
other applicants are contesting, it 
appears that Paramount Pictures, 
'which FCC has ruled is in “con- 
| trol” of DuMont, has deferred to 
| Dr. Allen B. DuMont on plans for 

tv expansion. 

| It was DuMont’s withdrawal of 
| an application for Boston in the 
| pre-freeze era, after Paramount 
| filed through its then theatre sub- 
| idiary, New England Theatres, 
| Ine. (now an affiliate of AB-PT), 
| which set off the FCC proceeding 
! on the control issue. The Com- 
| mission held that Par’s ownership 
| of DuMont’s Class B stock, plus a 
;small amount of A _ stock, consti- 
| tutes control. 
| DuMont’s turn-in of the license 


(Continued on page 46) 


“JUNIOR OLYMPICS’ 





Gerry Gross and Norman Baer 
|are prepping a new wrinkle in 
| sports shows, a “Junior Olympics” 
| program which will have an on-the- 
| air audition April 10 (5:30-6 p. m.) 
on WNBT, N. Y. Show will play 
host to kid athletes from boys’ 
clubs in and around N. Y., and a 
famous sports guester will 
pointers to the youngsters. Other 
features are a news roundup of 
boys’ clubs activities, and a sports- 
quiz, with sporting-goods prizes go- 
ing to winners. 


Carter Renews NBC 


Carter Products has put in for 





Plan” in radio effective 
day (5). 

Shows and slots under the setup 
are “Second Chance” (Mondays), 
“Fibber McGee & Molly” (Wednes- | 
days) and “It Pays to Be Mar- 
‘led’ (Fridays). Agency is Ted 
Bates. 





in which CBS and three | 


GETS ON-AIR AUDITION 


give | 


x 


52-week renewal on NBC's “Three | 
Mon.- | 


Washington, March 30. 

It looks like Edward O. Lamb, 
broadcaster-publisher and Demo- 
cratic contributor, will have to 
wait for hearings before the FCC 
to learn the source of the agency's 
information that he was once a 
Communist. Lamb petitioned the 
Commission for the identity: of his 
accusers to enable him “more pre- 
cisely to ascertain the evidence 
which should be submitted to re- 
fute the allegations.” In an opinion 
issued last week, the Commision 
turned him flat down. 


The Commission differed with 
Lamb’s contention that under a 
provision in the Communications 
Act it is required to advise an ap- 
plicant “of all objections made to 
the application as well as the 
source and nature of such objec- 
tions.” The agency held that this 
applies only in cases where oppo- 
sitions have been filed to the grant 
of an application. 

In refusing to grant the renewal 
application of Lamb’s license for 
his tv station WICU in Erie, Pa, 
agency said, it acted on its own 
motion and the question raised 
with respect to the application 
were by the Commission itself. 
“Such questions,” it declared, 
“have been raised by the Commis- 
sion in the light of information in 
its records concerning the appli- 
cant and upon further investiga- 
tive inquiry by the Commission.” 

Lights Not Curbed 

The Commission said that its 
denial of the information does not 
deprive Lamb of the opportunity 
to “explore fully” the charges it 
| made in its letter of March 11 in 
| which certain questions regarding 
; Lamb’s loyalty were ‘asked. If 
| Lamb’s response to this letter does 
“not “resolve the problems raised” 
| and hearings are ordered, the Com- 

mission said, Lamb “will be af- 

forded all of the safeguards of due 

| Process, including opportunity to 
@@xamine such individuals as may 
testify.” 

Lamb could go to court on the 
Commission’s interpretation of the 

(Continued on page 35) - 








‘Boston Post Buys 
WCOP For 2106 


Bosn, March 30. 

Acquisition of Indie WCOP and 
WCOP-FM by John Fox, owner of 
the Boston Post, for a reported 
$210.000 was announced here last 
week. The sale is subject to ap- 
proval by the FCC. Station, a 5.- 
| ee, enter, formerly the local ABC 
outlet, was purchased from A. C. 
|Beaman and T. B. Baker, Jr., of 
| Nashville, and Roy Whisnand, who 
| has been based here as the sta- 
| tion's general manager since the 
| trio took it over about three years 
| ago following the loss of its net- 
work affiliations to WLAW. (WLAW 
is now defunct with WVDA the lo- 
cal ABC outlet). If the FCC okays 
ithe deal, this will give the Hub 
|two newspaper-owned-and-operated 
stations, the other being the 
| Herald - Traveler's 50,000 - watt 
/WHDH. 

According to a spokesman, Whis- 
nand will stay on as general man- 
ager under the new setup and the 
format, which leans heavily to- 
| ward hillbilly music, sports events 
and newscasts will, for the time 
being at least, continue basically 
the same alhtough it’s expected 
news coverage will be hypoed in 
an effort to plug the Post, which 
had been in the doldrums until 
| financial wizard John Fox took 
over and injected new life into it. 
| Although it has long been ru- 
mored that the station was “avail- 
able” for the right price, negotia- 
\tions were carried on in such a 
hush-hush fashion that the major- 
lity of station and sheet’s employs 
ees, as well as radioites, were un- 
aware of the transfer proceedings 





{until the Post broke the story Jate 
jlast week. 
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| Person to Person 


Minneapolis, March 30. 


KSTP newsman Lowell Ludford came up with a new way of 
covering a fire when, from his desk in the studio, he telephoned 
an apartment to which the fire department had been called and 
got the details from a fireman who answered the phone. 

When he phoned, Ludford thought he was getting the flat of 
the burning apartment’s nearest neighbor which information had 
been furnished him. Instead, it was the apartment itself and the 


following conversation ensued: 


Ludford: Hello, is this the Owen apartment? 


Voice: 
Ludford (bluntly): 
Voice: 


I don’t know whose apartment this is. 
Well, who are you? 
I’m just a fireman. There's a fire burning here. 


Ludford: Zat so? How’s the fire coming? 


Voice: 


Oh, it’s quite a fire all right. 


And with that Ludford proceeded to get the details from one 
who was fighting the fire with one hand and holding a phone to 


describe it with the other. 


Needless to say, KSTP had a complete and direct report of the 
blaze which drove nine persons into the early morning cold. 








(y Howard's Radio Writers Backbone 
Of Video’ Vs. ‘Snobbish’ Scenarists 


Hollywood, March 30. 

Angrily lashing back at a dec- 
laration by former Screen Writers 
Guild prexy Mary C, McCall Jr. 
that radio writers are not suited 
for tv, that the medium must rely 
on screen writers, CBS-TV  pro- 
ducer-writer Cy Howard asserts 
radio scribblers form the backbone 
of tv. Screen writers, on the other 
hand, are sniffing at the medium 
with a snobbish country club at- 
titude and are ill-fitted for tv, 
Howard adds. 


Howard, who began as a radio! 
, said of Miss McCall’s state- | 


writer 
ment that radio scribes “write for 
the blind”: “If we are writing for | 
the blind, then there are an awful | 
lot of blind people having a good | 
time.” He is currently My BOS" 
two new series, ““That’s My Boy” 
and “Uncle Louie” for CBS-TV. 


Of screen writers, Howard 
cracked, “They became like sea- 
sonal workers, like cotton pickers. | 
They would do one script, then g0 | 
off some place to talk about that | 


novel they always intended to, 
write. They’re not really creative | 
—they come in and pick berries | 


for so much an hour. 


+ 








NBC’s Indpls. Switch 


NBC will terminate its af- 
filiation deal with WFBM-TV, 
Indianapolis, July 1, and go 
WTTYV, serving the Blooming- 
ton-Indianapolis area. Latter 
station is the Sarkes Tarzian 
operation (he’s the electronics 
manufacturer). A _ rate rise 
from $600 to $1,000 on WTTV 
will become effective June 1. 

WFBM-TV is a CBS station 
but has been an optional NBC 
market with affiliation contract 
dating back to July, 1949. 


AFTRA’s Unfair 
~ Charge Vs. AFM 
- In ABC Hassle 


Jurisdictional hassle between the | 
| Ameri ican Federation of Television 








“Miss McCall is being ridiculous | | & Radio Artists and the American 


in her remarks about radio writers. 
Screen writers. will 
over tv. We can’t wait two.years 
tor a 
himself. I know of no program 
where you can announce ‘there 
will be no program—we are sorry, 
but the writer is in Palm Springs 
working on the script for 
four to six weeks.’ 

“I’ve written for radio, 
the screen. The years screen 
writers wrote from four to. six 
pages a week are coming back to 
plague them. You have to think in 
capsule terms in writing for tv. 
I have jobs open for $1,000 a 
week for writers, and I can’t find 
them, Yet Miss McCall _ says 
Writers are underpaid in tv. 

“It has been my experience that 
radio writers are best equipped to 


‘Continued on page 34) 


Eddie Albert Subs 
Show of Shows’ 


Summer 





replacement of “Show | 


never take | 


screen writer to readjust | 
i new 


tv and 


1A FTRA. Broadcasting 


Federation of Musicians, which 
came close to creating a strike 
situation at ABC last week, took a 
turn yesterday (Tues.) with 
the filing by 


of unfair labor practices against 


_-”\ the AFM with the National Labor 
from 


Relations Board. 

Brief, filed in Chicago, the scene 
of the dispute, charges the AFM 
with threatening musicians with 
loss of employment if they join 
union had 
demanded that musicians who per- 


‘form join AFTRA, Last week ABC 


|to their 


decided to restrict the musicians 
instruments rather than 
make them join AFTRA and face 
the wrath of the AFM. It thus 
averted a threatened walkout by 
AFTRA, which had demanded the 
network either make the musicians 
| join or 
| forming roles. 


AFTRA of a charge | 





| well in the budget department the 


ALLOUTTRY VI 
PROJECT HOPE’ 


Consistently plagued by a dearth 
of first-rate network casings, ele- 
ments of the DuMont staff are 
plugging to get the biggest bundle 
of quality shows on the camera 
ever gathered at one time in its 
sporadic history. Backed by Jim 
Caddigan, programming topper at 
the web, a group of program and 
production braintrusters are lay- 
ing plans for no less than six pro- 
grams, embracing variety, mysteri- 
oso, quiz, drama and perhaps a 
public affairs stanza. If all goes 








potential blue-chip material should 


| be airwise by early summer. 


| 


' 


| 


| 


| 


Intent is to convince the front 
office that sufficient coin outlay to | 
|carry the programs as sustainers | 
until they’re sold is the kind of | 
gamble necessary to bring the net- | | 
work to eminence. Hubbub and | 
| stir about the project has been kept | 
| at a minimum in the programming | 
| department. Instead the creators | 
are moved by a quiet and very,fer- | 
vent hope, avoiding ballyhoo. 


Ted Bergmann, the new network 


| chieftain, who has to give the 
i financial stamp of approval, is 
|looked upon as the great white 


| hope. The six shows should cost | 


| plenty, 
| spent to date. 
‘knows yet because formats 


more than the web has 
How much nobody 


and 


| personalities haven't been finalized. | 


| But whatever 


‘of the web. 
!mann for 


the figure it is ex- 
pected to strain the limited coffers ' 
Insiders figure Berg- 
a helmsman against 


| Status quo and one willing to run 


| 
| 


stop using them in per-| 


| 
ABC, unhappy at being placed in 


middle, 
brief with the NLRB. 


the 
file a 


is also preparing to 
Net- 


| work's brief will not accuse either 
side, but will ask NLRB for a clari- 
| fication of the entire issue. NLRB 


of Shows” has been set with Eddie | 


Albert heading up the 90-minute 


NBC-TYV stanza from the Coast un- | 


der the house tag of “Saturday 
Night Revue.” It kicks off June 12. 


In addition to Albert, who's 
h ave 
i Alan Young and Ben Blue, and 
the web will use the spot as a show- 

‘aser for other funmaker talent. It 
was during last year’s hiatus ses- 
Sion, starring Hoagy Carmichael, 


| 

hat George Gobel was unearthed 4 
| Jacobson 
| nesses tomorrow 


to become one of the most promis- 
ing in NBC’s stable of pactees, 
Ernie Gfucksman, producer of 


the Martin & 


Lewis - “Comedy 
Hour,’ 


13-week ride. 


| AFM did, 


recently ruled in favor of the 
musicians in a similar dispute at 
KEX in Portland, but AFTRA had 
no permanent unit there while the 
and the current issue 
raises a national rather than local 


question. 
Permanently slotted, the show will | 


a couple of rotating comics | 


' will rein the show for its | 





Immediate Hearings 
Chicago, March 30. 
regional NLRB san- 
(Tues.) it would 
hearings on 
against the 


Chicago 
nounced today 
hold immediate 
AFTRA’s charges 
AFM. NLRB examiner 
will begin calling wit- 
(Wed). 

AFTRA complaint charges AFM 
with “coercion, restraint and in- 
timidation” in the jurisdictional 


idispute, 
4% 


| 
} 


| ment 


| the risk if there’s any possibility 
of being able to do it. 

It’s reported that Caddigan is 
| sifting a number of network on- 
‘paper creations and several from 
the packagers until the top six are 
finally decided upon. This 
shouldn’t take more than a few 
days and no more than two or 
three weeks before the budget is 


(Cc.tinued on page 38) 





MONT’S BID FOR THE BIGTIME 





Nielsen's $11,000,000 Nut, No Profit; 


Moves Cautiously on Local Service 


+> 





Color TV Schedule 


NBC-TV 
Home (Cherry Blossom Fes- 


tival, Washington)—March 31, 
11 a.m, 

Eddie Fisher — March 31, 
7:30 p.m. 


Today (2 inserts from Wash- 
ington)—April 2, between 7 
and 9 a.m. 

i 7 Winchell Show—April 

Ding Dong School—Apri! 9, 
10 a.m. 

Youth Wants to Know — 


April 41, 1 p.m. 

Easter. .Parade—April 18, 
noon to 1 p.m 

Frontiers of Faith—April 18, 
1:30 p.m 

Kraft TV Theatre—April 21, 
9 p.m. 

American Forum of Air— 
April 25, 2:30 p.m. 

CBS-TV 
New Revue—April 2, 5:30 


p.m. 


ABC, Life Mag’s 
Natural History 
Series for Radio 


ABC wrapped up months-long 
negotiations with Life mag this 
week and will present the, first of 
a series of at least 26 “The World 
We Live In” radio shows based on 
the yveareand-one-half-old series of 
articles on natural history this Fri- 
day (2) in the 9:30-10 p.m. slot. 
Web is making a special pitch to 
stations on this ‘one, to the extent 
of preparing station promotion 
kits, an unusual measure for a sus- 
tainer. It's also airing four quar- 
ter-hour promotional stanzas this 








, week, one featuring atomic physi- 


Judy Holiday's 


Liebman Series 


Max Liebman, who retains his 
9 to 10:30 Saturday night periods 
next season (on a three-weeks-out- 
of-four schedule) is going after 
some top film names for his series 
of “book” shows as the NBC-TV 
successor entry to “Show of 
Shows.” 

He's been talking to Judy Holli- 
day, and it’s understood that Co- 
lumbia Pictures already has given 
its okay on the star doing a mini- 


mum of four shows next season. | 
(Miss Holliday did a recent guest 
shot on ‘Goodyear Television 


” 


Playhouse,” with her performance 
on that occasion cueing a flock of 
tv demands for her services.) 


EIGEN MAKES THAT 
‘CLEO KISS’ PAY OFF 


Chicago, March 30 

Jack Eigen of marathon kiss 
fame is negotiating a return to tv, 
this time on WOKY-TV in Milwau 
kee. Gabber is about set with a 
deal to emcee an early evening 
show, probably Friday nights, on 
the UHF'’er. He'll commute be- 
tween there and Chi, where he 
conducts the WMAQ remote from 
the Chez Paree nitery six nights 
weekly at 11:15 p. m. 

Eigen’s previous teleshow on 
WBKB came to an abrupt end last 
month when the station manage- 
took a dim view of the 





| smooching marathon he conducted 


before the cameras with pic star- 


{let Cleo Moore. 


Raymond | 


Pen See 
»GAi NRC stallonyy.. gy beisien 


Meanwhile, WMAQ is drawing 
up a new contract for Eigen, whose 
current pact expires next month. 
The new paper reportedly spells 
out in some detail the new ground 
rules for his mike activities on the 


| Friday night (26) 
‘ting Chi tv 


” sabe earls ipnGgidguts poe -ivis. 


| cist Robert Oppenheimer and an- 
| other ABC prexy Bob Kintner and 
| Life publisher Andrew 


Heiskel. 

Sherman Dryer will package and 
produce the series, which will | 
cover all phases of life on earth | 
from its beginnings. Initial seg- | 
ments will cover the creation of, 
the earth, the atmosphere, the age 
of dinosaurs, evolution, sea life 
and weather phenomena. Ralph 
Norman, ABC conductor, is writing 
original scores for the programs, 
vehich will be documentary in tech- 
nique. 


TOM DUGGAN QUITS 
CHI JOB FOR COAST 


Chicago, March 30. 

Sports commentator Tom Dug- 
gan, who during the past five years 
became something of a _ national 
figure because of his attacks on the 
sports world’s sacred cows, Casu- 
ally announced on his WBKB show 
that he's quit- 
and returning to Cali- 
Describing his Windy City 
“one continuous row,” 





fornia. 
career as 


¥ 





i lic) 


A. C. Nielsen, the rating service, 
has sunk $11,000,000 in national 
radio and video measurement and 
still is mot making a profit, so the 
topper, after whom the firm is 
named, is taking it cautiously with 
his proposed local service. Bear- 
ing in mind that his outfit can’t 


afford the new deal unless it gets - 


wide industry acceptance, Nielsen 
is going very slowly. He will fol- 
low a simple strategy—that of go- 
ing into a few local markets each 
month with the operation if he gets 
enough all-round backing. 

Mailing of 8,000 copies of a spe- 
cial Nielsen Station Index issue of 
the Nielsen Newscast last Friday 
(26) was construed by some to 
mean that the local service was 
actually underway, but the firm 
reports that it was merely the be- 
ginning of formal promotion. Until 
now, the company has only out- 
lined the plan for local ratings to a 
handful of people, including web 
officials who control the habits 
of the o&o’s; last week to indi- 


' vidual rep organizations, first two 


being Petry and Katz, and some- 
time back (before the plan was 
even announced briefly to the pub- 
to a couple of ad agencies. 


| However, the majority of the agen- 
|cies will start receiving the pitch 


that if 
local 


soon, since Nielsen feels 
time buyers accept the deal, 


‘radio and tv stations will be more 


inclined to follow suit. 

Presentation of plan, prices and 
contracts to the nets was begun 
this week. Some meetings were 
held on Monday or Tuesday. Mean- 
time. A. C. Nielsen is in Europe, 
visiting his offices in Oxford, Am- 
sterdam and Brussels. 

Basically, the Nielsen service 
plan will be pitched to the webs in 


this way: complete local area rat- 
ings for o&o’'s, including “auto- 
plus” (data on cars by quarter-hour 


periods): audience composition for 
both radio and video network 
shows, and auto listening habits on 
a national basis. These facets are 
just part of the proposed Nielsen 
service. 


Gleason Producer 





of Dorseys’ Show. 


Although he’s laying off this 
summer as a performer on his Sat- 
urday night 8 to 9 show on CBS- 
TV, Jackie Gleason will retain his 
identity with the slot, showing up 
as the producer on the scheduled 
replacement show. 

Summer program 


will be built 


i}around Tommy and Jimmy Dorsey 


gabber said he was leaving for the | 


Coast after his show tomorrow 
night (Wed.) for some “peace and 
quiet.” 


Departure leaves a considerable 
hole in WBKB’'s commercial sched 
ule. With his four 45-minute late 
evenings shows plus two Saturday 
quarter-hours, Duggan was the sta- 
tion’s top individual grosser with 
his own take figured between 
$40-50,0060 a year. He says he hasn't 
anything lined up on the Coast but 
was emphatic that any new broad 
casting assignments he takes on 
won't involve any “crusading.” 

His original Chi berth was with 
NBC's WNBQ where he first caught 
dialer attention with his needling 


of the sports world and personali- | 


ties. He was fired from WNBQ 
just a year ago over his charges 
leveled at James Norris, prexy of 
the International Boxing Club, He 
signed on with WBKB shortly afte 


,; successor to 


, gay stanza. 


and their band and will be an hour 
variety showcase featuring top 
guest stars. It will mark Gleason's 
initial venture as a producer on a 
regular weekly series. 

New show was kine auditioned 
last Friday night (26). It’s antici- 
pated that the regular Gleason 
sponsors will stay through the 
summer for the Dorsey series. 


THEATRE OF TODAY’ 
FOLDS AFTER 13 YRS. 


April 10 will mark the swansong 


of “Theatre of Today" after a 13- 
year run on CBS. Radio stanza 
was underwritten by Armstrong 
Cork from 1941 until last Septem- 
ber, when Cream of Wheat 
stepped in. 

Under the Armstrong wing the 
show was a noon to 12:30 airer 


that was shaved five minutes (start- 


ing at 12:05) when Cream of 
Wheat taok over. Not known now 
what the web will fill in with. 


Liebman’s Ist Client 


Benrus Watch Co. is first to hop 
the Max Liebman bandwagon for 
next season by sponsoring a 10- 
minute segment of the producer’s 
“Show of Shows” on 
NBC-TV. Cecil & Presbrey ad 
agency made the deal for the three- 
out-of-four-week 90-minute Satur- 
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WATV Puts Stress On 
Entertainment Values 
In Talent-Laden Telethon 


There were a lot of good fea- 
tures to the telethon aired for the 
Assn. for the Help of Retarded 
Children over WATV Sunday (28). 
From a viewer standpoint, this 
marathon show was unique in that 
you didn’t have to stay up all night 
to get a looksee at the top names 
making quickie appearances since 
it was slotted between the waking 
hours of 10 a.m. and 7 p.m. And 
from the production end, it was a 
smooth-flowing affair that eschewed 
the hit-’em-on-the-head pitch for 
coin and stressed the entertain- 
ment values. The nine-hour shin- 
dig added up to more than $153,000 
in pledges which is a hefty take 
for a local airer on a fair-weather 
Sunday. 

The telethon was formatted on 
a round-robin of six likeable em- 
cees, Joey Adams, Morey Amster- 
dam, Steve Allen, Milton Berle, 
Jan Murray and Jack Barry. The 
sextet shared the hours of pitch- 
patter and intros with the kind 
of tele savvy that holds on to a 
viewer. The guest performers 
were there, of course, and their 
stints were generally pleasing. 
Guesters ran the gamut from Cap- 
tain Video for the juves to double- 
talker Al Kelly for the hepsters. 

Program was aired from the 
Hotel Capitol (N. Y.) and was 
directed by Bill Vallee, of the Ben- 
ton & Bowles ad agency. Other 
B&B staffers on hand for the pro- 
duction were Ollie Barbour and 
Len _ Levin. Pressagent Budd 
Granoff also rates a bow for his 
production chores as does Jack 
Pleis, Decca Records musical direc- 
tor, who was in charge of the orch 
backing. Gros. 





GET HAPPY 
With Ed McMahon, Don Prindle, 
Sandy Stewart, Tommy Fergu- 


son Trio. 
30 Mins., 9:15-9:45. Mon.-Fri. 
Participating 
WCAU-TV, Philadelphia : 
“Get Happy.” the new assign- 
ment handed the indefatigable Ed 
McMahon, has all the time-tested 
ingredients that the hausfrau rel- 
ishes from giveaways to slapsticks, 
lus the familiar faces of staffers 
ceMahon, Jack Valentine, Jean 
Corbett and the Tommy Ferguson 
Trio. Newcomers are Dor Prindle, 
comedian, and Sandy Stewart, teen- 
age canary from the defunct Ernie 
Kovacs network show. ’ 
Prindle, a recruit from radio, 
has adopted for sight comedy such 


coon coat. From radio he has 
brought the broader variety of 
gags. He works with McMahon in 
the “Oh, Yeah.” “You Gonna?” 
“Yes, I'm Gonna” belligerent style 
of approach. Miss Corbett does 
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Jackie Gleason is back in video 
business following his prolonged 
hiatus while recovering from a 


fractured leg sustained on_ the 
show. Gleason is understandably 
more cautious since the accident. 
He showed sketches that didn’t 
necessitate sustained and violent 
hysical activity. The comic came 
Rock with a fairly strong show dur- 
ing the first two-thirds. Again 
Gleason made like a maestro for 
the last portion of the program. 
Leading an augmented orch of 
symphony proportions with some 
w.k sidemen, Gleason provided 
some tasteful music—none of 
which was sufficiently outstand- 
ing to warrant all that splash. 


In the sketch department, Glea- 
son utilized that fact that he knew 
how to behave like a man whose 
leg is in a cast. In “The Honey- 
mooners” with Audrey Meadows 
and Art Carney, Gleason was con- 
valescing from a tough break. The 
bit came off well. Gleason also had 
some good lines in his barkeep bit. 

Of courseeall this made for a 
-show with comparatively little 
movement, a fact that was made 
up by the energy displayed by the 
June Taylor Dancers. Jose. 





A major disappointment to NBC- 
TV and Campbell Soups has been 
the latter’s “Campbell’s Sound- 
stage,” Friday night dramatic seg- 
ment. It’s still too early to tell 
how much of a job Marc Daniels 
ean do in his new producer-direc- 
tor post, but his first effort last 
week (26) was a highly creditable 
one. If he can retain the type of 
budgetary allocation involved in 
his preem production, Daniels may 
yet be able to bring “Soundstage ’ 


dramas. 


Initialler was “The Test Case,” a 
Joseph Cochran comedy that while 
light on characterization and dia- 
log, was a winning script because 
of a neatly contrived situation. 
Robert Cummings, a tricky and 
mercenary lawyer, is in love with 
Pat Smith, the granddaughter of 
Gene Lockhart, an_ uprighteous 
county, proseeutor who frowns on 
the affair. To prove himself to 
Lockhart, Cummings offers to de- 
fend the next case that comes 
along free of charge, provided 
Lockhart gives his consent to their 
marriage if he wins it. 





of Henry Hull, the county 
!legger, who comes down from the 


the commercials in friendly homey | 


fashion and brand name prizes get 
plenty plugs and lensing. 

Kiddies are included in the fun 
on “Useless Day.” bringing old 
electric bulbs. transfers, foreign 
money, etc. Other days are de- 
voted to dramas, with cast princi- 
als recruited from audience. 
here are also handbag snooping 
and similar stunts. Tommy Fer- 
guson Trio is heard in a couple 
mumbers and Valentine sings a 
cowboy ballad, utilizing a drop left 
over from “Action in the After- 
noon.” Panning of the studio au- 
dience reveals a happy and sur- 
prisingly large early morning 
group. Gagh. 


THE STORYTELLER 
With Roy Franklyn, guests 
Producer: Carol Levene 
Director: Jim Eakins 
30 Mins., Sat., 2 p.m, 
KPIX, San Francisco 

Narration and eve appealing dra- 
matization of children’s books 
swings this show into an 
bracket of artistic achievement. 


Program, aimed at the 10 to 14) 


age group, takes great care in se- 
lection of material. With assists 
from local Jr. League and reps of 
ublic libraries, producer Carol 
evene taps a rich storybook field 
for her adaptations. Libraries re- 
port that many books have been 
elevated to popularity through vis- 
ual prompting by “The Story- 
teller.” Frequently children make 
school projects of corresponding 
with book authors. 

Art director Tom Borden key- 
notes authenticity through cleverly 
contrived sets. For “Thunderbold 


House,” by Lois Lenski, Borden’s | 


drawings of early San Francisco 
homes and interiors created solid 
realism. It was difficult to distin- 
uish between borrowed props 
rom the De Young Museum and 
Borden’s art work. 

Roy Franklyn gives a quiet bal- 
ance to show with easy narration. 

Tone. 
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Unfortunately, the case is that 
boot- 


hills every year to get caught and 


r |thrown into the warm, comfortable 
items as the loud tie and the rac- | 


jail. It’s a town joke, but Cum- 
mings goes ahead and convinces 
Hull that he should be acquitted as 
a matter of principle. In the court- 
room, after claiming that the con- 
fiscated bottle contains tea ‘a prac- 


tical joke on one of Hull’s custom-,ley Jr., of 


ers, he claims), Cummings drinks 
the evidence. But Lockhart. after 
putting up the steam, also puts on 
the pressure and forces the by- 
now-drunk Cummings to admit it 








Tele Follow-Up Comment 


+o soo? 


was liquor. He then okays the mar- 
riage. 

Lightweight, to be sure, but a 
whimsical enough plot to give 
Cummings, Lockhart, Hull and 
Mort Stevens as the judge enough 
opportunity to punch it over as 
satisfying entertainment. Cum- 
mings got in some delightful mo- 
ments in a drunk sequence; Hull 
gave the bootlegger some humor- 
ously cantankerous edgings; and 
Lockhart and Stevens scored as 
shrewd oldtimers:; Pat Smith as 
the girlfriend was satisfactory in 
her few moments. And Daniels’ di- 
rection left few dull spots in the 
stanza. 


Obviously, a half-hour dramatic 
show is going to be as good as its 
scripts and players—there isn’t too 
much room for other production 
values to have much effect. If Dan- 
iels can keep a high level on that 
side of the picture he ought to be 
a shoo-in, Chan. 





Volume 8 of “New York Album,” 
the Dorothy Oshlag-Larry Roemer 
produced-directed quiz, as another 
segment of Columbia Univ.’s bicen- 
tennial celebration, had Jean 
Dalrymple, Gilbert Seldes and 
Clarence Derwent as_ panelists. 
They were clearly identified even 
though quizmaster Lyman Bryson 
wasn’t. So much so that, unless 
you tuned in on the basic credits, 
that remained a secret for the 
rest of this otherwise informative 
late Saturday afternoon gq. & a. 





over WNBT, N. Y. Obviously the 


queries were of the show biz gen- 


re, and informative even though 
restricted to the legit aspects. It 


|was marred also by continuous 
| talking over everybody’s lines. Crit- 


jie Seldes 
up among the top half-hour live | 





and Miss Dalrymple 
seemed particularly errant on that. 


As a matter of fact this impolite 
and/or unorthodox habit cropped 
up on two other. weekend pro- 
grams. Henry Morgan, perhaps 
knowing this was the “Leave It To 
The Girls” finale, was so thorough- 
ly relaxed, informal and unabash- 


|ed by nothing that he took the play 


away from moderator John Henry 
Faulk, and mayhaps irked the 
glam babes on the panel. True, it 
was refreshing not to be studiously 
gallant to the ladies—Morgan ap- 
parently wanted to make sure that 
he’s a guy like this: even if Geor- 
gia’s Gov. Talmadge’s attractive 


| blond wife is on the panel he does 
;not care who knows that he thinks 


,ing bit is overrated. He even chid- | 


hominy and grits and southern 
vams and all that from-Dixie cook- 


ed Eloise McElhone in no uncer- 
tain manner about her cuffo com- 


mercial for PanAm (on which she | 
with her husband on aj 


flew out 
European holiday.) 


In the same idiom, L. Brent Bo- | 
zell, coauthor with William Buck- | 
“McCarthy and His | 
published book) | 


Enemies” (just 
wouldn't shut up on “Author Meets 
the Critics” when anti-critic Leo 
Cherne was on. This was in mark- 
‘ed contrast to Yale Prof. Wilmor 








Color TV Review 





GILLETTE CAVALCADE OF 
SPORTS 
(NBC) 

NEC last Friday (26) got boxing 
under its tintele belt by giving the 
treatment to the Gustav Scholz-Al 
Andrews middleweight scrap at 
New York’s Madison Square Gar- 
den. It was the first sporting event 
in compatible hues and initial east- 
ern employment of the web’s 
$600,000 color mobile unit, thus 
also marking the maiden trip in 
that sector of the remote wagon 
(mobile unit preemed New Year's 
| Day on the Coast for the Tourna- 
ment of Roses Parade in Pasadena). 

Web’s color corps got in just 
|under the wire on Friday because 
the Garden boxing program gives 
way to the Ringling circus which 
opens today (Wed.). Instead of 
waiting for a major ring attraction 
in the fall, the decision was to 
“come out fightin’’’ before the 
spangled shenanigans take over 
the arena. Thus NBC found itself 
going color on a pair of unknowns 
—the German Scholz in his Ameri- 
can debut and reputedly unbeaten 
(49 out of 51 with two draws) and 
the Superior (Wis.) creampuff 
puncher with a graph of 26 wins, 
five losses and one mexstandoff, 
with Scholz grabbing the decision 
in the 10-rounder. 

The full route afforded oppor- 
tunity for an extended study 
color, but there was no improve- 
ment from the go. Tint adds vir- 





| tively, it subtracts, since b&w is 


| Sharper and, curiously, stronger in 
the flesh dimensions. It might 
have been different, however, had 
the fighters been familiar. This 
way they had to be seen “by ear” 
/and there weren’t enough good 
| closeups to fix their features in a 
| viewer's mind. 

| Pérhaps no one antieipated that 
a southpaw (Scholz) versus an 
| orthodox stancer would’ work 
| against the color motif—the right- 
| hand lead of Scholz and the left 
paw forward of Andrews meeting 
at frequent intervals to put a 
| Shroud over the action. As an addi- 
|tional bit of sabotage, the Berliner 


| Was using his extended right hand | 


| for offensive work, so all in all— 


in this Monday morning quarter- | 


| backing, the cameras would have 
| been better off concentrating 

mostly on the mitts to extract the 
| color values therefrom. 

_ When caller Jimmy Powers men- 
tioned that Scholz’ eye was black- 
ing up, it was not observable, nor 
was there any confirmation by a 
viewer that any blood-letting was 
going on. The hues were wishy- 
washy throughout and the fact 
that blue and gold trunks were 
worn by the principals instead of 
the traditional black and white 
(with gray canvas instead of the 
| usual white and same color for 
| Seconds, referee, towels, etc.) was 





of | meaningless in terms of tint. And 


how did the Garden crowd (a slim 
| 3,210 who paid $9,298) like the new 


tually nothing to boxing, if this |look in gladiatorial gladrags? 





was any criterion; to put it posi- 
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Kendall’s courtesy as the propo- 
nent of the book. Moderator Vir- 
gilia Peterson, who is generally 
effective in pacing the proceedings, 
had to chide the enthusiastic al- 
though effectively vocal Bozell to 
permit answering one question at a 
time. Buckley’s illness kept him 
away from the Sunday evening Du 
Mont stint. Abel. 





For its season’s windup program 
last Sunday (28) on CBS-TV, “Om- 
nibus” had an interesting two-part 
show—one-half devoted to an origi- 
nal play, “Apollo of Bellac,” by 
Jean Giraudoux, in Maurice Valen- 
cy’s translation, and the other half 
a cavalcade of highlights from 
previous shows this season. _ 

“Apollo” proved to be a delight- 
ful fantasy. A thin tale about a 
would-be secretary who learns that 
the secret of success is to flatter 
males, it scored strongly by its re- 
freshing dialog and engaging per- 
formances. aby Rodgers, in the 
lead role, was an eye-filling, ear- 
tingling charmer, handling an arch 
role so deftly and surely as to make 
it a tv treat. She got strong sup- 
port from Claude Dauphin as the 
disguised god-counselor, Francis 
Compton as a susceptible execu- 
tive and Oscar Kariweis as an 
equally impressionable VIP. Doris 
Dalton was properly pompous as 
Karlweis’ wife, and other, lesser 
roles were well cast. 

Emcee Alastair Cooke next took 
home viewers on a tour of the “Om- 
nibus” studio, with its planning 
board, its backstage props, its 
crews and cameras, before dipping 
into kinnies of highspots from 
former programs. To audiences 
that had watched previous ‘‘Omni- 
bus” airers, these brief shots had 
nostalgic value, but otherwise, out- 
side of context, they had little 
meaning. There were  briefies 
from Hemingway’s “Battler,” the 
Kabuki troupe, Jose Limon’s 
“Moor’s Pavanne” dance, the St. 
Paul’s Choir, “Little Fugitive” pic, 
“Chicken Little’ musical fable, 
etc. Bron. 





Ed Murrow, on his .CBS-TV 

“Person To Person” show Friday 
night (26), focussed on two show 
biz performers, a comedienne and 
a clown, for another interesting 
stanza. Imogene Coca, who starts 
her own series on the rival NBC- 
TV web next fall, was picked up 
from her duplex apartment on the 
east side and, in her almost shy 
off-stage personality, chatted with 
| Murrow about her break-in on the 
| borscht belt, her hobbies and her 
|feelings about video as an enter- 
tainment medium. Murrow’s line 
of questioning was standard, but 
sufficient to reveal Miss Coca’s es- 
sential human qualities. 
_ A more unsual twist was used 
in Murrow’s interview with Em- 
mett Kelly, top clown with the 
|Ringling Bros-Barnum & Bailey 
Circus which opens today (Wed.) 
at Madison Square Garden, N. Y. 
In his quarter-hour segment, Kelly 
| was shown in ordinary garb at 
the outset and then proceeded to 
don his tragic clown’s makeup 
while answering Murrow’s queries 
about life with a travelling circus. 
| The process of Kelly’s transforma- 
| tion was striking and added a 
| clever visual factor to the running 
gab. Herm. 








“Motorola TV Theatre” on ABC- 
|TV last week (16) came up with a 
| mild but thoroughly enjoyable, 
tongue-in-cheek version of a “For- 
,eign Intrigue” type spy melo- 
drama. Title of the show was 
\““Nightmare in Algiers” and it had 
to its credit two performers of a 
peal—Rita Gam and Tony Randall. 
|The smaller parts, too, were in- 
telligently cast, with Francis L. 
| Sullivan a heavy heavy and Steve 
|Hill very good as the head of a 
| Spy racket. 

Problem with playing out what 
amounted to a_ take-off on the 
| Steady diet of such themes without 
|going overboard on either side is 
a difficult one, but was solved to 
considerable satisfaction by script- 
er Alvin Sapinsley and director 
Dan Petrie. Story was just con- 
|trived enough to be unbelievable, 
and the performances were over- 
played in exactly the right meas- 
ure to establish the comic-strip at- 
mosphere. It was a welcome change 
of pace all ‘round. 

Script had Randall, a refriger- 
ator salesman, get into trouble in 
Algiers where a group of crooks 
blackmail him into stealing some 
documents at the airbase. It's ob- 
vious from the start that they 
won't succeed, but they give Ran- 
dall a pretty tough time before he 
gets back to selling refrigerators 
again, 

Randall, who got a lot of atten- 
(Continued on page 46) 
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2 Hours; Mon.-thru-Fri., 3 p.m. 
Participating 

WPIX, New York 

Ted Steele has become WPIX’s 
prize property. The video outlet 
owned by the N. Y. Daily News, is 
garrying the salesman-musician in 
a solid three-hour block daily, five 
times a week, and it’s been esti- 
mated that he grosses the station 
$400,000 yearly or more from bet- 
ter than 15 participating and full- 
program sponsors. 

Station has Steele doing two 
straight hours of music, gab and 
games for the housefrau, in addi- 
tion to a half-hour immediately 
following for teenagers and then a 
closing segment of equal length 
for juves between three and eight 
years young. For the two-hour 
show he had 14 sponsors last week 
earrying 44 participations. (When 
show was only 90 minutes long re- 
cently, he had 65 participations in 
one particular week). Pepsi Cola 
carries the second show directed at 
teenagers, and for the last segment 
there are three or four under- 
writers, ranging from a candy 
company to a fresh fruits and 
vegetable outfit. 

Since the television commit- 
ments eat up three solid hours of 
his day (airtime alone), Steele has 
decided to terminate his deejayin 
for radio indie WMCA on April 
(after seven years with the Gotham 
audio outlet, with the exception of 
a recent hiatus). 

Apparently sponsors are happy 
with Steele’s diversified sales ap- 
proach. One hour he’s Ted and 





DANCETIME 
With Ted Steele, Jeanie O’Brien, 
others 
Producer-directors: 
Jerry Baker 
30 Mins.; Mon.-thru-Fri., 5 p.m. 
PEPSI COLA 
WPIX, New York 
(Biow ) 


Herb Homes, 





the next “Uncle Ted.” When a 
commercial calls for a film spot, he 
surrounds it with chatter of his 
own. When it’s all Steele in the 
sales pitch, he makes the most of 
the man-with-integrity-who-won’'t- 
steer-you-wrong approach. He 
varies it slightly for each of the 
three shows, which briefiy are: 
“Ted Steele Show” (3-5 p.m.), 
“Dancetime” (5 p.m.) and “Kar- 
toon Klub” (5:30-6 p.m). 

In the “Ted Steele Show” the 
emcee is at the pianc, organ and 
drums from time to time, along 
with stints as moderator for the 
games and panels he has made a 
daily part of the format. This en- 
tire portion is relaxed and for the 
most part unrehearsed. Contests 
range from a simplified 20-ques- 
tion quiz called “Who Am IJ?” to a 
pantomime deal and a panel num- 
ber designed to answer the home- 
body’s problems. In session caught 
(25), panel, comprised of do-all 
bandsmen and a couple of femme 
thrushes who spend most of the 
day just standing around, parlayed 
an inconsequential query into a 
convivial five minutes. : 

Jerry Jerome’s pleasant music 
propped up in every segment of 
“Show.” He and his small outfit 
sounded best in the dixieland 
groove, but they carried other 
types music off well also. Two of 
the tooters even delivered a lively 
commercial in Italian for somé 
winery. All of them are utility in- 
fielders and fill every position sat- 
isfactorily. Others are Lois Span- 
nerman, who did a sparkling harp 





KARTOON KLUB 

With Ted Steele, others 
Producer-director: Al Hartigan 

30 Mins.: Mon.-thru-Fri., 5:30 p.m. 
Participating 

WPIX, New York 





solo, and ex-“Little Godfrey” Bil: 
Lawrence, who with the exception 
of overly-filled-out checks was the 
same pleasant-voiced kid whe was 
on CBS. 

For the “Dancetime” segment 
Steele raced from one studic to 
another while the 4:45 news was 
on. Second place was filled with 
high schoo) kids in their Sunday 
finery. This portion of Steele's 
afternoon is loosely concocted and 
visually unattractive. However, it 
has appeal for teenagers who like 
to see how a rival school makes out 
or just prefer watching Johnny 
and Gertride dance. 

In last half hour, devoted to 
juves between three and eight 
years of age, Steele doffed his 
jacket and donned a colorful 
sweater to become “Uncle Ted. 
He showed an easy way with the 
juves, and even the tiniest recog~ 
nized him and followed his wor 3 
carefully. Show was built aroun 
a couple of barnyard animated car- 
toons, sans words but With lots of 
musie and sound effects. He mane 
aged in 30 minutes to interview 


most of the juniors in his gallery. 
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Too Many ‘Also Ran’ Oscars Slow Up 
TV Pace in Academy Awards Hoopla 


By GENE ARNEEL 


Academy Award presentations 
televised by NBC Thursday (25) 
was a mammoth technical job.| 
Fluffs were few and hardly notice- | 
able despite the complexities of | 
the format, varied origination | 
points, split-screen trickery and 
extensive use of film clips. It was 
unusually deft organization, skill- | 
fully prepared and executed. 


Subject matter is another con- 
sideration. Clearly the audience | 
gets its kicks out of the major 
Oscars; key interest and excite- 
ment focus on popular pix and 
players. There’s no suspense in- 
herent in the outcome of scoring, | 
scientific, sound recording, etc.,| 
voting. Contenders in these fields 
deserve recognition, of course, but | 
the spotlighting might well be left 
within the realm of the trade it- | 
self. 

Program ran smoothly but cov- | 
erage of the lesser and technical 
awards — many of them being 
vague terms to non-filmsters—was , 
dull and slowed the pace. In this 
respect the show had all the im-| 
pact of scholastic graduation exer- | 
cises. Jt’s great to watch friends 
and relations (and performers) 
cited magna cum laude. But total 
strangers? Hardly. 

New stress was on the vide this 
year. Embellishments were via 
showing of a little footage from 
films tied in with the awards. This 
idea presents interesting possibili- 
ties. Concentrating on fewer win- 
ners—the more outstanding ones— 
and giving them a genuine buildup 
with “surround” material—either 
the players in live readings or 
rounded pic excerpts—might give 
the ceremonies more entertain- 
ment wallop. 

Andre’ Previn-batoned  orch 
opened the hour-and-a-half special 
event with “Lullaby of Broadway” | 
and introductory comments were 
made by Charles Brackett, Acad 
prez. He spoke of the revitalized 
film business, new audience de- 
mands and sounded a-:thoroughly 
optimistic note. 

Donald O’Connor, introed as pic. 
vet of 17 years (“Have my wheel- | 
chair pick me up at 12,” he, 
quipped) took over as Coast emcee. | 
Personable and talented, he did 
an agreeable job but would have 
registered sharper if he were not 
seen reading from a script. This 
took away any show of spontaneity 
in an exchange of patter with 
oo March, who cut in from) 

There were some _ imaginative 
touches along with the gags. A’ 
few notes from “Don’t Fence Me 
In” were played as Joseph I. Breen 
was given a special award for his 
handling of the Production Code. 
Jack Webb, whose “dum dee dum 
dum” soundtrack has been echoed 
and reechoed throughout the land, 
was given the chore of announcing 
the sound citations. Of his formal 
togs, Webb said: “These are police 
fatigues.” 

A few of the cracks probably 
had meaning only for the trade. | 
At one point where there seemed 
some uncertainty about seguing 
into a commercial, O’Connor inter- 
jected, “Darryl Zanuck asked me 
to say a few words about ‘Wilson’.” 
That's a pic which producer Za- 
nuck would prefer to forget, on the 
basis of its poor b.o. showing. 
March made with a funny about 
20th-Fox doing a remake of “Rin- | 
Tin-Tin” in CinemaScope. They'll | 
be casting a dachshund for the 
part, said the actor. 

Shirley Booth From Philly 


Cutin from Philadelphia had 
Shirley Booth (appearing at the | 
Forrest Theatre, Philly, in “By the 
Beautiful Sea”) announcing the 
best actor kudo for William Hold- 
en. O'Connor was lost in a split- | 
Screen conversation with Miss! 
Booth, this being one of the few 
technical errors. Holden’s accept- | 
ance, incidentally, was a puzzler 


in that he breezed on and off stage | 


With a barely audible word of | 


acknowledgement. O'Connor later | 
{natural for such an assignment. 


attributed this to nervousness. 


' taking 


,Is_ Blue” 
| canned) 
|dance routine with agreeable ef- 


Michael Wilding, Marilyn Erskine 
and Keefe Brasselle, Lana Turner 
and Lex Barker, Kirk Douglas, 
Irene Dunne, Walter’ Brennan, 
Mercedes McCambridge (to Frank 
Sinatra, “best supporting actor,” 
who, like Holden, received un- 
usually heavy mitting), Merle Obe- 
ron, Tyrone Power, Jean Hersholt 
(in N. Y.) and Arthur Freed. 


In Gotham, Audrey Hepburn was 


| particularly gracious as she accept- 
'ed the “best actress’? Oscar. Back 


in H’wood, George Stevens said he 
was especially pleased that the Irv- 
ing Thalberg award, which he 
won, was presented by David O. 
Selznick. 

Film clip lensed in Mexico City 
had Gary Cooper, now making 
“Vera Cruz” below the border. an- 
nouncing the preliminaries to Miss 
Hepburn’s presentation. 

C’Scope’s Award 

Al Lichtman, distribution topper 
for 20th, also got a mention. In 
the special award for 
C’Scope, Zanuck said he repped 
Spyros P. Skouras, Lichtman and 
“millions of theatregoers.” 


Acknowledgements, such as Bud- 
dy Adler’s for “From Here to 
Eternity” as best pic, in many in- 
stances included tributes to vari- 
ous persons associated with the 
prize property. Probably the most 
modest was Walt Disney, who actu- 
ally seemed embarrassed by being 
called four times to the stage. 
The producer, a shy personality. 
cracked, “Maybe this is the year 
for me to retire.” . 

More in the entertainment vein 
were renditions of the five song 
candidates. O’Connor and Mitzi 
Gaynor lip-moved through ‘Moon 

(the tune had been 
and offered a modest 


fect. Connie Russell did a sultry 
voicing of “South Pacific Blues.” 
Ann Blyth won big: audience re- 
sponse with “Secret Love,” Mar- 
garet Whiting was pleasant enough 
with “My Flaming Heart” and 
Dean Martin piped “That's Amore” 


‘(the winner, and a smash Capitol 


platter) in his by-now well familiar 
fashion. 

Entire show, supervised by Mitch 
Leisen, was a series of plugs for 
the picture business, of course. It 
socked across the message that the 


|year provided much fine product 


from Hollywood. William Kayden, 
producer, and William Bennington, 
who directed, are to be credited 
with a splendid job of presenting 


| the full, complex program. 


The paid-for commercials (Olds- 
mobile picked up the check for 
$275,000, covering both radio and 
tv) were in such abundance that 
the sales pitches lost impact to- 
ward the end. Paul Douglas, who 





| known in Gotham. 


did the audio “sell” last year, was , 


convincing in his messages for 
Olds. He shared the work with Bob 
Lemond and Betty White, both of 
whom are skilled touters. 





ASK THE DOCTOR 


With Elizabeth Hart, Dr. W. W. 
Bauer 
Executive Producer: Jules Pew- 


awar 
Producer: Bernard Miller 
Director: Dick Locke 
15 Mins.; Mon.-thru-Fri., 1:15 p.m. 
Sustaining 
WBKB, Chicago 

WBKB has a tidy parlay for the 
hausfraus with this medical ques- 
tion and answer session backstop- 
ping the preceding “All About 
Babies” info tidbit. Both are 
properties of the Herbert S. Lauf- 
man packaging shop. Since the 


| Tillman awkwardly 


medical show bears the stamp of. 


approval from the American Medi- 
cal Assn. and features Dr. W. W. 
Bauer, the AMA's director of 
health education, there’s no de- 
ceiving fiim-flam or questionable 
advice tossed out here. 

Format is simple with Elizabeth 
Hart serving as hostess in a pleas- 


| ant and alert fashion as she fun- 


nels the viewers’ written questions 
to Dr. Bauer. As one of the AMA's 


most widely traveled forum reps, | : s 
: aa : "| Producer-director: Roger Gardner 
the medico projects a nice neigh '90 Mins.: Sat. (27), 9 p.m. 


borly glibness that makes him a 


Also underlining the visual, pro- |Topics range wide on any given 


fessional models demonstrated rep-| 
licas of the costume designing en-| 
tries as Gene Tierney read from | 
the scorecard. 

Show had a loaded cast all 
around, as to be expetted from | 
Hollywood's glittering once-a-year | 
big night. Awards were handed | 
Out, in addition to the aforemen- | 


tioned, by Elizabeth Taylor and / aids. 


day. 
faulty self-diagnosis by the dialers, 
Dr. Bauer .delved into arthritis, 
diabetes and heart impairments on 
segment watched (23). Miss Hart 
and the physician work smoothly 
as a team, breaking down the medi- 
cal mumbojumbo into meaningful 
layman language. A few simple 
charts and pix are used o, visual 
ave. 


While careful not to touch off | check for this in-demand telecast 





GEORGE SKINNER SHOW 

With Toby Deane, Tommy Furtado, 
Mort Lindsey Trio 

Director: Charles Hinds 

60 Mins.; Mon.-thru-Fri., 9 a.m. 

Participating 

WCBS-TY, New York 


_ George Skinner, the Philly find, 
is set into an hour long stanza on 
CBS’ New York flagship as a segue 
from the web’s “Morning Show.” 
Commercially, he was “in” before 
the 9 o’clock mark on Monday (29) 
by virtue of participation deals 


which in the next couple of weeks | — 
audience (no doubt the largest in 


will amount to 33 spots out of a 
possible 50 on the week. It ain't 
saturation, but Skinner is an un- 
He won't be in 
that category for long because this 
is a sincere, well spoken, high 
minded (but not lofty) character 
who figures to make an imprint on 
on his audience. Neither an actor 
nor traditional m.c. ‘translated as 
morning couversationalist), he has 
an easy going style, eschews the 
tempting joke along with the obvi- 
cus, and has a wholesome air about 
him. Surrounding him are some 
pretty fair talents, all song and in- 
strumental—perhaps too heavily so 
in this regard. Toby Deane is an- 
other Quaker City recruit with a 
pleasant, cheerful style and not 
too bad on the orbs. Tommy Fur- 
tado is a good balladeer and clean- 
cut. Another song soloist is Mort 
Lindsey, who leads a trio consist- 
ing of bass and guitar with himself 
on piano. Lindsey’s workout on 
“Blue Pacific Blues” (from “Sadie 
Thompson” pic) was a gem. Con- 
sidering his versatility, Lindsey is 
a fine handyman to have around. 
Some of the group got off into duets 
and such for change of pace, and 
Skinner is not immune from these 
chores, joining Miss Deane and 
Furtado, for instance. on “Heart of 
My Heart.” A daily must for 
windup is a hymn which at opener 
was Furtado’s “Bless This House.” 
It’s a good thought. 
Relieving the tune 


sessions 


are 





‘ly endowed bundle 
‘components ever assembled for a 
But if) 


R&H B’way-to-TV Cavalcade a Case 
Of $750,000 Disenchanted Evening 


By GEORGE ROSEN 


Big business and show business 
got together Sunday night (28), but 
the parlay didn't quite jell. It de- 
livered to the nation’s television 


tv or radio annals) the most rich- 
of show biz 


commercial video entry 
anything, it demonstrated 
that names alone, 
powerful in marquee value, can- 
not make for a standout show 
without a vehicle. 

The Rodgers & Hammerstein 90- 


anew 
no matter how 


minute Cavalcade, riding al! four 
tv networks and upwards of 279 
stations ‘overnight Trendex rating 


indicated 70,000.000 viewers! made 
this the biggest, costliest commer- 
cial hookup on record, designed as 
a $750,000 General Foods package 
for the sponsor's 25th anni. It was 
jampacked with a flock. of ts 
fi ” including bow of Rich- 
ard Rodgers and Oscar 
stein 2d as video entrepreneurs on 
their own. It showcased the peak 
moments of the peak R & H at- 
tractions of perhaps the most fabu- 
lous decade in Broadway musi- 
comedy history, reprised in some 
instances by the stars who created 
the original legit roles. But 
magic and the spark that attended 
the now-fabled Mary Martin-Ethe! 
Merman songfest on last years 
memorable Ford 50th 
tv festival. was lost 
What little magic did 

through was wrapped up in 
Martin herself as she 


the 


ern: 
Giili.’ 


ersar) 





Skinner's chatter and some films- PRESENTING ~ 


Skinner sounded off on horror 
comic books, doing it quietly and 
effectively. For preschool kid fod- 


der there was an animated cartoon. | 


Another film showed Skinner's son. 
David, getting his first haircut. a 
neat touch. There'll be some guests 


now and then, first one being Ear] | 


Charles Hall, a comedian. tomor- 
row (Thurs.). Tr 
ELOISE McELHONE SHOW 
With Eioise McEthone, John Till- 
man; Jack McCarthy, announcer 
Producer-Writer: Rartara Walters 
Director: Freddie Bartholomew 
30 Mins., Mon.-thru-Fri., 2:30 p.m. 
Participating 
WPIX, N.Y. 

-Eloise McElhone has poise and 
John Tiliman, her sidekick. is a 
handsome and virile lure for wo- 
men who know their husbands can 
not afford $37.50 dresses. Together 
they rattle through. a sometime 
meaningless, fluffy fashion show 
comprised in session viewed of 
kiddie clothes. bringing up baby 
a la Tillman, plugging “Mr. Fred’s” 
hats and somebod}-eke's maternity 
dresses. And sometimes their ma- 
terial is attractive enough to sight 
and sound to hold mother to the 
living room chair. 

On this half-hour 
been around for a number of 
months the accent is on fashion. 
Apparently Miss McElhone gener- 
ally sounds out adult female styles 
but as a prelude to the Easter sea- 
son she brought in three little 
girls and had them work the twists 
and 


au. 





strip that's 


smiles that identify manne- 
quins, regardless of age, to her 
brief commentary about cotton 


calico and juve “class” for 


the com- 


ing season. Midway through the 
program the distaffer exposed a 
noveitvy line in handbags, travel- 


ling chess sets, etx 

To accentuate his role as the at- 
tractive male, Tiliman artfully 
fumbled through a description on 
baby care for “expectant fathers.” 
In showing how to burp junior, 
Placed a sub- 
stitute doll across his shoulder and, 
as he patted its rear, (also the 
wrong place) he told the audience, 
which is presumably all women, 
hit him “here, right on the chest.” 


Such tomfoolery shouldn't even 
fool the ladies. It’s this occasional 
note of studied phoniness that 


casts a blur on the show. Freddie 
Bartholomew does a fair job in 
his new post as tv director. 


BASKETBALL TOURNAMENT 
With Rollie Johnson 





Participating 


| WCCO-TYV, Minneapolis 


Two sponsors picked up the 
of the state high school basketball 
tournament's championship decid- 
ing game. An event of monumen- 
tal importance throughout Minne- 
sota and attracting throngs here 
from all parts of the state, it fills 
the 18,500-seat U. of Minnesota 


Williams Arena each of its three 
(Continued on page 46) 


RODGERS & HAMMERSTEIN 
With Mary Martin. Ezio Pinza. 
Tony Martin, Resemary Clooney. 
Jack Benny, Groucho Marx, Ed 
Sullivan, Edgar Bergen, Yul 
Brynner, Patricia Morison, John 
Raitt. Jan Clayton. Gordon Mar- 
Rae, Florence Henderson, Janice 
Rule, others. 

Producer: Ralph Levy 

Writer: Sam Perrin 


| Musical Director: Harry Sosnik 


99 Mins.. Sun., 8 p.m. 

GENERAL FOODS 

ALL NETWORKS. frem N.Y. 
(Young & Rubicam 





through her role as femcee of the 
festivities, reprised her standout 
tunes from “South Pacific” and as 
a bonus song tossed in the R & H 
“State Fair” film tuneclick, “Might 
As Well Be Spring.” 

But overall the show suffered 
from a johnny-one-note tempo as 
the R & H melodies were 
cased, and from the inadequate 
pacing. True, there were a host of 
last-minute decisions. considering 


show - 


. the short notice on which the show 


was put together ‘Young & Rubi- 
cam didn't get the go-ahead until 
12 davs before showtime’. But the 





production, highlighting excerp! 
from six R & H shows and al! 
staged exactiv as Broadway audi- 
ences had originally seen them 
failed to generate the kind of ex- 


citement one should have expected 
considering the fabulous credits in- 
volved. 


The Cavalcade was ro gilde? 
drapervyv-ladenm” spectacle of giant 
scenic proportions: rathe! it was 
unpretentiousiv staged with the 
accent where it belonged—on taste 
and mostiv on talent with « ¢ ot 
the most surefire so1..g materiai 


tt! tossed tvs 


the process of stringing togethe! 
the out-of-cofftext numbers from 
the renowned R & H show catalog 
the whole emerged as a well-exe- 
cuted though unimaginative variety 
stanza. lacking that extra dividend 
of sparkle 


peen 


ais 


Obviously a show can't miss too 
badly with (1) Marv Martin and 
Ezio Pinza again carrying the 


“South Pacific’ torch in reprising 
their original Nellie Forbush-Emile 
de Becque roles; (2) Yul Brynner 
and Patricia Morison for the “King 
and I” segments; (3! Tony Martin 
and Rosemary Clooney for the “Me 
and Juliet’ sequences; (4) John 
Raitt and Jan Clayton back for 
their original leads in “Carousel,” 
5: Gordon MacRae and Florence 
Henderson in the “Oklahoma” 
scenes, and (6) Bill Hayes and 
Janice Rule vocalizing and terping. 
respectively, in the “Allegro” bit 

Add to these the interspersed 
comedic sorties of Jack Benny (in 
a here-we-go-again vignet of going 
for a $6.60 rap for a single admis- 
sion ticket to “Carousel"’); Groucho 
Marx (playing an uninspired “You 
Bet Your Life’ round of byplay 
with Rodgers and Hammerstein), 
and Edgar Bergen and Charlie Mc- 


‘Carthy Water joined by Ed Sulli- 


j}“No 
| Giant 


van) for a dubious entre’act “man 


in the box” joust, not to mention 


a slick musical backgrounding of 
'the whole by Harry Sosnik and the 
lorch, and the 90 minutes added up 


to (a) tops to date in multiple cast- 
ing for a tv one-shot on such a 
star level: (b) a show desperately 
in need of imaginative pacing and 
a well-rounded, more lively-tem- 
poed vehicle that should have in- 
cluded dance and rhythm numbers 
for more variety. 


A “puzzlement” even topping 
Brynner’s was why they brought 
on such major comics from the 
Coast for this N.Y. origination, 
on!yv to dissipate their talents and 
contributions as between-acts, 


scenery-changing devices. Certain- 
iv a brighter display of Groucho’s 
unique comedic gifts, properly -in- 
tegrated into the production. could 
have provided the heightened va!- 
ues so sorely needed in getting off 
the too-evenly tempoed book 

The show played in the same 
chronological order as the six R 
& H Broadway attractions ‘inler- 
spersed with the “comedy” rou- 


tines’, and this, too. was a mistake, 
for a greater emphasis on rou- 
tining. with the standout “South 
Pacific’ contribs saved for the 
finale. could have contributed to- 
ward giving the show more bounce. 
Opening with MacR2e'’s “Oh What 
4 Beautiful Mornine” { the 
Oklahom: intro. Reitt and Miss 
Cle on were «© ed No. 2 for the 
Carousel” medley. including the 
lf I Loved ¥ gem. in one of 
he most tender. memorable scenes 


unfortunate } 
consumed wasnt one of R 
more imspired efforts 

“South Pacific” came closest to 
approximating the show stopper, 
with Miss Martin’s “Gonna Wash 
That Man Right Out of My Hair.” 
Pinza’s “Some Enchanied Evening” 
and Miss Martin socking across “in 
Love With A Wonderful Guy” pro- 
viding the kind of multi-faceted 
moods end tempoes that needed 
2 yiher seemenis of 
the Cavalcade. “King and 1” found 
Morison surrounded by the 
King’s Siamese brood doing the 
“Getting To Know You” ‘original- 
lv created bv the late Gertrude 
Lawrence!, with Brynner 
on for the “Puzziement” num! 
On its own, at an “insert,” these 
were hardly the cherished 
ments of the legiter. Miss Clooney 
and Tony Martin, in the Isabel Big- 
ley-Bill Haves Jecit leads. failed io 
generate the excitement of the 
opening “rehearsal” scene of “Me 
Juliet.” which encompassed 
Other Love” and “Biz Black 
Show reverted back to 
Oklahoma™ for the finale. with 
MacRae and Miss Henderson duet- 
ng “People Will Say Were In 
Love.” 

It was a costly party, and on the 
basis of the Trendex ratings. GF 
bought out a slice 

z event 
the cake 


hig? 
anicn 








and 


more people for 
H cake than any 
But 


+ 
> 


& 
biz annals. 


1 more spice 


WEEKEND NEWS 

Veith Allan Moll 

Producer: Dan Rainger 
Director: Chauncey Powis 
Writer: Jack Goodman 

30 Mins., Sat. $:30 p.m. 
REDMAN VAN & STORAGE 


KRDYL-TV, Salt Lake City 
tdanris Bb q 
TI is 18 a neatly packaged half- 
hour roundup of top local and 
regional news of the week. Team- 


work of editor-writer Jack Qood- 
man and photographer Don Chris- 
tianson covers a wide range of 
items that fall into the general 
classification of semi feature news. 
In session caught, (13) camera 
covered a fiving farmers convention 
in Idaho, coming of spring with an 
analysis of snow cover in nearby 
mountains and_ predictions of 
available water for dry months, 
rebuilding of Lagoon, fun spot 
partly destroyed by fire last year; 
making of a ghost town as a result 
of mine shutdowns and ground 
breaking for new office building 
Goodman chooses his news with 
care to provide as much general 
interest as possible while his com- 


mentary provides narrator Moll 
with an easv-reading script that 
covers the situations well. Moll 


gets plenty of life into his chores 
and has the knack of switching 
mood to fit the situation without 
getting hammy. 

Commercials pitch Redman’s na- 
tionwide service and highlight 
extra care that costs no more. 1 wo 
well executed singing jingles fit 
neatly into the package Berl. 
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McNeill’s the answer... 


Here’s the obvious one: What daytime TV personality has just been hired by Philco 
° for an important selling job? 

MecNeill’s the answer. Don McNeill. Just two days ago, his famous Breakfast Club 
started selling for Philco on TV .: . demonstrating big-ticket appliances in millions of 
homes every day. (In his first week on TV Don McNeill visited 2,500,000 different homes, 
according to Nielsen.) 


But this suggests many more questions for which McNeill is also the answer. 


For example: Who’s been the hottest property in daytime radio for over 20 years? 

McNeill’s the answer. In salesmanship, ratings, dealer influence, by cost or any yardstick, 

‘ | Don McNeill’s Breakfast Club has been the outstanding show in morning radio history. 
| What man has millions of women hanging on his every word, every day of the week? 
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now what’s the question? | 


McNeill again. To two generations of American housewives, Don McNeill is as real, as 

believable . . . as there. . . as their husbands. They take his word on ranges, refrigerators, 
air conditioners . . . or—here comes the commercial — meats, cereals, dairy products, ; 
or what-do-you-sell. 

Who is the right salesman for you in daytime TV? If your market is women, the answer 
is certainly McNeill! Partly because he has a proven selling record for products of every 
shape, size and price tag. Partly because he comes factory-equipped with a built-in sales . | 
promotion personality. (Just ask his radio sponsors about the many ways they've used that : 
McNeill appeal.) But mostly because McNeill is . . . well, McNeill, and can do things for 
your product that nobody else does quite so well. 

There are several quarter hours available on the Breakfast Club, but if you’re planning 


to pop the question, better do it fast. 


ABC TELEVISION NETWORK 
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THE HEART OF THE NEWS 
With Jim Fleming, Joseph C. 


Harsch, Ray Scherer, Morgan 
Beatty, others - 
Producers-editors: William McAn- 


drew, Joseph O. Chet 
Hagan 
15 Mins.; Mon.thru-Fri., 10:15 p.m. 
Sustaining 
NBC, from New York 


The new accent in radio and 
television on “interpretative re- 
porting” is responsible for ‘Heart 
of the News,’ NBC's grandicse- 
planned cross-the-board survey of 
significant developments in world 
news. Idea is to spotlight one 
story each night, using the NBC 
worldwide news setup to deliver 
on-the-spot phases of 


Meyers, 


areas of the particular story un- 
der study. 

That such a project is “pure 
radio,” as the saying goes these 
days, is obvious. That it’s good 
radio ‘or radio doing what televi- 
sion can’t) is dubious. At least 
that’s the way the first program 
Monday (29) came off. It was a 
study of the McCarthy-Army con- 
troversy, an@ had three commenta- 
tors focusing the background of 
the situation. 

Joseph C. Harsch, NBC’s State 
Dept. expert, went into the consti- 
tutional and Congressional back- 
ground of McCarthy’s permanent 
investigations subcommittee; White 
House correspondent Ray Scherer 
trudged down to the Senate Office 
Building to tell about the staff and 
work of the committee; and “News 
of the World” commentator Mor- 
gan Beatty did a quick profile of 
Sen. Karl Mundt, who is heading up 
the investigation of the current 
row. 

All boiled down, the segment was 
no different. from any of the com- 
mentary programs that have dis- 
tinguished radio over the past 15 
years, with the exception § that 
there were three commentators in- 
stead of one. The NBC news de- 
partment took no advantage of ra- 
dio’s opportunity for mobility and 
speed—all the material was strict- 
ly from research and personal 
knowledge. Scherer’s description 
of the committee’s staff room and 
personnel had little value for the 
program, but it could have been 
done better with a tape recorder. 
_ This is not to say that the in- 
dividual commentary wasn’t good 


in its own right—Harsch’s descrip- |favorites should 


tion of the subcommittee (which 
got an apprepriation of $214,000 
compared to the $10,000 given to 
its parent whole committee) as the 
“tail that wags the dog” was a sam- 
pling of his topnotch reportage, 
and narrator-host Jim Fleming's 
introduction and recap were fluid 
and to the point. But NBC could 
just have easily assigned one com- 
mentator to do the whole job, as 
it were. The program isn’t going 
to make anybody turn off his tv 
set and run for the bedroom radio. 
Chan. 


the back- | 
ground and developments in their | 


UNITED NATIONS SERIES 


With Alma Dettinger; Ernest 
Weissmann, Charles Abrams, 
guests 


Producer-Director: Alma Dettinger 
30 Mins.; Tues., 2:30 p.m. 
Participating 

WQXR, New York 


This WQXR series when caught 
(23) was in the eighth week of a 
17-week run and it dealt primarily 
with reflections on the social wel- 
fare duties of the UN and care- 
fully skirted the more eruptive 
political problems. However, as one 
of the guests pointed out, solutions 


for items like international hous- 
ing, which was the seession’s pre- 
occupation, can have a strong bear- 
ing on matters of diplomacy and 
enduring peace. 





For this one WQXR_ grouped 
three intelligent and reasonably 
|}eloquent people: regular moder- 


| ator Miss Dettinger, whose queries 
|were incisive and_ well-placed; 
| Ernest Weissmann, head of the 
| UN housing and town and country 
|planning section, and Charles 
! Abrams, faculty member at the 
| City College of New York and spe- 
cial UN appointee to the recent 
| housing conclave in New Delhi. 
| One of the most interesting facets 
|of the program to show biz was 
ithe brief mention made by Weiss- 
; mann of an upcoming ‘bibliography 
| on theatre construction. He advised 
| that most countries are interested 
| in possessing national theatres and 
| that the UN was backing up such 
projects. : 

Largely, though, the “United 
| Nations Series” was a dry affair 


| that even for listeners with above- 
| average interest in the social wel- 
|fare activities of the UN might 
jhave become dull before the 30- 
|} minutes were over. Show was kept 
/on a high academic plane and sub- 
stituted pretty well as a text for 
; students. Aluminum roofs for vil- 
|lagers in India and discussion of 
ithe New Delhi housing confab 
couldn't have been especially excit- 


|ing topics for the biggest share of 


j}the Gotham audience. 

| DIXIE CLUB 

| With Virgil Brinnon 

30 Mins.; Sat. 6:15 p.m. 

WJIW, Cleveland 

| This 30-minute segment of jazz 
be a must for 
‘lovers of melodious themes, and 
| subtly syncopated dance rhythms 
| with highly colorized orchestra- 
with biues and dixie amusic includ- 
ing, among pieces in stanza caught, 
|“Maple Leaf Rag.” Eddie Condon 
\“Tiger Rag,’ Pee Wee Hunt. - 


| What’s more, Brinnon’s smart 
presentation that includes very 
short back ground notes leading 
ito the upcoming shellac adds a 
| flavor that makes the stanza a wel- 
| come dessert for a Saturday eve- 
ning roundup. Mark. 


WOMAN’S PAGE 
With Barbara Reinker and Tom 

Carson 
45 mins.; Mon.-thru-Fri., 12:15 p.m. 
WJIW, Cleveland 

The busy housewife who wants 
to keep abreast of the women’s 
news of the day along with getting 
welcome household tidbits and sug- 
gestions would do well to listen to 
Barbara Reinker, this year’s 
AFTRA winner of “Best Radio 
Woman’s Show.” 

The 45-minute stanza opens with 
a series of brief reviews of daily 
happenings in the women’s world. 
Presentation is neat, concise and 
easy to take. Pleasantly spliced 
into the stint are musical record- 
ings by Cy Coleman’s piano offer- 
ings from Rodgers and Hart. As 
other breaks in the stanza, Mrs. 
Reinker chats with announcer Tom 


| Carson who serves as straight man. 


In stanza caught (23) Mrs. 
Reinker had backstage interview 
with Robert Preston and Lee Bow- 
man, currently on Hanna Theatre. 
Chitchat was not taxing and Mrs. 
Reinker was able to explore sev- 
eral homey bits in Preéston’s back- 
ground. 

Frequent commercials are tact- 
fully placed throughout segment. 

Mark. 


SPELLBOUND 
With James D. Baker, others 
30 Mins., Tues.; & p.m. 
WTRY, Troy 

Spelling program, which should 
invoke for older listeners nostalgic 
memories of an era that posed no 
threath from thermonuclear bombs, 
pits in competition teams from 
area organizations, with Station 
Publicity-Promotion Director 
-James D. Baker as chairman. Gals 
of Albany Chapter, National Secre- 
taries’ Assn., matched skill with 
mothers of a St. Mary’s Church, 
Waterford. group, on _ broadcast 
caught. Show has been presented 


| for sometime. 


Feature impresses as a mildly di- 
verting, moderately educational 
half-hour, of some local interest, 
no challenge, for instance, to the 
Milton Berle television show, orig- 
inating at the same time, and not 
intended to be. There seemed an 
element of unfairness in putting 
housewives against women whose 
livelihood depends upon ability to 
spell well, but this was not inten- 
tional. Some awkward -moments, 
marked by floundering on rather 





| were brighter spots, too. 
. : ae ' smartly and perhafs logically, sug- 
tions. For the stint is jampacked | gested nervousness as a factor. The 
| latter part came off better. It 
| might be wise for Baker to define 


tricky words, developed, but there 
Baker, 


| the meaning of each word and per- 
, haps demonstrate usage—he did ‘so 
‘intermittently. A more individ- 
‘ualized introduction and inclusion 
of easier words are other possibili- 
lties. Baker is friendly, informal, 
/lightly humorous, with a° clear 
though twangy voice. oes 





—— 
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hank you 
R. ED SULLIVA 


—for your great kindness and would you 
please convey my regards and thanks to 
all the members of your staff for their 
patient cooperation 


Good-bye—see you in May! 


RICHARD owe. essen HEAR 


Direction: EDDY (London Evening News) ELKORT 
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ALL NIGHT SHOW | 
With Joe Malvihill 
330 Mins.; Mon.-thru-Sat. (mid-| 
night) . j 
FILLIPS & ASSOCIATES 
WTAM, Cleveland 


Good music, the latest weather. 
and road reports, as well as up-to- | 
the-minute news are the ingredi-| 
ents well mixed with disker Joe 
Mulvihill in his “All Night Show” 
over WTAM. 


It’s a lot of time, but, neatly | 
paced by Mulvihill, assisted by the 
WTAM news staff, the five-and- 
one-half hour midnight to dawn 
spiel should not “make the night 
so long” for those battling through | 
the a.m, : 

In his music selections, Mulvihill 
sticks closely to the popular clas- 
sics, the favorites of the day, and 
the blues. There’s a minimum of 
jabber between selections, except 
when Mulvihill hits the sales pitch, 
for towels, bunnies, thread, saws, 
Nescafe, etc., averaging at least six 
commercials per hour. Also on the 
hour, there is five minutes of news 
including the latest highway report 
for Ohio and adjacent states. 

What makes this overall pitch 
distinctive is Mulvihill’s easy 
tempo; his relaxed mike-appeal, 
and his pleasant personality. 

Mark. 


ISLAND SERENADE 

With John K. Almeida 

30 Mins.; Mon.-thru-Fri., 9 a.m, 
90 Mins.; Sat., 10 a.m. 
Sustaining © 

KGU, Honolulu 

On the gamble that people in 
Hawaii like Hawaiian music, KGU 
has given over some important 
morning time to John K. Almeida, 
dean of Hawaiian music and musi- 
cians. 

It’s an informal session, with 
the venerable_ composer-musician 
spinning nething but Hawaiian 
disks,: interspersed with recollec- 
tions, and it’s a cinch that the six 
days a week stint is gaining a solid 
following. 

Weekdays, Almeida ffills’ the 
breach between two terrific draws: 
the early morning jocks who go 
off at 9 a.m., and the soap serials 
which begin around 10 a.m. Sat- 
urday stanza additionally is picked 
up by hundreds of country-bound 
motorists who find Island melodies 
relaxing. 

Almeida sticks to old and new 
Hawaiian tunes and shows no prej- 
udice for or against any of the 
combos -he has known over the 
years. He’s the father of another 
prominent musician, Pua Almei- 
da, incidentally. 

There’s irony in choice of Ken 
Alford as announcer, for he is one 
of Hawaii’s top professional jazz 
exponents, doubling as leader of 
a solid Dixieland band when not 
on the KGU board. Some sponscr’s 
missing a good bet. Walt. 


RCA Colorsets 


umn Continued from page 28 




















try through the need for studios, 
transmitting equipment and the 
factories to build them. 

CT-100 has a single knob con- | 
trol that switches the picture from 
color to black-and-white and vice 
versa. Test patterns and still pic- | 
tures generated by the plant’s own- 
closed-circuit colorcasting equip- | 
ment were shown. CT-100 is an 
open-tace console with a tricolor 
tube using red, blue and green and 
requiring three guns in synchron- 
ization. Assembly line is geared to 
produce 2,000 sets a month within 
six to eight weeks. Price of 19-inch | 
screen receiver coming in July will 
be only slightly higher than the 
CT-100 because production experi- 
ence will cut costs, Elliott pre- 
dicted. The plant now has four | 
production lines running, one for 
color receivers, three for  black- 
and-white. 

CT-100 will be sold on a policy 
calling for installation, unlimited | 
service calls and parts replace- 
ments for a year and costing | 
$149.50, Elliott said. Two other less | 
expensive and inclusive’ service 
plans also will be offered. He pre- | 
dicted that 125 tv stations will be 
equipped for color by the end of | 
the year and that it will be avail- 
able then to 75% of the nation’s | 
homes. | 


\C_—s Continued from page 29 eh 





Cy Howard 





work in tv, and if you look at the 
top shows such as ‘I Love Lucy.’ 
‘Mr. Peepers, ‘Burns and Allen’ 
and others, you'll find they’re writ- 


_ten by former radio writers. But 


where are ‘these great screen 
writers Miss McCall is talking 
about? Tv has developed, and we 


have had a great part in its devel- 
opment. 

Crusaders? Where Are They? 

“Yet Miss McCall holds out: the 
picture of screen writers as the 
salvation of tv, the crusaders com- 
ing to save us, But where are they? 
Radio writers have adapted them- 
selves to tv faster than anybody, 
especially in live tv, which is the 
most difficult to do. 

“Sereen writers for years have 
spoiled their talent, by turning out 
only a few pages a week. They 
can’t readjust themselves now. It 
isn’t important in tv to write it 
fast and bad—it is important to 
write fast, under the limitations 
allowed. Screen writers simply 
cannot write that fast. 

“The country club atmosphere 
of the screen writer is completely 
out of focus with the economics of 
tv. A newspaperman always meets 
his deadline, without excuse, and 


the same is true in tv. By the 
time the screen writer goes 
through his psychological prob- 
lems and takes off for Palm 


Springs to think about what to 
write, I’m in my second season on 
tv. 

No Snobbery Wanted 

“Lets quit this snobbishness 
where they consent to come into 
the medium. After all, they must 
adjust themselves to tv; not tv to 
them. I have 12 writers on my 
two shows, only one team coming 
from pictures, the rest from radio, 
This is because we need 50 pages 
in five days. 

“Screen writers keep talking and 
thinking about that picture they're 
going to write for Cary Grant. Tv 
has been built up as a great 
medium, and we have no interest 
in the crusaders coming to save us. 
We want them, but not as snobs. 
We want writers; come in, the 
water and money’s fine. 

“A good writer can write in any 
medium, and a good screen writer 
can write good tv, but his attitude 
must not be one of condescension,” 


concluded Howard crisply. 
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Eileen BARTON 
Latest Coral Record 
"JESSE JAMES" 


B/W 
"SIGNPOST" 


Dir.: William Morris Agency 




















COLGATE COMEDY HOUR 


‘Sundays 


Mgt.: Willlam Morris’ Agency 
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LESSONS IN BALLET TAP 


PAUL DRAPER 


ADVANCED... Mon., Fri. 


At CHESTER HALE'S STUDIO 
159 West 5éth Street — COL 5-4070 | 





and STAGE TECHNIQUE 
. Sat., 4:30 to 6:00 P.M. 








INTERMEDIATE .. . Tues.. Wed. Thurs 4:30 to 6:00 P.M. 
At THEATRE STUDIO of the DANCE 
137 West 56th Street — COL 5-4070 
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Jessel on Another 
Anti-Rating Kick 


Chicago, March 30. 


George Jessel is now roadshow- 
ing his one-man Campaign against 
the radio-tv rating services. Vet 
show biz personality who speaks 
from a career that has spanned all 
facets except the burley and cir- 
cus fields applied one’ of his 
patented kidding - on - the - square 
hotfoots to the electronic nose- 
counters before a near-record turn- 
out of over 200 at the Chi Tele- 
vision Council last week. 

Although larded with the typi- 
cal Jessel gags, the discourse had 
its serious overtones that struck 
some responsive chords among the 
industryites present concerned with 
the same problem. Jessel recounted 
how in his recent ambassadorial 
junkets for ABC he had visited 








some 70 cities around the country 
and has yet to find a single person | 
who has been called or checked by | 
a rating service. He says he has | 
plugged the query on all of the | 
radio-tv appearances he has made | 
in each city without a nibble. 

He tossed out a couple of perti- 
nent questions about the radio-tv 
reliance on rating figures. He 
asked if the real yardstick of a} 
given show's success isn’t its abil- | 
ity to sell products. Also he posed 
the query as to how the new tv 
personalities are to be developed 
in this rating-happy era. 


Bowles’ WNHC-TV Series 


New Haven, March 30. 

Chester Bowles has completed a 
cycle. The ex-Gov. of Connecticut 
and former ambassador to India 
has been signed by WNHC-TV 
here to star in a weekly discussion 
program on world news, with em- 
phasis on developments in Asia. 
Program begins April 7, and is | 
slotted on Wednesday from 6:15 to 
6:30. 

Program marks a return to 
broadcasting for Bowles, who was 
one of the founders (with another 
Nutmeg State politico, ex-Sen Wil- 
liam Benton) of the Benton & 
Bowles ad agency. 
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Jessel’s Logic 
Chicago, March 30. 

Addressing the Chicago Ad 
Club and veering to his dia- 
tribe against the ‘“Flintex,” as 
George Jessel satirizes the 
sundry ratings, the comedian 
observed: 

“If one Englishman has tea 
at four you multiply it by 
20,000,000 Englishmen and 
they're all having tea at four. 
If two Frenchmen say this is 
what we're gonna do tonight 
you may multiply it by 50,000,- 
000 Frenchmen and not be 
wrong. But America is too in- 
dividualistic — because one 
Yank eats prunes at 8 o'clock 
some Tuesday or Sunday night 
you can never convince me 
that every American, or a 
great majority of them, are do- 
ing the same thing at a cer- 
tain given hour. And so, be- 
cause somebody phones 12 
people and says ‘that’s the rat- 
ing’ doesn’t convince me, or 
even them, because it just 
doesn’t make any sense.” 


DuPont Awards Go 
-To Pauline Frederick, 
Hub, lowa Stations 


Washington, March 30. 


NBC commentator Pauline Fred- 
erick, Westinghouse stations WBZ 








and WBZ-TV in Boston and WOI- | 


TV ‘(lowa State College) in Ames, 
Iowa, were named winners of the 
llth annual Alfred I. DuPont 
Awards in Radio and Television 
for “meritorious service to the 
American people” in 1958. Win- 
ners were announced at a dinner 
last week at the Mayflower Hotel. 

Miss Frederick, first woman to 


receive the duPont commentator | 


award, was honored for “exempli- 
fying the best traditions of news 
commentary” and “avoiding the 


slickness, automatic orthodoxy and | 


superficial sensationalism charac- 


teristic of much news commentary | 


today .. . without making conces- 


sions to a vulgarization of either | 


thought or style.” 

The Westinghouse stations were 
cited for “consistent, well-planned 
programming designed to serve the 
needs of an informed and pro- 
gressive community and to develop 
and encourage good citizenship.” 

The Iowa Siate College station 
Was praised for having “pioneered 
in showing tv's potential in “the 
service of education and citizen- 
ship” for “its outstanding record 


of leadership in the development | 


of programs of practical and cul- 


tural value to the people of Iowa.” | 


Lotsa Shuttling Off 





From ‘Grand Central’ 


Unless ABC Radio can find a client 
for “Grand Central Station,”” which 
Campbell Soups is exiting April 5, 
by that date, the web is prepared 
to make a complete overhaul of its 
11 to noon morning strip to get 


off the sustaining hook with the | 


dramatic package. “Central” cur- 
rently occupies the 11 to 11:25 
strip. 

Network will move “Modern Ro- 


mances” down from 11:25 to 11, | 


following that with “Ever Since 
Eve” from 11:15 to 11:30, 25 min- 
utes earlier than its current slot. 
At 11:30, it will insert a new soap 
opera, “Follow That Woman,” a 
house package being prepared by) 
Jack Mitchell. Windup quarter- 
hour will be a three-way news 
show, pegged on Bryson Sash’s cur- 
rent five-minute “White House Re- 
port.’’ Two other capsule segments 
will. fill out that strip. “Follow 
That Woman,” as yet uncast, will 
follow the customary ABC morn- 
ing format of a complete story in 
five days. 


WNBC’s ‘Spring Tryouts’ 


“Operation Search Warragt,” 
NBC’s talent dig-up in New York, 
will be launched next Saturday (3) 
in the first of a series of one-shots 
called “spring tryouts.” Preemer 
will be a “Let’s Make Music” 
stanza. Also on the sked is an eti- 
quette panel show headed by 
Charles Ventura, society editor of 
the N. Y. World-Telegram & Sun. 

Slotting is 5:30 to 6 p.m. on the 
NBC Gotham flagship. 








Albany — Naomi Rector, associ- 
ated with WPTR since it went on 
the air in 1948, first as traffic 
director and later as program di- 
rector, has resigned to become 
assistant program director of 
KFIA-TV in Anchorage, Alaska. 


Peter Roberts Joins 
WNBC-to-WINS Shifts 


| the WNBC ranks to follow Bob 
Leder to N. Y. indie WENS. Leder, 
the station’s new manager, has 
| hired the network newscaster to 
| become his director of news and 
| Special events, 
Appointment of Roberts, who 
| begins officially in his WINS post 
| on April 5, caps off Leder’s im- 
| portation of four other NBC local 
| execs and the web’s ex-team of 
|Bob & Ray, Roberts’ role will be 
| Chiefly to boost local news cover- 
| age, which seems to be a big facet 
| in the new administration. 














It's more likely that Lamb will) associated with 
move to expedite the hearings. | Party. “Anyone who says I be- 
Former Atty. Gen. J. Howard Mc-} 





FCC—Lamb 





Continued from page 28 





law but that would only further, government agency, Congressional 
delay the proceedings which have | committee or court that he is not 
now been dragging for nearly aor never was a member of the 
year and also further hold up ac-| Communist Party. 
tion on his applications for tv chan-| Jn g recent column in his news- 
nels in Toledo, Criando and Pitts- | 


aper, the Erie Dispatch, Lamb 
burgh, (by purchase). aa “ 


said he was never even “remotely” 
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KANSAS CITY IS... 








Here's @ good strip story ... Now that the head- 
line has gotten you inte this paragraph, we have 
to confess that we're talking about key strips 
from Butter-Nut Coffee cans. During Butter-Nut's 
1953 Christmas Club campaign, the coffee people 
used WHB-TV’s popular weatherman, Shelby 
Storck, to request key strip mailings from viewers. 
WHB-TV promotion and merchandising brought 
in @ total of 106,470 key strips—more than three 
times the amount received from the previous 
year's campaign on another Kansas City TV sta- 
tion , . . at that time the only television outlet 
in the market. Talent and format were unchanged 
for the ‘$2 and ‘53 campaigns. 
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Don Davis, President 
John T. Schilling, General Manager 
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Representod 
notionally by 


JOHN BLAIR & CO. 


the Communist 


longed to or contributed to the 
Grath, who is now executive veo- | Communist Party,” 
pee of the Lamb Enterprises, re-| “is a vile liar and that again goes 
cently stated that Lamb is ready | for my business competitors, and 
to testify under oath before any' anyone in or out of government.” 


he asserted, 












~- 


The great Kansas City TV mar- 
ket is swinging right along with 
} its favorite stars on WHB-TV— 
as Channel 9 presents a full 
schedule of CBS-TV network 
programming—plus a variety of 
talent-packed, locally produced 
shows. Your spots are in the spot- 
light when you let WHB-TV's 
star-studded airwaves do the sell- 
ing to 380,450* television homes! 


*Feb. 28 report, Kansas City Electric Assn. 
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early returns onl H ld 


@RNING 
SHOW 


It’s off to a great start! In its first five days... 








it increased sets in use by 39%." 
It won over 45% share of audience.* 


It covered areas— including all major markets— 
with close to 23 million television homes.”* 


It offered the largest early morning station line-up. 
It sold at the lowest over-all price in all television. 


It brought its first sponsor 16,558 replies to a 
single announcement! 


Whether your budget is large or small, you can get 
big returns on “The Morning Show.” Try it once... 
or once a day... once a week... once a month... 
or as often as you need it. 


CBS TELEVISION 











*Trendex, 
\ March 15-19. 


, ** With outlets in the 
Pacific Time Zone 
through the 
companion program 

“Panorama Pacific” 
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Television Chatter 





New York 


John Henry Faulk subbing for 
Eloise McElthone next week on her 
WPIX daytimer . . . Joan Roberts 
guesting on WOR-TV’s “Man From 
Times Square” Friday (2) after ap- 
pearing on radio version same 
date, same station . . . Eight-year- 
old Adele Newton making the 
switch from tv to legit via Jerome 
Robbins’ “Tender Lamb” at City 
Center tomorrow (Thurs.) . . 
David Mayer, former national mer- 
chandising manager of Calvert Dis- 
tillers, joined Grey Advertising as 
director of the sales promotion di- 
vision . . . Barbara Karen in the 
cast of last night’s (Tues.) “U. S. 
Steel Hour” .. . Arthur O’Con- 
nell, featured in “Picnic” on 
Broadway, left the show this week 
after 460 performances to devote 
his time to a new John McNulty 
tv script titled “Mr. Madigan’s 
Manhattan” . . . Will Mastin Trio 
featuring Sammy Davis Jr. guested 
on Milton Berle show last night. 

Warren Cromwell, away six 
months, returned to NBC press in 
old job of asst. mag editor under 
acting ed Eileen Lange .. . Kajar 
the magico booked for WCBS-TV’s 
new “George Skinner Show” April 
: # 


Board of directors of Broadcast 
Advertising Bureau held a two-day 


meet in N. Y. yst. (30) and Mon-| +.” 


day ... Weed’s radio and tv rep 
firms moving to new quarters at 
579 Fifth June 1 .. . Therese 
(Terry) Lewis, story editor for 
NBC’s Television Playhouse out of 
Talent Associates, departs that or- 
ganization April 1. She'll spend 
next few months preparing several 
televisipn properties of her own. 
Fall plans cal! for the setting up 
of her own agency. 


Eugenia Rawls into featured role 





on “Motorola TV Hour” Tuesday | 


(6) on ABC .. . Philippa Bevans 
into “Robert Montgomery Pres- 
ents” on NBC April 12... New 
baseball strategy game, “Line 
Drive,” being packaged for tv... 
Martin Newman into “Eternal 
Light” April 11. 

It's three in one week for Max 
Wilk, who scripts the Tuesday 
“Janet Dean” vidpix; the CBS-TV 
“New Revue” color show on Fri- 
day, and “Campbell Soundstage,” 
likewise next Friday. 


Chicago 


Chi NBC-TV program chief Ben” 


Park and producer Don Meier co- 
authoring a text book on tv to he 
published in the fall by Houghton- 
Mifflin . . . Latest Electric Assn. 
survey reports 23,571 tv sets sold 





r at the i“ 
“ANG © ORGP” 









ga~— 
a 





tat LP, 
ee enti —_ 





Currently 
“SUSPENSE” 
“MAMA” 


“WINKY DINK 
AND YOu” 


in the Chi area during February, 
bringing the total circulation to 
1,618,145 . . Marty O’Shaugh- 
nessy, editor of TV Today, and 
wife have adopted a baby girl... 
Dr. Frances -Horwich, hostess of 
NBC-TV’s “Ding Dong School,” to 
Baltimore April 10 to receive an 
award from the Women’s Ad Club 
there . Tom Osborne new 
WBKB office manager vice Ken 
Christiansen who’s joined NBC... 


.|Louis G. Cowan office prepping 


tele package for gospel singer Ma- 
halia Jackson ... Dinny Bruce 
(Virginia Butts), formerly asso- 
ciated with the NBC Dave Garro- 
way radio show in New York, now 
a WBBM-TV staffer subbing next 
week for femme gabber Lee Phillip 
vacationing in Florida . Chi 
American home economics editor 
Mary Martensen today (Wed.) 
debuts a weekly cooking show on 
WBKB. Hank Richards is handling 
production . . . WGN-TV bought 
Consolidated TV’s package of 13 
“Hollywood Half-hour” and ‘Front 
Page Detective” vidpix and 
promptly sold the 26 haif-hours to 
National Credit Clothing ... Home 
Federal Savings & Loan renewed 
Alex Dreier’s Sunday night news 
on WNBQ for another year . 
Phil Patton, exec producer of 
ABC-TV’s “Super Circus,” eff for 
a couple of weeks of Florida sun 
. ABC-TV’s “It’s About Time” 
moves into the Sunday night 6:30 
to 7 berth next week with a re- 
vamped panel comprised-of sports- 
caster Joe Boland, Chi Trib seribe 
Bill Leonard, Fran Allison and 
Sherl Stern. 


DuMont Names Lowe 
In Rosten Exiting 


With Irwin Rosten having quit 
DuMont to head for the Coast, 
Jim Caddigan, program chief for 





the web, has handed David Lowe |} 


acting managerial reigns of the 
public affairs and news depart- 
ment. Other shifts have taken 
place too. Cameron Cornell has 
been made chief editor of news. 
William Dalzell has been assigned 
his assistant and Ann Powell will 
handle the scheduling of public 
service announcements. 


Lowe will retain a diversity of 
other duties while acting as news 
and public affairs chief. He is the 
producer of the upcoming “Love 
Story,” writer-producer-director of 
“What’s the Story?” and special 
administrative assistant to Caddi- 
gan. Rosten did not indicate any 
future plans when he left for the 
Coast. 


WNBT’s ‘Pet Puzzle’ 


Coming up in a oouple of weeks 
on WNBT, N. Y., is a takeoff on) 
“What’s My Line” dubbed “Pet | 
Puzzle” ig which panelists would | 
determine the identification of | 
headliners who own the animals 
exhibited. An offscreen voice will 
answer for the pooches, etc. As in 
the case of “Line,” there'll be a 
“mystery guest” in the form of a 
crated animal with idea being to 
guess what kind of quadruped is 
within. 








Johnny Stearns and Steve White 
are producing “pet’s my line.” 


|its threat to scrap the whole pian 





DOW WANTS MAJOR BOW 








Chemical Outfit on Prowl For 
‘Big Prestige’ TV Show 
Dow Chemical Co. is on the | 


prowl for a “big prestige” show in| 
television and is giving a long and | 
hard look to some bright new stan- | 
zas being unfurled by the various | 
webs. The chemical outfit wouldn’t | 
be averse, of course, to a hitch onto | 
a current property where the spon- | 
sor is ready to relinquish its hold | 
come the fall. But the Dow think- | 
ing in this connection is on a 
strictly bigtime level—such as a 
dramatic hour or half-hour in the 
U. S. Steel or Motorola TV Hour 
class (both 60-minuters alternating 
on ABC-TV). ; 

It would be Dow’s baptism of 
fire as a program backer, being al- 
ready a heavy investor-in partici- 
patios on sundry shows. 


No Comm’. TV In 
Britain If Labor 
Party Gets Power 


London, March 30. 


The government has won the 
first round in its bid to launch 
commercial television in Britain, 
but the Labor party has renewed 





if it is returned to power before 
its introduction. It has also 
threatened to restrict licenses if 
it comes back to office after the 
scheme is working. 

Herbert Morrison, M.P., who has 
led the Labor opposition, told the 
House of Commons during the sec- 
ond reading of the commercial 
television bill last Thursday (25), 
that his party would not feel 
obliged to pay compensation to 
any program companies who have 
made a financial stake in the pro- 
posed new enterprise. 








In this way the Labor opposi- 
_tion is hoping to deter potential 
| investors and wreck the scheme, 
even though it may secure support 
/through both Houses of Parlia- | 
ment. The supporters of the gov-| 
|ernment bill are not taking the | 
'Labor threat too seriously and) 
| question whether they would, if, 
back in power, interfere so dras- | 
tically with the public’s entertain- | 
ment, 
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NBC RADIO STANZAS 


| UNDERGO RESHUFFLE 











NBC is in the throes of reshuf- 


| calibre Gertrude Berg show. Crit- 


Inside Stufl—Radio-TV 


First test of the effectiveness of Jerry Marshall in Martin Block's 
old ‘Make Believe Ballroom” slot at WNEW, N.Y. indie, has been 
made, and according to the station, the deejay has exceeded Block's 
annual mail pull in the Ballroom’s music popularity poli. Station has 
been contending ever since Block’s moveover to ABC was announced 
that Marshall would prove as strong an audience draw in the Ballroom 
slot as Block has been. 

Station claims that (1) the poll pulled more mail than ever before: 
(2) total mail for the last seven days of the poll was 15% higher than 
all mail tabulated-during the entire five-week poll of a year ago; (3) 
last-minute voters in the last day’s mail count equalled 50% of last 
year’s entire mail count; and (4) the poli broke all station records for 
mail pull for any purpose. 





Indicative of the rapid rise of tv reporting and columning in the 
nation’s daily press is the growth of Eve Starr’s syndicated (General 
Features) daily column, a year old this month. Formerly a motion 


| picture columnist on the Hollywood Citizen-News, Miss Starr a year 


ago switched to tv, anticipating an accelerated demand for regular 
news of the industry. Her “Inside TV” is now carried by some 70 
newspapers, among them the Cleveland Plain Dealer, the Boston Post, 
Detroit News, Montreal Petit Journal, Houston Post and the Portland 
Oregonian. Former actress and scripter claims a readership of about 
20,000,000 daily. 





Stage Managers Club, N.Y., this year is including radio-tv casting 
heads on its invitation list for “Talent '54,” which will be given at 
the Mark Hellinger (currently housing “Girl in Pink Tights”) on April 
12 matinee. 

SMC presents the event annually as a showcaser for non-featured 
Broadway talent. 


Listener reaction was so strong against the recent announcement 
by WHLI-FM, Long Island, that it was going to cut out its nighttime 
airings that the station was forced to drop the plan. As a matter of 
fact, on the basis of 6,000 letter replies to the announced curtailment, 
the station toppers have decided instead to extend its evening schedule 
by four hours. 

Starting last week, WHLI-FM added an hour of concert music, 
bringing signoff time up to 10 p.m. By late in the spring or early this 
summer, the outlet expects to stretch the sked to 1 p.m., using the 
heavy mail returns as inducement to potential sponsors. 








Sidney Reznick burst forth last week with “How to Write Jokes” 
that’s beamed at the newcomer to radio-tv. It’s a 36-page booklet 
published by Townley Co., N.Y., and covers such subjects as coin, the 
seven basics, formulae, “switching,” wording, censorship, selling the 
material and three chapters on the “how to.” 





First annual international seminar for producers and directors of 
educational and cultural television programs will be held in London 
from July 5 to 24 under the joint auspices of the BBC and the United 
Nations Educational, Scientific and Cultural Organization (UNESCO). 
Invitations have gone out from UNESCO’s Paris headquarters to 
broadcasting organizations in the U.S., Belgium, Canada, Denmark, 
France, West Germany, Italy, Japan, the Netherlands and Switzerland. 

Conference will discuss the possible dangers of television to society 
and the possible methods of using video for educational and cultural 
——— while at the same time meeting the demands of the mass 
audiefice. ' 


DuMont’s Bid For Bigtime 


Continued from page 29 == 



































formulated and then sent to the 

biz minds for approval. deal of current film material to 
Part of the stimulus has come! round out the show. 

from trying to keep pace with Du-| Jf “Project Summer” can be 

Mont’s new inheritance, the high| held on through the fall, DuMont 

stands a chance of gaining new 


DuMont intends to use a great 


| Monday at 10:30 p.m., 


fling a few of its radio skeds. “The- | ics and plushy sponsors have mani- 
atre Royal” moves from 7 p.m. Sat-| fested little interest in web airings 
urday to 7:30 p.m. Sunday starting to date. Some of the better tele- 


April 4, while “American Forum” | casts to come in for kudos and | 


goes from 2:30 to 6 o'clock on the | coin were the Bishop Sheen show 
Sabbath, effective April 11, with | (soon to be replaced in the Tues- 
“Youth Wants to Know,” currently | day evening slot by Mrs. Berg), 

taking the 


stature and new spansor friends. 
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slot vacated by “Forum.” | 


|, Reports From the White House,” 
a 10:30 p.m. Wednesday stanza, is 
cancelled and a new D. C.-slanted 


| show, “Keys to the Capital,” re- | 
Golden 


,placed it last week. 
Voices” (Lawrence Tibbett) and 
| ‘Music by Mantovani” in the 3 to 4 





for the summer at any rate, Mrs. 
Berg’s offering itself and “Colonel 
Flack,’”’ which is admired but no 
great money maker yet. 
‘Love Story’ Set 

Last week Caddigan got an okay | 
to go ahead with a_ half-hour | 
drama, “Love Story.” This one, | 
paying top prices for scripts, will | 








| Sener slot give way to “The Gold- 


en Hour” on April 4. | be put in the time period on Tues- 





| days just after Mrs. Berg in order 





to gain it a ready-made audience. 








AMERICAN WOMEN IN RADIO & TELEVISION 


extend a cordial invitation to 


WOMEN BROADCASTERS AND EXECUTIVES 


of 


STATIONS, NETWORKS AND AGENCIES 


to attend the third AWRT annual convention 
Muehlebach Hotel, Kansas City, Missouri 


April 22-April 25, 1954 


WORKSHOPS - PANELS - SPEAKERS - INTERVIEWS - ENTERTAINMENT 
Registration: Members #15.00, Others $20.00 


RSVP: 


AWRT, Room 5634, 70 East 45 St., New York 17, N. Y. 


It goes on April 20 or shortly af- 
ter and will be offered as sustain- 
ing fare to as many of the affili- 
ates as will take it. Original in- 
formation was that it would be a 
slick stanza, but now it turns out 
that it will be a boy-girler that can 
and will have an unhappy ending 
and many a somber note, provided 
it’s sensible fare. 

If this major summer campaign 
is. cleared, the various shows will 
help fill the vacation gaps being 
made by “Opera Cameos,” Sheen, 
“Man Against Crime,” the shows 
already slated to go off, plus those 
that are to leave. A possibility is 
that all of the proposed exposures 
will get an okay, but that budget 
restrictions will be tight enough 
to cut out some of the quality 
while permitting most of the quan- 
tity. This portends a similar re- 
hash of former programming steps, 
but it’s definitely not what the 
show-builders are looking for be- 
cause they're afraid such stuff will 
live unsponsored from outset to 
end. On the other hand, perhaps 
one or two of the six might get 
through unscathed. 

The public service feature, 
should it come off, sounds like Du- 
Mont’s edition of the Ed Murrow 











berthing at CBS-TV, “See It Now.” 














Turrently 
Fred Allen Show 
NBC-TY, Tuesdays, 10 P.M. 


@ DERBY RECORDS ® 


Management: VAL IRVING 
Direction: WILLIAM MORRIS AGENCY 














worm cums seaman 
57th Street, 118 West Cl 7-1900 
GREAT NORTHERN HOTEL 
Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 
Full Hotel Service for One or Two 


Persons Included 
Also Moderate Monthly Arrangements 
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SPECIAL OPTICAL EFFECTS 
AND TITLES 
On FIRESIDE THEATER 
Television Show 


by 
RAY MERCER & COMPANY 
4241 Normal Ave., H’wood 29, Cal. 








Send for Free Optical Effects Chart 
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God created the heaven ano the earth. 


' : Re 


ji the beginning 


And the earth was without form 
and void; and darkness was 
upon the face of the deep.... 


The biggest words-- stupendous, colossal, 
gigantic--are too small to tell the biggest 
story ever. 


The creation of the world and the develop- 
ment of all the living things that inhabit it 
-- three billion years in the making, with a 
cast of unnumbered billions of beings -- is 
magieally told by LIFE in its current won- 
drous series, THE WORLD WE LIVE IN. 


And now-- with sound, drama and original 
music, coupled with the listener's imagina- 


tion -- ABC Radio will give dramatic new 
dimension to this, the most fabulous tale of 
all time. THE WORLD WE LIVE IN will be 
presented every Friday, starting April 2, 
1954 at 9:30 PM (NYT). 


The American Broadcasting Company is 
proud to present this distinguished series... 
produced and directed by Peabody Award 
winning Sherman H. Dryer...the cosmic de- 
tective story of man’s search for knowledge 
of his past, and his earth’s past, and of the 
morning of time when the earth was formed. 


—— % Pat eee 
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+ From the Production Centres 








IN NEW YORK CITY... 


Rosa Rio and Bill Yeoman of ABC doing a Mr. & Mrs. Music Satur- 
days 9 to 9:30 a.m. over WELI, New Haven... CBS’ Galen Drake to 
talk at 10th annual Public Relations Assn. meet Monday (5) at Biltmore 
Hotel . . . General Foods repaeted “Second Mrs. Burton,” CBS day- 
timer .. . Harry Maizlish in from Coast on biz huddles and stays over 
in east for dinner-tribute to Justin Miller tonight (Wed.) in Washington 
._. . Red Barber back from Yanks’ training camp next week (5) ‘ee 
Irvine Fein, Ho!lywood p.r. chief for CBS-AM, in town for a visit... 
Ben Cross, Daily News radio-tv ed, guest speaker yesterday (Tues.) 
at dinner of Gamut C!ub, the theatrical org . . “Our Gal Sunday” 
entered its 18th year this week . . . Teresa-Keane new to “Helen Trent 

_ Mary Jane Hixby added to “Young Widder Brown”... In new 
“Front Page Farreti” sequence are Joan Alexander, Eleanor Sherman, 
Horace Braham, Charita Bauer and John Griggs. 


Gladys Finke of CBS and daughter Patsy planed to Nassau for holi- 
day .. . Until mid-May when he takes over “On. A Sunday Afternoon 
for CBS, producer Lou Melamed is loafing at Fire Island ... Walter 
Craig, now the Serutan man, fishing in Bimini with his boss—a hard 
life .. . Co’. C. K. Nelson lining uv air dates for Armed Forces Day 
May 15... . 


the Greegwich Village Mews until mid-May ... Leon Levin’s one-year 


station has named Don Kirchgessner, former KNPT, Newport, Ore., 
sales manager and sports editor, as radio account exec and transferred 
Roger L. Harrison from radio to tv account executive. 


IN PITTSBURGH ... 


Saturday segment of Ken Hildebrand’s 11 p.m_ news strip on WENS 
has been taken over by Dorothy Fuldheim, who has a five-times-a-week 
telenewscast for the same sponsor, Duquesne Brewing Co., on WEWS 
in Cleveland . .. Sidney Strotz named ehairman for the Variety Club 
telethon over WDTV April 24-25 ... Chuck Taylor, who graduated 
from the U. of Pittsburgh, has opened a tv scenery shop in Philadel- 
phia . . . Stork booked for another landing this summer at the home 
of Jan Andree, WPIT deejay . .. Ford Dealers have renewed Carl Ide’s 
daily 6:30 news on Channel 2 for another six months .. . Kay Neumann 
at the bedside of her husband, Donald Comer, who underwent a back 
operation in Chicago, and Flora Dowler is pinch-hitting for her on the 
tv “Kay’s Kitchen” over WDTV .. . Lionel Poulton, KDKA producer, 
had minor surgery done at Mercy Hospital last week . . . Two local 
ballerinas on big network shows, Virginia Conwell on “Your Hit Pa- 
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Sheldon Stark’s stage p'ay “Time of Storm” extended at | 


contract as public relations-program setter-upper for Columbia U. | 


nearly up; he’s bargaining for continuance .. Under pressure from 
Hub Robinson, producer Al Sinzer completed four Peter Lind Hayes 
tapes, plus a tv audition, then needed a vacation. 


Marian Corr cast for “Casey-Crime Photog” on WCBS today ‘Wed.) | }..1) manager, Chartie Dressen, pitches new sport show (April 12) on 
and is booked for an appearance? on the CBS “Hallmark Playhouse” | ‘ Ser. 7 P p ; (Ap 


starring Helen Hayes... David Bellin, a copywriter in NBC ad-promo- 
tion before going into Army, was elcvated to first lieutenant before 
his discharge last week at Camp Gagdon, Ga., and returns to the web 
next month. 


IN CHICAGO... . 


ated Press freedom of information committee which holds its first 
clinic in Springfield May 14 Doro’hy Hartung, ex-Sun-Times 
staffer, conduct:ng a Saiurday morning half-hour garden show on 
WNMP. Evanston, with a Sears neighborhood store lifting the tab... 
Merry Merr:fie!c’s roontime show on WMAQ being expanded to 45 
minutes next week ... Fohrman Packard bankrolling a nightly 45- 
minute disk session on WGN-TV in the 11:15 to 12 midnight slot-as 
of next week ... Bob White new member of the Needham, Louis & 
Brorby copy department . . . Eloise Kummer and Billy Leach joining 
talents on a new midafternoon quarter-hour music&chatter strip on 
WBBM .... Art Heliyer has resumed his Saturday and Sunday morning 
deejay shows via WMAQ for Downtown Nash . . . Marhoefer Packing 
has renewed its Tuesday and Thursday ride on WGN’s “Cliff Johnson 
Family” for another 13-week cycle . 
publicity director, and family off to Washingten, D.C., for brief vaca- 
tion .. . Georze Sione’s Monday night “Promenade Concert” on WMAQ 
ticked off its 10ih anni. . Burr Tillstrom guested on WMAQ’s “The 
Northerners” Monday night (29) . Gabber Don Gordon heading up 
the Windy City promotion for Ronson’s new ciggie lighter. 


IN DALLAS ... 


Linn Sheldon emcees “TV Auction,” new weekly half-hour WFAA- 
TV show ... Viewers bid on merchandise with ‘“‘tv bucks” obtained 
from participating stores ...KRLD’s agriculture director, A. B. Jolley, 
with Wilson Sheiley assisting, heads “Rural Mailbox,” cross-the-board 


early ayem 15-minuter, giving farm news, weather and market quota- | 


tions .. . WFAA announcer Bob Tripp promoted to news editor. He 
replaces Sid Pietzsch, who exited to join a local pubbery . . . Singer 


Ted Stanford, who quit tv here to join Jan Garber’s orch, has returned | 
. . Sam Holmes, Jr., Dallas News biz. 
15-minute slot on WFAA, with comments and 


to WFAA-TV as staff vocalist . 
editor, has a Sunday 


analysis of southwest biz picture . .. Oilman H. L. Hunt, backer of 


radio’s “Facts Forum,” has an FCC permit to build a tv’er on Channel | 


43 at Corpus Christi. 


IN MINNEAPOLIS ... 


Clayton Kaufman, WCCO radio assistant promotions and publicity 
director, promoted to director, succeeding Fred S. Heywood who held 
post since Feb. 1951 and who resigned to return to CBS. Richard F. 
Stuck, formerly with Campbell Advertising Art Studios, takes over as 
assistant director ... WMIN-TV program director taking over morning 
disk jockey stint of Bill Diehl while latter is absent on 45-day European 
flying tour .. . St. Paul Sunday Pioneer Press running story of Liberace 
serially and advertising it over radio and tv stations .. . WCCO tv 
and radio ace Cedric Adams back from a three-week Jamaica vacation 
... Don Riley, WTCN tv and radio personality, in hospital suffering 
from strep throat . . . WCCO-TV televised both local and regional 
finals of state high school basketball championship tournament here 


... Eric A. Rehnwall, formerly with Frederic W. Ziv productions in | 
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Time for sales 


WDEL-TV 


Wilmington, Delaware 





Hundreds of local and national adver- 
tisers use WDEL-TV consistently... proof 
positive of its profit potential. Write for 
information. 


Channel 12 


WODEL 

AM TV —M New York 

$ Chicago 
teinman | R ; los Angeles 
Station Seles Representative M bt t K t R San Francisce 


| back operation . 
| Hermie King’s “Rumpus Room” (26) 


rade” and Shirley Eckl on “Your Show of Shows.” 


IN SAN FRANCISCO ... 


Art Baker briefed in (26) for weekend visit . . . KGO-TV loses one 
of its platinum commercial boys when Les Malloy quits that station 
April 9. Unable to negotiate new contract terms, Malloy elected to 
resign and devote. future activities to his newly-purchased radio station 
KVSM (San Mateo). Singer Bill McGraw replaces Malloy on the week- 
day, 99-minyte stanza... KCBS flack Bill Cullenward recovering from 
. . Rusty Draper back home for a three-week stay at 
. . . New public service program, 
“Golden Gateway” preemed (28) on KRON-TV . KGO-TV axed 
their music-quiz, ‘‘Melodies and Money” for third time . . . Oaks base- 


KPIX ...KFRC booked Sid Chatton into local radio spot vacated 
by Jack Kirkwood and gang. 


IN CLEVELAND . . . 


Brooke Taylor has resigned as program director of WTAM-WNBK 


to freelance. No successor has been named... Sidney Nadler, formerly 
WGN news director Spencer Allen appointed to the Illinois Associ- | 


.. Ell Henry, Chi ABC promotion- | 


WXEL film director. now assistant manager of Meadowbrook Mer- 
chandise Mart ... WGAR’s Paul Wilcox signed to WEWS 10-minute 
Morday-thru-Friday “Cities Service Sports Page” at 6:45 p.m... . 
WJW’s Shirley Rich moving to WTAM as secretary to advertising di- 
rector Hal Waddell .. . Virginia Calahan, WSRS, now heading WJW 
traffic . . . Perfection Stove Co. moved into tv market with late film 
purchase over WXEL... WJW flack Fle Roth and Cleveland Press 
radio-tv editor Stan Anderson in major opera contest promotion ... 
WGAR 6 p.m news stanza with Charles Day cut to 10 mins. to make 
room for 6:10 five-minute Maurice Condon’s chitchat column : 
WTAM-WNBK announcer Joe Finan resigning to move into Paul War- 
ren agency. ‘ 


IN WASHINGTON ... 


President Eisenhower, Secretary of State Dulles, and Postmaster 
General Summerfield are expected to take part in a televised ceremony 
launching P.O.’s new 8c stamp bearing motto, “In God We Trust” on 
April 8 .. . Nancy Osgood, WRC-NBC femme commentator, celebrates 
the 10th anni of her top rated airer April 16 ... Arthur Bellaire, radio- 
tv copy boss at BBD&O, will be headliner at town’s Ad Club Television 
Seminar today (31) . . . Robert Montgomery drew an SRO crowd of 
260, mostly on distaff side, when he spoke before Women’s Ad Club 
past week ... France's V. (Vic) Guidice has been named program man- 
ager and liaison with White House and Congress for WTTG-DuMont, 
replacing Roger M. Coelos, who left station to become manager of 
KONA, Honolulu... Joseph Goodfellow, director of sales for WNBW- 
NBC, reports a record breaking booking of $50,000 in time sales for 
the single day of March 25... CBS prexy Frank Stanton in past week 
for a White House huddle with President Eisenhower and to 0.0. Broad- 
cast House, new plush h.q. of WTOP, web’s capital outlet. 


IN PHILADELPHIA ... 


Bill Hart will take over Alan Scott spot in ‘Cinderella Week-end” 
| at WCAU-TV. Scott recently switched to George Skinner post at WPTZ 
|... Chris J. Whiting, new president of Westinghouse Broadcasting 
| Co., was in town for inspection tour of KYW . .. Mike Horton, of CBS- 
TV, discussed color video at monthly luncheon of Philadelphia Public 
Relations Association (25) . . . Morton Wishengrad, scripter for “Eter- 
nal Light” and “Frontiers of Faith,” received Fellowship Commission 
citatioh (24) . . . Gail Kathleen Manning, vocal and drama student, 
has been added to WPEN’s traffic department . . . Benedict Gimbel, Jr., 
president and genera] manager of WIP, attended Mutual Broadcasting 
System execs meeting in Palm Beach .. . The Bob Mitchell show, now 
_a nightly feature on WIBG from the Hotel Adelphia, switches to KYW 
and Harvey's Restaurant, April 12. 


Nashville Dailies’ Nix 
On AM-TV Logs Boon commercially sponsored programs 
| free of charge. This has been done 
To Court News Weekly a heavy cost to the newspapers 


; |here. The broadcasters have been 
Nashville, March 30. | given an opportunity at extremely 
Axing a few weeks back of radio-| reasonable cost to them—far be- 


tv listings by Nashville’s two/|low our cost—to share the ex- 
dailies, the Tennessean and the | PEMSES to which we have gone to 





have always in the past carried 
logs of the radio and tv stations in 
Nashville and given time for their 


Minnesota, newly appointed KSTP-TV account service head. Same 


Banner, has upped the stock of the 
Nashville Record, a court news 
weekly which is going whole hog 
on the logs. Town’s eight AM and 
two video outlets have been urging 
their sound and sight audiences to 
read the Record, with result that 
the sheet’s circulation has been 
hiked to the “amazing” figure of 
30,000. 

Weekly has hired Red O'Donnell, 
erstwhile “Top O’ the Morn” col- 
umnist of the Tennessean, whose 
switch is credited in part with the 
} Record’s rise. O'Donnell 
|doing a daily ayem radio stanza 
| piped from his home and aired 
over WMAK, the Mutual outlet. 
Interesting here is that O'Donnell 
was always given the cold shoulder 
by his former sheet whenever he 
attempted to double in brass. 

Frank Farris Jr., lawyer-stock- 
holder of WMAK, was a leading 
force in nixing paid logs pushed 
by the two dailies, which are joint- 
ily owned-operated. Latter issued 
ithis statement: “Our newspapers 





' 
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| 
| 


. | 
is also} 


| continue these logs.” 
| One local broadcaster said the 
| Record is mentioned on all station 
| breaks coupled with special addi- 
|tional programs and spot satura- 
| tion. 





| 
| Columbus—Frank N. Jones, lo- 
|ecal account exec and regional sales 
| rep for WBNS-TV, has been named 
|local sales manager of the station 
|with Ray Reisinger appointed as- 
sistant 


nt merchandising manager 
| specializing in marketing research. 





ABC’sPost-Merger 
Loss in Ist Year 


ABC division of American Broad- 
casting-Paramount Theatres Corp. 
operated at a loss in its first post- 
merger year, despite a gross bill- 
ings increase of over $5,000,000 
over the year before, the first AB- 
PT unnual report reveals. Devel- 
opment of new programs, capital 
investment in improvement of 
facilities, adVertising and produc- 
tion expenses combined to bring 
expenses over income for the year. 
(Major details of the report in the 
Pictures Section.) 


While the report didn’t break 
down operating expenses of ABC, 
it specifically mentioned expendi- 
tures of (1) $8,201,000 to retire 
most of ABC's funded debt of 
$10,567,000; (2) capital expendi- 
tures of $1,344,000 for initial im- 
provement of transmitters of the 
five ABC o0&0’s and renovation of 
the Eagles Bldg. which houses 
ABC’s o&o0 in San Francisco. Re- 


port estimated that capital ex- 
penditures for 1954 will total 
$3,500,000. 


Key difficulty facing the ABC 
division, according to AB-PT prexy 
Leonard Goldenson, is the station 
clearance problem. With sale of 
many programs contingent on 
proper clearance, the network in 
many cases has been unable to 
swing many projected sponsorship 
deals because of its inability to 
clear key stations. Chief difficulty 
occurs in One- and two-station mar- 
kets, Goldenson said, but added 
that the situation should become 
“less acute” within the next two or 
three years as the FCC begins to 
authorize more _ stations in the 
larger markets. 


KCMO-TV’s Exec Shuffle 


Kansas City, March 30. 

Realignment of execs at KCMO- 
TV, division of Meredith Broad- 
casting, was completed last week 
with announcement by E. K. Har- 
tenbower, general manager, that 
Sid Tremble has been appointed 
commercial manager for television. 
He has been with the company 
since 1946, and for several years 
was program director of KCMO. 
Recently he had been working in 
television production. 


Post of program director for 
KCMO-TV goes to Ken, Heady 
with the company since 1939 and 
former production director for 
both radio and television. March 
15 George Stump, Jr., took over as 
program director for radio, com- 
ing over from KCKN. 








Kansas. City — Mid - America 
Broadcasting Co. has brought in 
Steve Labunski as commercial 
manager of KUDL here. Appoint- 
ment was made by Dave Segal, 
owner and general manager, last 
week. Labunski formerly was 
sales rep for KCMO. 


IT’S JUST POSSIBLE 


We Might Be Good for Each Other 
Creative type guy, editorial bkg‘d, 
solid grounding facts tv, stage, screen. 
Interested career any phase show biz. 
Write Box V. V. 555, Variety, 154 W. 
46th St., N. Y. 36, N. Y. 





























3 LUXURIOUS 3 ROOM 

’ TERRACE APARTMENT 
at 444 CENTRAL PARK WEST 
9Suite available on 19th floor, with 
three exposures, 24x16 ft. living room 
with wood-burning fireplace, master 
@bedroom and bath, kitchen with din- 
ing alcove, room size foyer, ample 
closets. s 
Elevator and Doorman Service. 1 biock 
@from Subway. 

4$180 per month including electricity. 











——= STUDIO BARN—————— 
STAMFORD, CONN. 


Hand-hewn timbers; 2,000 sq. ff. open 
floor space ready for cenversion: Sun- 
deck, Terrace; 2% wooded acres 
swimming take. Exclusive estate sec 
tion. Principals only. $20,000. Guner. 
Box V 33054, Variety, 154 W. 46th St. 
N. Y. 36, N. Y. 
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DISNEY’S 7-YEA 


WB's Star Is Born’ Spectacular 


Hollywood, March 30. 


Warners may get into the television spectacular sweepstakes 


with an hour long one-shot to plug “Star Is Born.” 


Studio and 


NBC are dickering for a show to spotlight Judy Garland and 
others, with budget reportedly around $100,000, although neither 
of the principals will admit that costs have been discussed. 

Show would: be timed to break just ahead of the picture’s na- 


tional release. 


Up to now Miss Garland has resisted all offers 


for her teleshow but she is said to have agreed to whatever the 


studio wants done as promotion fgr her own picture. 


Whiat the 


studio has in mind is said to be a musical based on the picture's 
theme with Miss Garland supported by other talent both on and 


off the studio roster. 











Need for new quality vidpix 
product and a warning that there’s 
a limit to the number of times a 
syndicated series can be rerun was 


sounded last week by Stanton Os- 
good, production manager. of the 
NBC Film Division> Osgood pre- 
dicted that the eventual rerun pat- 


tern would resolve itself to the 


point where a series could be 
shown a maximum of four times 
over a three-year period before 
losing its effectiveness. He spoke 
at the monthly meeting of the Na- 
tional Television Film Council. 

Coupled to this warning was a 
plea for a “mild sort of crusade 
wherein all elements of production 
will attempt to furnish new, dy- 
namic and less costly methods of 
handling old problems.” The syn- 
dication business, he said, is like 
any other business — “the quality 
products, will have to carry along 
the inferior products.” He called 
on producers to find new ways of 
making quality pix at lower cost 
because new production is “‘essen- 
tial’ to keeping the business 
alive. 

Syndication business hasn’t ma- 
tured to the point where distribs 
can accurately predict the “cutoff 
point,” the point of diminishing re- 
turns, on a telepix series, Osgood 
said. But 10 and 12 runs on a 
series won’t be the eventual in- 
dustry pattern, he asserted. He 
paralled the vidpix business to the 
theatrical industry in pointing up 
the limit to which the vidpix can 
be played. 

Because of this need for new 
product, Osgood said, the industry 
must find new ways to cut produc- 
tion costs. He cited some advances 
—the use of synchronous camera 
setups with advantage of instan- 
taneous viewing of rushes; use of 
trackless camera doelies, and new 
new lighting improvements. “In 
making motion pictures for televi- 
sion the producer must take some 
techniques from each of the other 
forms of visual entertainment — 
and adapt and invent, where the 
needs be, to produce a quality film 
program.” 


Hal Roach, Jr. Sets 
$8,850,000 Vidpix 


; Hollywood, March 30. 

What's believed to be the most 
ambitious telefilm operation ever 
undertaken by a single producer 
Was announced last week by Hal 
Roach Jr., who will produce 10 
additional vidpix series in addition 
to the five he now has on the air. 


Overall budget for the telefilms is 
$8,850,000. 





r Roach announced also he plans 
‘even feature films for theatrical 


distribution, budgeted at $2,600, | 
David Dortort scripted the | 


000. 
first, stil] untitled. 

“Publie Defender,” 
cuh’s new tv series, is now in 


Production, Reed Hadley starring; | 
Vidfilm properties upcoming | 
‘e “Blondie,” with 35 to start | 


Other 
Includ 
in May. 
Cie ; a 

AR Ty ries to be produced for 
~ 4¥ are: 13 “Alias Mike Her. 
dra _, Starring Hugh Beaumont, 
SNA, with Frisco locale; 
‘Continued on page 45) 


Cule 


first of 





,% 
-_ 


Top 25 Vidpix Jackpot 


ARB’s March ratings give 


25 with NBC’s “Life of Riley” 
moving into sixth ‘up from 
eighth) among network shows 
on a 46.1 score. NBC took five 
other places against CBS’ five. 
Celluloid is 1-2-3 in “Lucy” 
(CBS), 67.2; “Dragnet” (NBC), 
62.1, and Groucho Marx’s “You 
Bet Your Life” (NBC), 57.2. 
Other seven are: “Our Miss 
Brooks” (CBS-7th), 44.6; “Fire- 
side Theatre” (NBC-13th), 40.6; 
“Playhouse of Stars” ‘(CBS- 
17th), 37.6; “Big Story” (NBC- 


18th), 37.0; “Burns & Allen” 
(CBS-21st), 34.9; “I Married 
Joan” (NBC-22d), 34.8; “Pri- 
vate Secretary” (CBS-25th), 
33.5. 








Telenews Into 
Specialized Area 
In Farmer Bid 


Telenews Productions is step- 
ping into the specialized market 
vidpix field in the near future. 
with the flagship series being de- 
voted exclusively to the farmer, an 
audience for which little or no 
telepix or national video program- 
ming has been done to date. The 
company has decided, since selling 
its daily news coverage operation 
|to Hearst Metrotone at the year’s 
| beginning, to devote the better 
|part of its current activities to 
| shows along the women’s program 
land feature news line in addition 
|to the agricultural show, the first 
of which has been canned and ten- 
tatively title “Farm Report.” 
Planned as a 15-minute show, 
“Farm Report” is being pitched to 
a handful of national sponsors, one 


(Continued on page 45) 





WEEKLY SERIES 
TIES PIY-VIDEO 


Hollywood. March 30. 
First major step in the long- 
anticipated wedding between the 
major motion picture studios and 
the television networks came this 
week when Walt Disney became 





telepix 11 spots out of the first | 


, but 


|the producing partner of ABC in 
|a seven-year deal with options in- 


Perils of ‘Too Many Reruns’ Cited By 
Osgood; Urges New Quality Product 


volving production of new product 
specifically for television, partner- 
ship in the new 55-acre Disney- 
land studio and amusement park 
setup and integration in the new 
tv series of old Disney product. 
Marking the most dramatic de- 
velopment to date in the relations 
between pictures and television, 
the deal is also significant in that 


Disney becomes the first major 


producer to enter television on a 
large scale. 

All the details of the deal aren’t 
clear, but presumably a separate 
corporation involving “millions of 


dollars” will be set up with Disney 
and ABC equal partners. Disney 


will produce a weekiy series of 
hour-long cartoon and live-action 
telepix shows. reportedly budgeted 
at $100.000 each, for the network. 
Likelihood is that ABC will use 


them in Sunday night at 8 slot, in} 


direct competition with NBC’s 
“Colgate Comedy Hour” and CBS’ 
“Toast of the Town.” Series will 
use running characters, and will 
be shot specifically for tv, but 


isome of Disney’s oldies will be 


integrated. 

Web also is understood to have 
a major food bankroller interested 
in the Disney shows, but the food 


| outfit would sponsor the series and 
|; would not be a partner in the en- 
| terprise. 
‘been inked yet. 


Sponsorship deal hasn't 


The food outfit would also 
have a large stake in Disney- 
land, the 55-acre tract in Ana- 
heim. Area would’ serve. as 
studios for Disney-ABC, would 
furnish storage space for the web 
and would be a major tourist at- 
traction, with amusement park fa- 
cilities and replicas of the Disney 
cartoon characters “in 
Food outfit would share a major 
identity in the project, which is 
expected to be completed in 
1955-56 
tity of the food firm centers on 
General Foods, General Mills and 
Standard Brands. 

Terms of the deal, months in the 
making, were set over the week- 


end by ABC prexy Robert Kintner | 
and Walt and Roy Disney at the! 


Beverly Hiils Hotel. Kintner flew 


back to N. Y. Sunday (28), and the | 


American Broadcasting-Paramount 
Theatres board of directors okayed 
the deal Monday (29) morning. 
Disney board met here Monday, 
adjourned without ratifying 
the deal. Second meet was sched- 
uled for today ‘Tues.). Meanwhile, 
ABC was keeping mum on details 


iof the deal. 


action.” | 


Speculation on the iden- | 








Oops, Wrong Number 


NBC prexy Pat Weaver an- 
ticipated a Walt Disney tele- 
vision deal, but he didn’t quite 


realize it was so close or that 
it would be ABC that would 
come up with it. In his state- 
ment of a couple of weeks ago 
concerning NBC's schedule of 
spectaculars for next fall, he 
said: 

“We have been discussing 
and negotiating for a long time 
| with the finest creative brains. 
we think, that are available— 
with the Walt Disneys, the 
David Selznicks and the Rod- 
| gers & Hammersteins... .” 








Drug Sponsors 
_ TV Prescription 
On ‘Janet Dean’ 


Motion Pictures for Television 
|and Cornwa!! Productions may be 
| pioneering a new concept in tv-film 
iproduction and distribution—the 
making and sale of genera] enter- 
tainment films with a specialized 
, angle that appeals to a certain cate- 
gory of sponsors dealing in that 
field. MPTV’s sales experience 
with Cornwall's “Janet Dean. Reg- 
istered Nurse.” has found drug 
| manufacturers and chains and even 
i Blue Cross setups latching on to 
| the films. 

MPTV has sold the series to two 
' Blue Cross outfits and is dickering 
| with a third. Pic is set in Jackson- 
j ville and Harrisburg for the medi- 
cal groups there. and the third is 
for a New England medica] pian 
| Additionally, it's sewed up Sun 
Drug Stores in Pittsburgh and is 
negotiating a second chain in the 
south. Big sale for MPTV on the 
series, however. constitutes Bromo- 
Seltzer’s 26-market buy consum- 
mated a few weeks back. 











Princeton Ups Bradford 
To Nat'l Sales Chief 


Princeton Film Center last 
week upped Bradford K. Cross to 
national director of sales and pro- 
motion. He was formerly eastern 
sales chief of the firm and before 
| that was an account exec in Phila- 
| delphia ad agencies. 
| Princeton recently rented studio 
|space on the Coast, indicating an 
jupbeat in production and syndica- 
ition, latter to be supervised by 
i Cross. 
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R ABC-TV DEAL 





ABC Vidfilm Operation’s Corporate 
Setup With Shupert as Prexy 


+ 


In a move to give greater oper- 
ating independence to its vidfilm 
syndication division, American 
Broadcasting-Paramount Theatres 
this week set up the syndication 


operation as a separate corporate 
entity under the name ABC Film 
Syndication Inc. While maintaining 
headquarters at ABC, it will oper- 
ate as a _ self-contained unit of 


| the network. 


George Shupert, who's been 
holding the title of ABC vp. in 


| charge of the film syndication di- 


| Vision, 


is president of the new 


| corporation, while Don Kearney, 
| who's been national sales manager 


— 


|Edward Craessle, 
| ABC’s 


of the division, moves up to the 
post of vp. in charge of sales. 
a member of 
financial staff, becomes 
treasurer while Raphael Scobey of 
the web's business affairs depart- 
ment, is secretary. Board members 


;are ABC prexy Robert Kintner, 


exec v._p. Rebert O’Brien, Shupert, 
Kearney and Graessle. 

New setup continues with al] its 
film properties, the “Racket 
Squad” and “Schlitz Plavhouse” 
reruns and the recently acquired 
“John Kieran'’s Kaleidoscope.” 
Shupert is currently dickering for 
a couple of new series, which he 
hopes to have wrapped up within 
the next week or so. Outfit also 
gets rerun distribution of the prop- 
erties being produced for network 
showing by Hal Roach Jr. under 
his Rabco Inc. partnership with 
ABC. 


Campbell Soups 
In ‘Lassie Option 


Campbell Soups this week took 
an option on Television Programs 
of America’s upcoming “Lassie” 
vidpix series for a network ride, if 
and when the time can be cleared. 
BBD&O, which set the property. is 
locking for a Sunday siot. 

Vidpix as vet haven't been pro- 
duced. and won't go before the 
cameras for another month or two. 
TPA, the Ed Small-Milton Gordon- 
Mickey Sillerman combine, has 
rights to the properties, but hasn't 
set a definite production date or 





staff. Young Tommy Rettig. how- 
ever, has been signed for the 
series, and a canine successor to 


the motion picture Lassie has been 
set. 


TIM HOLT TELEPIX 
SERIES FOR PFC 


Gordon Knox, head of the 
Princeton Film Center, vidpix pro- 
duction-distribution outfit, has 
pacted Tim Holt to star in a quar- 
ter-hour series on the stories of 
famous rifles. Series, titled “Shoot- 
ing Straight With Tim Holt.” is 
being produced with the National 
Rifle Assn. Two films have already 
been completed at the Princeton, 
N. J.. studio. 

Knox is going to screen the two 
for officials of the association at 
the Shoreham in Washington this 
week He'll then put the series 
up for national sale or syndication 
via his own outfit and will resume 
production on the remainder of the 
initial cycle. 





Made in America’ me 
Cuffo Pubservice Series 


Tele-Division of Association 


Films is offering another 13-week 
vidpix series for public service air- 
ing on a free basis, “Made in 
America.” Series, compiled from 
Various sources, including indus- 
try, foundations and civic groups, 
covers historical, economic and 
social aspects of American life 
Association is now offering more 
than 70 films to stations on a free- 


idan basis. 
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opens the door to higher ratings 
for TV stations everywhere 





Smart locai and regional advertisers in 71 “INNER SANCTUM” has drawn a higher 
markets have bought “INNER SANCTUM.” rating than the program in that time period 
First reports for this exciting new series before. For proof, look at the figures for these 
already show its audience pulling power. big, competitive markets! 

In every case where information is available, 





ARB ratings for the “INNER SANCTUM"” time period, 
: before and after start of the program. 


MARKET STATION TIME MONTH BEFORE CURRENT, WITH 


“INNER SANCTUM™ “INNER SANCTUM"™ 
Chicago WNBQ Sat. 10:00 14.4 (Dec.) 20.8 (Feb.) 
Houston KGUL Thurs. 10:00 7.8 (Oct.) 15.7 (Jan.) ; 
Los Angeles KTTV Sat. 9:00 6.4 (Dec.) 9.3 (Feb.) ie 
Milwaukee WCAN (UHF) Thurs. 8:30 2.1 (Dec.) 7.5 (Jan.) 
Pittsburgh WDTV Wed. 9:00 31.1 (Oct.) 40.6 (Jan.) 


And ratings for the rest of the 39 thrilling half-hour episodes will 
be much higher, as soon as the public gets to know about the show. 


OS - 














“Pay 


With “INNER SANCTUM,”’ NBC FILM 1. Widest choice of high-rating hits in the 


| DIVISION again proves its leadership in Syn- industry. 

) ( dicated TV. It has one basic commodity: the 2. Million-Dollar production for exclusive local 

: finest show you can buy on film—from quarter sponsorship at local budget prices. 

3 or half hour series to feature pictures new to TV. 3. Market-tested advertising, promotion, pub- 

| For top production, you can depend on NBC licity, exploitation and merchandising as an ; 
| {. ee FILM DIVISION—and be assured of: integral NBC FILM DIVISION service. 


ae | 
NBC FILM DIVISION 


SERVING ALL SPONSORS... SERVING ALL STATIONS 


NBC FILM DIVISION — 30 Rockefeller Plaza, N. Y. 20, N. Y. ® Merchandise Mart, Chicago, Ill. © Sunset & Vine Sts., Hollyweed, Calif. © in Canada: RCA Victor, Royal York Hotel, Toronto 
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VARIETY City-By-City Syndicated and Notional Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. 


on a monthly basis. 


ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
Attention should be paid to time — day and 


show in the specific market. 


LOS ANGELES 


Set Count—1,723,181 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre. 


Ail viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 


(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors handle the national spot for which the film is aired. 


; KABC (7), KCOP (13), KHJ (9), KNBH (4), 
Stations— KNXT (2), KTLA (5), KTTV (11) 

























































































Top 10 Programs Distrib Day and Rat- COMPETING PROGRAMS 
and Types ve rm, Time ing Program ] Sta J Rating Program | Ste. | Rating 
1. Badge 714 (Myst)....... sy Re | Oe oe Sat 7:30-8:00 ..... (ee ee ROME... cea eee 20 4 ae 12.0|Hometown Jamboree....... Ae 5: EE Sa 
Be See Oe Beeeey. CO)... Rs BO sects ci eanee mun 7:00-7:30 2.22: . 28.9% Medallion Theatre......... 2 4 er 13.3 tek Was... 5.50 eeasen tS Se 4.0 
3. Superman (Adv) ........ KABC.. Leo Burnett.......Mon8:30-9:00 ...... 25.38 Talent Scouts......... niet tik © Meese 14.5 | Voice of Firestone..... Seger? <5 ts Ee & a 
4. Amos ‘n’ Andy (Cem)... KNXT..CBS........cccces: Tues 8:00-8:30 ...... 23.98 Milton Berle........... y Came UN EN =< 8's 16.6 | Favorite Story...... pees «Sy 4 ». 9.6 
eee SN OED fic se. os cet s BOCA. oc Svea ance Mon 7:30-6:00 ...... 2U.Gm ree, CMe. 6 os iscas dus eyo gr 29. (Dollar & SeConG: . ..a<s00 0% ee Fo. <0 tan, OO 
a WE OUT 5 a. co. 0s I . EY. s Cv as ec a peace Mon 7:007:30 ...... I7TGgacuae ONe. ...6.. 6 ot as ban Sy a 22.2; Art Linkletter............-KTTV ......10.6 
| Pgiitte ve * "a eee es yx ieee. 8 
7. Wild Bill Hickock (W) ...KABC . Leo Burnett....... Sun 6:00-6:30 ....... 16.4—Twenty Questions.......... Rese ties SSi You Are THer€:. .ocsccevs: RNASE 3... $.5 
8. Liberace (Mus) BRCor .. S90UGs. . tise vce Wed 7:30-8:00 ...... 14.57 Blue Ribbon Bouts......... 1 @.. yy ME Bea Pop <a ere Fare BAR. os 5.5 
. SE ae ETO e, Re eo 2 9.2 | 
@. <eene  ceeeee C0e). <BR . POMS. Seas ss sb hks ae Sun 5:30-6:00 ...... TE.Gueeete GE POO ies ss wwe ges BNpo. f.009 SS) Tete McCuhe... cscovesess 2k) rae Be 
10. Foreign Intrigue (Dr) .. KNBH J. W. Thompson... Thurs 10:30-11:00 ...13.3§ City at Night.............. oy Oe ae YRS. Be 5 Gabe eee KNXT ey 
DETROIT Set Count—1,150,310 Stations—WJBK (2), WWJ (4), WXYZ (7) 
1. Badge 714 (Myst)....... Lk a See Sun 7:00-7:30 ... dtaraMeet UAW-CIO....>.. eS WISE ....<.. O71 Vou Askee fOr Wi.55 evrias. Wie .acen 16.0 
a Gapee Mie (WW)... ...6¢..- WXYZ... Ziv Se oS Thurs 7:00-7:30 .....30.2]Meet Mr. McNulty......... i) ee OS t Lieraee ) ocd Sas Si De SL eh SS 
3. Superman (Adv) ........ WAYS. tee Bureett. 03.2: Wed 6:30-7:00 Ste BOMOMRWE ACO. 26 i ci See edie | ee 1.1 | Time Of for Sports......... ot Ae ee 
OO OS ere Pee ae 1.8 | Man About Town........... AS ere ee 
4.1 Led Three Lives (Adv). WJBK.. Ziv.........cceces. Thurs 10:30-11:00 24.9] Michigan Outdoors......... \ dh, ae eee 96.34 TOROS, Os pons: sees i Aes WXYZ -....10.9 
f Mad. Sq. Garden Highlights WXYZ ..... 2.1 
§. Range Rider (W)........ WAYS... Son OV ess is 00cxe (pebe ee 24.1§ Life With Fathei....... ° Wet vice <s Ti LT APt SARC. ..2. cea WATS a. tecte -1& 
: Adventure Special Delivery. WWJ ....... 4.2 
6 City Betective (Myst)... WIBEK... MCA. ccnccccese.- Fri 10:30-11:00 ..... 23.29Fight Scrapbook ...... RE re ee 15.1 | Chevroiet Showroom....... WAYS: ss outa 
Scrapbook Varieties......WWJ ....... 8.1 
7.Ramar of Jungle (Adv).. WXYZ TPA.......+.... «. Fri6:30-7:00 ....... 22.83 Telenews Ace..............WJBK ...... 0.4 | Time Off for Sports........ WWI ..cooee 2.1 
ree eet 3s oo eek OE ce cess EO 1} eee ee TOWS | . dos wantin i hae Oe 
8. Biff Baker USA (Adv)... . WXYZ. MCA... ......-wWees.- cues T:00-7:30° ...:. 22.5% This Is Show Business...... Weems 3 i560 6 6.7 | Telephone Story Book...... WS 640 ck re 
Pane UO ook ee ee dd toesse apes 
9. Wild Bill Hickock (W).. WXYZ Leo Burnett....... Mon 6:30-7:00 ..... SPOS SORROW ALE © 6. odeais Sees se MEW 52h ates 2.5 | Time -Off for Sports........ MEWS: 3. aaliss “ae 
s WECROD © 2s ash wee ue Af ere 1.8:' Man About Town........ Pe Sor 2.1 
20. Heart of the City (lyst). WXYZ. UTP.............. Wee t:00-7:90- .°":.. 21.8§Carpet Theatre............ WJBK ...... 6.7|D. Fairbanks Presents...... Wire, . rick 21.8 
TY -_ . 
DAYTON Set Count—295,797 Stations—WHIO (7), WLW-D (2) 
1. Carson. (WW)... <2. -:. WLW-D MCA sein Ge See Sun 6:006:30 .:..... SG eae eee... cht, fw ean Pees ae 10.7 . 
2. Superman (Adv) ........ WLW-D Leo Burnett....... Fri 6:00-6:30 ....... 27.22 Barker Bill’s Cartoons...... i Oa 3.7 
Contain “Video: . 3.4%. «46% sa 1.0 
3.1 Led Three Lives (Dr). WHIO . Ziv Slats Sa Tues 9:00-9:30 . sea wareside Theatre... ... cess WLW:-D ....33.9 
4. Wild Bill Hickock (W)...WLW-D Leo Burnett....... Wed 6:00-6:30 25.44 Western Theatre........... man fi 4.7 , 
Captain: “Video .<. 2... se. ME? 3. aX 3.0 
5.City Detective (Myst)....WHIO..MCA............. Pri 10:30-11:00 ..... 24.3 | Cavaleade of Sports........ WLW-D ....19.0 
Createst: “‘Pients 3. ...... Wu. .... 80 
6. Liberace (Mus) Ds UW ED METI <5 oS. eden Sta ania Tues 7:30-3:00 ..... 2o@etman Shore. -: 2.x cc cced WLW-D A 
News Caravan. ..°. ...00.. uw). ....25:3 
7. Range Rider (W)........ WET Ae 6 nas ck wre 0 O88 Tues 6:00-6:30 ..... 21.5 {Barker Bill's Cartoons...... (oe 4.3 
Captain Video... ...iis3- WHIO « aa 
S Bates Vis (iva)... ..s WEA MBC... t csiveecese Mon 16:30-11:00 ..: . - 26.68 Studio Qne.. .....ccaweece's fe ee 22.2 
9. Boston Blackie (Myst)....WLW-D Ziv......2.....00. Wed 10:30-11:00 20.0% Blue Ribbon Bouts......... WOE flees 21.7 
Ee ee WEI 0 vee 8.7 
10. Times Sq. Pl’'yhouse (Dr) WLW-D Ziv. .............. Fri 8:30-10:00 .....:. 17S e0Our Wiss Brooks... .........: - 0 le 37.9 
OMAHA Set Count—18°, 152 Stations—KMTV (3), WOW (6) 
“T. Cisco Kid (W)........... Wow | Ziv. oe as aatee Th7:30-8:00 .... 442][Penny Auction............ KMTV...... 18.1 
2. Superman (Adv) ........KMTV. Leo Burnett....... Pri 7:00-7'S0......:s 42.00 eeave Goarroway.... 5.00 cas WOW cece. 18.4 
3. City Detective (Myst)....WOW.. MCA.............. Sat 9:30-10:00 32.51 Pepsi Cola Playhouse.... Pie 15.4 
4.1 Led Three Lives (Dr) ..WOW .. Ziv oie cape oe © LE see 08 ... . SR Serasee- ene Paes... .ceces KMTV 24.2 
5. Wild Bill Hickock (W) ..WOW.. Leo Burnett....... Sun 5:30-6:00 ov Este WEE POUND . . .5s00e ese 2 oy ae 9.8 
6. Range Rider (W)... - "WOW -. CBS ic. ccsssanes« 6:06-6:50 ....... E68 Cantam Midnight. .:..%. ee). 13 ae 7.9 
7. Liberace (Mus) eo 8 BA ere Tues 7:00-7:30 «.... Ot Oe tOn OTIG. ; . cs ss cee ew « 9 42.2 
8. Hopalong Cassidy (W)....WOW.. NBC.............. Sat 5:30-6:00 wee FO ER ers: | Lo Oh 
9.1 Am the Law (Myst) ... WOW La Err rte Mon 9:30-10:00_ .. PEF eee TONE... 6k. bee dees KMTV 35.8 
10. Play of the Week (Dr). WOW. NTA.............. Fri 10:30-11:60 16.7} What’s Your Opinion....... KMTV 2.3 
PORTLAND, ORE. Set Count—132,842 Stations—KOIN (6), KPTV (27) 
1. Favorite Story (Dr)..... KOIN Ziv Mon 8:30-9:00 . 47.28 Voice of Firestone. ......... Sy 16.2 | 
2. Badge 714 (Myst) Se OR eer re Mon 7:00-7:30 . 46.49 Studio One MP a, MOGI chaca 14.4 
3. Amos ’n’ Andy (Com)....KOIN.. CBS....... taistan aioe Fri $:00-6:30 ........ 44.44 Dave Garroway............ > y res 13.6 
4.Cisco Kid (W) ; ROE LF ee nd cain a bated ooh Thurs 7:00-7:30 Si Aa aeorts THe ~  os kee ces 55 a's 0% 8.4 
5. Captured (Myst) ....... Cae... Weeele a eck bs denen Tues 9:00-9:30 ..... 38.01% Fireside Theatre.........-. 4 ae 23.2 
6.Range Rider (W) . KOIN.. CBS ain stata aval gat Sy ee me ee a ee lt re 30.0 
Wild Bill Hickock (W) . KPTV.. Leo Burnett....... Mon 6:00-6:30 ...... 33.2 i Weather, Sports............ eh 16.4 
Look Photo Quiz......0:¢:; POSEN  waaws 8.4 
7. Kit Carson (W)........ KOIN ae IIa ae RRS er Wed 5:30-6:00 S2.Oeer 27 Camal. ...ssiecevee I oi ye 8.8 
8. Liberace (Mus) «So oe te sae Tues 7:00-7:30 ..... SO.G5 Range Rider. .....cccckede eo): 33.2! 
9.Gene Autry (W) .. ae > Sa ere Sun 5:00-6:30 ....... 29.64 Hall of Fame. ....p:¢a0e¢8e- Mie VU: «xa 9.2 | 
10. Victory at Sea (Doc) ee . PME 6 Stn cee mae Sun 6:00-6:30 29.68 You Are There............. KOIN ......17.6] 
er ; : = ea WEMY (2) (Greensboro 
WINS PON-SALEM Set Count—119,035 Stations— wsjs 4 4 : wre 5 (26) 
1. Death Valley Days (W).. WSIS | McCann-Erickson...Wed 9:00-9:30 ..... 42.71Big Picture.............-:- WYOB ..... Et Caen WO. .4ca cc WFMY ..... 2.2 
2. Badge 714 (Myst) miata” ‘enact ; oe rd What's Your Trouble.....WFMY ..... 3.2 
3. Ramar of Jungle (Adv) hd hp SEEEEE TEL OT oe Sat 7:00-7:30 ...... 30.8) Mr. Wizard .......+eeeeees WSIS re 5.4 Going, Gone, Gone......... WTOB ....®. 1.6 
é ee: BPA ccvascn eee Tues 6:00-6:30 ...... 18.94 Roundup Time........+..+++: Mar eaeees 4 Boots and Saddles......... WTOB- vases 3.8 
4. Favorite Story 2 a Mews eet cfc .> See cele ches y SIS eee : 
5 Kit rate ay en at ee ee Sun 6:30-7:00 ...... 17.84 This Is the Life-........... WEIS. 165.0 8.6 George Jessel.............. WTOB ..... 2.7 
Y 67. pene hy MPO ag Wed 6:00-6:30 ..... 17.6] Roundup Time...........-- WSJS pam alee 11.9 Boots and Saddles.......... WECe. isda 4.3 
6. Range Rider (W) WEALY. CRBS a 2 ! News — ses eeveeenevens WS JS eee ee 5.4 
7. Hopalong Cassidy (W) WFMY NBCU Thurs 5:30-6:00 .....17.3~ Howdy Doody ......++++++: Were .0«aes 17.1 Boots and Saddles.........-. WTOR 3c aks 1.6 
MY. Ni Accents eae -++,Mon 6:00-6:30 .......17.1] Roundup ‘Time..........:.. WSJS 9.7 Boots and Saddles.......... WTOe. i... oe 
8.Cisco Kid (W) WFMY Zi pers News i cauceeeenns WSIS re 7.0 
9. Boston Blackie (Myst) WSIS Fix tees eens Fri 5:30-6:00 16.8 Howdy Doody PO REN oe WSJS_ omega 13.8 Boots and Saddles.......,.. ey.) 3.8 
10. Wild Bill Hickork (W) WFMY yl TR fer al Fri 9:30-10:00 14.64 Our Miss Brooks....... WFDY ..47.0 Lincoln Rediscovered ......WTOB » Led 
‘ jurnett Sat 6:00-6:30 14.64 S2gebrush Theatre WwsJS 18.7 Junior Jamboree ........ WTOB 1.6 





OO8SSSSSSrrosssesesetes cece msessssssagsseessostssesesseresess tesssesssssssssetasssecsssssssest 
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| S¢ Pacts M4 
Fireside Reruns 


«Fireside Theatre,” the grand- 
daddy of network film dramas now 
in syndication, got its third dis- 
tributor this week when Screen 
Gems nabbed the entire network 
schedule for next season for dis- 
tribution 13 weeks after showings 
on NBC for Procter & Gamble. 
Deal is unique in three ways—it 
marks the first time a network se- 
ries has been handled simultane- 
ously by as many as three distribs; 
it’s the first time rerun rights have 
peen sold before actual production 
begins on a series and it’s the first 
show to get such a short clearance 
between network and syndicated 
showings. 

Under the Screen Gems deal 
with producer Frank Wisbar and 
P&G, distrib will get the 44 “Fire- 
side” pix shown on NBC between 
October and July. They'll be avail- 
sble to Screen Gems for distribu- 
tion after each 13-week cycle, so 
thet those vidpix playing the net 
between October and December 
will hit the rerun market in Jan- 
vary. Shortness of the clearance 
period is due primarily to the fact 
that it’s a dramatic anthology se- 
ries with no running theme or 
characters. 

Screen Gems is the third distrib 
with “Firesides.” Ziv has most of 
those produced by Wisbar, and has 
capitalized on them strongly, to 
the extent of wrapping up a re- 
gional deal with Kent in some 40 
markets, where the pix are run 
under the title “Kent Theatre.” 
This is aboye and beyond regular 
syndicated sales. Initial batch of 
“Firesides,” owned by Bing Crosby 
Enterprises and made during 1950- 
51. are still distributed by United 
Television Programs. 





Telepix Followup 











DREW PEARSON 

Drew Pearson is the latest tv 
personality to latch onto the Mc- 
Carthy-Army controversy, via his 
Motion Pictures for Television 
weekly syndicated telepix series. 
Last week’s quarter-hour session 
delved into the Senator's early 
Washington career, before he “dis- 
covered” Communism as an issue, 
with Pearson charging that Mec- 
Carthy gave comfort to the Com- 
mies abroad through his charge 
some years back that the Army had 
forvlured confessions out of the 
Nazis guilty of the World War Il 
Malmedy Massacre. 

Backing up this charge were two 
fuests, one a former sergeant who 
Was a victim of the massacre and 
later a witness in the trial of the 
Nazis and a witness before the Sen- 
ate committee which probed the 
trials upon the insistence of Sen. 
McCarthy. The other was Sen. 
Estes Kefauver, a member of the 
committee, who told how the group 
found MecCarthy’s charges un- 
founded and pointed out how these 
charges had given comfort to the 
Commies. End result of the Me- 
Carthy charges—the dozen Nazis 
are still alive, despite their convic- 
tion and death sentence. 

Pearson also went into the Lus- 
tron case in which McCarthy re- 
ceived $10,000 for an article on 
housing at a time when Lustron 
Was contracting to the Government, 
and into a $20,000 note which Mc- 
Carthy received through Pepsi- 
Cola’s Washington lobbyist after 
he had campaigned for lifting of 
Sugar rations, And Pearson prom- 
ised more for next week. 

A comparison is inevitable be- 
tween Pearson's and Ed Murrow’s 
television techniques when _ it 
comes to the McCarthy contro- 
versy, and Pearson’s etfectiveness 
1S pale by that comparison. It’s not 
that Pearson is attempting to car- 
bon Murrow’s work by any means, 
mut it lies in the fact that the 
‘raight interview technique lacks 
nnet. No effort was made to use 
_ Visual medium:to dramatize the 

iarges—reading Pearson’s column 
‘ould have been as adequate as 
Watching the program. Chan, 





NBC Film Chi Additions 
ed Chicago, March 30. 
: NBC Film Division central sales 
Oppe ’ HW. Weller Keever signed on 
WO new salesmen for the midwest- 
a territory this week. They are 
rank Howell and Robert Miehle, 
Doth of whom came from outside 
NCustries, 


flit work out of the Chi of- 






Telenews 


Continued from page 41 


of which, according to Telenews, 
is trying to lineup a web airing 
circa 1 p.m. on Sabbath afternoons. 
Concept is that the farm families 
are most readily accessable after 
church on that day. 

Charles Burris, general manager 
of Telenews, pointed out that there 
are oyer 6,000,000 farm families of 
which about 45% ‘have video re- 
ceivers. Number of sets among 


farmers, located largely in the mid- 
west, has increased since January, 


"53. Obviously heaviest purchase of 
tv sets has occurred in agricul- 
tural markets within the last nine 
months. Upsurge indicates the 
growing trend toward television 
stations opening in the smaller 
townships throughout the country. 


“Farm Report” has been de- 
scribed as a telepix “journal” of 
farming, reporting late develop- 
ments in the agricultural industry. 
Telenews has been working on this 
one for between four and six 
months and the first show in the 
series will be used by Ed Lewis, 
company’s sales head, to push pur- 
chase. If “Report” is not picked 
up for national exposure, Tele- 
news intends doing its own syndi- 
cation for the cycle. 














52, from 9% to about 20% in July, | 
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Deming’s Coast Shift 


Press of production on the Coast 
is necessitating the transfer of Bill 


Deming, Filmecraft Productions 
eastern v.p., to the homeoffice, ac- 
cording to Isidore Lindenbaum, 


Filmcraft prexy. Lindenbaum de- 
cided on the shift while in N. Y., 
before returning to the Coast last 


| week. 


Deming, an indie producer. on 
the Coast and abroad for many 
years, has been active in eastern 
film production since 1948. 


Cee Continued from page 41 


“Code 3,” factual dramatic, con- 


cerning L. A. County Sheriff's 
officer; 34 “White Collar Girl,” 
Laraine Day starrer; “Tales of a 
Wayward Inn,” Brian Aherne; 
“It Seems Like Yesterday,” James 
Lydon; 26 “Guns of Destiny,” an- 
thology series; 26 “Parole Chief,” 
Pat O’Brien, based on tome of 
same name by David Dressler, 
with first telepic rolling April 19; 
series of half-hour vidpix, “Bozo 
the Clown,” being produced in 
conjunction with Capitol Records, 
and aimed at the moppet market, 
due for an early April start. 
Program will give the Roach 
Studio a 300% production increase. 
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New Telepix Show 





JANET DEAN, REGISTERED) |§ Realizing that the best way to cure 
ithe vet is to reunite him with his 


NURSE 
With Ella Raines, others 
Producer: Cornwall Productions 
Producer: Joan Harrison 
Directors: Jack Gage, Peter God- 
frey, Robert Aldrich, James 
Nielson 
Writers: Franz Spencer, Max Wilk, 
Harry Junkin, others 
39 half-hours 
Distrib: MPTV Syndication 
Motion Pictures for Television's 
new syndication setup, after a 
couple of dubious entries in the 
half-hour class, has come up with 
what looks like solid adult pro- 


| 


; 


girl, Miss Raines goes about doing 
it, first testing the girl to see if 
she’s the sort who'll understand 
and help the vet. Everything ends 
happily, but the Franz Spencer 


‘script maintains interest through- 


out. It’s superior writing well di- 
rected hy Jack Gage and smoothly 


| played by a good cast. 


gramming in the “Janet Dean” se- | 


ries, The Ella Raines-Bill Dozier 
Cornwall Production series, star- 
ring Miss Raines, moves into a spe- 
cialized field with sureness and 
finesse, endowing the pix with a 
good story values that should give 
it general adult dramatic appeal. 


Miss Raines dominates the pro- 
ceedings—she looks the part and 
does a restrained but effective job. 
Cast in the initialler included 
Stella Andrew, Charles Noite, Dor- 
othy Peterson and Curtis Cooksey, 
all who acquitted themselves well. 
Joan Harrison has gotten good all- 
round production values into the 
pix. Sets are realistic, as was a 


|location visit to the Brooklyn Vet- 
'erans Hospital, photography is ex- 


| cellent, 


and scoring follows the 
dramatic tempo nicely. Quality of 
the series, incidgntally, ought to 
boost the merits of production in 


| the east—pix were shot at Marion 


Show caught, the initialler, had | 
Miss Raines nursing a returned | 
Korea vet still mentally affected by | 


his wounds. Heavy in the story is 
his mother, a domineering type 
who keeps him under the impres- 
sion his fiancee is still in France 
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acceptance.” 





For Iusrance ! 


Lawrence Cowen, President 
of The Lionel Corporation, 
writes: 

“The spot commercials 
you filmed for us proved 
to be extremely successful 
..+ The quality of the 
photography as well as the 
format reproduced beau- 
tifully and had fine public 


For exciting 


—for any films 
from a foot 
te «a feature... 


v's 





TV commercials 











“ 


‘nursing profession. 


Parsonnet’s Long Island City 


studios. 

An added touch is a publie serv- 
ice trailer at the end, in which 
Miss Raines does a pitgh for the 
Lot of drug 


| sponsors have been latching on to 
ithe series, but its treatment makes 


: it a good bet for nearly every type 
and tells her he’s still in Korea.|of bankroller. 


Chan. 
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RKO PATHE has 


the answers on fruly 
professional TV 
film commercials! 


RKO PATHE ... the organization that gives every 
inch of film the magic touch of visual excitement born 
of 31 years of successful movie-making. .. . 


RKO PATHE ... the outfit with the know-how and 
mechanical facilities to meet today’s challenge of 
making action-impact on eyes and ears tired of the 
pounding of the commonplace. ... 


‘ 


RKO PATHE ... with the advertising grasp to give 
you exactly what you hope to get in the visualization 
of your selling ideas . . . without question, without 
quibble, without worry as to quality. 


EEO RE Om aa 


RKO PATHE, wc. 


“The Professional Company” 


625 Madisen Ave., New York 22, N. Y. 
Phone: Pleze 9-3600 
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BAB 


Building ‘AM What Am’ Chi Biz 
Via Shakedown Runs for Dep't Stores 





Chicago, March 30. + 

Sparked by the Chi office of the 
Broadcast Advertising Bureau, the 
six-member BAB stations here 
have launched a cooperative ven- 
ture to prove to the major depart- | 
ment stores, individually and col- | 
lectively, that radio deserves | 
place in the retailing ad budgets 

Predicated on a “give us a. 
chance to show what we can do” | 
thesis, WBBM, WMAQ. WGN. | 
WIND, WCFL and WLS-WENR are | 
currently taking part in a BAB-; 
conducted test campaign for two); 
retailers with the expectation that | 
other key State St. merchandisers | 
will eventually be brought into the 
plan. Using a spot schedule drawn 
up by BAB’s Gale Blocki from the 
stations’ availabilities. Goldblatt’s 
is spreading some $2,000 weekly | 
on the six member outlets in*an) 
ll-week test. The Henry C. Lytton 
stores are spending a like amount 
on WBBM, WMAQ. WLS and WGN 
ever a five-week period. 

For the first three weeks of the 
Goldbiatt spot campaign. the copy 
is being prepared by BAB as 3 
service to the store ad personnel. 
In both instances, the plan is de- 
signed to establish specific case 
histories of radio’s selling ability. 
beth from a flexibility and an im- 
pression standpoint. 

The project which BAB is spon- 
soring im other cities, including 4 
tieup with Macy’s in New York. ts 
considered significant beyond the 
actual coin the stations are picking 
up during the “trial runs.” It’s 
hoped. of course, that the tests will 
alert the retailers to the AM val- 
ues om a regular basis. 


LOTSA HOOPLA FOR 
BEACOM’S UHF PREEM 


Fairmont, W. Va.. March 30 

Central West Virginia's first 
loeal television outlet went on the 
air Sunday (28) with 2 delegation 
of the state’s tob brass participat- 
ing in the opening ceremonies. Sta- 
tion. WJPBTV. a UHF’er owned 
by J. P. ‘Pat! Beacom. gives the 
rea its first local service. Up to 
now, the regional has been fed pro- 
grams from Wheeling on a closed- 
circuit system owned by Jock Whit- 
ney 

Delegation of brass and show 
people was headed by Gov. Wil- 
liam Marland and Sen. Matthew 
M. Neeley, with local mayors, Con- 
gressmen and other officials par- 
ticipating. Entertainment included 
singers Dorren Lane and Dick Bet- 
ton from N. Y., local Sammy Bet- 
tini Trio, and statien continuity 
director Emily May Peed doing a 
quarter-hour children's feature 
from Story-a-Day, the weekly chil- 
dren's mag. 

Beacom expects UHF conversion 
to go at a rapid rate, what with 
a local appliance dealer offering 
to install strips at $19.75 each 
This compares to an installation 
fee of $137.50 and a monthly rate 
of $3.75 for the closed-circuit hook- 
up. Station, incidentally, was 
equipped at one of the lowest 
costs of any in the country—$i17,- 
565 for the entire setup. Outlet 
will pick up programs of al! four 
nets via an off-the-air micro-relay 
pickup system. 


Jacoby to Produce 
CBS-TV Variety Show, 


Herbert Jacoby, who operates 
the Blue Angel, N. Y., ig conjunc- 
tion with Max Gordon. is set to 
produce a variety show for CBS- 
TV. Kine will be made April 13. 

Current plan is to showcase new 
talent in the same manner as done 
at the Blue Angel. Johnny Green- 
hut, of Music Corp. of America, 
agented the deal. 











Kiggins to Storer 


Keith Kiggins, former v.p. of 
ABC and onetime station relations 
director of NBC, joined Storer 
Broadcasting Co. this week as ad- 
ministrative assistant to president 
George B. Storer. Kiggins, cur- 
rently living in La Jolla, Calif., 
will headquarter in Miami Beach, 
at the Storer homeoffice. 

Kiggins joined NBC in 1933, later 
becoming a v.p. of the Blue Net- 
work and moving over to ABC 
when it split as a separate com- 
pany. He starts with Storer tomor- 
row (Thurs.). 


Winchell-Sokolsky 


INS” editor-in-chief Barry 
Faris put it on the news serv- 
ice wire that, following Wal- 
ter Winchell’ss AM and tv 
broadcasts a week ago Sunday 
(21). in favor of Senator 
Joseph” R. McCarthy, the 
ABCasts drew a large audi- 
ence. Hearst columnist George 
Sokolsky was on the air with 
Winchell. 

“95° of the calls were pro,” 
Winchell said and INS so 
quoted. 





—_____-______- 
siaeaiedemeattenaaiainin 





participating basis. 


| dience 
| years, raises national rates around a tendency this past season to ac- 
;cent script and “book” 


} 
; 
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Freres Cassini to Ride 
. é‘ > 
Sunday Night ‘Carousel 
‘ ed ] 

As ‘Paris in N.Y.’ Theme 
The chichi will vie with the 
posh when the Cassini brothers— | 
Oleg and Igor—preem their tv 
show on WNBT, N. Y., next Sun-| 
day (4. Kickoff is being tied to 
“Paris in New York” theme for the | 
freres’ “Sunday Night Carousel,” | 
slotted 11:20 to midnight on the 
NBC tele flagship. Parisian setup 





Student Center in Paris, the Amer- 
ican Library in the French capital 


Committee of French-American | 
Wives. Fete is under auspices of} 


French Ambassador Henri Bonnet,' day at NBC are not aimed at ex-| . 
Mayor Robert F. Wagner and vari-| panding the performer roster, but , better than its 4-4:30 exposure on 


ous social lights. Caroline Burke, 
chairman of special events com- 
mittee of the festival, is producing 


| time. : 
sports editor Bill Fay will handle | 


ABC-TV’S PRO GRID 
SCHEDULE FOR FALL 


ABC-TV again wrapped up tele- 
vision rights to the Chicago Cardi- 
nals and Chi Bears pro footbail 
home games for next fall. Net- 
work, which telecast the gridiron 
sessions of both teams last year 
over a split net (Standard Oil of 
Indiana on limited skein and co- 
oped on the rest of the network), 
has grabbed off rights to 12 home 
games (six each) and three pre- 
season exhibition tilts. 

Under Federal district court rul- 
ing in the Government's antitrust 
suit against the National Football 
league, the league can impose 
limited blackout conditions on the 
games telecast. Chi will be blacked 
out all season, since there’s a home 
game there every week. Other 
league cities will be blacked out 


-when home games occur in them. 


Web is peddling rights to the 


games at $300,000 net with extra) 
/2) and is being sought by four 
| applicants. 


charge for facilities and of course 
Red Grange and Collier's 


DuMont Joins Hub 


Continued from page 28 joa 


of ultra high station KCTY in 
Kansas City, Mo., which it acquired 
from Empire Coil in an end-of-the- 
year tax deal for $1, paved the 
way for its Boston application last 
week. Had DuMont retained KCTY 
it would have been unable to file 
for Boston because of the FCC 
five-station limit. Par and DuMont 
together own four stations. 

Prior to the control ruling, Du- 
Mont planned to file for stations 
in Cleveland and Cincinnati. Para- 
mount had an application filed for 
San Francisco, but did not pursue 





‘the application when the freeze 


was lifted. 

-Under the post-freeze allocation 
plan, no additional commercial 
VHF channels were assigned to 
Cleveland or Cincinnati but one 





was allocated to Frisco (channel 


Paramount's failure to reapply 


color commentary, with either Bill| for Frisco would indicate that it 


Stern or Harry Wismer handling 
play-by-play. 


Death of TV Star 


Continued from page 1 
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ago is reflected in the whole fu-| 
revolves around the April 21-30 ture program pattern currently) 
benefit for American aid to France’ being evolved at NBC, where the | 
‘accent for "54-'55 is not on stars, | 


, ; : ,as such, but on such creative ele- new agenda. He's been a cross- 
and various relief projects of the | board hota 1268. wet that | 


ments as writers and producers. 
Major negotiations going on to- 


in lining up producers and writers 
with an appreciation and under- 
standing of show values. The fact 


jis deferring to DuMont on tv ex- 


pansion and is apparently going 


along with the latter on the selec- 
| tion of Boston as the likeliest place 
' to win a VHF channel. 
| Hearings on the contest will soon 
_be scheduled. 





CBS-TV Reshuffle 


=m Continued from page 27 


















‘berth being made available for. 


“Welcome Travelers,” 


| the web which is losing the P & 
G’er. Moore not only gets two 
hours of the first four days and the 


considered | 


} 
| 
| 


the Cassini series, with Larry Roe- that the network can flaunt a Le-| Paar hour but an additional 30) 


mer directing. 


/land Hayward, a Bob Welch, an Ed | minutes on Friday that he inherits 


j 





Daly Vs. ‘Dragnet’ 
In ‘Open Hearing’ 


With dramatics, panel shows and 
quizzes failing to make a dent in 
“Dragnet’s” Thursday at 9 domi- 
nance, ABC-TV is trying a new 
twist on the “all we want is the 
facts” theme by slotting John 
Daly against the Jack Webb "NBC 
Starrer with a half-hour film-and- 
text analysis ef the ‘week's sig- 
nificant news happenings. New 
show starts tomorrow (Thurs.): it's 
called “Open Hearing.” 

While it’s the only half-hour 
analytical news show on the air 
besides Ed Murrow’s “See It Now,” 
it won't be patterned after the 
Murrow segment. Instead, it will 
carry subjects more of a spot news 
nature, will be less editorialized 
ia approach, and will act as a 
supplement to the regular news 
shows on the air. First topic will 
be the McCarthy controversy with 
the Army, with Daly giving back- 
ground to the dispute and up- 
dating it with news of the launch- 
ing of the Senate subcommittee 
probe of-the controversy. Actual- 
ly, segment will be devoted to one 
question each week that’s been 
skimped over in regular news 
shows. 

Daly and ABC-TV news and spe- 
cial events managing editor Fritz 
Littlejohn will produce, while the 
staff of Daly’s regular network 
newscast will script. 


TV Followup 


Continued from page 30 

















tion when he appeared opposite 
Judy Holliday in “The Huntress” 
on tv recently, proved again that 
he is an unusually fine actor. The 

rt was demanding for precisely 
the things that were not obvious on 


Billed for the premiere are Lilo Beloin, a Nat Hiken or a Goodman from the shaving down of Arthur|the screen, and Randall handled 
Ace, among others, within its Godfrey to 60 minutes (though himself in his usual, highly capa- 
rey will be in his regular 10| ble manner. Miss Gam, a tv grad- 


(“Can-Can”), Jeanmaire 
Pink Tights”), painter Salvador | 
Dah, singers Marcel LeBon and 
Roger Dann, Hungarian pianist 
George Feyer. Col. Serge Obolen-/ 
sky. Steve Allen, 
Anita Colby. Robert Q. Lewis, 
Dave Garroway and Mrs. Leopold 
Stokowski. Batoning will be Chaun- 


(“Girl in 


t 


scripting-producer ranks, appears 
to be the web’s principal cause for 
rejoicing. 

Not that the Durantes, O’Con- 


Ed Sullivan, nors, Martin & Lewis, etc., won't; _Intr cert : 
be back for next season’s Colgate| “Portia Faces Life” a 1 o'clock ¢, 


ride. But the accent, as with the 


to 11:30 spot on CBS Radio). 


“I'll | uate to Hollywood, is a looker but 


| Buy That” is axed in the Friday at was curiously disappointing as the 


| 11 spot. 
| Intra-webk checkerboarding gives 


| physiognomy, with “Brighter Day” 


cey Gray of El Morocco. ‘on book shows using top writer- Soap outfit’s new strip is pegged 


This will be the second time 
around for Igor Cassini (Cholly 
Knickerbocker of the Hearst so- 
ciety pages’ on the station. where 
he conducted a stanza last year: 
for a brief run. Brother Oleg is 
the fashion designer. They'll in- 
terview guests, preview legit open- 
ings, make with the couture ard 
social register chat, ete. Oleg will 
specialize im presenting models 
bearing the latest creations from 
his collection and other stylists, 
with the manikins to wear jewels 
from the house of Harry Winston. | 
Sponsors of “Carousel” are Cinza- 
no Vermouth, Buitoni Products and 
Parfum Evyan. 


‘LOST INDUSTRY’ | 
AS C10 VIDEO SERIES | 


CIO is moving back into the 
New York television scene with a 
new interview-panel segment on 
the plight of laborers whose fac- 





tories move to new locations. | 
Series, “Lost Industry,” begins a 
13-week ride on WABC-TV, the | 


ABC flagship, on Saturday (3) in 
the 6:15-6:30 slot. Series is being 
cosponsored by the United Furni- 
ture Workers (CIO), with packager 
Paul Miner producing and Louis 
Volpacelli directing. 

WABC-TV is also starting a new 


, health and beauty segment featur- 


ing Elizabeth Rae Lament tomor- 
row ‘Thurs.’ in the 2:30-2:55 slot. 
Joe Franklin, best known for his | 
discography shows on WABC-TV 
and WABC, is producing, his first 
try at that end of the business. Lee 
Davis directs the segment, first 
show of which is sold out on a; 


' 
} 





WICC Hikes Rates 


Bridgeport, Mar. 30. | 
WICC, claiming the heaviest au- 
concentration in its 28 


the clock effective April 1. 

Reflecting the change in AM tun- | 
ing habit, WICC’s Class A time is | 
in morning from 6:30 to noon, | 
when the new tariff is $250 an hour | 
and $25 an announcement. Class | 
B, from noon to 10:30 at night, is | 
$180, and the remaining time | 
‘WICC is on all night) is Class C, 
$125. 


production credits. as with the re-| 


cent “Anything Goes” presenta- 
tion. Just as the reemergence of 
Milton Berle into the Top 5 Niel- 
sen columns was attributed in 
large measure to the Goodman Ace 
scripting assist, and the Martha 
Raye ascendancy indelibly stamped 
with the Nat Hiken writer-director 
contrib, similarly the same type of 


creative elements will characterize | 


the new Max Liebman 90-minute 
series next season. 
Star to Fit the Vehicle 
Liebman will ‘use top guest 
stars, but they'll have to fit into 
the vehicle, not vice versa. Lieb- 


man, too, will stress major writing | 
credits, with less reliance on the; 
stars. as through the Sid Caesar- | 
Pacting of | 


Imogene Coca tenure. 
Ed Beloin, who did the Imogene 
Coca half-hour audition comedy, 


again reiterates the writer empha-| 


sis. Even the Pat Weaver-blue- 
printed “Color Spectaculars” for 
next season will deemphasize stars 
in favor of other creative credits, 
notably writing and producing. 


For CBS “transition” from stars 
to vehicle presents a much simpler 
problem, since there’s much less 
of a reliance on top personalities 
on the Columbia program rosters. 
Either through sheer necessity be- 
cause of a lack of the Hopes and 
the Durantes, or perhaps through 
intuitiveness, or again perhaps 
recognizing the inherent values in 
ready-made radio properties, CBS 
long back hit on the successful 
formula, backed by strong writers, 
that hoisted the tv network into 
top ranking through the “situation 
comedy years.” 


But even at CBS. some of.-the top | 


comics have required “book” re- 
futbishings, as with the overhaul 
of the Red Buttons show (in this in- 
Stance, however, a still dubious 
transformation), Even on the 
Jackie Gleason show, there’s been 


material. 

What has happened to Danny 
Thomas on his ABC-TV situation 
comedy show this season, in con- 
trast to the days when he was ro- 
tating as a standup comic on the 
ex-““Saturday Night Revue” on 
NBC again offers further testi- 
mony that “a comic’s only as good 
as his material.” : 


| 


' 
' 


beautiful opportunist. In part this 


| was the script’s fault. 


Sullivan gave a standard per- 
rmance that fitted well into the 
frame of this comedy-mystery. 


other major NBC entries, will be | Out of there for the 4 p.m. post. Hill is a young actor of obvious 


promise who has been seen quite 


for 1:15 and there’s a Tuesday and |a bit on tv lately. He handled his 
Thursday half-hour gap at 2 o’clock | part expertly, 


bringing to the 


with “Double or Nothing” slotted crooked American a certain steely, 
on the other days in that time. The | brutal quality that set the perform- 


odd days are not figured for either 


possibility for another type of for- 
mat alternating with “Double or 
Nothing.” “Portia” starts for Gen- 
eral Foods next Monday (5). 


_the stretch from 12:30 to 2 and 
| pick up steam again in the late 


f 


| 


| Robert Q. or Jack P., although al 


P & G will virtually dominate 4 change. 


| afternoon with its “Brighter” and. 


“Account” stanzas. 








Murrow 


Continued from page 1 
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| would stop the show if placed as 
| scheduled. 


Murrow received the top citation 


| vision presentation of foreign af- 
fairs, with John Daly, ABC-TV, 
second. Howard K. Smith, Colum- 


ance apart and brought it a notch 
above routine thesping: 
“Nightmare in Algiers” had its 


| Slow spots and Miss Gam’s fadeout 
iscene lacked logical explanation, 
| but on the whole it was fun. Those 
| Motorola commercials could stand 


Hift. 





Tele Reviews 


Continued from page 31 








days and nights and lands Page 1 


, newspaper coverage in all towns. 


This was the first time that any 


telecast was permitted although 
/capacity attendance always has pre- 


vailed and the video didn’t keep 


‘the arena from being packed as 


| bia’s European news chief, was No. 
1 for radio reporting from abroad | 


and the web’s Paris chief, David 
Schoenbrun, was second. Best in- 
terpretation of foreign affairs in 
»radio went to Elmer Davis, ABC- 
TV, with CBS’ Washington chief, 
Eric Sevareid, second. (Latter goes 


month.) Murrow was also recipi- 


ent of a gold membership card for | 


his service as chairman of the com- 
mittee on the Overseas Club’s new 
building. 


Jane Pickens’ TV Client 





tain Jane Pickens in the Sunday 
night at 9:15 post-Walter Winchell 


slot after all. Web had been pitch- | 


ling a number of packages as pros- 
| pective clients for the time, but 
| Monsanto Chemical this 
|picked up Miss Pickens’ segment 


|show co-op over the remainder of 
the country, 

Network had been pitching, be- 
sides Miss Pickens, Martha 
Wright, Bob Considine and a cou- 
ple of other shows at various bank- 
rollers. Monsanto deal was set 
through Needham, Louis & Bror- 
by agency. setae 





i 


‘ 
week | 


in N. Y., so the web will carry the | 


rr | usual. 
for giving the best consistent tele- | 





|. With thousands unable to 
obtain tickets and interest running 
high, as always, it’s a cinch there 
must have been a tremendous tv 
audience for the bankrollers and 
station. 

WCCO-TV’s veteran and experi- 
enced sports director, highly capa- 
ble Rollie Johnson himself, did the 
spieling. He supplemented the 
visual neatly as two Minnesota 
small towns’ high school teams bat- 
tled it out for top honors in a close 


. ( ,and exciting contest, with Brain- 
tv in “The American Week” next 


erd emerging victorious over Hib- 
bing. 

Johnson has the voice and flu- 
ency that are boff for the airways. 
And in his always adept fashion 
he sized up situations swiftly, kept 
the viewers fully informed as to 
the names of the players handling 
the ball and doing the scoring, 


|came through with expert analysis 
It locks as if ABC-TV will re-' - ; 


and commentary generally, helped 
to emphasize the excitement gen- 
erated by the crowd's cheering and 
the suspense inherent in the game 
itself. He expressed himself clear- 
ly and well. 

Camera work by a pair of East- 
mans left nothing to be desired, 
either. And with the bulk of the 
commercials restricted to the be- 
tween halves period, the selling 
was smartly unobtrusive. Rees. 





Rochester—Lou German, form 
erly a deejay with WORL, Boston, 
joined the staff of WHEC here 4s 
deejay of the station’s “Open 


House” and “Midnight Mayor” 
shows. 
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Disk Companies Get ‘In the Mood’ 
With Hot-Selling Background Albums 





“\jood Music” is the latest catch-+ 


phrase to preoccupy the record 
companies. With reports coming 
in from distributors and dealers 
around the country that the 
“mood” albums are building into 
hot sellers, the diskeries’ pop al- 
bum artists & reperteire men have 
begun to focus their production 
guns on background music sets. 

Decca, for example, has stepped 
up its “mood” album releases in 
the past month and RCA Victor 
currently is mulling an expansion 
in its “mood” output. The new 
Decca releases are pegged along 
such lines as “Invitation to Dining,” 
“Invitation to Cocktails,” ete. The 
platters feature such current and 
former Decca pactees as Victor 
Young, Camarata, Meredith Will- 
son and Tommy Dorsey. Victor’s 
“mood” output thus far has been 
centered on the Melanchrino 
Strings. 

Columbia and Capitol have been 
sharing leadership in the field for 
the past couple of years. Both 
diskeries also have been spear- 


heading the new approach to the} 


“mood” album covers. They’ve 
been giving their covers a sex ap- 
peal touch, and according to 
George Avakian, Col’s pop album 
chief, it’s become an _ important 
factor in peddling the sets. 

Playing up the cover appeal is 
a throwback to the title page tech- 
nique devised in the 1920s by Stas- 
ny Music for its sheet copies. Stas- 
ny’s title pages were usually done 
in four colors with plenty of s.a. 
art work. Music biz vets say that 
the public bought the Stasny sheets 
primarily for the title page. 

Dealers. too, report that the at- 
tractive covers help them merchan- 
dise the albums. Most dealers ad- 
mit that they give choice display 
spots on counters and in the win- 
dows to the eye-appealing covers 
of the “mood” albums, while the 
more conventional cover is general- 
ly relegated to the shelf. 

Also moving in on the “mood” 
music sweepstakes are MGM and 
London. MGM already has several 
albums out on the market and 
London, which has been pushing 
the instrumental album etchings of 
Mantovani and Stanley Black, is 
prepping increased album produc- 
tion for release in the U. S. an@ 
are even mulling adaptatien of the 
American album-cover plan, 


Probe Pirated 
Miller Disks 


With Glenn Miller getting a big 
post-mortem buildup via the Uni- 
versal film biog and numerous al- 
bum reissues, a couple of disk 





operators are currently trying to | 


cash in on the late bandleader’s 
new vogue via release of some 
bootlegged sides. Most of these 
pirated Miller disks have been 
taken from airchecks of broad- 
casts made by the Miller band at 
outset of the last war. 

It’s understood that Harry Fox, 
publishers agent and trustee, is 
now focusing on one particular 
Jabel, AFN Records, which report- 
ediy has been most prominent in 


Issuing the Miller airchecks. To) 


date, however, it’s been impossible 

to locate the AFN’s base of opera- 
tions and it’s feared that this is an- 
other casé of a fly-by-night diskery, 
Which has- already moved into 
iid other field under another 
ame, 





Laine Cuffos Concerts 


For Kids in L.A. Parks 


Los Angeles, March 30. 

Six free outdoor concerts for 
youngsters who can't go to night- 
Clubs have been arranged by 
Frankie Laine with the Dept. of 
Recreation and Parks. In addition 


to singing gratis, Laine will pay | 


the costs of the 
band. 


First concert will be April 3 at 
Benning Park in connection with 


accompanying 


the annual Wisteria Day celebra- | 


Uon. Laine said he expects to give 
similar concerts for kids in other 
cities whiie he is on the rgad., . 


Varnay’s Decca Deal 


Astrid Varnay, Met Opera so- 


prano, has been signed by Deutsche | 
/Gramophon for an extensive series | 


| of recordings, to be réleased in 
'America under the Decca label. 

| First studio sessions are set for 
first week in June in Munich. 


Fox, Aherbachs 


‘In Hassle Over 
‘Happy Wanderer’ 


“The Happy Wanderer,’ new 
German-Swiss tune imported by 
| way of England, has become the 
|focal point of a hassle between 
'Sam Fox Music and Hill & Range 
over ownership of the American 
rights. Fox claims to have sealed 
a pact with the British publishags. 
Bosworth & Co., on March 9, but 
Jean and Julian Aberbach, H&R 
chiefs, are contesting that deal and 
are planning to issue their own 
copies of the song. 

Bosworth execs have cabled the 
Aberbachs that “‘you hold no valid 
authority for publication of the 
‘Happy Wanderer,’ ” but H&R con- 
tends it owns the song on the basis 
of its acceptance of Bosworth’s 
terms for the tune on March 11. 
H&R has asked the disk companies 
to hold any royalties on the tune 
in escrow until the question of the 
tune’s ownership is settled. 

Fox, meantime, has notified the 
diskers and all music jobbers that 
“the actions of Hill & Range 
should not, in the slightest degree, 

(Continued on page 55) 


McConkey Agency Sets 
Own Publishing Firm 


For Artists’ Buildup 


Chicago, March 30. 

McConkey Artists Corp. has 
formed its own publishing affil- 
iate called Windy City Music Co. 
Dick Shelton and Bill Black, prez 
and v.p., respectively, of McCon- 
key, hold like titles with the new 
publishing organization until it be- 
gins operating as a separate unit. 

Now in its third week, the com- 
pany has already cataloged 15 
titles, among them one country 
ditty titled “Fair, Fat and Forty,” 
which was waxed for Mercury by 
Captain Stubby and Buccaneers. 
Most of the other tunes were 
penned by such Chi cleffers as Al 
Trace, Dave Bohme, and Saxie 
Dowell. Availability of the pub- 
lished songs is not exclusive to Mc- 
Conkey talent, but the new tunes 
are helping the agency's artists to 
| pick up record contracts. 
Recently, the BBS label inked 
'chirper Ann Gilbert, and the Ray 
| Pearl and Larry Faith orchs, large- 
‘ly as a result of their Windy City 
|material. RCA’s label X pacted 
Russ Carlyle through 
|!and Chance signed the Don Ragon 
‘orch recently. Miss Gilbert’s mas- 
iter on “Our Favorite Waltz,” first 
| Windy City entry, was picked up 
by BBS. 


SAM COSLOW’S LONDON 

















London, March 30. 

The Sam _ Coslow-Eric Masch- 
witz musical version of the 1928 
comedy, “By Candlelight,” is due 
to be produced by Emile Littler 
at the latter’s theatre, the Palace, 
this fall. New work will be titled 
“King for a Night,” after one of 
the songs in the score by Coslow. 
Maschwitz is doing the libretto. 
“By Candlelight” was written by 
Harry Graham and ran for two 
years in London in the late 1920s. 

Coslow has also written’ the 
score for Associated British pic- 
turization of the current London 
‘legiter, “For Better or Worse,” 
now in its second year. 








Willard Robison has set up his 
own publishing firm, Deep River 
Music, in N. Y. as an ASCAP affili- 
tate, cvee 3 


McConkey, | 
ee x€Y* | tg the overload of platters in the | 


PLAY AND PIC CHORES esse ncsaca’ to 














LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
135th Consecutive Week, Aragon 
| Ballroom, Santa Monica, Calif. 
| Exelusively on Coral Records 
DARKTOWN 





STRUTTERS BALL 
and 

I LOVE YOU 

With Jimmy Wakely 


More Hot Tape 
Charges Aired 


Preblem of unauthorized long- 
‘hair disk releases in the U-S. 
iflared up ag this week with 
suggestions that Allegro’s 21-long- 
play record set of Wagner’s “Ring” 











radio broadcast of the Bayreuth 
Festival. Allegro claims that the 
recording was made by The Dres- 
den State Opera Orchestra & 
Chorus under the direction of Dr. 
Fritz Schreiber. 


Claims that the Allegro series 
was taken from the Bayreuth 
broadcast were made by Edward 
Cushing in his review of the set 
for the Saturday Review mag. The 
cast of the Bayreuth performance 
included such w.k. Metop singers 
as Regina Resnick, Ramon Vinay 
and Hans Hotter. They’ve cor- 
roborated Cushing’s contention. 
The Allegro set dees not identify 
any of the singers. 

The “Ring” cycle was aired via 
the Bavarian Radio, which head- 
quarters in Munich. 


Several weeks ago orch con- 
ductor Wilhelm Furtwaengler filed 
suit in N.Y. Federal Court against 
Urania Records, alleging that the 
diskery was peddling an unauthor- 
ized version of Beethoven’s Third 
Symphony. Furtwaengler elaimed 
that the Urania platter was taken 
from the tapes of a 1944 broadcast 
over Radio Berlin. - 





Mercury to Step Up 
Recording Schedule 
As Backlog Wanes 


Mercury Records will step up its 
cutting schedule for the coming 
month, Label had been keeping its 
new waxing sessions at a minimum 
| since the first of the year but will 
| swing back into a full schedule ‘o- 
| morrow (1). 

Merc’s waxing holdback was due 





| 


can. Majority of the disks had been 
cut during the recording strike 
threat in December. The _ disk 
| stockpile has been taken care of 
| via Merec’s regular release sched- 
| ule during the first quarter of this 
| year. 

| Richard Hayman, diskery’s pop 
ire chief in the 
Merc’s Chicago 
| headquarters yesterday (Tues.) for 
confabs with a&r chief Art Tal- 
'madge on the upcoming recording 
schedule. 








Hotsy Toscy 


After 33 years, Arturo Tos- 
canini is still leading RCA 
Victor’s longhair bestseller 
lists with three albums. 

The 87-year-old maestro now 
is' riding with Beethoven's 
“Missa Solemnis,” which 
| topped all Victor album sales 
| during February; “The Pines 
& Fountains of Rome,” which 
| 





is No. 4 on the company’s list, 
and Beethoven’s Ninth Sym- 
| phony, a two-platter set which 
| has topped the 140,000 marker 
| since its release in 1992, , 


cycle was lifted from last year’s | 


Decca Hits Back at Lloyd as Annual 
Report Shows $1,240,000 Net Profit 





Hamp’s ‘One Whirl’ 


Lionel Hampton's new orch 
is setting up a United Nations 
combo in his band. 

Sidemen of scattered na- 
tional origin are Bassman A, 
Greenstein (srael), Wallace 
Davenport-T (French Moroc- 
co), Flugie Williams (Jamaica), 
Rucknie Bauer (Germany), 
Jackie Crown (Norway), Herb 
Pomeroy (England), and Dick 
Twardzik (Poland). 








Major Diskers 
Burning at Pubs’ 





Royalty Laxity ss. is 


+ Decca 


Records’ management 
launched its offensive against dis- 
sident stockholder George L. Lloyd 
last aveek following release of the 
|; company’s annual financial report, 
| showing a net profit of $1,240,000 
| with an additional $600,000 from 
undistributed earnings of Uni- 
versal Pictures. Lloyd, meantime, 
suffered a setback on the legal 
front when N. Y. Supreme Court 
Justice Morris Eder ruled that 
Dececa’s directors acted within the 
company’s bylaws in removing 





judge, however, moved to appoint 
a referee to determine whether the 
ouster was made in “good faith.” 
In a special letter to stockhold- 
ers, Decca’s board hit alleged “mis- 
leading” allegations by Lloyd about 





Decca’s earning capacity during 
the past year. Underlined was 
statement that Decca’s 

record division 


a‘tone for the first nine months 


Some major disk company execs | were only about $131,000 and that 


; are burning at pop publishers for these earnings amounted to “under 
licensing their tunes to low-priced | 1}0¢ a share.” This was contrasted 


|labels at cut rates. They don’t like 
‘the idea of paying the full 2c and 
| giving the major exploitation to a 
| song, only to have the low-priced 
|lines cut into their business with 
‘the competitive advantage of a 
/ royalty deal. 

Publishers, on the other hand, 
| look on the coin they_receive from 
_the minor labels as “found money.” 
|In cases where they do impose a 
| 2c royalty deal, the pubs believe 
that these diskers give them a 
ishort count anyway, so that the 
;totai amount remains the same 
| Whether or not there’s a cut rate. 
The major diskers, however, 
|; want a tighter check on the cut- 
| price lines and will press this point 
j} with Harry Fox, publishers’ agent 
'and trustee. It’s understood that 
| the problem was raised yesterday 
| (Tues.) at the meeting of the Rec- 
| ord Industry Assn, of America with 
ithe aim of getting the industry 
| formally behind a drive against the 
corner cutters. 


‘Victor Nabs Cast Album 
Rights to ‘Golden Apple’; 
Decca Okays Ballard 


RCA Victor has nabbed the orig- 
{inal cast album rights to the off- 
Broadway musical “The Golden 
Apple.” Musical, which preemed 
at New York’s downtown Phoenix 
Theatre, is set to move uptown to 
the Alvin Theatre next month. 
The legituner was penned by 
; John Latouche and Jerome Moross 
|and features Kaye Ballard, Bibi 
sOsterwald and Jonathan’ Lucas. 








' Miss Ballard, who had been tapped | 


te a Decca Records pact last week, 
, will get a release from the diskery 
| to wax the original cast album for 
| Victor. She’s also etching “Lazy 
Afternoon,” top tune from “Apple” 
as a pop release for Decca. Cutting 
date for the album has not yet 
been set. 

Manie Sacks is also mulling a 
7-inch EP of the Club Versailles 
(N.Y.) show produced by George 
White, with its Irving Caesar- 
Jack Yellen-White score and with 
the original cast. Floorshow is now 
in its second season and plans 
unit dates in Las Vegas and kin- 
dred spots. 


KAPP INKS ALBERT 





| Dave Kapp, who launched 


own Kapp label this week with the | 


release of his religioso set, “One 
God,” has inked Eddie Albert to 


an exclusive recording deal. Albert, 


'who stars in the “One God” album 
in a dramatic role, will be show- 
cased as a singer in fourthcoming 
albums, 

Kapp has also tagged song- 
writer Jimmy Shelton for an album 
in which he sings his own numbers. 
Also in the pop field, Kapp is 
planning a buiidup for a young 
pianist, Roger Williams. Diskery 
will issue from 12 to 14 albums a 
year with occasional singles ex- 
{tracted from the sets. 


| to a 92c per share figure earned 
| by Decca for the year both from 
its disk division and its majority 
holdings in Universal Pictures. 
Rackmil Upheld 

The administration of prexy 
| Milton R. Rackmil, who has been 
Lloyd’s chief. target, also was 
strongly upheld by the company’s 
| dividend policy since Rackmil be- 
| came company topper. For the two 
| years preceding Rackmil’s promo- 
tion to president, Decca declared 
50c per share dividends; for the 
past three years, under Rackmil, 
the melon was boosted to 70c. 

Lloyd's criticism of Decca’s earn- 

(Continued on page 56) 


Prep New Push 
For EP Albums 


Although extended play disks 
have been making a steady dent in 
the market, record company sales 
execs have been devising promo- 
tional campaigns to acquaint both 
the dealer and the consumer with 
the EP line. Diskeries’ EP edyca- 
tional kick has been sparked by 
dealer requests for new marketing 
techniques to step up consumer 
interest. 

The major disk companies have 
been increasing their EP output in 
the past couple of months with re- 
leases including single pocket as 
well as double pocket sets. In an 
effort to get the EPs meving on 
the dealer level, diskeries like Lon- 
don have been offering special 
| Sales deals. London, for example, 
is winding a special merchandising 
plan today (31) in which the deal- 
ers were able to get its EPs at 
25% off. 

Columbia, on the other hand, 
_ has geared its EP merchandising 
| program at the consumef as well 
|as the dealer. Col has devised a 
| disk inventory control system 
| Which consists of 48 cardboard sep- 
| arators in varied colors containing 
| the artist’s name or the tune title. 
|Cards will be placed in browser 
| boxers and will be available for a 
consumer 0.0. 

Diskery also has issued a new 
| cross-indexed catalog of all its EP 
| releases as well as special kits and 
| racks. The cards and catalog will 
| be sent cuffo to dealers who place 
| orders for a minimum of 100 EPs 
| until April 5. 














| TO EXCLUSIVE DEAL ASCAPers File Infringe 


his | 


Suit Vs. Florida Clubs 


Tampa, Fla., March 30. 

Three ASCAP publishers, Irving 
| Berlin Music, Chappell and Bourne, 
| have filed suit in Florida Federal 
Court for copyright infringement 
against the Paper Doll Club here, 
alleging that their songs were per- 
formed without a license. Plain- 
tiffs ask for statutory damages of 
$250 for each performance, plus 
court costs and attorneys’ fees. 

In a similar suit in Gulfport, 
Fla.. Harms Music and New World 
Music hit the Music Box with an 
j infringement action. 


Lloyd from the board Feb. 11. The- 


sd 
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Bobby Wayne-Gene Baylés: “Oh, 
That'll Be Joyful’-‘How” (Mer- 
cury). Crooner Bobby Wayne and 
nitery comic Gene Baylos turn 
“Oh, That'll Be Joyful’ into one of 
the happiest disks of the year. It’s 


good for solid yocks and plenty of | 


spins. “Joyful” is a tongue-twist- 
ing noveity item that gets an added 
sparkle via Baylos’ rib-tickling pat- 
ter interpolations. Wayne takes 2 
solo ride on “How’’ on the bottom 
deck. It’s a big ballad and he belts 
it accordingly. 

Danny Kaye: “All About You”- 


Jocks, Jukes and Disks 


By MIKE GROSS 





specialists on jump tunes and “It’s 
You” is right up their alley. They 
give it a big spinning potential 
with their catchy harmony style 
and driving attack. A natural for 
the jukes. Oldie on the flip gets 
a solid workover. 
Frank Murphy: “Madalena”- 
“How” (Epic). Add Frank Mur- 
phy’s -name to the list diskers 
who’ve taken on “Madalena.” 
(There are 27 disk versions out 
now.) It’s a fiery tune with a Lat- 
ino flavor and Murphy has the pip- 
ing euipment to do it justice. It 








Best 


BOBBY WAYNE-GENE BAYLOS . 


Oo | re eee 


Bets 


OH, THAT’LL BE JOYFUL 
ee hee Pe ere et aS How 














“Knock On Wood” (Decca). Cou- 
pling of tunes from the forthcom- 
ing Danny Kaye pic, “Knock On 
Wood.” doesn't stand to make 
much noise in the wax market. Tie- 
up with pic will probably get spins 
for each side but platter’s overall 
commercial chances are _ slim. 
Kave’s wax projection lacks imvact 
of his live delivery but he does 
manage to get a bounce into the 
title song and a lilt into “All About 
You.” Both songs, incidentally, 
were penned by his wife, Sylvia 
Fine. 

Pat Reed: “Don't Go To Stran- 


gers’’-"Too Marvelous For Words” | 


(Epic). “Don’t Go To Strangers” 
will attract attention to young Pat 
Reed. an upcoming thrush. She’s 
got a warm warbling style and a 
neat phrasing technique that brings 
the tune’s appealing lyric and mel- 
odic strain into proper focus. Her 
workover of the oldie, on the re- 
verse, also is firstrate. 

Sandy Solo: 
Me”’- Out of My Mind! Out of My 
Mind!” ‘Jubilee!. Sandy Solo dis- 
Plays more of his wax versatility 
on this coupling. He gets a jaunty 
beat into “Come On and Take Me.” 
a neat rhythm number. and deliv- 
ers the flip side ballad for good re- 
sults. The rhythm tune has the 
better commercial potential and is 
due for a good deejay ride. 

Pearl Bailey: “What Happened 
To The Hair ‘(On The Head Of The 
Man I Love)”-“She’s Something 
Spanish” (Coral). The title. “What 
Happened To The Hair etce.,” is 
more intriguing than the song it- 
self. Pear! Bailey makes the most 
of the comic picture but the writ- 
ers fail to sustain the idea. Don 
Redman’s orch gives her a rowdy 
beat to work with. “Something 
Spanish” also is in the special ma- 
terial groove-and should go over 
well with Miss Bailey’s partisans. 

Jill Corey: “Should I Tell”-“A 
Goodnight Kiss Is A Good Night's 
Work” ‘Columbia’. Jill Corey gets 
an okay showcasing on “Should I 
Tell.” Her style is warm and ro- 
Mantic and should appeal to the 
disk jockeys. She’s got a coy slice 
= the reverse that’s also’ appeal- 
ng 

The Lancers: “It’s You, It’s You 
I Love’-"“I Never Should Have Let 


could make some noise for him) 
| with the disk-spinners. He changes | 


Best British Sheet Sellers 


(Week ending March 20) 
London, March 23. 


I See the Moon...... Feldman 
Happy Wanderer... .Bosworth 
Don’t Laugh At Me...... Toff 
Oh By Page «2s. .+.. Maurice 


Changing Partners . 
Tennessee Walk... .F.D.& H. 


Bell Bottom Blues...... Reine 
Swedish Rhapsody ..Connelly 
The: BOOK . 6 anki i ces Kassner 
That’s Amore.......-. Victoria 
Cloud Lucky Seven . Robbins 
ROO BIOO: «bode cawdas Robbins 
Second 12 


Rags to Riches.... Chappell 


If You Love Me World Wide 
Luxembourg Polka...... Dash 
Answer Me .......- Bourne 


The’ Jones Boy ........ 
Blowing Wild Harms-Connelly 





Here to Eternity .......Dash 
Heart of My Heart... F.D.&H. 
| Golder Tango ........ Wright 
| I aca’ e aes Macmelodies 
oo eee Ideal 


| pace neatly for a smooth workover | 


'of the okay ballad on the bottom 
| deck. 

| The Taylor Maids: “Nu, Nu. Nu”- 
|“Bandana” (Eureka). The Taylor 
| Maids. femme trio, .are off to a 
| good start with “Nu, Nu, Nu.” It’s 
a lively entry, reminiscent of “Bei 


|Mir Bist Du Schein,” and the gals. 


juke material. 


{sprinkled with a chile beat. 

| Mario Lanza: “I'll Walk With 
God” - “Beloved” (Victor). It’s 
doubtful if Mario Lanza’s emotional 


Walk With God” will make the pop 


/ background music. . 


| give it a flavorsome reading. Good | 
Combo shows up) 
|well on the reverse side which is | , 
'someone who’s got a disk machine 
'with a bar attached . . . For the 


|erade despite Lanza’s hefty tenor | 


belting. Big ballad on the reverse 
gets all of Lanza’s lung power, but 
|also lacks commercial impact. 


Album Review 


“Rose Marie” (MGM): Latest in 
| MGM’s series of soundtrack album 
| releases is a natural. The blending 
of such top pic names as Ann 

Blyth, Howard Keel and Fernands 
_Lamas on the fave Rudolf Frim!- 


“Come and Take) 


Otto Harbach-Oscar Harmerstein 2d. 


‘melodies makes for topnotch disk | “Pretty As A Rainbow” (Victor) .. - 


.fare. Eight tunes from the Metro 
| filmusical are spotlighted on this 
/ 10-inch longplay disk and all come 
‘across excellently. Bert Lahr 
brings some levity to the shellac in 
'two spottings. 

“The Boys From_ Syracuse” 
(Columbia): Goddard Lieberson, 


: Burns’ poetry has been set to some 


‘ler and Miss Stafford delivers with 
'a captivating warmth. 


' Wine” (Columbia) é i 
/fonte has a charming coupling in 


‘etching of the religious tune, “I'll Stan Wilson”... Jo Stafford’s “My 


Cuff of My Shirt... .Connelly 











melodies of Victor Young, Tommy 
Dorsey, Carmen Cavallaro Mere- 
dith Willson, Harry Horlick and 
Peter Yorke for some effective 
. Also in the 
cocktail vein, gourmet Maurice 
Dreicer tells you how to mix’em 
(also long drinks) on a 10-inch 
longplay platter released by the 
indie Premier label. It's all nar- 
ration but it’s a good item for 


folk fans Cavalier Records has a 
nifty set in “Leffure Time With 


Hearts In The Highlands” on Co- 
lumbia is in the folksy groove, too, 
but with a Seottish accent. Robert 


charming melodies by Alton Rink- 


Platter Pointers 


Jerry Vale will win deejay 
attention for “The Ghost In The 
... Harry Bela- 





“Acorn In The Meadow” and 


Morty Craft’s orch worKover of. 
“Persian Market” on the indie | 
Benal label is a good bet for jock | 
and juke spins .. . Hillbilly Sheb | 
Wooley could crack into the pop, 
field with “Blue Guitar” (MGM)... | 


Pat Laird and Beb Crewe make 


'some noise with 


Columbia veepee. has been carry- | 


ing a torch for old Rodgers & Hart 
musicals in his wax output for fhe 
past couple of years and has man- 
aged to produce each with tasie 
and imagination. The R&H fons 
| will forgive the mediocre vocal ce- 
| livery.because the set amply show- 
cases Larry Hart’s socko lyric touch 
and Richard Rodgers’ delightful 
}melodies. Léhman Engal’s 
faves the 1938 legituner score a 
sparkling workover. 

Other Albums of Interest: Bobby 
Hackett gets in some stimulatinz 
'trumpet licks on Capitol’s “Soft 
Lizhts and Buddy Hackett”... 
For the mood music fans, Decca’s 
“Invitation To Cocktails” o%ers a 


orch | 


You Go” (Trend). The Lancers are! potpourris of the lush instrumental ! 


“The Steps of 
Saint Marie” (Original) . . . Jill) 
Whitney has a catching slice of | 
“My Friend The Ghost” (Coral) .. . | 
Stuart Foster’s ““‘Dammi Amor” on) 
Nightingale Records rates spins... | 
“No Mama—No Papa” could be! 
the takeoff slice for Patti Jerome | 
on the Central label .. . Jacki Fon- | 
teine will win some _ spins for} 
“Gonna Cry No More” (Forecast). | 


Waring Hits Road | 


Fred Waring will hit the road. 
after his Easter Sunday CBS-TV | 
show April 18. Waring’s orch will | 
trek through New England, Can. | 
ada and Pennsylvania. 

Tour will run about three weeks. | 








VARIETY 


_Antety |) Best Sellers on Coin-Machines 


WANTED (4) ... ae 
MAKE LOVE TO ME (9) 
YOUNG AT HEART (5) 
SECRET LOVE (9) 

I GET SO LONELY (7) 


OH, MY PAPA (15) 
TILL WE TWO ARE ONE 


Seer oVewee 


— 


ANEMA E CORE 


SOMEBODY BAD STOLE DE WEDDING BELL 


ANSWER ME, MY LOVE . 
A GIRL, A GIRL 

MAN WITH THE BANJO 

STRANGER IN PARADISE 
TILL THEN 


FROM THE VINE CAME THE GRAPE 
SOMEBODY BAD STOLE DE WEDDING BELL 


HERE 


CROSS OVER THE BRIDGE (5) 
NO TEARDROPS TONICHT (2) Serer 
FROM THE VINE CAME THE GRAPE (3) 


? 


cower reese sess eee eeseeeeseseeseaees 
ceo ee eros ere eee sess et eseseseseseornse 
ee 
core erree er se ee seeeeseeeeeseeseeees 

‘ee ee ewer eweeeereeeseeserereeeese 


core ee ee eeeeeeeerese sees eeses 


ee eee eee eee eens 
‘see eee eeeeeerseserees 


(8) . 


Coes ee ee er ee ese ee ee eS sessessseosvese 


ee eeeer esses eeees 


DARKTOWN STRUTTERS BALL .................... 


HEART OF MY HEART 
MELANCHOLY ME 
LOVIN’ SPREE ... 
THAT’S AMORE ... 


ree ew enee 


cree er eeeeree ee ee eeeeeseeeeees 


eoeeeeeoec esc ee eo eeeneeeeeseseseeeces 
PPeeeeeoeeeceeeseeeeeeeseeerseseses 


444 SSSSOOO: 


Peery Came... escce. Victor ?| 
dao Btapere «2. on 50 Columbia 
Frank Sinatra ....... Capitol 
Pets Ee 4 caeds > Columbia 
Four Knights ........ Capitol 
Bettl Pees ...ccccccss Mercury 
Tony Bennett ........Columbia 9) 
Milovests 6. Cckvecescs +. / Oe 
DaGia FIRE 6. ac sien ix: Victor 


OO ae) a re Decca 


Eddie Fisher .......... Victor 
wartee Fee ei cdnics Victor 
Nat (King) Cole . Capitol 
UPddte Fisher 2... ccciscss Victor 
yg eh ae ere Victor 
TORU DIGUOUE ..4 «006 ks oes Victor 
Pe a ee Dot 
Gaylords .............Mercury ¢! 
Georgia Gibbs ........ Mercury 


TORW PEM So cccnceak cs Victor 
Eom Monte ..«sectcecss Victor 
Four Aces 


Dean Martin .. 


| as been in the Top 10) 
POPP P POP e650 0504066444460604606604 see Dee DAADAAAAALL Le 


Decca 

NA re Mercury 
ge Ay Victor 
Capitol 


eee ween eees 


Eddy Howard 
Eartha Kitt 


> 
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‘Longhair Disk Reviews 





Handel: Messiah (Westminster, 3 
LP; $17.85). A moving, genfle, im- 
pressive reading of the w.k. ora- 
torio, in the original 1742 Dublin 
version, by the London Symph, 
Philharmonic Choir and _ soloists 
under Hermann Scherchen’s gifted 
direction. Choral and orchestral 
sections are vividly heard, while 
balance is fine between them. Ac- 
complished soloists are headed by 
a fine tenor in William Herbert. 

Handel: Concerti Grossi (Lon- 
don; $4.95). Boyd Neel and his 
orch in brisk, clean performances 
of two of Handel’s Concerti Grossi 
(Opus 6), the sturdy well-woven 
No. 11 in A and the softer, more 
melodic No. 12 in B Minor. 

Mozart: Concertos No. 20 in ®D 
Minor and No. 9 in E Fiat (Vox; 
$5.95). Pianist Guiomar Novaes in 
two persuasive diskings with the 
Pro -Musica Symph. There’s a 
sprightly reading of the No. 9, 
while the familiar No. 206 (K. 466), 
with its lovely Romanza, gets a dra- 
matic performance that is musical 
as well as romantic. Some surface 
noises distract. 

$4.95). 


Donizetti Arias (Cetra; 


Met tenor Cesare Valletti shows off 
his light but lyrical voice, wel]. 
coached and styled, in familiar airs 
from three Donizetti operas, for a 
very attractive album. “Una fur- 
tiva lagrima” is especially choice. 
Johann Strauss Polkas (London: 
$2.95). Clemens Krauss and the 
Vienna Philharmonic bring ay- 
thority as well as informal gaiety 
to five charming, light works. 
Paganini: Quartet in E & Kreis- 
ler: Quartet in A Minor (Philhar- 
monia; $5.45). Two engaging string 
quartets by virtuoso fiddlers, the 
Paganini lively, melodic and some- 
what showy, the Kreisler warm, 
sentimental and more mogest. Both 
are well-played by the Stuyvesant 
Quartet, with violin standout in the 
Paganini and some fine cello work 
in the Kreisler. An interesting 
disk. Bron. 


Irving Mills to N.Y. 
Irving Mills, Coast topper of 
Mills Music, is due in New York 
tomorrow (Thurs.) for confabs with 
firm's homeoffice brass. 
He'll be in Gotham about 10 








days. 
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_ Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of March 19-25, 1954 


A Dime And A Dollar—?“Red Garters” ........... Famous 
And This Is My Beloved—*‘‘Kismet” ........ eres fo 
I ED oon os sk ceo cw be Kars oo et ee Chappell 
Aeawer We By Tae ..o6os ccbccewss eeeSee cd Fs cost One 
Bell Bottom Blues ..... in atern acer oncens Sunde cnt ae Shapiro-B 
Changing Partners .........eeececees RTE? ae . 
Cross Over The Bridge ........... Perrier 
Darktown Strutters Ball .......... Racine ose e Weist 
From The Vine Came The Grape ................ Randy-S 
Se OE ee ee es ere ee er Ree RA > ac tse « eTT 
meee Ge le Semere kg nse 5 as be Wererrre eee 
Hey Brother Pour The Wine ......... sale aww esac eu ee 
ee EO = ni, eats sy bates cea ea eee ... Melrose 

I Speak To The Stars—i“Lucky Me” ........ -....+. Witmark 
GRE NE es ca ee ess Aan oS Gate teat Bee Fincus 
Lost In Loveliness—*“Girl In Pink Tights” ....... Chappell 
MN RO Te 6. iow 25s Doss < o's 0 aS ow Raita Melrose 
Ween With Tee Bane . 23. ksccecs 44h Wale 3% a ale Oh Mellin 
Melancholy Me ......... S45 we eh Ue bir Os wR ates Sheldon 
Sl TE os Sind. dd owen ba oe RGA Roe bes Chappell 
EN 50 ed nee Scola « 0 ee RR hs Se ee Shapiro-B 
Sadie Thompson’s Song—*‘‘Miss Sadie Thompson”’. . Mills 
Secret Love—j“Calamity Jane” .................. Remick 
NE op cree eal a aay Sata eat Ie eee es we Peer 
Stranger In Paradise—*“Kismet~................ Frank 
That’s Amore—*“The Caddy” ........ Oe: er | Paramount 
ee Pe nina noo atl deen dees kiadae Shapiro-B 
NE rae cnn ocho thie ck Chica ewasels oats Uhre eS Witmark 
Woman (Man) ..... big aad et Aa wa ak ke eR ee Studio 
Young At Heart ..... alge euare once abaisa sare ba naaueh ees Sunbeam 





ie. gO AE A pian em Seer me Morris 
Awad In Dove .. =... ek on rd ee, Beier Miller 
Baubles Bangles And Beads—*“Kismet” .......... Frank 
WN sis se cede Pale iia oe tee ee Fairway 
SE on on oes piace eo eka a aie hela Famous 
NS cis Secs ep acudulddescn eee Soe Marks 
Dream Dream Dream .........cccece Sere ere el Feist 
PE ce ee ee wie ohaterars bth eeTate ele aniale a Robbins 
© Tene POP OO og creme ca dobsta, Sack oratai ach acter Chappell 
I Love Paris—*“Can-Can” ........ aiaTacki ain ce ctaieiaicaes Chappell 
I Really’ Don’t Want Te Know .....cccccccwcccces H&R 
oe a an ee Dutchess 
- Jilted iy indlegn ee OPS AL aes Se oath ese aoa Sheldon 
naan Teens Mines A LAE 5. oc cesscé caccae bi cdees Feist 
MMC OMIM rs ee os a a tan tims Be Kelly-S 
Cur Heartnreaking Watts... oo ook ote v se oe eins Village 
mene: Tree Pine Creer WAS... & cacea sles ove neces Miller 
Somebody Bad Stole De Wedding Bell .......:... Morris 
That's What A Rainy Day Is For—*“‘Easy To Love”. . Robbins 
Till Then .. “— eee aoimariateca'e Gb ait a tieiete-a ate Pickwick 
Where Can I Go Without You ..... Re NSS: Mogul 
You Didn’t Want Me When You Had Me .......... Marks 
Wee me EAPO WE nn nn ood sco cc ce eae ne de Broadway 
Zoo . pie Sete whe Sei elala Wl Lak ee weak Ce eee Midway 

Top 20 Songs on TV 

(More In Case of Ties) 

Pt. ae ec, eee ee Ra ae, 5 RP HL a SATE Valando 
re Be £  ” eee ee eee Frank 
ee ee oe. eden tne kduwcenesus Bourne 
Backward Turn Backward .........ccccccccccccce Sheldon 
I TU i Laurel 
kB er eens ener oe Feist 
From The Vine Came The Grape ................ Randy-S 
I Get So Lonely ...... as Lee EOE IE REE LR Melrose 
St Really Dent Want Te Mmow ....ccccccceccccne. H&R 
RY Sia ct oe Sees COREG s wa oda hots mad Seek Pincus 
8 ree err rrr Melrose 
ee Se OS Dk. cS es seebnne cabeakal ores Mellin 
I a eee el Shapiro-B 
ee SON BORO Boos os cencb bckesvseeceut Mills 
Secret Love . Pe wis ach bie kao eee eS Melk ae de we hoc ee 
Somebody Bad Stole De Wedding Bell ............ Morris 
ee ee Et er Frank 
NN re Oe Siig awe cde a al Paramount 
| BARS te cae aes eae ane Tet pam nape: Witmark 
ER ales ae ie ai gana elie -.... Sunbeam 
You're So Much A Part Of'Me ..........0c.c000- Frank 


* Legit musical. 


Index & Audience Trend Index. 
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Pop Firms Get 
Into Educ] Act 
At Chi Conclave 


Chicago, March 30. 

Importance of an _ educational 
catalog to a music publisher’s 
pocketbook was spotiighted this 
week at the Music Educators Na- 
tional Conference when more than 
12.000 teachers showed up for the 
confabs and exhibits. Meet teed 
off last Thursday (25) and will 
wind up tomorrow (Wed.). 

Unusual aspect of this year’s 
MENC conclave was the high turn- 
eut of pop music publishers. The | 
pop pubber expansion into the 
educational field has been grow- 
ing steadily in the past couple of 
vears and it has déveloped into a 
steady source of revenue for them. 
Many of the pubbers now regard 
their educational department as 
the “bread and butter” part of 
their operation, The income from 
the educational catalog has helped 
cushion the ups and downs of the 
pop biz. 

The educational market has 
grown to such an extent in the 
past five years that even the 
younger pubs, who originally came 
into the biz for a pop cash-in, are 
hopping on the bandwagon with 
books and folios for school use. 
Heretofore, the educational field 
had been the sole province of the 
major pubs. 

Of the gross retail take from 
sheet sales, which is estimated at 
$30,000,000, pop sheets account for 
about $4,800,000 annually, or 16%. 
The remaining 84% is split be- 
tween educational, religious and 
longhair. 

MENC’s confabs and_ exhibits 
were held at the Conrad Hilton 
Hotel. On the gab agenda were 
new marketing and merchandising 
techniques while the displays 
showcased publishers’ new catalog 
items. The MENC meets bi-annu- 
ally, Curfent conclave is its 33d. 


FJASTAD NAMED PAR’S 
STUDIO MUSIC CHIEF 


Hollywood, March 30. 

Roy Fjastad, assistant head of 
the Paramount Studio music de- 
partment for 25 years, has been 
upped to the top, succeeding the 
late Louis R. Lipstone. 

Although he had studied music 
in his native Seattle, Fijastad 
joined Paramount as an accountant 
in 1927. He was transferred to the 
musie department when sound in- 
vaded pictures. 


Warbler Carol Richards 
Files 4006 Suit Vs. Decca 


: Hollywood, March 30. 

Chirp Carol Richards filed $400,- 
000 suit in Federal Court against 
Decca, Music Corp. of America and 
15 John Does, charging unauthor- 
ized use of her work in releasing 
album containing ‘‘Song of Resur- 
rection.” She originally recorded 
tune for soundtrack of 20th-Fox 
film, “The Robe.’ She claims re- 
cording last April was authorized 
only for film soundtrack, a “fact 
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Coin Machines 


Retail Disks 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 











POSITIONS 
This Last 
Week Week 


ay Om WD ee 
mo awupe 


PATTI PAGE 


7 7 EDDIE FISHER (Victor)................ 4A Girl, A Girl 
5 |Anema E Core 
8 8 NAT (KING) COLE (Capitol) .......... — Me, My Love 
; (Stranger in Paradise 
Qa 9 TONY BENNETT (Columbia)............. Ne Teardrops Tonight 
{Vine Came The Grape 
10 .10 HILLTOPPERS (Dot)..... (eceeupewacesx’ ) Till Then 
TUNES 
POSJTIONS (*ASCAP. +¢BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 2 *MAKE LOVE TO ME....... sau eed cea kwkedhs we iaPedubabansacrs Melrose 
2 3 THOU AT GEAR. oo nccnscccssinedsceee ce ccvececnnsies ..+..- Sunbeam 
3 cs *WANTED ict Path vihbbandedwewes vente tetee anes .... Witmark 
ea 1 EE IE ss cava Wonege haced edeenednw® aie er P Eg: Remick 
5 6 *] GET SO LONELY.......... eit un doa ake «hind wh sha awe anil Melrose 
6 5 I Ge He MIE ns 4-0 0 060 05 cose cd ceccavesvoces ... Laurel 
7 7 i re. ee Ls eeu echweaeweptlodascccesaneas Bourne 
8 8 CURE, TPE PIE. « <6 on0 oc Soees vic cecccseuscces cas Frank 
9 9 — gS eis rer ann hr amir Rrra , Shapiro-B 
10 10 *FROM THE VINE CAME THE GRAPE...................... Randy-S 


TALENT 


ARTIST AND LABEL 


JO STAFFORD (Columbia) 
PERRY COMO (Victor)..... ee ee 
FRANK SINATRA (Capitol).............- 
DORIS DAY (Co'umbia) 
FOUR KNIGHTS (Capitol)......+...-..-- 


(Mercury) 


*“@eeevevoeeveveeeeeeree 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


Make Love To Me 
Wanted 

Young At Heart 
Secret Love 

I Get So Lonely 


{Cross Over The Bridge 
.{Changing Partners 
|My Restless Lover 

(Oh, My Papa 


TUNE 


40th Anni ASCAP 
Dinner Salutes 
Vet Songsmniths 


The American Society of Com- 
posers, Authors & Publishers 
| marked the 40th anni of its found- 
| ing last night (Tues.) with a unique 
_tribute to its veteran sonrwriters 
;at its annual dinner at the Waldorf- 
| Astoria Hotel, N. Y. Nine old- 
|timers were brought on stage to 
hear the assembled ASCAPites do a 
community-sing rendition of their 
top songs in parody form. 

L. Wolfe Gilbert was emcee and 
parodist. The vet tunesmiths and 
the songs associated with them 
| were Joe E. Howard, “I Wonder 
Who’s Kissing Her Now”; Ernie 
Burnett, “Melancholy Baby”; Al- 
fred Bryan, “Peg O’ My Heart”; 
Jack Norworth, “Shine On, Harvest 
Moon”; George W. Meyer, “For Me 
|And My Gal”; Leo Edwards repping 
| his brother, the late Gus Edwards, 
'“School Days”; Harry Tierney, 
| “Alice Blue Gown,” ang William C. 
| Handy, “St. Louis Blues.” 


| For the first time in many years, 
| ASCAP opened its annual dinner 
| affair to the press. 

| 


‘BERNIE WAYNE PACTED 
_ FOR 20TH FILM SCORE 


Composer-conductor Bernie 
| Wayne, who’s been specializing in 
' disk instrumentals for the past 
‘couple of years, has been tapped 
‘by film producer Robert Alan 
| Franklyn to pen the score for his 
| upcoming pic. Film, as yet untitled, 

will star Vanessa Brown and will 
| be released via 20th-Fox. 


Wayne, who is a Coral Records 
| pactee, will also etch the score 
| for the diskery. The score will be 
published by Tommy Valando. 
Wayne will begin his assignment 
/on the Coast in June. 


802 Pitches Paid B’cast 
Debate Idea in WOR Case 


, Getting nowhere in its efforts 
to renew negotiations with WOR, 
_tv and radio, to end the present 
deadlock, N. Y. Local 802, Ameri- 
,can Federation of Musicians, is 
willing to pay to talk to the sta- 
tion’s management. Union execs 
offered to meet WOR execs in a 
paid broadcast debate on the merits 
of the month-old dispute that has 
seen the end of live music on the 
WOR outlets. 

A WOR spokesman ‘stated that 
the debate would serve no use- 
‘ful function, but offered to submit 
the case to arbitration. Local 802 


























reflected in compensation.” 


Around November, according to 
the complaint, defendants issued 
two albums which 
soundtracked disking. In addition to 
using her work and name, the al- 
bums created mistaken belief she 
was a musician and not a vocalist, 
she charged, citing labels reading 
‘Carole Richards, Alto Soloist,” 
and “Carole Richards and Harp.” 
In each case label put “E” on her 
first name, although her complaint 
doesn't spell her name that way. 
She claims defendants acted in 
wanton” disregard to her rights, 
and asks accounting of profits as 
well as a restraining order pre- 
venting further sale of albums. 





Victor’s ‘Caravan’ to Tee - 


In Ashville April 25) 


“The Country Caravan,” RCA 
Victor’s troupe of country and 
western artists, will tee off its two- 
week concert tour in Asheville, 
N.C., April 25, and will play 14 
other dates In the south. 

Victor distributors in each city 
are tying in with the “Caravan” 
for artists’ promotion. 


included her | 





La Scala Opera Inks 
3-Yr. Deal With EMI 


Milan’s La Scala, Italy’s top 
opera company, will continue to 
reach the U.S. wax market via 
Angel Records. The Milan opera 
group recently inked an exclusive 
three-year pact with England's 

















Electrical & Musical Industries, 


| Ltd., for which Angel releases ex- 


clusively in the U.S., Canada and 
Mexico, 

Pact calls for a minimum of 
four operas a year and the use of 
the Scala Opera House for the 
cutting sessions. The new three- 
year deal follows the current one- 
year pact in which Angel released 
six la Seala operas. 

Angel also added Amalia, Portu- 
geese warbler to its roster. Amalia 


has played the nitery circuit in| 


the U.S. 





Joe Candullo’s Lombardo 


Encore in Freeport 
Key West, Fla., March 30. 


MUSIC BIZ IN 
SPRING SLUMP 


After a good start in the first 
months of this year, the music biz 
has gone into a slump. Disk sales 
‘have fallen off the last couple of 
|! weeks, while pop sheet music has 
/ been suffering even more acutely. 





| Disk industry execs are blaming 
| the dip on general economic con- 
'ditions rather than any lack of 
| good material. There are plenty of 
| hits and potential newcomers, but 
ithe customers are cutting back 
| their purchases to only one or two 
;numbers where previously they 
bought a handful. 

| At the ‘current pace, it’s expect- 
ed that the disk biz will equal, or 
| slightly exceed, last year’s take of 
| approximately $225,000,000 on the 
|retail level. Sheet sales are way 
down, with the top hits struggling 
to hit the 300,000-copy marker. 





Joe Candullo’s band, at the Casa | 


Marina (“southernmost hotel in 


the U. S.”) all winter, returns to | 


Guy Lombardo’s roadhouse in 
Freeport, L. I., in May. 

Candullo’s °54 Long Island re- 
engagement will have added sig- 
nificance because of bandleader- 
showman Lombardo’s new venture 


as impresario of the nearby Jones | 


Beach outdoor amphitheatre which 
he is presenting. 


‘Epic to Release Hit 


Brit. Version of ‘Book’ 


Epic Records, Columbia subsid, 
has picked up the British hit disk 
| coupling of “The Book” and “Yid- 
'disher Tears” by Robert Early and 
| Wally Stott for release in the U. S. 

Platter was issued in England 
by Philips. It'll hit the U. S. mar- 
‘ket sometime this week. 


| 


| 


Mitch Miller, Columbia Records’ 
artists & repertoire chief, who re- 
turned from Europe last week, has 
brought back four taped shows to 
be aired on his weekly 
“The Money Record” series. Tapes 
include interviews with the top 
music biz personalities on the Con- 
tinent 

First show on Miller's European 
experiences will tee off Sunday 
(4). 





Indie’s ‘Joyful’ Slice 


Spurs Major Covers 
“Oh, That'll Be Joyful” is the 
latest tune to step out of an indie 


disk label origin for a wide spread |! 


by the major record companies 
Tune was kicked off on the Coast 
by the indie Combo label and has 
been covered so far by Columbia, 
Mercury and MGM. Both Decca 
and RCA Victor are readying spe- 
cial sessions to cut it sometime 
this week. Atlantic also hopped on 
iwith a rhythm & blues version. 
Song was written by Jack Mc- 
Vey, Jake Potter and Paul Camp- 


bell. Combo, incidentally, is owned 


by Porter, while McVey etched the 
vocal. “Joyful” is being published 
by Ludlow Music, Howie Rich- 
mond's BMI firm. 





Sol Yaged, clarinetist, heading a 
new series of jazz sessions at the 
j Hotel Earle in Greenwich Village, 
N. Y., every Sunday. 


O’Seas Taped Shows Set | 
For Miller’s WNEW Airer 


WNEW | 


has been asking for the rehiring 
of 40 staff musicians plus wage 
hikes similar to the ones granted 
by the other webs in recently 
signed contracts. WOR countered 
with a demand to drop the quota 
system and has followed through 
|by not using any live musicians 
while the dispute has been in prog- 
ress. 





Buddy Morris, Eastman 
To O.0. Music Biz O’Seas 


Pub topper E. H. ‘Buddy) Morris 
headed for Europe Monday (29) te 
0.0. the music biz scene there. Mor- 
ris also expects to set up new af- 
filiates on the Continent. He'll be 
; accompanied by his attorney Lee 
| Eastman. 

Morris will be gone about six 
weeks. Meantime, his New York 
headquarters is readying a move 
from its longtime home in the Brill 
| Building. Switch to new offices on 
| West 5lst St. will take place next 
; month. 


Italo Label Goes Pop 


Sparked by the recent rash of 
\{talo-styled hits, Nightingale Rec- 
jords, indie Italian disk label, is 
| stepping into the pop field. Initial 
|release in the pop groove is Stuart 
|Foster's etching of “Give Me 
| Love,” adapted from the Italian 
| original, “Dammi Amor.” 
| Label, which headquarters in 
| New York, is headed up by Livia 
'G. Cerabino, Anthony Cerabino 
lhandles the artists & repertoire 
|chores while Charles Reade is in 
the sales manager’s spot. ‘Nightin- 
gale currently is setting up Nna- 
tional distribution. 
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ednesday, March 31, 1954 


The FIRST record of the sensational new marching song 


THE HAPPY WANDERER 


The No. 3 English smash! 


HENRI 
RENE 


and his Musette, Chorus and Orchestra 
A fabulous ballad! 


MY IMPOSSIBLE 
LOVE. secs 


FIRST IN RECORDED MUSIC 











PD 


MUSIC 


VARIETY 


‘ Wednesday, March 31, 1954 





Pubs Prep Hypo To | 
Squeezebox List 


Widespread practice among gs 
cordion teachers of making special 
arrangements of pop tunes for 
their students is cuing a move 
among publishers to augment their 
catalogs for the accordion. Idea 
was sparked by a recent exchange 
between the Music Publishers Pro- 
tective Assn. and the Accordion 
Teachers Guild over charges that 
some teachers were making unau- 
thorized arrangements for cuffo 
distribution to their students. 

While denying that accordion 
teachers were alone guilty of this 
practice, the guild stated that it 
was sometimes pressed by the lack 
of accordion arrangements on the 
market. It’s estimated that there 
are several hundred thousand stu- 
dents of that instrument. Although 
publishers have issued many works 
in accordion arrangements, it’s 
believed that the full potential has 
not yet been tapped. 

The MPPA, meantime, is taking | 
steps to stop the unauthorized ar- | 
rangements. In many cases, the | 
teachers include the cuffo mimeo- | 
graphed copies as part of their | 
total fee. In such cases, the pub- | 
lishers of the pop tunes receive | 
nothing. 


a 








Gramercy Five in Detroit 


Lounge for 12-Day Stand 


Artie Shaw’s Gramercy Five goes | 
into the Falcon Theatre Lounge in | 
Detroit today (Wed.) for a 12-day | 
stand and follows with one-week | 
dates at the Terrace Lounge, | 
East St. Louis, and the Sahara, | 
Vegas. 

Shaw, meantime, has ‘aeeaee| 
Tal Farlowe on guitar with Joe | 
Puma. i 











: Juve Disk Market 


Continued from page 1 








Golden Records, a Simon & Schus- | 
ter operation, Peter Pan and the 
Children’s Record Guild. Latter) 
outfit peddles via a subscription | 
list which is now over 100,000. 

Increased interest in platters! 
pegged for tots has sparked Col's 
move into the lowprice field. Kras- | 
now is now producing platters for 
three price ranges, 25c, 49c and 
98c. 

The only hitch in °54’s big take 
potential is the dealer. Many re- 
tailers around the country are still | 
brushing off children’s records by | 


cousidering them a Christmas item | 
or by allotting them back of | 
the store display if any display at | 
Distribs have been briefed to | 


only 


all. 
educate the dealer on the kidisk | 


potential and to inform them of; 
imaginative | 
merchandising and important dis- | 
upped the sale of moppet | 


instances in which 
play 
platters by 30° during an off sea- 
son. 

Pubs, too, look to the building | 
kiddie market as an added income | 
source. Although the juve tunes 


don’t bring in top revenue, except | items and bring in a steady in-| consideration. 


when they break through as a pop | 
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| RETAIL DISK BEST SELLERS | 
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1 1 “Make Love to Me”.................---- es See ee See ae iar eae ee ae meee | 1 Se a- 9 136 
, FRANK SINATRA (Capitol) 
2 5 “Young at Heart”.....................-- e. ©. 2.~35 Somos a es ee ae =. 2 oe - BB. 6 122 
~ PERRY COMO (Victor) . : 
3 4 “Wanted” PRES Se ee $. 8 SO. 8 46. SO ee ee ee 109 
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EDDIE FISHER (Victor) 
8 10 “Oh, My EE nk os ake ocak oe aes ee 7 3 8 4 4 10 30 
TONY BENNETT (Columbia) 
9 8 “Stranger in _Paradise” MTT ee 5 a 10 y ! 7 5 28 
EDDIE FISHER (Victor) 
10 18 “A Girl, A Girl”. .....................-. 10 4° 4 4 6 > 27 
HILLTOPPERS (Dot) 
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Perry Come 
A L b U M S Film Soundtrack Glenn Miller Frank Sinatra Jackie Gleason Sopeibumny. Cost 
Decca Victor Capitol Capitol Columbia Victor 
DL 5519 LPT 3057. H 488 8352 ML 4850 LPM 3188 
j hit as “Rudolph, the Red- Nosed | ,as the Warner Bros. group has | catalogs only with an eye on the} | claim it’s like an annuity for them 
Reindeer,” they’re_ solid catalog | given its moppet tune division top! longrange take. 


come. 


And some of the 
Even such a major pubbery | younger pubs are building kiddie 





undertaken 


kidisk 


Many of the~pop artists, who’ve 
assignments, 





platters. > 


since the juve platters aren't sul 
jected to same vagaries as the pop 
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OOD hy ef er 


Words and Music by Jack McVea, Jake Porter and Paul Campbell 


WAG NOG RSRS Ce 


THE BIGGEST, FASTEST BREAKING NOVELTY HIT SINCE "THE THING” ! 


Cpe iitgygepiapagiitevce  -anipgiiiiae 











With These Terrific Records 


The Original Record 


JACK McVEA 


Combo 





THE FOUR LADS 


Columbia 





MOREY AMSTERDAM 
FRANCEY LANE 


MILTON DE LUGG Orchestra 
M-G-M 





JESSE STONE 


Atlantic 





BOBBY WAYNE 
GENE BAYLOS 


Mercury 





More Coming ! 








Ludlow Music, Inc. * 151 West 46th Street, New York 36, N. Y. © Loring Buzzell, New York © Lucky Wilber, California 
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WSM's Opry artists played 2,895 stage shows to 
capacity audiences last year throughout the United 
States and Canada... proof positive that 
they're pulling stronger than ever. 

So the old story still holds true: there's nothing 
the matter with show busirtess that good 
shows can't cure. Grand Ole Opry units on 

the road are consistent money makers. 

To find out how they can be money-makers 

for you, check with Jim Denny, Director, 

Artists’ Service Bureau, WSM, 

Nashville, Tennessee. 

















Jim Denny, Director 


WSM 


ARTISTS’ SERVICE BUREAU 


Nashville, Tennessee 
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‘Alcoholic Blues’ Legal Row Recalls 
Volstead’s Uncorking of Likker Tunes 


By JIM WALSH 


An old, pop song may be down 
but it’s never out. 

Foregoing cliche seems to apply 
to Tin Pan Alley in view of the 
recent suit brought by Broadway 
Music. against Mercury Records. 
Broadway charges Mercury with 
copyright infringement by record- 
ing Edward Laska and Al Von 
Tilzer’s 1919 tune, “The Alcoholic 
Blues.” (Incidentally, Broadway is 
currently engaged in another has- 
sle with Mercury over the release 
of a record called “That's the 
Price I Paid for You,” which the 
publisher claims is really Charles 
McCarron & Ray Walker's 1914 
ditty, “The Price I Paid for You.””) 


If any group of songs in Ameri- 
can history has appeared obsolete 
and doomed beyond redemption, 
th. batch inspired by the immi- 





nence and advent of national pro- 
hibition would seem the victims. 
Yet here, 35 years after pro 
hibition barged in to dampen the 
spirits of the bibulous boys and 
girls, a recording of “The Alco- 
holic Blues” shows up to touch 
off court action. 

This looks to be a good jumping 
off point for surveying the history 
of booze ballads, with particular 
reference to the deluge of ditties 
that was touched off by the 1919 


drought. The topical song was in 
its heyday then, and probably for 
genuine cleverness and humor 


there never has been a better out- 
pouring than the prohibition era 
laments. That may be because the 
boys, smiling through their tears, 


‘put their hearts into what they 


were writing. 
\ Prebititionists of aeree Save of course have 








Uta JOE 


oF Meur RECORD RATINGS 





BOCA CHICA (sunbeom) 


BERNIE WAYNE (Coral) 


CRAZY MIXED UP SONG criniry) 
PETER LIND HAYES & MARY HEALY 
(Essex) 


ELEANORA (Tannen) 


PERCY FAITH (Columbia) 


| WENT OUT OF MY WAY 


BOB STEWART (BMi) 


if YOU LOVE ME 


KAY STARR (Capitol) 
I’M GONNA HAVE SOME FUN 
(Eastwick) 
BUNNY PAUL (Essex) 


IT HAPPENS (em: Canede) 


MARY MAYO (Benida) 


JILTED (sheidon) 


TERESA BREWER (Coral) 


LITTLE BONNIE BUNNY (Glenwood) 


JIMMY BOYD (Columbia) 


LONESOME LOVER crinity) 
PETER LIND HAYES & MARY HEALY 
(Essex) 


RIDIN’ TO TENNESSEE 


(Johnstone-Moatei) 
GISELE MacKENZIE (Capitol) 


TEDDY PHILLIPS (Derby) 
ROBERTA LEE (Decca) 


ROO ROO KANGAROO :mitver-Edger) 


RALPH FLANAGAN (Victor) 


JIMMY ROMA (Rainbow) 
LES ELGART (Columbia) 


THE STEPS OF ST. MARIE (Lowen 


BCB STEWART (MGM) 


SUCH A NIGHT  (Roleigh) 


JOHNNIE RAY (Columbia) 


CLYDE McPHATTER (Atlantic) 


BUNNY PAUL (Essex) 
DINAH WASHINGTON (Mercury) 
JANE TURZY (Decca) 


THIS IS WHY | LOVE YOU 


(Highland) 
ROSEMARY BELAN (Belle) 








BROADCAST URS Co 0 


BY THE TRADE PRESS 








Billboord Cash Box Variety 
76 (Good) Best Bet Excellent 
Record Sleeper of 
Spotlight the Week Best Bet 
Sleeper of 
76 (Good) the Week | Very Good 
77 (Good) Best Bet Excellent 
Record Disk of 
Spotlight | the Week Excellent 
80 Sleeper of 
(Excellent) the Week 
Satisfactory Best Bet Good 
: Disk of 
Best Buy the Week Sest Bet 
76 (Good) 8 (Very Good) Excellent 
80 | Sleeper of 
(Excellent) the Week Very Good 
Tune 
Spotlight C+ (Good) Good 
Satisfactory 8 (Very Good) | Very Good 
74 (Good) 
80 ' 
(Excellent) | Best Bet Good 
Tune 8+ 
Spotlight | (Excellent) 
74 (Good) | Best Bet 
75 (Good) 8 (Very Good) | Very Good 
Sleeper of 
BestBuy | the Week Very Good 
85 | Award O° 
(Excellent) | the Week 
Record 
Spotlight oe 4 7 
76 (Good)  B(Very Good) | Very Good 
76 (Good) C+ (Good) Very Good 
Talent | 
Spotlight | Best Bet 
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long had their musical assaults on 
the Rum Devil, ranging from 
Henry C. Work’s time-honored 
“Father, Dear Fathe., Come Home 
With Me Now” to “De Brewer's 
Big Hosses” and “Molly and the 
Baby, Don’t You Know?” which 
Homer Rodeheaver used to sing at 
Billy Sunday’s “hit the trail” re- 
vivals. 

In the ’'90s and early 1900s 
there were several schooners full 
of songs singing the praises of 
malt beverages. Reginald De Ko- 


ven’s “Brown October Ale,” iniro- 
duced in “Robin Hood,” was one. 
Then around 1902 came Dan 


McAvoy’s “The Beer That Made 


Helf’s “Beer, Beer, Beer.” 

But the top beer number was 
Vincent Bryan & Harry Von Til- 
zer’s “Down Where the Wurz- 
burger Flows,” 
Bayes one of her greatest hits. 
Nora, 


hit a decade later with a German 
dialect opus, “What Good is Waiter 
When You’re Dry?” (Ray Goetz, 
James Kendis & Herman Paley) 
and in the bone-dry era, she did 





| the music to Ring Lardner’s words 


| for an unsuccessful “Prohibition 


| Blues.” 


| It was soon obvious that Bryan 


iand Von Tilzer had hit on a good 


itr: ng, so they followed with “Un- | 


'der the Anheuser Bush,” and “On 


|the Banks of the Rhine With a | 


Stein.” Von Tilzer may then have 
j;lost interest in beer ballads, but 
Bryan hadn't, for he ganged up 
with Seymour Furth in “Bud- 
weiser’s a Friend of Mine” and 
with J. B. Myllen in 
Pilsener Foam. 
came 
“Beerland,.” 


dry laws, beer songs died ouf. Tor- 


Thirst, which proved worse in an- 
ticipation than reality, 
clamored for hard 


the Volstead Era, in 1931, Harris 
Shawn wrote “We Want Our Beer.” 


minor companies. 
the sentiments of a lot of people, 
but wasn't a hit. 
Noble Experiment Tunes 
And now to the days of the 
Noble Experiment itself. 
three years before war-time pro- 


Ray Walker combined on 
Since That Town of Mine Went 
Dry.”” It could have gone bigger. 
In 1919 the same four names were 
affixed to “Ever Since the Coun- 
try Went Bone Dry,” presumably a 
revise of the 1916 number. 

One of the cleverest dry law 
dirges, “Everybody Wants a Key 
to My Cellar,” was by Ed Rose, 
Billy Baskett & Lew Pollack. J. 
Keirn Brennan, Gus Edwards & 
Paul 


sentiments of irate 


ica Never Will).” The possibility 
of emigration to less arid lands 
was discussed in “I’m Goin’ to Set- 
itle Down Outside of 
Town” (Joe McCarthy 
Fisher), “I'll See You in C-U-B-A” 
(Irving Berlin), “Bimini Bay” (Gus 
Kahn, Raymond Egan & Richard 
Whiting), and “It Will Never Be 
|Dry Down in Havana” (William 
|Tracey and Halsey Mohr). 


coholic Blues.” The words were 
clever, and the tune catchy. 


here it is back, 35 years later, caus- 
ing a suit about that Mercury 
record! 

There was real humor in “Sa- | 
hara, We'll 
You,” by Al Bryan & Jean 
Schwartz, and in “How Are You | 
Goin’ to Wet Your Whistle (When 
the Whole Darn World Goes Dry)?” | 





| & Percy Wenrich. 
| The feminine angle was also 


Away the Girls” (Bryan 
Schwartz), “I Married the Boot- 
legger’s Daughter” (Frank Crumit) 
and “She Was the Moonshiner’s 
Daughter But I Loved Her Still” 
(Burke & Johnson). 
of the popularity of moonshining | 
and bootlegging in the South, Co- 
| lumbia issued a long series of | 





“Corn Licker Still in Georgia” rec- | 


ords by hillbilly talent, and the 


Georgia cracker fiddler, John Car- | 


| Son, made records with his daugh- 
ter Rosa, on which she called her- 
self “Moonshine Kate.” 

The dangers of drinking home- 
made wood alcohol 
|; Was pointed out in 1921 by Lew 
'Brown & Brandon Walsh in “Oh, 


Milwaukee Famous” and Heelan & | 


which gave Nora | 


never a gal to chant the | 
praises of total abstinence, made a | 


“Over the | 
Stanley Murphy | 
through with one called | 
recorded by Josie | 
Sadler. With the coming of the | 


mented by visions of a Great | 


the boys | 
likker or | 
nothin’. But in the dying days of | 


which got recorded by some of the | 
It expressed | 


In 1916, | 


hibition went into effect, Will J. | 
Hart, Ed Moray, Malvin Franklin & | 
“Ever | 


Cunningham expressed the | 
returning | 
servicemen when they did “Amer- | 
ica Never Took Water (And Amer- | 


London | 
& . Fred | 


But the biggest hit undoubtedly | 
was Laska and Al Von Tilzer’s “Al- | 


concoctions | 





* * 3 3) 
-+Disk Companies’ Best Sellers... 
CAPITOL ARTIST 
3, EG BO Ae ko vin ek ws So eS Four Knights 
I COULDN’T STAY AWAY FROM YOU ‘: 
2. = ag Be SE CUE fo ithe cae ce oe ae Nat (King) Cole 
GS: ..3NG AT WAGE acs. cad oe. iaes cissss Frank Sinatra 
TAKE A CHANCE * 5 
4. ao DON’T WANT TO XNOW .. Les Paul-Mary Ford 
S 
5. ID CRY LIKE A BABY GEhee > See ee one Dean Martin 
HEY BROTHER, POUR THE WINE 
COLUMBIA , 
Fy Pa Oe Oe BOD. oes nk a0 Cebd tots ceeevece Jo Stafford 
> ADI, ADIOS AMIGO 
|+ 2 SECRET LOVE ...... eOPeN Perey Cee ee Doris Day 
iz DEADWOOD STAGE 
| 3. EASTER PARADE b's Ree) Uw Ts Sees chee ces ae Liberace 
+ THE ROSARY 
2 & Bee LAST POGET ....... ooo Aas Frankie Laine 
3 LONG DISTANCE LOVE 
z 5. THERE’LL BE NO TEARDROPS TONIGHT .. Tony Bennett 
MY HEART WON’T SAY GOODBYE 
: CORAL 
Eee Ree rrr ore Teresa Brewer 
1 LE GRAND TOUR DE L’AMOUR 
be ie A Ae as hak Bebe ne ney Eileen Barton 
Pp JESSE JAMES 
Ae. Wier, ME yg 5 Leak OS a ares bos eb ewe CRE Don Cornell 
z HOLD ME 
14 4. THE ZOO Johnny Desmond 
* WOULD YOU LET ME HOLD YOUR HEART 
z 5. I LOVE YOU Jimmy Wakely-Lawrence Welk 
z I STOPPED LIVIN’ 
3 DECCA 
\@ 1. AMOR <s . Four Aces 
¢ SO LONG 
it & YOUNG AT BEART... ..oss.. Bing Crosby-Guy Lombardo 
I GET SO LONELY ‘ 
z a. THA THO ARE ONE 20608... Sie: Georgie Shaw 
54 HONEYCOMB 
4. LITTLE THINGS MEAN ALOT... .. Kitty Kallen 
I DON’T THINK YOU LOVE ME ANYMORE 
5. MORE THAN ANYONE ... “Jeff Chandler 
I SHOULD CARE 
-_—- 
CT See ae Pe ,.. Johnston Bros. 
THE CREEP 
a Se re es Sa 5 cre hice e dae ldwaneean Vera Lynn 
C’EST LA VIE 
3S. MY LITTLE MUSTARD SEED .......cccecs: Lee Lawrence 
| MY LOVE FOR YOU 
} 4. JUST A DREAM OR TWO AGO ................. Lita Roza 
3 I WAS A FOOL IN LOVE 
SG Deere WOMES. .... nec ccesicncs: Frank Chacksfield 
+ PRELUDE TO A MEMORY 
(3 MERCURY 
3 3. Ose OVE THE BRIDGE... .. 6... ciecacdss Patti Page 
MY RESTLESS LOVER 
; 2. FROM THE VINE CAME THE GRAPE ........... Gaylords 
STOLEN MOMENTS 
ee ne oles icy iw adeere ale eats Ronnie Gaylord 
OH AM I LONELY 
G. TW ee WO fw noc ce cece ew eens Eddy Howard 
| I WONDER WHAT’S BECOME OF SALLY 
' es B << Sipe rere a eS Georgia Gibbs 
VLL ALWAYS BE HAPPY WITH You 
'2 M-G-M 
1. AM IIN LOVE eer ee ere er rie ere Joni James 
MAYBE NEXT TIME 
R. MOST TM LOVELBVESS £ .. . cc edesccencecs Billy Eckstine 
} DON’T GET AROUND MUCH ANYMORE 
| 3. YOU BETTER KEEP IT ON YOUR MIND ... Hank Williams 
LOW DOWN BLUES 
ey Se EN ne oe eo oa ois cbalsaemaceuke na Nocturnes 
z I SAW A STRANGER 
: ae 6 Se. . eee Ivory Joe Hunter 
I FEEL SO GOOD 
'@ RCA VICTOR 
MR gt ee a ee aire eee Perry Como 
+ LOOK OUT THE WINDOW 
oe, ee ee cee 5.6 va Cane 6 6.caekw nin Eddie Fisher 
z A GIRL, A GIRL 
3 se IN oe aR id a A eta ee eg Tony Martin 
} b¢ PHILOSOPHY 
+ 4. SOMEWHERE (THERE IS SOMEONE) .......... Lou Monte 
* WON’T YOU FORGIVE ME 
1Z 5. SOMEBODY STOLE DE WEDDING BELL ..... Eartha Kitt 
t LOVIN’ SPREE 


it was | 
one of the smash hits of 1919 and | 


& | Montreal.” Then, just twenty years 
ago, came repeal—and about all 
the yearning lads could do was 
come through with “It’s Time to 
Sing ‘Sweet Adeline’ Again”! 


_They’re Such Nice People,” and 
| the conniving law enforcement of- 
| ficer was shown up in song when 
Harry Pease, 
Howard Johnson wrote “In the Old 
Soon Be Dry Like | Town Hall,” which mentioned a 
| sheritt with enough hootch stored 
away to last 35 years. 
| After a year or so the torrent 
of booze songs slowed to a trickle, 
by Francis Byrne, Frank McIntyre | but jeers at the dry laws continued 
| to appear at intervals. 
Mort Dixon & Harry Warren had 
prominent in “Please Don't Take |a successful one in 1928, 


Ed. G. Nelson & 
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Billy Rose, 
“Hello, 
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“The finest sound on record’ 
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Inside Stuff—Music - 


Tunesmiths are continuing to get in on the disking act. 


Latest 


writers to etch their product on wax are Bob Wells, Ralph Blaine and 
joseph Myrow. Trio penned the score for the UI filmusical, “French 


Line.” 


Using the nom-de-disk of The Bon Vivants, the cambo waxed 


“With a Kiss” and “Looking For Trouble” on the indie American label. 
Blaine also went solo on the same label with a coupling of “Wait Till 
you See Paris” and “The French Line.” American, incidentally, is 


Mills Musie subsid. 


Mills is publishing the score. 





Broadcast Music Inc. has made a tieup with Seventeen, the juve 
mag, for sponsorship of a contest among young composers of concert 
music. Winner will get his work recorded by a major company under 


a subsidy provided by the mag. 


Contest will be incorporated in the | 


BMI Student Composers Radio Awards, which offers $7,500 in 
scholarships and subsistence prizes to student composers in the U. S. 


and Canada. 





RCA Victor has now dipped into its archives of wax masters for a 
new album of “suave swing” framed around Jack Hylton’s British 


dance band of the 1930s. 


Hylton at that time fronted one of England’s 


more sophistieated crews for the Mayfair and West End trade. Cur- 
rently, Hylton is a legit musical producer in London. 





In a special disk jockey promotion for the Ames Bros.’ ‘‘Man With the 
Banjo.” RCA Victor is issuing a special disk with the current pop on 
one side, backed with a 1901 banjo solo of “Tell Me Pretty Maiden” 
by Vess Ossman. Latter cut the first side ever released by the Victor 
company. Promotion is also tying in with National Banjo Week, start- 


ing yesterday (Tues.). 





British Band Business Booming 
On One-Niter, Vaude Circuit Route 


London, March 23. 

Dance bands are on the crest 
of a wave in Britain just now. 
Their wartime boom was followed 
by a postwar slump, but there are 
now clear signs that this is over. 
Not only are one-niters coining 
plenty of shekels for the wander- 
ing bands, but the new trend for 
bands in variety is developing 
along healthy financial lines. 


The Jack Parnell orch are the 
pioneers of this new trend with 
the roaf-show, “Jazz Wagon,” 
which is scoring heavily around 
the country; and now alto-saxo- 
phone leader Ken - Mackintosh 
started a variety tour at Notting- 
ham yesterday (Mon.). Johnnie 
Gray has also signed up his band 
to tour in the Stanley Dale va- 
riety show, “Musical Express,” 
which takes the road in May. 
Singer Tony Brent is also on the 
bill. 


Geraldine’s orch has signed for 
a new production, “Star Time,” 
which opens at Coventry Hippo- 
drome on June 12, and further 
evidence of the trend is the fact 
that top-ranking British dance 
crews are being booked to accom- 
pany the American singing stars 
on their visits here. 

Vic Lewis will play with Nat 
(King) Cole for his variety dates 
at the Empire, Glasgow (week 
April 12) and Empire, Liverpool 
(week, April 19) plus Sunday con- 
eerts and, will do their own 25- 
minute spot on the bill. Johnny 
Dankworth and his combo are also 
scheduled to do likewise for John- 
nie Ray’s one-niters at the end 
of April. 


As against all this, a warning 
note has been struck by _ band- 
1 ader Ted Heath who, having just 
completed two click weeks at the 
London Palladium, has announced 
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that he is not accepting any more 
variéty dates. Reason, he says, 
is that in a theatre, a band has 
to cater for a very different audi- 
ence which is usually diffieult to 
please, and also the playing of a 
set show tends to make a band 
stale. 


Bookers’ attitude, however, is 
more concerned with the possi- 
bility of bringing teenagers into 
the variety theatres, and thus cre- 
ating a new audience for variety. 
At the moment, the signs are that 
the established routine of a few 
acts thrown on one after one is 
creating an apathy among usual 
variety-patrons; now, it is hoped, 
the bands will bring in a new 
public and so revive interest in the 
British music-hall. 


BBC Band Kick 


Significant support for the new 
trend is coming from the BBC who 
announced their program  sched- 
ules for the April-June quarter 
this week, and show that they 
have gone all out for dance music 
and popular music shows. There 
will, in fact, be regular dance 
band shows every day of the week. 


The Billy ‘Cotton Band Show 
returns on Sunday, March 28, fol- 
lowed by a_- series, “Concert 
Grand,” in which, all kinds of 
piano-playing, from jazz to classi- 
cal, will be featured. 

On Mondays, the BBC Show 
Band Show continues its run, as 
well as a live series of regular 
jazz broadcasts, commencing 
April 12, with the Ronnie Scott 
orch, the Tony Kinsey Trio, and 
pianist Dill Jones. 


On Tuesdays, starting March 30, 
Ted Heath and his music have 
their own “Swing Session” pro- 
gram, lasting over an’ hour, to 
which an audience to being in- 
vited. 

On Wednesdays, half-hour of 
dance music by the leading bands 
will be heard at lunch time and 
Thursdays features the Kenny 
Baker Dozen band show, as well 
as Eric Jupp and his Society Music 
combo. Friday nights features the 
BBC Show Band, directed by Cyril 
Stapleton, and Saturday afternoon 
sees a new jazz-record program, 
“The World of Jazz,” starting 
April 17. First consists of extracts 
from Benny Goodman's Carnegie 
Hall Concert in 1938. 


On Saturdays evenings, late- 


‘night dance takes the shape of 


bands and cabaret in one of those 
pseudo-nitery settings under the 
general title of “Club Piccadilly.” 


Forthcoming “invasion” by the 
top U.S. recording-stars is also 
making plenty of work for British 
dance crews. Johnny Dankworth 
and his combo are accompanying 
Johnnie Ray for concerts in April, 
and also Nat (King) Cole for two 
concerts on April 26. 

Eric Winstone orch will be act- 
ing in a similar capacity to Al 
Martino for Sunday concerts dur- 
ing May and June; while the: Ron- 
nie Scott band is doing a fifteen- 
days’ concert tour backing Guy 
Mitchell in May. Vic Lewis is ac- 
companying Cole in variety at 
Glasgow and Liverpool during 
April, and they are also being 
readied for a propected tour here 
by June Christy. 


Stadium Preps 37th Year; 


Kosty, Monteux to Baton 


The 37th season of Stadium Con- 
certs at Lewisohn Stadium, N. Y., 
will begin June 21 and extend six 
weeks. 

Pierre Monteux has been reen- 
gaged to conduct five concerts; 
Alexander Smallens will also re- 
turn to conduct four, while Andre 
Kostelanetz will again be on hand 
for two. 

Sir Adrian Boult will baton for 
four. In line with Stadium policy 
of introducing a new American con- 
ductor each season, Thomas Scher- 
man, musical director of the Little 
Orchestra Society, will make his 
Stadium debut, to conduct five con- 
certs. 


} 








interfere with recordings of the 
song. . . . We will indemnify all 
recording companies and ali of our 
licensees against any damage that 
they sustain. . .” At least one other 
publisher in the U. S., besides Fox 
and H&R, believes that he also had 
the rights to the number from 
Bosworth but does not plan to 
press his claim. Sonny Cox, of Box 
& Cox, alleges that he had a verbal 
commitment from Bosworth when 
he was in England last month. 
Interest in the tune for the U. S. 
has been spurred by its rapid climb 


Sam Fox, Aberbachs In Hassle 


Continued from page 47 





to the No. 2 spot on the British 
bestseller lists. Number, written by 
F. W. Moeller with English lyrics 
by Antonia Ridge, was introduced 
in England a couple of months ago 
at the Welsh music festival. Six 
British wax versions have since 
come out, with RCA Victor getting 
the first U. S. etching via Henri 
Rene's orch and choral rendition, 





Jack Shaindlin, freelance ple 
musical director, into New -York 
Hospital (N.Y.) this week for minor 
surgery. . 


ee 








THIS 18 LOCAL 602's 8 





* 





WE WANT YOU 


™ ABC, CBS, NBC and WOR-MUTUAL have employed musicians for many years. The 
first three still employ at least 65 musicians each. 


TORY TO THE FUBLICe 
10 KNON ABOUT IT, TOO 


“ petters which should receive solicitous concern ...” 


WOR WANTS MUSIC- 
BUT NOT THE MUSICIANS 
WHO CREATE IT 


WOR-TV LOCAL 802 


Channel 9 American Federation 
WOR vs. of Musicians 
710 Kilocycles LIVE MUSIC 
secdcenting tue IN AMERICA 





“= But WOR-MUTUAL, despite admitted profits of well over $1,000,000 in 1953, has 


locked out its 40 musicians. 


Because it must have music, WOR uses records. They are not WOR’s records. It 
does not spend or invest a penny in their manufacture. They are made by record com 
panies for home use—not for radio or TV. 


Yet WOR parasitically uses over and over this product of others, at tremendous profits 
for itself, while it refuses to employ the men without whom the product could not 
have been created. 





% 


On March 12, 1954, New York Supreme Court Justice Ernest E. L. Hammer 
denied WOR’s motion for an injunction to prevent Local 802 from picketing. 
In his written decision Justice Hammer said: 


“The matter involved here is of great interest not alone to the broad- 
casting industry and to musicians but also involves the public . . . In 
addition public education, culture and entertainment are matters 
which should receive the solicitous concern and consideration of all 
the parties to this litigation as well as those outside who are watchfully 
awaiting the outcome hereof.” 











WE SUGGEST YOU ASK WOR THESE BASIC QUESTIONS: 


ASK WOR — if its policy of doing away with live music is in the public interest. 
ASK WOR — if it has no responsibility for keeping music alive in America. 


ASK WOR — how it justifies using without pay—and in a deliberate effort to destroy 
him—the mechanical substitutes which the musician himself creates. 


ASK WOR — how long it will take, with this policy, to do away with live musicians 
altogether—so that they will no longer be available to create even these mechanical 
instruments of self-destruction. 


TO THE PUBLIC: 


"Yes, we are fighting for our jobs—that’s our problem. 


“But, at the same time, we are fighting for live music in America—that's your 
problem. 


“In this fight, Local 802 cannot pit itself foouidty pe the Mutual Broad- 
casting System. We can il-afford even the cost of this advertisement. But we 
can win—with your active intervention and support. You, the people, own the 
channels on which WOR and WOR-TV operate. You have the right to demand of 
WOR and WOR-TV that these channels are used in your best interest—and not 
against it. 

"We respectfully ask you to exercise that right.” 


EXECUTIVE BOARD, LOCAL 802 
AMERICAN FEDERATION OF MUSICIANS, A.F.L. 
Al KNOPF, Vice-President 
CHARLES &. 1UCCI, Secrefery 
HY JAFFE, Treesurer 
Al MANUTI, President 


Ge. Wendi 
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- On The 


Upbeat 





New York 


Roberts Distributing named to 
handle the Audcicox Record line in 
St. Louis . Thrush Verna Leeds 
visiting deejays in Connecticut .. . 
Pianist Mimi Warren currently at 
the Biltmore Hotel, Providence .. . 
Warbler Joan Roberts pacted to 
Quality Records . . . Bertice Read- 


ing began a week's ‘engagement at | 
the Alamo Supper Club, Detroit, | 
Dean Parker.) 


Monday (29). . 
MGM Records’ pactee, opened an 


engagement at the Carousel Club. | 


Pittsburgh, Monday (29). 

Joe C-ida, Jov Music exec, back 
from Chicago after a quickie busi- 
ness trio ... Nitery team Sammy 
Davis Jr.. and The Will Mastin 
Trie have penned “You Can Be 


Anyone You Want To Be” for the | 


U-I pic “Three Gobs In Paris”... 
Doree Ne'son, dancer in Metro's 
“Rose Marie.” made the rounds of 
the New York deejays Monday (29) 
in Indian garb plugging MGM’s 
soundtrack album of the filmusical 
... Crooner Jerry Vale to be feted 
at a cocktailery tomorrow (Thurs.) 
by Times-Columbia at the Hotel 


Warwick .. . Ted Weems orch into 
the Hotel Statler’s Cafe Rouge 
Apri! 9 


Chicago 

Claude Thornhill on one-niters 
in this territory through April . 
Pee Wee Hunt set for Angelo’s. 
Omaha. April 3 for one frame .. 
Terry Gibbs cuartet into Stream- 
liner, Chi. April 20 for three weeks 
. . . Al Morgan extended at Pre- 
view Lounge through May. with a 
two month optien remaining . 
Leo Peepers tapped for Lakeside 
Park Ballroom. Denver. May 14 for 
fortnight. He'll open the Lakeside 
season ... Buddy De Franco head- 
ed for three weeks at Streamliner 
beginning June I. 


London 
Dickie Valentine, singer with 
Ted Heath for five years, embark- 
ing on a solo variety career at 
Manchester on April 19... Man- 
tevani to record music for two 


German films, starting June . 


: | Agent Gerald Cohen leaves for | 

The Four Esquires, Epic Rec-| 
ords’ vocal combo, inked to a man- | 
agement pact by Jerry Field .. .| 


business trip to New York and 
Hollywood April 8 . During its 
European tour, the Woody Herman 
/orch will play U.S.A.A.F. camps in 
England. Dates fixed for Scul- 
thorpe, Lines, are April 13 and 14, 
when the British combo, Ronnie 
Scott orch, will play opposite Her- 
man... Lena Horne negotiating 
for variety tour here in the sum- 
mer. 


Pittsburgh 
Nat Cole booked for the Twin 
Coaches the week of May 17... 
Brad Hunt orch landed the Grove 


City College Pan-Hellenic Ball for | 
Jean | 
Matthews threesome into the Villa | 
Cafe in Dormont for an indefinite | 
stay. Villa Cafe is owned by a mu- | 
sician, Vince Sortino, who played | 
trumpet in Stanley Theatre's old | 


the second straight year . . 


house band for years . Billy 
Merle’s Tune Toppers signed for 


extended stretch to provide week- | 
end music at Qakhurst Tea Room | 
Bands of Johnny | 
Roberts and Marty King set for | 
William Penn Tavern when spring | 
season opens at Jimmy Sundrey’s | 
Barof | 
Elliott’s orch get the next two) 


in Somerset... 


big room on April 21... 


weekends at Vogue Terrace before | 
theatre-restaurant goes back to} 
week-long operation with Lionel 
| Hampton ... Buddy Hodgkiss, or- 
ganist, has joined Al Fremont com- 
bo at Merry-Go-Round ... MAD- 
moiselles follow Mimic Men into) 
the Monte Carlo Monday (5) for} 
three weeks ... Art Farrar band 


signed for jazz concert being spon- | 


sored by The Guardsmen at Syria /| 
Mosque April 19. 


Dallas 


Jimmy Joy’s local orch into Dal- 
las Athietic Club’s Mayan Room} 

. Truett Jones, ex-Harry James | 
sideman, oOne-nighting at home} 
with his own orch after daytime in- 
surance biz... Layton Bailey, ex- 
local maestro. assigned to MCA 


branch here for vidpix sales after} 


eight years in the Chi office ... 
Pee Wee Hunt orch due at Louw 
ann’s, May 3-9. . Sammy Kaye 
orch and show inked for May 3) 
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| ene-nighier at North pang State | 


| College. Denton, Tex. . Jazz at) 
ithe Philharmonic” returns Sept. 29 
at State Fair Aud .. . Community 
| Course has pacts with Yma Sumac 
and Yehudi Menuhin for concerts | 
_at McFarlin Aud this fall. 


Omaha 


Claude Maxwell, backed by Wal- 
+ter Harrold’s orch, opened at the 
i Off Beat . . . Ak-Sar-Ben signed 
New York Philharmonic orch for 
a May 15 concert ... Muriel Lynne 
| Trio held over at the Colony Club. 


San Antonio 


| Frankie Carle coming in town 

| for engagements at military bases 
in mid-April ... Tex Benecke orch 
slated for the town’s annual Po- 
‘lice Benefit Ball at the Coliseum, 
| May 29 . Sammy Kaye booked 
| May 3 at ‘North Texas State Col- 
| lege at Denton for two shows. 





Fantasy Fancies Folk 
Singers; Inks Mohrs 


Fantasy Records, Coast diskery, 
| has stepped out of the jazz field 
| to ink Odetta & Larry Mohr, folk 
| singers, now at the Tin Angel in 
| San Francisco. 

Fantasy has been chiefly active 
in the progressive jazz field with 
the Dave Brubeck combo. 
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ings and Rackmil’s salary from 
| Decca and Universal was rapped 
}as an “obvious and unfair distor- 
| tion cf the true facts.” As against 
| Lloyd’s tagging Rackmil as Decca’s 
| “parttime president,” the board 
stated that Lloyd “neglects to tell 
| you that he devoted his full time 
| to the combined operations of both 
| Decca and Universal Pictures.” 

| Decca board’s statement accused 
| Lioyd of attempting to seek “con- 
l trol of the company for his own 
| selfish interests.” Lloyd is tagged 
with “admitting,” 
March 17, 1953 to Rackmil, that he 
“specifically demanded that he be 


directors; that the president of the 
company report to him on all ac- 
tivities; that he be one of the Decca 
directors to be elected a director 
of Universal Pictures; that his per- 
sonal attorney be appointed gen- 
eral counsel, not only to Decca but 
to Universal Pictures.”’ The state- 
ment continues that “at the time 
Mr. Lloyd was making these de- 
mands, he was also seeking to have 
his wife made head of one of the 
most important departments in the 
record division.” 

In a rundown of Decca’s earn- 
itgs since Rackmil became prexy 
in 1949, the statement gave the 
following figures: $820,475 in 1949; 
$1,005,177 in 1950; $703,670 in 
1951; $933,265 in 1952, and $1,240,- 




















438 in 1953. 


in a letter dated | 


made chairman of the board of! 





}end of this month. 


Decca Sets Up Branch | 


As St. Louis Outlet: 


Decca ~Records will henceforth | 
operate in St. Louis out of a fac- 
tory-owned branch. Diskery re- 
cently ended its distrib tieup with 
the ARA Co. in that city. Bob) 
Snell, formerly with ARA, has /! 
joined Decca to manage the St. 
Louis branch. 

Decca now has 26 wholly-owned 
branches and 21 distribs in its sales 
setup. 





Al Donahue Leases 
Santa Monica Ballroom 


Al Donahue has taken a five-year 
lease on the Santa Monica Ball- 
room, Cal., where Spade Cooley | 
winds an eight-year stand at the| 
Cooley had | 


| been featuring oatune material but | 


| Donahue will 


stress a 
danceband policy. 


Orchster, who'll manage the spot 
himself, plans a renovation job on 
the ballroom. He formerly was in- 
volved in the management of the 
Totem Pole Ballroom outside of 
Boston. 


straight 


ne a 











Bop to Bach 
Chicago, March 30. 

Observations of a prominent 
music educator are that bebop 
is decreasing and longhair 
music increasing in popularity 
with American youth. This was 
told to 15,000 members of 
Music Educators National Con- 
ference, which met here last 
week, by the conclave’s prexy 
Ralph E. Rush. 


Rush said: “In many high ° 
schools bebop is no more pop- 
ular today than serious or clas- 
sical music,” and he points out 
that educational programs in 
schools are creating a greater 
swing towards the longhair 
mode. Interest in music gen- 
erally is getting a big hypo 





from television, he explained. 


FRED DAY, JOHN ABBOTT 
SAILING BACK TO ENG. 


The Fred Days and the John Ab- 
botts, execs of Francis Day & 
Hunter, English music pubbery, 
are sailing back to London the 
hard way. They must embark 
aboard the Queen Mary from Hali- 
fax which departs Friday (2), with 
special boat trains from New York 


leaving today and_ tomorrow 
(Thurs)., due to the Gotham dock 
strike. ; 


Day and his managing director 
Abbott have been in the U. S. and 
Nassau on business and pleasure. 


SPA Council Elections 
Skedded for May 6 


Elections for one-third of the 
council of the Songwriters Protec- 
tive Assn. has been skedded for 
May 6. SPA council consists of 21 
members, each serving for a three- 
year term, with seven elected annu- 
ally. Naming of officers will be 
held directly after the council 
| election results are in. 


SPA currently. has 2,300 song- 
writers in its ranks, a peak for the 
organization. Among those who 





have signed up recently are Ogden 


Nash, Eric Korngold, Lil Arm- 
strong and Sophie Tucker. 
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Delay in Route’ for Performer Units 
New Gimmick in Troop Entertainment 





Washington, March 30. + 


To facilitate the. routing of en- 
tertainment units to overseas 
points the Dept. of Defense will 
grant a special privilege in April to 
a 10-performer unit. Put together 
by WOR, N. Y¥. (Nat Abramson), 
this unit will get free military 
transportation and board during 
some three weeks of dates in U. S. 
garrisons in Germany, France, Brit- 
ain and Belgium. But contract 
provision has been made for the 
unit to take a “delay in route” of 
some four months. Thereby the 
talent can play European dates 
commercially without confronting 
the overseas showmen with salaries 
large enough to include travel. 
This “delay in route” proviso. Is*) 
expected to be widely adopted in 
future troop shows. 

Performers will benefit and the 
Defense Dept. will benefit, getting 
a better grade of tfirns since the 
loss is balanced by gain. ; 

During past week, three units 
have checked into the Pentagon 
for briefing by Col. Joseph Goetz 
before fanning out to hospitals in 
this area and as far north as Maine. 
Chantogsey Eusan Zanuck headed 
up a ‘rio with pianist George 
Dunne and comic Tommy Noonan. 
Another troupe is headed by Chico 
Marx and Kay Marx, ex-wife of 
Groucho. 

Others in this Hollywood unit, 
which made a stopover at Fitzsim- 
mons in Denver before coming 
east, include Lenny Sherman, Bell 
Sisters, Nash Sisters, Merry An- 
ders, Larry Roberts and Edith 
Strother. 

A third unit left a week ago for 
Limestone, Maine. Includes Johnny 
Grant, Jerry Colonna, Penny Sin- 
gleton, Jack O’Connor, Walter 
Ames, Joe Rotandi, Lee Cook, Paul 
Nero, Olin Walker, Dolores Dorn 
and Lucy Ann Polk. 


WEEKEND VAUDE BACK 
IN BUFFALO THEATRE 


Buffalo, March 30. 

Old Vienna, former Gayety bur- 
lesque and subsequently devoted 
to pictures and bingo, has an- 
nounced re-opening April 9 as a 
weekend vaudeville house “for the 
entire family.” Theatre has been 
dark since bingo was banned here 
two years ago. 

Lenny Page, formerly emcee at 
the Casino here, made the an- 
nouncement that performances 
would be given every Friday, Sat- 
urday and Sunday, the operation 
to be known as “weekend jubilee.” 


Baby Mistin Jr. Starts 
A Wave of Moppet Xylos 


John Ringling North’s visit last 
year to Europe, where he bought 
Baby Mistin Jr. for a featured spot 
in the Ringling Bros. Barnum & 
Bailey Circus, has given rise to a 
complete new batch of prodigy 
acts. Result is that two of these 
child-genius turns are currently 
appearing in spots as far as 6,000 
miles apart. 

Baby Mistin Jr. (billed as Mr. 
Mistin Jr. during his tenure with 
the circus last year) is current at 
the Sahara, Las Vegas. A similar 
turn, Mr. Ralph, is now at the 
Bobino, Paris vaudery. Both are 
Virtuosi at the xylophone, their 
major instrument. The Mistin mop- 
pet is also a conductor, while 
Ralph does a turn at the harpsi- 
chord as well. 

During Ringling’s negotiations 
with Mistin, whose father handles 
the business affairs and agom- 
panies him on tour, word got 
#round that Ringling was in the 
market for juve talent. Result was 
that geniuses (JG) of every de- 
scription flooded Paris seeking au- 
ditions with Ringling. Many of 
these castoff turns are now play- 
ing the pro circuits. 


Paris Boites See Light 


Paris, March 23. 
Two new niteries have opened 
here, with the accent on offbeat 
light rather than enveloping shad- 











London’s Albany Club 


Manages to Stay Open 
London, March 23. 

The Albany club, favorite haunt 
of show biz personalities, which 
was threatened with closure last 
weekend, is to continue after all. 
An arrangement has heen made 
with creditors to enable it to con- 
tinue business. 

News that the club was in finan- 
cial difficulties to the tune of over 
$100,000 came as a surprise to 
members who had always regarded 
it as one of the prosperous spots in 
the West End. 


Benny's Summer 


-Jwo-A-Day Trek 


Jack Benny has signed to do a 
series of two-a-day vauders during 
his summer hiatus from radio and 
video. Comic has already signed 
Gisele MacKenzie and the Will 
Mastin Trio featuring Sammy Davis 
Jr. Three more acts are still to 
be set. 

Troupe will start at the State 
Fair Auditorium in Dallas June 15 
and remain until June 27. He'll 
continue with a four-day stand in 
Portland on July 4 at the Audi- 
torium, and will play the Audi- 
torium, Vancouver, July 7, for four 
days. Then a two-week session at 
the Metropolitan Theatre, Seattle, 
July 12, to wind up the tour. 

Benny’s pacting of this tour in- 
dicates that he may yet go into the 
Palace, N. Y. There had been con- 
siderable negotiating between 
Benny; Music Corp. of America, 
which handles Benny, and Sol A. 
Schwartz, RKO Theatres prexy. 
Deal was almost set at several 
points but was never consummated. 

Audience reaction and boxoffice 
response, along with his ability to 
get around his tele and radio com- 





availability for the Palace in the 
fall or winter. 


PARNELL, BBC-TV TIFF 
SNARLS SHAWN ON TELE 


London, March 30. 

Because oi a row between Val 
Parnell, London Palladium boss, 
and the BBC-TV, Dick Shawn had 
to cancel out of a video program 
last weekend. The ban is expected 
to apply to all other American 
stars who come to play his vaude 
circuit. 

Dispute stems from the BBC's 
alleged refusal to give a Sunday 
night telecast of the last Palla- 
dium pantomime, although they 
were, apparently, prepared _ to 
agree to weekday transmission. 
This couldn’t be accepted because 
the show would have to be given 
before an invited audience and the 
theatre was committed to advance 
bookings. Parnell’s complaint is 
that, although he was turned down 
for a Sunday night date, the BBC- 
TV network gave weekend screen 
time to their circuses and two 
iceshows. 


Massey Latin Tour Is Off 
With Advance Not Posted 


South American tour for Iona 
Massey has been called off because 
of failure of promoters to post 
three weeks’ salary and transpor- 
|tation costs in advance. According 
to Eddie Elkort of the Lew & Les- 
lie Grade Agency, N. Y., the pro- 
moter, Otto Garcia, of Rio de 
| Janeiro, was scheduled to put up 
'a total of $16,000. By deadline, 
only half of that sum had been 
deposited. 

Miss Massey was slated to get a 
$4,000 weekly guarantee for a 
series of concerts and radio stands. 











Kaye Pacts Crowley 





Ows, 

_First one, “Le Bec De Gaz” 
The Gas Jet’), is lit only by gas 
for that flicker feelmg, and the 
second, “The Bidule,” features 
Jean-Pierre Maury and his collec- 
tion of rare and strangely-shaped 
Candles, 


Singer Ann Crowley has been 
| signed for the Danny Kaye spring 
tour in South Africa. Pacting 
}completes the talent lineup for the 
jaunt, starting in Johannesbusg 
May 3. 

Others set for the tour are Dun- 


)hills and Senor Wences. A 


mitments, will determine Benny’s. 


Youngman Gets 2 Bids - 
For London Appearances 


London, March 30. 

Henny Youngman, currently 
playing his first London engage- 
ment at the Palladium, is dicker- 
ing for @ cabaret season at the 
Cafe de Paris. 

John Wildberg also has ap- 
proached the comic to star in a 
London revue, and is now on the 
prowl for suitable material, 


Atlantic City Preps For 
Big Year; Conventions 
Heavy In Summer, Fall 


Atlantic City, March 30. 

The long, dull winter season is 
past and all amusement, hotel and 
restaurant interests here are look- 
ing forward to a bright spring and 
summer season, both convention 
and vacation-wise- Good breaks on 
the holidays, Palm Sunday, Easter 
Sunday and Memorial Day, plus 
the crowds due to be attracted by 
the added Centennial year events, 
should do much to make 1954 a top 
year. 

So far, the resort’s convention 
bureau has boeked 101 meetings 
and exhibits for April, May and 
June. In addition to these, the 
beachfront and avenue hotels, 
working for convention business on 
their own, have added as many 
more smaller meetings. 

Biggest of them all is the Im- 
perial Council of the Mystic 
Shrine, which comes in for a week 
on June 27 with its 20,000-plus 
free-spending. delegates, colorful 
bands, drill teams and Councils, to 
turn the resort into a Shrine City 
for a week. 

During April, 26 big conventions, 
all slated to bring in 1,000 or more 
delegates, have been booked. In 
May, 45 will come in, and in June, 
30 are slated. Top convention in 
April is the American Management 
Assn.’s Packaging Show, with 5,000 
due. In May the big one is the 
Textile Workers of America, with 
2,000 listed. Seventy-two conven- 
tions are listed so far for the au- 
tumn and early winter months. 

The resort, for the’ first time in 
years, will make an effort to get 
the 1957 national convention of the 
American Legion to come here in 
September. Albert H. Skean, man- 
ager of the convention bureau, 
with Mayor Joseph Altman and 
Ezra C. Bell, president of the bu- 
réau, will attend a conference with 
top Legion officials in Indianapolis 
April 29. 


LONDON NITERY SETUP 
WORSENS; CIRO’S FOLDS 


London, March 30. 

The London nightclub depres- 
sion, spotted in last week’s (24) 
VARIETY, took a turn for the worse 
with the news that Ciro’s, West 
End bistro, shuttered at the week- 
end. Management intimated it 
may reopen at another location 
later. 

The club premises, off Leicester 
Square, regarded as among the 
most elegant to be found anywhere 
in Europe, are likely to become a 
warehouse. It’s understood that 
M. Berman, Ltd., theatrical cos- 
tumers, are negotiating a crown 
lease for the property. The prem- 
ises would, it is believed, be used 
mainly for storage. They virtually 
back onto the Berman showrooms, 
in Irving Street, Leicester Square, 
and could be connected with only 
minor alterations. 

Frascati’s, one of London’s 
famed restaurants, threw a fare- 
well champagne party Saturday 
night (27). Closed eatery was one 
of the few remnants of London's 








| luxurious Edwardian era. 





Bar Yank Skating Star 
From Work in Brit. Pic 


London, March 23. 
The Ministry of Labor 


and the government cepartment 
will not sanction her doing further 





The film company would 


cation if the pic could be post- 
poned until April, but it has a 
rigid shooting schedule starting 
next week, which couldn't be var- 
ied. The film pic, “Pigs Have 
Wings,” is being made by Romulus 
Films. 





has | business end of the Bob 


clamped down on Gloria Nord and | 
‘vetoed an application for a work |! , 
| permit to appear in a British film.|ing discovered only last summer 
The American skating star has just | 
closed a season in “Humpty Dump- : é 
ty on Ice” at Wembley Stadium, |contract with the Zodiak label. 


work during the current fiscal year. | 
have | 
been willing to indorse the appli- | 


AGVA-AFM Hassle 


Puts Toronto Fair 


In Middle on Show; May Slot Rodeo 





¥ 


Atlantic City Getting 


First Circus Since 1950 


Atlantic City, March 30. 

For the first time since 1950, a 
circus will play in the resort this 
spring. Ringling Brothers, Bar- 
num & Bailey will invade the city 
for afternoon and evening per- 
formrances on Wednesday, June 2. 

Application had been made to 
play the resort over the Memorial 
Day weekend, but was rejected 
because of the feared competition 
with local amusement enterprises 
at that time. Circus will pitch its 
tents on city-owned property on 
one of the boulevards leading into 
city. 





Gale to Reopen 
N.Y. Carnival 


Alan Gale has finalized a deal 
with the Capitol Hotel, N. Y., to 
reopen the Carnival Room as a 
nitery. Gale, who took over Copa 
City, Miami Beach, as a base for 
his winter operations, recently sold 
his previous N. Y. site to Harry 
Adler and Nat Dunn, who are now 
operating the Celebrity Room. 

Gale will be partnered in this 
venture with Hal Lashin, who runs 
the Carnival bar and is in charge 
of the function rooms at the Capi- 
tol Hotel. 

Gale will continue his one-a- 
night show format at the new spot. 
Just what he’ll call this room isn’t 
yet known, since the Celebrity 
Room tag now goes on his previous 
spot, located on the site of the old 
La Martinique. Adler & Dunn are 
now operating the Celebrity Club 
on a three-nights-a-week basis. 

The Carnival was originally op- 
erated by Nicky Blair, who estab- 
lished this spot as one of top 
cafes with the long run by Milton 
Berle in 1944. Berle went in for 
$7,500 which, at that time, was the 
highest price ever paid an ente-- 
tainer working in cafes. 

Spot also had a run under the 
aegis of Harold Minsky, who now 
operates the Adams Theatre, New- 
ark. However, that attempt didn’t 
last too long and the Carnival has 
survived on rentals for private 
parties and has housed dance pro- 
motions. 


COLE ONE-NITERS SET 
FOR BRITAIN, CONTINENT 


London, March 23. 

Nat (King) Cole, after finishing 
two weeks at the London Palla- 
dium, which could easily have been 
extended to four weeks, goes on a 
seven-day tour of one-night stands. 
Then he plays two weeks for Moss 
Empires, one each at Liverpool 
and Glasgow. 

This is to be followed by a.series 
of one-night stands on the Conti- 
nent, comprising Paris, Amster- 
dam, Copenhagen and Oslo. Copen- 
hagen is for two days, which his 
agents, Lew & Leslie Grade, are 
trying to cut down to one day, so 
as.to satisfy Helsinki, which is beg- 
ging for a date. 


Pitt Radioite Turns 
Agent for Quartet 


Pittsburgh, March 30. 

Rege Cordic, top radio man here 
via his highly-rated three-hour 
early morning show on indie sta- 
tion WWSW, is branching out into 
the personal management field. 
Cordic has just taken over the 
Trow 
Quartet, local singing group which 
has been Goming up fast after be 








ut an AFTRA picnic, and has al- 
ready signed them to a recording 


Trow foursome has waxed its 
first two sides and has an option 
for four more. Cordic is also find- 
ing some use for them.on his pro- 
gram, which recently won him a 
citation from the Junior Chambe! 
of Commerce as the “Man of the 
Year” in Pittsburgh radio. Trow 
combo is made up of three boys 
and a girl, and they’re likewise do- 
ing a lot of commercial work for 


JPitt advertising agencies. 


Current fracas between : the 
American Guild of Variety Artists 
and the American Federation of 
Musicians is endangering the 
grandstand show at the Canadian 
National Exhibition to be held in 
Toronto the latter part of August. 
Fair officials have been quoted as 
saying that unless the inter-union 
tiff is cleared up, the show that 
has been booked will be canceiled 
and a rodeo substituted. Roy Rog- 
ers and comedian Pat Henning are 
oe those booked for the lay- 
out. 

According to AGVA spokesmen 
Walter Murdock, head of the 
Toronto AFM local and a power in 
national AFM circles, is now or- 
dering his local’s okay on all 
musician contracts. If a band is 
playing for a show then the acts 
must be Hsted on the pact. Thus, 
according to AGVA, Murdock could 
circumvent the recent injunction 
which ordered his musicians to 
fulfill their contracts in spots 
where AGVA acts are playing. Mo- 
tive behind that procedure, accord- 
ing to AGVA, lies in the fact that 
if a contract has never been for- 
mally ratified, it can’t be broken. 
This procedure also would give 
Murdock the right to okay con- 
tracts with AGVA members who 
joined the AFM auxiliary for ac- 
tors, sponsored by the Toronto lo- 
cal. 

Jack Irving, AGVA’s national 
administrator, declared that he will 
resist Murdock’s attempts to get 
AGVA members into another 
union. 

If the CNE books a rodeo, the 
services of acts as well as musi- 
cians would be dispensed with. 
Rogers could conceivably be used 
in the rodeo. By this method, CNE 
would take no sides in the con- 
troversy between both unions. It 
would mark the first time that 
union troubles interfered with the 
CNE show. 

The Canadian difficulties started 
when Murdock ordered his mem- 
bers not to play for any performer 
that didn’t belong to the auxiliary 
he set up. Two acts sought to en- 
join Murdock from acting in that 
manner and were successful in 
getting an injunction. Murdock is 
now appealing the order. 


ARMY-WIDE SEARCH FOR 
TALENT GETS IN GEAR 


Washington, March 30. 

An Army-wide search for enter- 
tainment talent has gotten under 
way, with every Army installation 
in the world holding local contests 
before April! 1. 

From this point there will be a 
series of area and regional elimi- 
nations to select top acts which 
will compete in the All-Army 
finals to be held in New York in 
June. In the Washington area, for 
example, winners from the installa- 
tion contests at Forts Belvoir, Myer 
and McNair; Arlington Hall Sta- 
tion, Vint Hill Farms and Walter 
Reed Medical Center, will compete 
April 19 for a top act to represent 
this section in the finals. 


Versailles, N.Y., Show To 
Stay on Indefinitely 


The Versailles, N. Y., will con- 
tinue its current show, “Nice to 
See You,” indefinitely. Layout 
was originally scheduled to bow 
out mid-April, but unit has been 
renewed for six weeks and will 
most likely continue beyond that. 
Georgie Kaye, who has made other 
commitments, will leave the show 
and be replaced. 

The Versailles has Edith Piaf 
| hooked for Sept. 24 for 12 weeks. 
| There's chance that the George 
| White-produced unit will continue 
until the chanteuse moves in. 














San Antone Bookers 


San Antonio, March 30. 


Dude Skiles, former manager of 
the city auditorium, and formerly 
musician with several top name 
bands, has opened a_ theatrical 
agency here. He will book the 
southwest territory for Chic Scog- 
gins of Dallas 


Moe Rosenblume, formerly op- 
erator of the Flamingo Loynge 
‘re, has returned to open up a 


jlalent booking agency. 


tt 
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Nitery Acts Payoff Heavier Than 
Slot Machines, Legi 


| ion Post Learns 





By GLENN TRUMP | 


Omaha, March 39. 


Omaha’s American Legion Post | 
No. 1, the largest in the world | 
with some 12,500 members, has | 
gone into the nightclub biz in a> 
big way to replenish its coffers 
that once were bulging with slot- 
machine loot. 

Other Legion posts over the na- 
tion have their own niteries—but 


few, if any, are on the scale of this | 


spot that boasts a nine-piece orch, 
an eight-girl line and a feature act. 

Adjutant Tip Saggau, former 
WOW sportscaster who took over 
the Legion post two years ago, 
limits the room's attendance to 
members and their guests. Drinks 
at the cocktail hour go for 25¢e. 
and are hiked to 45c when the 
orch starts playing for dancing at 
8 p.m. 

The room, called the Palm Gar- 
den, boasts a large floor and seat- | 
ing capacity of 400. 

Don Romeo of the Paul Moor- 
head agency handles the bookings 
and works von approximately a 
$1,000 budget. He strives to grab 
name acts heading eastward from 
Vegas and some of his recent tal- 
ent have been Jerry Murad’s Har- 
monicats, Lenny Colyer, Johnny! 
Verdi and Joanne & Stanley 
Kayne. 

But Romeo's top feat was ac- 
quisition of the chorus line, the 
first local outfit of its kind in a 
decade. He got the gals from the 
Polly Pennington studio here, la- 
beled them the Darling Debutantes, 
costumed them adeptly for several 


- numbers and wound up with a hit 


on his hands. 

The eight femmes are all lookers 
and good hoofers. They're now in 
cemand for dates throughout the 
state and aren't going to lack for 
bookings. 


Romeo now is working on bring- | 
'homa City, Kansas City, Des 


ing in the Hollywood Icearama 
Revue, a nitery-sized outfit with 
its portable rink. 

So apparently vaude is not as 
dead as slot machines now. 


| Libby Holman Launching 





New Song Tour In Boston 


Libby Holman is starting a new | 
tour of her “Blues, Ballads and | 
Sin Songs” in Boston’s New Eng- | 
land Mutual Hall for three per- | 


\formances April 8, 9, 10, with! 


| 
j 


Gerald Cook, accompanist and | 
composer of the musical settings. | 
Next stop will be New York early | 
in May under auspices of Mrs. | 
Lytle Hull’s Hospitalized Veterans | 
Service. 

Show is presented as a theatre | 
piece with special lighting, an) 
adaptable set by Oliver Smith, and | 
gowns by Frank Stanley and Main | 


| 


Bocher. 





Gray’s Coast Dates Prior 


To Palladium Trek 


Chicago, March 30. 

Comedian Paul Gray opens the 
Desert Inn, Las Vegas, tomorrow 
(Wed.) for three weeks, following 
which he'll tap other Coast spots 
before trekking to the London Pal- 
ladium late in May. 

A much sought-after club date | 
attraction here, Gray is trying to | 
readjust the London date to mid- 
summer in order to cash_in on Chi 
club bookings during the early 
season convention upbeat. 


M&L Set 1-Niter Tour 





Of 11 Cities for May. 


Hollywood, March 30. 
Martin & Lewis leave on an 


Froman Due at Copa; Ist 
NY. Date in Some Years 


Jane Froman will play her first 
New York nitery date in several 
years. She’s slated for the Copa- 
cabana, starting April 29. Miss 
Froman is currently on video on a 
CBS show sponsored by General 
Electric. 

Miss Froman’s last nitery date 
in the New York area was at the 
defunct Riviera, Fort Lee, N. J.., 


several years ago. ‘ 


First Magician — 


Hit N.Y. Exactly 
210 Years Ago 





‘By MILBOURNE CHRISTOPHER 


When the curtain goes up on my 
quicker-than-the-eye show April 19 
at the Longacre ‘theatre, on Broad- 
way, it will be exactly 210 years, 
a month and a day since the first 
known hocus-pocuser in Manhat- 
tan announced his exhibition. 

The pioneer presto performer 


| Joseph Broome, “a German artist,” 


run through his repertoire at the 
house of Charles Sleight, in Duke 
Street. in 1743. Pre-revolutionary 
touring tricksters performed main- 


i.y in taverns and rented rooms. 
,The majority advertised European 
| origin and had to contend with op- 
| position from the supcrstitious seg- 
| ment of the population which con- 


jtended they were in league with 
| Beezlebub. 

| Most versatile of the late 18th 
;}century magicos was Signor Fal- 
| coni, who each season had a noy- 
elty or two up his sleeve to in- 


ll-city one-niter tour after the/trigue the public. He stopped and 


Colgate tv show May 2, opening in 


started borrowed watches at a dis- 


Houston May 7. They get $10,000 | tance of 12 feet, lit candles with 


against 70° each date. 


;the touch of a sword, and caused 


After Houston, San Antonio,! messages to materialize on blank 


New Orleans (two nights), Okla- 


Moines, St. Paul, Milwaukee, Mo- 


‘line, Ill., Indianapolis and_ St. 


Louis, five more dates may be 


' added. 




























TELEVISION: 
Ed Sullivan's "Toast of the Town" 5 Times 


PICTURES: ’ 





Exclusive Management: 





| 730 Fifth Avenue 


Gy HELD OVE 


“Down the Hatch" (Columbia) 


MERCURY ARTISTS CORP. 


“WITH BIG RESPECT” 


THE SENSATIONAL 
INTERNATIONAL STAR 


HARRY 


MIMMO 


COMEDIAN DANCER 


Now Appearing 


and ? 


La Vie En Rose 


New York 


Closing: March 30 


VARIETY 


March 17, 1954 


“Impressionist Harry Mimmeo 
comes in for a good share of 
plaudits. He’s got lots of material, 
comic gems. His mobile face and 
body are put into good use to 
build the yocks. Socko bits. ... 
In all, he’s an amiable buffoon.” 


Gros, 











New York 19, N. Y. 





——_—— 


— 
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sheets of paper. In 1794 he of- 
fered a miniature sea scene show- 
ing the battle between the Ambus- 
eade and Boston Frigate to capital- 
|ize on current news. Later when 
| J. J. Rousseau died Falconi adroit- 
_ly conjured up his “ghost” until 
| public curiosity abated. 
| Blitz, who arrived in New York 
'from England in 1834, featured 
|the bullet-catching trick. Once a 
i|malicious spectator dropped a 
| handful of tacks down the barrel 
|of the gun. Twelve tacks struck 
| his hand, 40 more were driven into 
ithe wall behind him. He finally 
| omitted the trick for “self-preser- 
'vation.” 

Long before the movies took up 

(Continued on page 60) 


| Saranac Lake 


By Happy Benway 

| Saranac Lake, N.Y., March 30. 

| Jeff Clark, former Hit Parade 
chirper now on Kat Smith program, 
'and his wife, Jeanne Romer, for- 
;merly of Ken Murray’s “Blackouts,” 
| took time out to visit the shutin 
| gang. 

Marion McCrea, of legit. and 
vaudeville, registered from N.Y. 
for the general onceover. 

Forbes Dawson, legit actor and 
author, beat the rap in less than a 





year; he is a two-timer here, hav- | 


ing graduated here in the class 
oft ‘35. 

As a salute to the memory of the 
late William Morris, the Sisterhood 
of the Jewish Community Center 
handed out special greetings and 
persenal gifts during Purim to the 
ailing gang of the actors colony. 

Sam Smith, of the Stewart- 
| Everett Theatre Circuit, in from 

Charlotte, N.C., for the 9.0. period. 

Joseph Shambaugh, film distrib- 
utor, is a new guest from Cincin- 
nati. 

Robert Viniello, of Metro's photo 
| publicity department in N.Y., ended 
a siege of hospitalization at the 
|local general hospital following 
|major surgery. He’s back at the 
| Will Rogers recuperating after he 
| mastered the serious setback. 
Birthday: party at bedside ten- 
|dered to Norma Cloos, former 
dancer of Ziegfeld’s’ “Sally” and 
“Scandals,” and Peggy McCarthy, 
ex-Roxy theatre cashier, both 
| progressing nicely, 

William Joyner, owner-manager 
| of Dixie & Gilmont theatres, Troy, 
| N.C., took two years to definitely 
_beat the rap; now back home to 
| work. 


Refreshments and food were the 


feature of the party tendered to 
Jacqueline Fondran, assistant man- 
ager of Riverside Theatre, Cleve- 
land, and Larry Quinn, of Vale & 
Stewart. 

Write to those who are ill. 


Inside Vaudeville 


The recent Friars’. dinner to George Jessel, on occasion of the 
comedian’s “45 years in show business,” is the third such shindig 
including one on the Coast. In 1927, however, Jessel was honored 
by the Friars at the time when George M. Cohan was the abbott and 
there was no such thing as the Hollywood branch of The Friars. On 
the dais were toastmaster William Collier and among the distinguished 
showmen in attendance, either on the dais or in the audience, were 
Cohan, Al Jolson, Sime Silverman, Sam H. Harris, Al Lewis, Sam 
Forrest, William Morris Sr., Gene Buck, Max Gordon, David Warfield 
Ben Bernie, Gus Edwards, Mayor James J. Walker, Bugs Baer and 
Walter C. Kelly. More than half of these have since gone. 





_ Unique in the 300-year history of Lloyds Of London are two policies 
just issued insuring the total anatomies of Chiquita & Johnson, dance 
act now a&the Moulin Rouge, Hollywood, against injuries sustained 
in the performance of their spectacular stage routines. Two separate 
policies have been issued to the dancers under their real names, Johann 
Julius Kralik and Erna Grabler, covering any possible loss of time 
physical mishaps, and permanent injuries growing out of their pro- 
fessional dancing which features vigorous leaps and other acrobatics. 
Each policy pays up to $20,000. ; 





Chi Nitery Critic Forms 
Act for Offbeat Room In 
Longhair” Recorder Sesh 


E! Morocco, New Nitery 
In Montreal, Set to Bow 


A new Montreal nitery is set to 
open April 17 and will be booked 
by Dick Henry out of New York. “Chicago, March 30 
Tagged- El Morocco, it will be| The offbeat seems to know no 
operated by Eddie Quinn, who is! hounds with nitery attractions. 
connected with the operation of| Black Orchid, chichi room here 
the Forum, which is the Montreal| more or less preoccupied with the 
version of Madison Garden. New/ynusual, has pegged a Chi_night- 
nitery will be situated across the | ¢jyb critic for an afternoon show— 
street from the Forum. At pres-| jin a longhair recorder session. The 
ent, the cafe site is being con-|recorder is a medieval musical in- 
verted from a private residence. | strument, precursor to the modern 
_ There had been an El Morocco | woodwinds, resembling a_ piccolo 
in that town some time ago, but! and turned in only one key. Sam 
spot closed down and is now 0c-| Lesner, film and nitery watchdog 
cupied by another type of business.|for the Chicago Daily News, is 

Initially, spot will operate along | bolstering his cafe “act” with an 
intimery lines. When the major}! ensemble of 10 tooters whom he 
| room is completed, El Morocco will/tutors in the instrument at Cen- 
book name and production shows. | tral YMCA College. 
hs Orchid is staging the lLesner 
unit on a Sunday afternoon early 
jin May and will then consider 
Entratter | whether or not the group could be 
booked for one of the regular 
shows. Lesner’s recorder cats last 
tratter’s pressagent, Al Freeman, |} week cut up before an SRO crowd 
attends the meetings of this group. | at the College of Complexes, north- 

However, Entratter declared | Side bistro. 
since much has been made of an 
organization in Las Vegas, he will 
call a meeting of the hotelmen to 
| find out what it’s all about. And, 
ihe said, if its purpose is to. keep 
|salaries down and restrict his 


|movements in buying talent, he | contacting artists and, dramatists 
will have nothing to do with it. He had been chairmaning the 
_Entratter said that because of theatrical committee as well as 
his wide experience in buying| serving as head of the public in- 
talent, he is the best judge of what | formation committee of the cam- 
would fit his spot. If the price isn’t | paign. 
right, he’ll turn it down. He said 
that he would pay an act whatever 
it’s worth since he wants to.be fair 
not only to the talent, but to the LEW 


agencies that represent them. BLACK 


According to Entratter, Martin & 




















Continued from page 2 





Sauter Expands 
USO-Camp Shows prexy James 
Sauter has expanded his volunteer 
Red Cross activities to include the 
chairmanship of the committee 




















Lewis, originally slated for July, and PAT 

will play the Sands in October or DUNDEE it 

November for three weeks at $17,- | 
000. He conceded it's a low price (Beauty and 

for that duo, but he pointed out the Least) 


that he was instrumental in bring- |]| 4 new note in 
ne them into the bigtime via Ctomer Gemety 
a five-year deal he made for them Staced wy 

at the Copacabana, N. Y., when he pipiens — 
was its general manager. The team |] (8 Gas Franklin 
played the Flamingo a little more 1576 Broadway 
than three years ago at $6,000. ~~ ye 
Entratter said that he originally 
|}made a commitment, with them 
| While the team was playing the 
| Texas State Fair at Dallas, but they 
were unable to keep the original 
| date and thus he’s getting con- 
| Sideration when they will be able : ” 


to play it. _ — 
Other salaries that Entratter has M1.GOLDSTEIN ee 
817500 “Tor” aniton Berea | fw FALLS: WIGS-CHIGHONS 
TOUPEES-BRAIDS 


$17,500 for Milton Berle; Red 
« Everything in Real Humen Hair” 
































HAIR GOODS 


by America's Leading 
Authority... 


Buttons at $12,500 (up $2,500 from 
last year); Frank Sinatra was slated 
to open May 12, but his upcoming 
picture for Robert Bassler, “Sud- 
denly,” makes that an open date. 
He'll play the Sands June 30 
instead for four weeks. 


CHICAGO HAIR GOODS COMPANY 
428 So. Wabash Ave. Chicago 5, Ill. 
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TRIXIE ESCO LA RUE 


Juggling Star 


Unpredictable Comedy 
Headlining 


BELLVUE CASINO 
MONTREAL 
May 20 to June 2 


WILLIAM MORRIS AGENCY or ESCO LA RUE 
1740 Broadway, N. Y. 405 E. 54th St., N. Y. C. 
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ONE FULL YEAR ON B'WAY! 


ASHTONS’ LATIN QUARTER ENGAGEMENT 


HELD OVER to SEPTEMBER — 














The 


SEVEN 
ASHTONS 


AUSTRALIA’S 
SENSATIONAL RISLEY FAMILY 





INTERNATIONALLY ACCLAIMED!! 


“But probably the fastest act in 


show biz is the Seven Ashtons, an 


Australian risley turn who go 

through some of the most amazing 

stunts in the entertainment sphere. 

The Ashtons perform some unbe- 

lievable antics, doing balances and 

transfers that arouse an ovation." 
VARIETY 
Jose. 


"Seven Ashtons, surely one of the 
‘most astonishing acrobatic acts 
ever staged. This Australian team 
gave the audience some completely 
new, exhilarating entertainment, 
and fully deserved the great re- 
ception given to them. It was not 
until they made their curtain call 
that one could confirm that thére 
were only seven Ashtons; during 
their act there appeared to be at 
least 15. The Ashtons provide the 
best inducement to visit the Em- 
pire this week." 


EMPIRE THEATRE, London. 


Television: 


"Show got off to a fast start with 

the Seven Ashtons, certainly the 

best risley acts around. Their jet- 

paced acrobatics and toe-twirling, 

done against a lush-looking East 

Indies background, was standout.” 
VARIETY 
Stal. 


"The Seven Ashtons, Australian 
acrobats, are the best act of their 
type to appear on the London Pal- 
ladium stage in many months. Their 
routine was smooth, fast moving 
and novel in many points." 

BILLBOARD 

Kenneth H. Waggoner. 


“Although they were last on the 
bill, the Seven Flying Ashtons were 
both the ‘hit’ cnd the ‘highlight.’ 
These clever youngsters brought 
vitality, precision, and ease of 
presentation to a programme 
which lacked those qualities in 
many of its items." 
TIVOLI, Melbourne. 


ED SULLIVAN'S “Toast of the Town," 


CBS-TV (4 Times) 


Colgate Comedy Hour, NBC-TV 
"SPADE COOLEY," Los Angeles (2 Times) 
“! MARRIED JOAN," NBC-TV 


“The Sensational Ashtons, a team 
of seven acrobats who top the bill 
at the Theatre Royal this week, 
fully deserve that overworked ad- 
jective. Their act is one that may 
well have required a century of 
circus tradition to perfect. it is 
done at breathless speed, and their 
split-second timing is something to 
wonder at and is alone worth the 
price of admission." 


DUBLIN, Ireland. 


“Lou Costello mumbled something 
about the next act coming from 
Australia and making its TV debut 
—and then it happened. Seven 
young men and a girl, dressed in 
spangled circus costumes, exploded 
onto the stage, and in the first 10 
seconds of their phenomenal acro- 
batic routine had the audience 
cheering wildly. The audience 
never let up in their unrestrained 
handclapping and cheering until 
the act was over.” 


BROOKLYN EAGLE, N. Y. 
Bob Lanigan 


“This spot is playing a novelty 
acrobatic act, the Seven Ashtons, 
as headliners in perhaps the first 
time it's been done at Ciro's. The 
Australian team rates the spot all 
the way, for after their eight min- 
utes of top thrills, it would be hard 
to find an act to follow. The stage is 
returned to its normal intermission 
dinner level and the six boys and a 
girl work within inches of the 
diners. Tho the space is cramped, 
they work with tremendous speed 
and daring in a series of risley bits 
that are breath-taking and scream- 
provoking. Act, probably the 
greatest Risley turn ever, got a 
terrific closing mitt, for turn is so 
fast that there's little applause 
during it, lest somebody miss a ter- 
rific trick while they're palming." 
BILLBOARD 
Johnny Sippel. 


"The Seven Ashtons Were the 
greatest ‘risley' (foot-balancing 
act in which a man lies on his back, 
supports, tosses, and twirls others 
with his feet." 
TV GUIDE 
Ed Sullivan. 


PALLADIUM, LONDON (10 Times) 
and ROYAL COMMAND PERFORMANCE 








250 West 57th St., New York 19, N. A 
JUdson 6-4190 


LEW & LESLIE GRADE, LTD., INC. 


8580 Sunset Bivd., Hollywood 46, Calif. 
CR 1-5251 
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Sen. Douglas’ ‘23.(Sic!) Club’ Info(?) 
Gives Skidoo to Nitery Tax Cut 


Washington, March 30. | 


Senate refusal last Friday (26) | 
of the House action reducing the 
20°> bite on nitery tabs to 10%, 
refleets political thinking that such 
places are only for the idle rich 
and should be socked good — 
especially in a Congressional elec- | 
tion year. | 

Senate action was on an amend- | 
ment by Senator Harry F. Byrd | 
(D.. Va.' to restore the 20% figure. | 
He said it would bring the Govern- | 
ment an additional $23,000,000 in 
revenue. 

However, the political thinking 
showed up a couple of days earlier 
in a statement by Senator Paul H. 
Douglas ‘D. IL) in which he 
claimed the Republican tax re- 
visions were only for the benefit 
of the rich. 

“What about the cabaret tax”, 
be demanded. “Is it the poor folks 
whe spend their money on such | 
things?” j 

Senator Eugene Millikin (R..} 
Colo.! protested: “The cabaret tax 
is not a den-of-sin tax.” 

I do not say it is.a den-of-sin | 
tax.” retorted Douglas, to but how | 
many working men go to the Stork | 
Ciub, the 23 (Sie) Club, and other | 
such places, where gay blades like 
the Senator from Colorado are 
wont to congregate: Let me say I 
rave never been in a night club in 
my life.” 

“The 23 Club. is that the right 
rame?”, asked Millikin. 

“The 23 Club, according to 
Walter Winchell.” insisted the 


i 
} 
i 
| 














Continental Mus'cai Comedy Stor 


| employ cooks, chefs, waiters, dish- 


| minute effort to eliminate the 20° 





Vande, Cafe Dates 
New York 


Gene Bayles to play the Latin 
Quarter, N. Y., May 23... Martha 
Davis & Spouse to entertain in 
the Blue Angel Lounge from 2 
am. ... Eartha Kitt pacted for 
the Frolics, Salisbury Beach, Mass., 
next Aug. 22 ... Vic Damone 
tapped for the Fairmont, San Fran- 
ciseo, April 27 .. . Paul Winchell 
to play the Sahara Hotel, Las 
Vegas, end of July .. . Channing 
Pollack to the Jefferson, St. Louis, 
April 14, and Palmer House, Chi- 
eago, May 6... Dick Shawn has 
two dates in Buffalo. He goes to 
the Town Casino, April 26, and 
- : - | Glen Casino, Williamsville, on the 
las, who is up for reelection this outskirts of that town, July 12... 
year, “the luxuries of the wealthy | 4¢ —. Lewis down for El Rancho, 
furnish the maintenance of the July 14... Walerie Noble is a 
poor.” holdover at the Esquire, Montreal. 
itch T 

TROA P itch 0 |mer House on May 8 for four 

| weeks. followed by Mata & Hari 


/and ¥vonne Adair on May 6 for a 
month . . . Jessie Elliott and Jim- 
us. ax my James comprising two acts of 


Black — wees © ne ag ad 
3 for a month... orgia 

_The Theatre Restaurant Owners | pegged for next display at Inter- 
of America organized a major last- | ).tjonal Brotherhood of Electrical 
A ee | Workers May 3-8 . . . Roy Rogers 
tax on cabarets while a joint House and Dale Evans due at Soldier's 
and Senate Committee was confer- Field for three-day stand begin- 
ring on the measure. Committee in | ning April 30 . .. Mills Bros. and 
session Monday (29) voted to retain Haydocks playing St. Paul Food 
the 20°¢ impost on cabarets, dog Show April 3-11 . .. Mel Torme, 
and horse tracks and club dues. ,who recently went back to GAC, 
Dave Fox. TROA executive sec- | °P¢nS Casa Loma Ballroom in St. 


is Apri reek... 
retary, over the weekend sent tele- ey "a Eddy's, eee 


grams to all members as well a City April 2 for fortnight... Kay 
nitery operators in areas where. ‘Thompson set for Adolphus, Dal- 
the organization isn’t represented. ja,\ April 9 for 10 days. 

Fox asked them to contact club 
owners in their areas to wire mem- }, — 
bers of the House Ways and Means |} 

Committee and those on the Sen- | Japan 
ate Finance Committee asking ]) 

them to eliminate or at least re- | aaa Continued from page 4 
duce the tax to the lower figure in 
order to save the jobs of thousands 
,of employees. } 
Fox asked the niterymen to point 


anneal 





Senator, who’s never been in a 
night club in his life. 

“Senator,” said Millikin, “this 
tax hits the people who provide a 
little modest entertainment in an 
effort to keep their restaurants go- 
ing. They are people, like everyone 
else. They have employees. They 


washers and housekeepers. They 
have taxes to pay. They must pay 
iuterest at the bank.” 

“In other words,” sneered Doug- 








Chicago 
Delores Gray taking over Pal- 
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mark, and Spain. 
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Bingo, Screeno and Country Store 
Night, magicos stimulated box- 
office sales with gift shows. Nor- 
wood gave away live pigs, sewing 
machines and tons of coal. J. M. 
Macallister enticed customers with 
free sofas, easy chairs and bolts of 
cotton goods. Even John Henry 
Anderson resorted to conundrum 
contests with silverware prizes to 
build business. In New York An- 
derson was a success, but his Scot- 
tish billing, “The Great Wizard of 
the North,” caused riots as the 
Civil War brewed in the south. 

Robert Heller, born William | 
Henry Palmer in England, delight- | 
ed mid-19th century New York 
audiences with his amusing chat- 
ter, rapidfire telepathy and non- 
magical pianistics. 

Harry Kellar, the Erie (Pa.) boy 
who ran away from home and cir- 
cled the globe with his mystery 
show, is still fondly remembered 
by oldtimers. 

Most people think of a magician 
as a slim gentleman with a goatee, 
mustache and diabolical expression 
because of the long popularity of 
the Herrmann family. Carl, Alex- 
ander and Leon were look-alikes 


2506 Damage Suit 
Thrown at M&L 


A $250,000 breach of contract 
suit has been filed against Dean 











|in the N.. ¥. Supreme Court, was 


Russia (sic), Mexico, Austria, Den- | 


In addition to the 160 basic li-| 


Martin & Jerry Lewis by Holly- 
wood Enterprises, Inc., prexied by 
C. E. Carrier. Suit, originally filed 





| transferred to the N. Y. Federal 
Court becayse both performers are | 
/now California residents. 

Suit charges that the Hollywood | 
firm entered into a contract with | 
the comedy team for a 16-month | 


First Magico in N.Y. 


Continued from page 56 


out that many spots have been 


‘ . 
censes, a total of 20 more will be’ geai in which the company would | 


and one succeeded the other in 
public fancy. 
Houdini, Thurston, Kellar 

The greatest publicist was Hou- 
dini with his sensational escape 
tricks, spirit exposes and war on 
frauds. He vanished an elephant 
at the N.Y. Hippodrome and sulked 
when the Police Dept. refused to 
permit him to drop, handcuffed 
and shackled, wearing a parachute 
from the top of a downtown build- 
ing to the street. 

Thurston, Kellar’s successor, had 
a successful stand at the old Cen- 
tral Theatre in 1927. Blackstone, 
played the vaudeville houses with 
great success, but, though he stil] 
tours the legitimate houses outside 
of New York, has never ventured 
into a Broadway house with his 
full-evening show. 

Dante, who trouped Thurston's 
No. 2 show through Europe, Asia 
and South America, returned to the 
U.S.A. when Hitler’s activities in- 
terrupted his Continental book- 
ings. He opened to acclaim at the 
Morosco in 1940. 

Since then magicians have been 
busy in vaudeville, hotels, niteries 
and on tv, but no wizard’s name 
has hung on the marquee of a 
Broadway legit theatre in 14 years. 

Unlike Herrmann, Kellar, Thurs- 
ton, Houdini, Dante and other 
greats, I will not be backed with 
a staff of box-jumpers, extensive 
paraphernalia and the customary 
trappings at the Longacre. It will 
be .a strictly solo venture with a 
minimum of equipment. 

The only assistants will be vol- 
unteers from the audience—no 
stooges. One of the tricks will be 
sawing a spectator in half without 
the usual covering box. Any vol- 
unteers? 











COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 


forced to close and the lower tax 
would be an incentive for many to 
return to cafe-going habits. 

Fox also sent wires to theatrical 
craft unions and the culinary trade 
groups asking their support in the 
tax reduction fight, since the wel- 
fare of their membership will be 
affected by the measure. 





Mpls. Nitery Mgr. Guilty | 
In Mann Act Violation 


FL Minneapolis. March 30. 
- Joseph E. Rosenfield, 45, for 


many years floor manager at Vic's. 

a leading loop nightclub, was 

,found guilty by a Federal court 

jury on two counts of violating the 

Mann Act. He faces a maximum 

sentence of 10 years and a $10,000 

fine. Judge G. H. Nordbye ordered 
a pre-sentence investigation. 

Rosenfield was convicted of 

transporting a femme from Minne- 

apolis to Hudson and Superior. 

Wis., for prostitution while he was 

Vie’s floor manager. Helen Louise 

Spalding, 27, now serving a bigamy 








OPENS TONIGHT 
RETURN ENGAGEMENT 


LE RUBAN BLEU, New York 


VARIETY (November 4, 1953): 

“Continental songstress has poten- 
tials for the more expensive rooms 
of the Persian, Maisonette, Cotillion. 
Empire and kindred genre. She is an 
authoritative chanteuse who medieys 
her stu# in English, French and 

















SR — ergy sentence in the state women’s re- 
formatory, testified Rosenfield 
Mogt.: H. ST. GEORGE placed her in the houses and col- 
JU 2-3127 Mew York || [ected her earnings. Rosenfield 
| denied all the allegations. 
Luxor 


GALI-GALI 


JUST CONCLUDED FOUR SUCCESSFUL WEEKS 
The MONTMARTRE—HAVANA, CUBA 
To-night 
SECOND APPEARANCE WITHIN A WEEK 
STORK CLUB, N. Y., Thanks to BOBBY BRENNER, MCA 
OPENING APRIL 2nd 
EDDY'S RESTAURANT, KANSAS CITY, MO. 
Thanks to All THEATRICAL AGENCIES AND BOOKERS 


FREE LANCE 


RAJAH RABOID 


Great One-Man Mind Reading Act | 


MAHOGANY CLUB 
THROUGH APRIL 
ST, THOMAS, VIRGIN ISLES 


New York—DICK HENRY  Chicagy—LEO SALKIN 


























allocated in. various 
bringing the grand total to 180. 
Six “bonus” licenses will be award- 
ed, as was done last year, for “su- 


of judges. Four licenses go to 
small importers who had been in 
business in Japan in 1952 or 1951 


| but who imported no films in 1953. | 
| One each of these wil! go to dollar | 


and sterling areas and two to open 
account countries. 

Finally, 10 “barter” permits will 
be given to smaller countries out- 
side the dollar, sterling and open 
account blocs who show a favor- 
able import attitude towards Jap- 
anese features. These ten will go 
almost certainly to Southeast Asia 
nations. 

The Japanese government, as in 
the past, will make the company- 
by-company allocations for the 


U.S. outfits. As in the past, they. 


will be figured on the basis of local 
biz done and number of films im- 
ported. 

A last minute effort was made 
late yesterday by the six smaller 
U.S. majors here to have the sys- 
tem of deciding allocations changed 
from the current system of past 
revenue figures. The group sub- 
mitted such a recommendation to 
|the FFIC, but Metro, Paramount. 
20th-Fox and Warner Bros. didn’t 
sign it. Observers here predict 


that the petition will be nixed by 


the Japanese. 


| Need Scorecard 


Continued from page 5 




















the workings of SuperScope and 
came up with the surprising state: 
ment that “if a fellow has a the- 
atre with a standard size screen 

. . and he wishes to play a picture 
shot in the extreme 2.66 to 1 pro- 
portions of CinemaScope, he can 
do so with this little gizmo (Super- 
, scope) by simply twisting a con- 
venient dial.” That’s not the way 


Tushinsky. 
Perspecta Sound, 
been demonstrated yet, and the 
theory inherent in Paramount's 
VistaVision with its exposure of a 
twice-normal negative area, has 
trade heads spinning and wonder- 


tails. Their point of view was aptly 
summed up this week by a com- 
ment from an exhibitor: — 


it brings the public in, that’s all 
that counts.” 


08) 





blige eae bores oat 


categories, | 
| ups and endorsements. It’s charged | 


perior” films selected by a board | 


exhibs understood it from Joseph 


which hasn't | 
ing how to keep pace with the de- | 
“I may not know yet what this. 
is all about,” he said gaily, “but if, 


Lo Bo 


(The Service of the STARS) 
First of 15 files $7.00—All 35 Issues $22 
Sinely: $1.05 Each IN\SEQUENCE ONLY 

ag — No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book. $10 @ 
@ MINSTREL BUDGET......... $25 @ 
@ 4 BLACKOUT BKS., ea. bk.. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 © 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 


| represent them in commercial tie- | 


that many deals were subsequently 
presented to them for signature | 
and all were disregarded. During | 
the term of their contract from) 
June 1, 1950, to October of the 
| following year, M&L failed to re-| 


. OF GAGS, $300. Worth over a thousand 
ply to any offers made them, it’s | Ne C.0.D.’s 
claimed. BILLY GLASON 


| Judd & Gurfien, attorneys repre- 


| 200 W. 54th St., New York 19—Dept. V 
| senting the comics, stated that suit | 


Circte 7-1130 








, will be contested. There were no 
| clauses for indemnification in the 
_ basie contract. 


— ———- __ 




















Idle Performers 


“ams CONntinued from page 1 


'percenteries haven't been able to! 
| induce too many to go out on dates 
' when there's less money involved. 

So far, the percenters haven't 
found any medium which can ab- 
sorb the comparatively large num- 
ber of idle in the film capital. One 
major percentery is mow attempt- 
jing to organize a unit to comprise 
a large number of well-knowns. 
Basis for this pitch lies in the fact 




















| that those that have had a recent 
picture will probably have to go 
} out to plug the film. They might 
as well make it pay off in a larger 





WHEN IN BOSTON 











way than from the film's basic It's the 

revenue. 

| It's believed that a good unit will K OT FL AY i" RY 
be able to play many niteries | 


across the country as well as open | 
a few more houses for spot vaude | 
presentations, | 

The theory behind this move is | 


The Home of Show Folk 
Avery & Washington Sts. 








| that there will be safety in num- | 





‘bers. Thus the agencies can take a 
{number of players who haven't too 
} good an individual act, and through 
| writing and production whip up a 
presentable show. With added ex- 
perience, some of them could de- 
velop into passable singles with 
{name value, it’s claimed. 


“Creators of Special Comedy Material” 


A. GUY VISK 


Writing Enterprises 
94 Hill Street Troy, N. Y. 
(The Mirthplace of Show, Biz) 


Particulars Free 




















HELD OVER AGAIN! 
4th Smash Week 


Direct from Havana 


CESAR ALONSO’S 
“SANS SOUCI REVUE” 


Currently DI LIDO HOTEL, Miami Beach 
Thanks to IRVING COHEN 


Personal Management: ROLAND MUSE 
1003 Olympia Cidg. ‘ Miami, Fia. 
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Hetel Pierre, N. Y. 
June Havoc, Frakson: Stanley 
velba and Chico Rell Bands; $2 
gnd $2.50 couvert. 


~ 





June Havoc has the attributes 
but not the material for a click 
saloon act. Legit and film person- 
glity is right in following the 
trend of picking up some of the 
easy loot in the nitery circuits, es- 
pecially if making the Las Vegas 
league, but she requires complete 
rewrite and reroutining. She 
finishes strong but has tough go- 
ing from the teeoff because of in- 
ept material. Personable and au- 
thoritative, she is sartorially stand- 
eyt in a purple-hued gown and 
then switches to a Chaplinesque 
“The Kid” (Jackie Coogan) getup 
that is cute excepting that she has 
no sock script to back it up. 

Legit actress can chirp and evi- 


dences sturdy floor presence 
which only requires proper ma- 
terial. She hits better stride 


towards the end with “Eadie Was 
2 Lady” and “Caldonia,” her cos- 
tume change putting proper accent 
on her trim chassis. It’s evident 
that Miss Havoe has been revising 
her sequencing and should hit a 
better compromise with the pro- 
gressive days. , 
Cofeatured is Frakson, vet magi- 
cian, Who still makes with the “‘dis- 
appearing radio.” the coin manip- 
ulation, and other tidbits in ef- 
fective style. cd 
Maestro-impresario Stanley Mel- 
ba paces the show in his standard 
slick style, giving his “Cotillion 
Strings” orchestra good sway, al- 
ternating with Chico Relli’s La- 
tuners for the relief sets. Abel. 


Statler Hotel. D. C. 
Washington, March 24. 
Celeste Holm, Charles Fisk Orch 
(10): cover Mon.-Thurs. $2, Fri., 
Sat., holidays, $2.50. 





Forty minutes of Celeste Holm 
proves to be, if anything, not 
enough for this engagement, which 
has them doing sock biz in the 
Embassy Room. Miss Holm com- 
bines slick showmanship and a fine 
handling of her songs. 

She mixes special vocal material 
with pop numbers and, with a sin- 
gle exception, scores strongly all 
down the line. Highlights of the 
act are “A Girl Who Can’t Say 
No.” which she introduced in ‘“Ok- 
lahoma”™; the comic striptease num- 
ber from “Pal Joey,” and a special 
number about love and modern art 
which has the audience calling for 
more, 

What Miss Holm apparently 
thinks is something extra-special, 
a torch song called “I Get Along 
Without You,” impressed at show 
caught as one the singer can get 
along without. It brought virtually 
no applause. 

Act starts smoothly with the 
singer entering by the main door 
of the Embassy Room and walking 
the length of the room, with a spot- 
light following her. until she 
reaches the stage. Signoff takes 
her back through the room to the 
main gate. But there she pauses, 
and _ picks up aé_econveniently- 
planted portable mike for an en- 
core, “A Feller Needs a Girl,” to 
send her out the door to heavy ap- 
plause. . Lowe. 


Beachcomber. Miami B. 
(FOLLOWUP) 





Miami Beach, March 20. 


Betty Hutton has been brought | 


back for what may be the stretch 
run for this largest nitery in the 
#rea. “It’s a quick return (she 
worked the spot six weeks ago) and 
one calculated to maintain the prof- 
li pace set all season, with Sophie 
Tucker “presenting” for the 14 
\eeks. Two-frame date also marks 
finis for Miss Tucker, and unless 


a solid topliner or two can be/ result of smart staging by Tony 
obtained to follow, Norman Schuy- | Charmoli, which has the foursome 
ler and associates figure to shutter. |in simple terp and general show- 


Miss Huttom returns with the 
same book purveyed last time out, 
albeit it’s a faster-paced, tighter 
performance that keeps tablers’ 
enthusiasm mounting through the 
50 minutes she pounds out her 
never-let-up tempo. With three 
lads, Jerry, Jack and Bill, serving 
#S a frame for the bigger items, 
she sets up oné of the best acts 
to be seen here this, or any other 
‘inter, from time she is introed by 
Miss Tucker, through her long 
Catalog, 

Wham bowoff brings her back for 
trib to La Tucker and brings on 
the vet star for the big payoff for 
the aud, the teaming of the two 
in “There'll Always Be A Red Hot 
Momma,” with comedy lyric in- 
terchange and struts that has them 
howling and pounding through the 
eight-minute segment. Notable is 
Cuplication of Miss Tucker’s man- 
nerisms and vocal inflections by 
Miss Hutton, indicative of prepping 
.“S announced) for her starring role 
‘n the Tucker film lifestory. 

; In own spot Miss Tucker sets up 
tr staples, the compound 
rostalgic, anent her 50 years in the 


of | 


biz; the liberal and broad comedic 
lines in dispensing advice to young 
and old of both sexes, which in- 
cludes the badinage with invaluable 
| accompanist-straight man Ted 
| Shapiro; medley of the hits she's 
been associated with through the 
years and for the zinger, revival 
of an old special, still potent, 
“Horse Playin’ Poppa.” 

The De Marlos tee off proceed- 
ings with a skillfully devised set of 
terps that feature unusual lifts and 
spins. Harry Richman, per usual, 
is the suave conferencier, introing 
the show and setting a class mood. 
Len Dawson and his orch are fine 
on the showbackings. Lary. 


Clever Club. Pertland 
Portland, Ore., March 26. 
Beatrice Kay (with Sylvan 
Green), Mandrins (3), Dale Bray, 
Russ Hackett Orch (5), with Jean 
Hackett; no min., cover, $1.50. 





Town's oldest nitery has re- 
opened under completely new man- 
agement after being shuttered for 
nearly two’ montNs. Spot has had 
a partial facelifting and new boss 
Jack Carpenter has set a name act 
policy. 

Beatrice Kay took the opening- 
niters in hand from the time she 
got onto the floor and held them 
handily for the full 40 minutes that 
she was on. The five-footer displays 
the energy of a rocket, knocking 
out the Gay 90s tunes with plenty 
of bounce as well as nostalgia. She 
displays fine change of pace by 
breaking up her chirping with a 
smatter of terping and sharp dia- 
log with spouse Sylvan Green. Her 
impresh of different song stylists 
is socko. Audience participation 
stuff, gagging and chirping are all 
topdrawer, ~°* 


and in conducting the band. He 
also serves as a good foil and 
straight man for-Miss Kay. The 
Mandrins open the show with some 
offbeat juggling, balancing and 
acro stuff, the two guys and a gal 
displaying some sock stuff in the 
control department. Dale Bray 
does a nice job as emcee. Russ 
Hackett and the boys play a neat 
show and set the tempo for danc- 
ing. Jeannie Hackett is on for a 
bit of chirping during the dance 
seshes. eve. 


Edgewater Beach, Chi 
Chicago, March 26. 
Clifford Guest, Beachcombers 
(3) & Natalie, Roulettes (3), Dor- 
othy Hild Dancers (8), Bob Kirk 
Orch; $3.50 minimum, $1 cover. 


This three-weeker tastefully. 
combines song, dance, humor and 
novelty and leans comfortably on 
the pleasant side. It’s a choice 
card for this posh hostelry, as the 
consistent zealous returns testify, 
though its name values may do 
little to help the room out of a 
Lenten slump. 

Helming the bill, Clifford Guest 
gives a masterful demonstration of 
ventriloquism that particularly de- 
lights the outfronters for the de- 
lineation of distances via voice 
pitching. Largely Guest works with 
dummy Lester, who is first heard 
as a muffled voice from within a 
suitcase, emerging in time with a 
credible boyish personality. To- 
gether they engage in quick-witted 
repartee, fraught with mildly amus- 
ing Britishisms (Guest hails from 
Australia), which evolves into a 
rapid three-way conversation with 
an echo. Fox hunt, wherein Guest 
represents hounds, huntsmen and 
| horses in the distance, approach- 
| ing and passing the mike, is lauded 
| by the crowd, and simulated babe 
|in arms crying, gagging and burp- 
| ing makes for a solid getaway. 

Beachcombers & Natalie score 
| repeatedly on five nicely-fashioned 
|/ numbers of sock harmonizing. Each 
takes on production stature as a 








|manly movement about the mike. 
| Diminutive Hawaiian charmer Nat- 
| alie is the focal point of the group, 
| vivaciously airirg the leads while 
| the three male voices of Jerry 
| Graff. Don McLeod and husband 
| Bill Shepherd blend smoothly be- 
| hind her. 
Roulettes are a sleek roller-skat- | 
| ing trio of two guys and a fetching 
| gal, comprising an adagio team and 





Green does a nifty job on the 88s | 





an acro soloist. Bob and Sis Ritz 
make up the former and Terry | 
| Taylor the latter, alternating the | 
fore in expert ball-bearing exhibi- 
tion and climaxing together in a | 
speed spin. Theirs is a snappy ses- | 
sion overall that draws a good | 
volley of mitting. ° | 

Dorothy Hild Dancers open and 
close the show with polished pro- 
ductions that have no less impact 
than the acts they sandwich. Closer 
is.a “Prince 'g@r" extravaganza 
with Jerry Moore, sole male mem- 
ber of the line, featured and with 
Beachcombers piping “Stranger Jn 
Paradise” accompaniment. 

Bob Kirk orch handles the mu- 
; sical chores, ineluding refined 
‘vintage dance sets. Les. 








Cire’s, Hellywoed 
Hollywood, March 24. 
Pegoy Lee, Blackburn Twins 
wih Evelyn Ward, Dick Stabile 
Orch (7), Bobby Ramos Rhum- 
band (5); $2 cover. 





Back at work after an illness, 
Peggy Lee is concentrating on 
What appears to be_a more sophis- 
ticated jazz styling. As result, her 
appeal may well be limited toe the 
chichi audiences, such as_ those 
which frequent this Sunset Strip 
Plushery. The fans that rated her 
highly for the socko jazz singing 
that was once the Lee hallmark 
Will be baffled by this new Lee. 


The difficulty here is over-pro- 
duction. She’s backed by a sextet 
that’s fine musically, and even de- 
serves its own spot in the show. 
But they're too loud and too much 
of a distraction to be backing Miss 
Lee, who fareg best with the sim- 
ple rhythm atcompaniment. Her 
best efforts are on such familiars 
as “Do Right,” “Lady is a Tramp” 
and “Lover,” which still serves as 
an encore to an encore to an en- 
core, thus vitiating its impact. 

Blackburn Twins return this 
time with Evelyn Ward as a show- 
opening team. They're using much 
of their éamiliar material, includ- 
ing the “mirror routine,” but the 
vocal stuff isn’t as zingy as it could 
be and the accent is more on terp. 
They’re good, but Miss Ward ap- 
pears to be the weakest partner 
they’ve had. 


Dick Stabile and Bobby Ramos 
crews share the dance assignment, 
with the former backing the show 
while Stabile himself emcees. He 
could use better material, but 
that’s been true for more than a 
year. Kap. 


La Vie en Rose. N. Y. 
(FOLLOWUP) 

Mary Kaye Trio, a _ pleasant 
enough act, is carrying too much 
ot a burden in this Monte Proser 
bistro. As part of a varied bill or 
production layout, they would ap- 
pear to better advantage. But cur- 
rent two-act setup, with Harry 
Mimmo starting the post-dinner 
proceedings as one_of the two hold- 
overs (other is singer Harry (‘“‘Al- 


manac’’) Belafonte as the midnigh® 


attraction and not caught), puts 


the song and instrumental three- | 


some in a position where they have 
to deliver strongly. They don’t 


have that kind of impact in the | 
is | 


structure of their turn, which 
undisciplined to begin with and of 
a character that defies definition. 
Miss Kaye, a slim, striking Ha- 
Waiian, handles the juiced guitar 
well, contributes humbly to the 
song session and is well groomed. 
Her brother, plus a non-Islander, 
seems bent toward comedy and sun- 
dry shenanigans in need of a script. 
The brother makes with Billy Dan- 
iels at times, without much effect, 
and his big try is at a deliberately 
offkey “Begin the Beguine” that 
doesn't prove that he or the sup- 


Porter tune in a straight vein. 


Group work a number of instru- 
ments, including accordion and 
bass, and go through antics be- 
tween and amid songs that are 
culled from the cornpone circuit. 
Miss Kave and the frere do an in- 
gratiating job on “Funny Valen- 
tine” and third member takes off 
on Louis Armstrong in “Can't Give 
You Anything But Love” with an 
okay growl employing a miniature 
trumpet that looks promising be- 
fore it’s interrupted by clowning. 
They also try on “April in Paris” 
for size but the melody géts lost 
in a fog of side issues. 

A talkative table and a_half- 
house on night caught may have 
inveighed against the trio’s per- 
formance. They would have to be 
judged under more suitable condi- 
tions. Trau. 


Sands. Las Vegas 
Las Vegas, March 26. 
Peter Lind Hayes & Mary Healy, 


|Hal Leroy, Calypso Joe & Coco-Te, 


Chuck Nelson, Copa 
Ray Sinatra Orch 
or minimum. 


Girls (il) 
(11); no cover 





The exuberance and long-proven 
talents of Peter Lind Hayes and 
Mary Healy insure three weeks of 
top biz in the Copa Room. The duo 
invests 35 minutes of songs and 
sketches and reap rich rewards in 
laughter and applause. 

“Movies Are Better Than Ever” 
gives stars a chance to bring back 
oldtime film bits with Hayes shin- 


ing as Gary Cooper and a horror- | 


willain who turns out to be a sissy. 
As a flapper and then Louella 
Parsons, Miss Healy scores in 
pleasing fashion. Pathos and 
whimsy also find their place in 
career of a boy who goes to Holly- 


NIGHT CLUB REVIEWS 


ing plans of his mate. Pair’s topper 
is Haves as Russell Nype and 
Miss Healy as Ethel Merman in 
bits from “Call Me ‘ Madam,” 
segued to a Helen Traubel-Mario 
Lanza songalog that rates the big 
laughs netted. Haves does _ his 
Punehy Callahan, emulating the 
oldtime prizefighter who narrates 
his experiences to a crowd in Cen- 
tral Park, before getting the bum’'s 
rush, 

Hal Leroy is a crowd-pleaser in 
taps and softshoe with a nice per- 
sonality. Hoofer performs a chair 
dance with the aid of drumsticks 
in a clever turn, and his loose- 
limbed steps to “Night and Day” 
result in a good bowoff. 

Copa girls shine in an unusual 
Calypso number choreo'd by Bob 
Gilbert and Renne Stuart. It fea- 
tures the dance team of Calypso 
Joe & Coco-Te, clever interpreters 
of this form of dance, while Chuck 
Nelson is good on vocals. Bob. 


Latin Quarter. Boston 
Boston, March 23. 
Dorothy Dandridae (with Nick 
Perito), Billy Vince, Ray Malone, 
Bob Conrad Dancers (8), Guy 
Guarino, Harry DeAnaclis Orch 
(8), Zarde Bros. Trio; $3, min. 





It’s unfortunate that this bill, 
comprised of thrush Dorothy Dan- 
dridge, comic Billy Vine, and a 
terp single, Ray Malone, was 
booked in on the heels of a similor 
bill, for the current layout, with 
the exception of Malone, who is 
standout, suffers by comparison. 
(Last week's lineup consisted of 
Jovee Bryant, Larry Storch said 
ballerina Janet Grey). 

Topbilled, Miss Dandridge is a 
svelte thrush of the Lena Horne 
school of chirpery but. judging 
from her opening night’s outing, 
is still an undergrad, although in 
the main her songology is satisfac- 
tory. A gorgeously-gowned looker, 
she has plenty of the attributes 
necessary to score with such ditties 
as “Fine and Dandy,” “Taking a 
Chance on Love” and a sexy “Talk 
Sweet Talk to Me.” Her main fault 
opening night was the occasional 
skippipg of a beat, which while 
p.-sibiy premeditated. is neverthe- 
less annoving. Balance of her stint 
is studded with standards buildin? 
to the slvly gimmicked bowoff, 
“You've Got to See Baby Every 
Night.” 

Vine, who plays this spot each 
season with varying degrees of 





| success, scores okay at the initial- | 


ier. nabbing yvocks with his patter 
'and panto routines. Guy works 
|hard for his laughs but includes 
| enough variety of material to walk 
eff to nice customer reaction. In 
the opening slot, Malone, recent- 
ly here in the legiter. “By the 
Beautiful Sea.” displays some ter- 
rific terping to score strongly. Guy 
is an avile terpster and most of 
his stuff consists of untemooed 
| whirls, spins and leaps. A slick bit 


played by sidemsn Tony Viola sans 
band backgrounding. Elie. 


Cafe Society. N. ¥. 
Eydie Gorme. Pee Wee Hunt 
Orch (6), Pat Terry, Goofers (5); 
$4 minimum. 








Show at Cafe Society last .week 
added up to a generally’ pleasant 
| presentation. Evdie Gorme and Pat 
| Terry, who wound up limited one- 
| week stands Sunday (28), handled 
|} the vocal assignment nicely. Pee 
| Wee Hunt Orch, continuing at the 
| spot, dishes out some peppy instru- 
| mentalizations. Also holding over 
are The Goofers, who've been at 
the nitery for several weeks dis- 


| playing their frantic, unsophisti- 
| cated brand of humor. 
| Miss Gorme, who topped the 


card, has been around for several | 
years, with tele showcasing on the 
| Steve Allen WNBT, N.Y.,, program 
|a hypo. Singer makes a nice ap- 
pearance, shying away from the | 
sexy motif. Her songalog is well 
| piped, with such showmanship bits | 


./as a derby hat in one number and 


strawhat and cane in another pay- 
ing off effectively. 

Distaffer’s repertoire is confined | 

mostly to tunes in the bounce vein. 
Miss Gorme tees off with “It’s a 
| Most Unusual Day,” moving into! 
“I Wish I Were in Love Again,” | 
followed by “Secret Love.” Other 
numbers include “The Gypsy in 
| My Soul,” “Sometimes I'm Happy” | 
and “It All Depends on You.” Key- 
board accompaniment is dished out | 
by Fred Elton. Terry, who also) 
worked over the vocals, is under | 
New Acts. 

Pee Wee Hunt's crew, comprised 
of a horn, clarinet, bass fiddle, 
|piano, drums and bandleader on | 
the trombone, gets show off to a) 
lively start via their sizzling Dixie- 


[is his terping to a clarinet solo) 
ports can do a job on the Cole} 


New Golden, Rene 
Reno, March 25. 
Frances Langford, with The Fel- 
las (4), Rowen & Martin, Johnson 
& Madili, Will Osborne Orch; no 
cover or minimum. 





Except for a few fine minutes of 
just plain singing, the Frances 
Langford turn is the most elabo- 
rately-produced, flashy act the 
Golden has ever had. Miss Lang- . 
{c ‘d is accompanied in her new act 
by the Four Fellas. As a backdrop 


to her numbers they are overly 
prominent, not in the individual 
numbers, but during the overall 


stint. They frame her with atten- 
tion, herald her entrances, and in 
general almost obscure her by try- 
ing to point her up. 

But the individual routines 
themselves get some interesting ef- 
fects. Best of them probably are 
“Flame Was Her Name” and “Mil- 
lionairess.”’ But “Flame” is also an 
example of oyer-production. Too 
|often the Fellas are in action for 
no apparent reason. 

Toward the end of the long dis- 
play, Miss Langford perches atop a 
stool and sings quietly. (The Fel- 
las are in repose at her feet or 
sitting around her). ‘I'm In the 
Mood for Love” gets resvectful ap- 
nreciation for her identifying num- 
ber. “Chattanooga Choo Choo,” 
which she does -in “The Glenn 
Miller Story,” will get the same 
recognition once she follows the 
picture into locales. It hasn't been 
here yet. 

Two new acts make an impres- 
sion in this show. Rowen & Martin 
are a couple of good-looking guys 
wii) some fine material, some of it 
already tried and proven by other 
comics. But they have plenty of 
their own, and rack up good laffs. 

Johnson & Madill are two male 
hoofers who do everything they 
ean to appear different. Limited 
by a small stage, the duo still pulls 
off some pretty flashy acro. A se- 
quence with tomtoms gets strong 
resnonse, 

Will Osborne’s orch fs in to re- 
vlace Sterling Young. The band is 
better equipped with some dance 
music at the moment and will prob- 
ably sharpen up in the show de- 
partment quickly. Mark. 


Birdland, N. Y. 
Sarah Vaughan, Benny Green 
|\Ouintet, Johnny Smith Ouertet; 
| $2.50 minimum, $1 general adimis- 
| sion. 
| 








With Sarah Vaughan headlining, 
| Birdland has come up with a solid 
| show with a wider appeal than the 
istraight jazz attractions usually 
| showeaced here. Miss Vaughan is 
,one of the few thrushes who has 
| successfully blended both the pop 
| and jazz idioms into a top bo. 
i style. 

| ‘Over the last several years, Miss 
|Vaurhan settled into a_ stylistic 
| #roove marked by her unusual vo- 
ical mechanics on sliding notes and 
inientvy of savvy before the mike. 
| She works over every kind of tune, 
| fram ballads to scat bop numbers, 
with flawless polish, although 
sometimes she seems to be substi- 
jtuting pure techniaue for real 
|emotion. For her current stand, 
|she works with a rhvthm trio back- 
jing on a fine renertoire of stand- 
ards including “Enst of the Sun.” 
“Just Friends,” “Easy Come. Easy 
Go.” “Summertime” and “Linger 
| Awhile,” among others. 

| Two excellent combos are also 
svotted on this bigger-than-usual 
| Birdland bill. Benny Green fronts 
|a swinging quintet comprising sax, 
|pieno. bass, drums and his own 
| slide horn. Crew plavs with drive 
| and some humor for top reception. 
|Guitarist Johnny Smith heads an 
interesting bop quartet, featuring 
Teddy Charles on vibes, for some 
authentic cool sounds. Herm. 








Hotel Chase, St. L. 

St. Louis. March 22. 
Marty Allen & Mitch DeWood, 

Joe Schirmer Orch (6); $1-$1.50. 
Pair of young comics are throw- 
ing customers of the Zodiae Room 
here into almost continuous yvocks 
during their 25 minutes before the 


mike. The lads possess about 
everything—swell vines, a fine 
flair for satire, nimble hoofing, 


musing roughhouse antics and a 
fresh line of chatter. 

Of singing, they don't do 
enough. Every ditty they launch 
into is butchered for the satirical 
effect until Mitch DeWood. a neat 
baritone. wows 'em with “Why Was 
I Born.” Their softshoe, acro and 
eccentric dancing on and off a 
small platform is sock but like 
the singing, there’s too little of it. 


|One of their best satirical bits oc- 


curs when one, as Frankie Laine, 
and the other, as Johnnie Ray, do 
a zany duo, each maintaining his 


wood, achieves an Oscar and then jand deliveries. Numbers offered | own song. 


fades away. 

“Gee, I Wish I Could Have a 
Place of My Own” is a clever duet 
in which Hayes stubbornly seeks a 
retreat where he can £moke a pipe 
in the fece of the ambitious build- 


linclude “Dark Town Strutters | 
| Ball.” “Sugar Blues” and “Oh.” | 
|Hunt gives aggregation a visual | 
| boost by playing the trombone 
with his foot while sitting in @ 
chair. Jess. 


Marty Allen’s satire and gab of 
King Farouk’s romantic’ career, 
dressed in odd garb, is another 
winner. Duo also scores with they 
satire on tv giveaway progremes, 

sahu, 
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VARIETY BILLS 


WEEK OF MARCH 31, 1954 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli; (Ww) Warner 





NEW YORK CITY 


Music Hall (i) 1 
Arnaut Bros 
Eric Hutson 
Courtney Wright 
Margaret Baxter 
Nancy Carnarius 
Rockettes 
Amin Bros 
Jacqueline Langes 
George Sawtelle 

lan Howard 

lia Destinian 
Corps de Ballet 


mm Or L Chavales de E 
ore ep @® 1 Trini Reyes 
Rolando Eddie Garson 
Tenner & Betty 1 to &ll 

AUSTRALIA 
AUCKLAND Merenos 

St. James (T) 2% | Muracs 

Walton & O'Rourke | Max Blake 


Charly Wood Co 
Lowe & Ladd 
Cook & Jeans 
Daresco 3 

Guy Nelson 
Chevalier Bros 

B Vaughan 
Renita Kramer 


Bouna 
Bert Duke & Joy 


Sonya Corbeau Joe Lee 

Dorothy Hall Dagenham Girl P 

Show Girls W Latona & Sparks 

Nudes 6 De Pauls 
MELBOURNE Mary Priestman 
Tivoli (T) 29 Littlejohns 

Guus Brox Harry Moreny 

O’Hagan & Stead Lioyd Martin 

John Blythe Toni Lamond 

Balcombes Maureen Heilman 

Gloria Dawn Ballet Girls 

BRITAIN 


ASTON 
Hippodrome (i) 29 
3 Monarchs 
Victor Seaforth 
Billy Thorbirna 
Ray Marino 
K Barnes & Jearne 
Audrey Jeans 
Peter Raynor 
Conway & Day 

BIRMINGHAM 
Hippodrome (M) 29 
Harry Lester Co 
Hayseeds 
Geofus 
Village Slickers 
Farmers Daughters 

BRADFORD 

Alhambra (M) 29 
G H Elliott 
Leslie Welch 
Jack Tripp 
Helga Barry 
3 Merry Micks 
Maniey & Austin 

BRIGHTON 
Hippodrome (M) 29 
Syd Seymour Ore 
Johnny Lockwood 
Yvenne Prestige 
El Granadas & P 


Roy Jefferies 
Vocalettes 
BRIXTON 
Empress (1) 2 
Laceys 
Katja 
Vogelbeins Bears 
Devire & King 
CARDIFF 
New ‘S) 29 
Cladys Morgan Co 
Tony Brent 
Max Geldray 
Manz & Chico 
Lee Youngsters 
Roy Johnson 
Rusty 
S & P Kaye 
Bobby Collins 
CHELSEA 
Palace (!) 


Dorothy Squires 
Scott Sanders 
Earle & Vaughn 
Petersens Bears 
Will Fyffe Jr 
Gold & Cordell 
Kazan & Katz 
Rex Roper & Pat 
CHISWICK 
Empire (Ss) 


Anne Sheldon 
Alfred Marks 
5 Skyliners 
Stan White & 
Skating Sayers 
Bruce Forsythe 
R & J Penn 
Eddie Le Roy 


Ann 


DERBY 
Hippodrome (S$) 29 
Billy Cotton Bd 
Seaton & O’Deil 
Joe Black 
Bobby Dennis 
Claud Willi s 
Montons 
Reg Russell 

EAST HAM 
Granada (1) 29 
Gridneffs 
Eleanoe 8 
Gaye & Van 
2 Mareyyas 


Metropolitan (1) 29 


5 Smith Bros 

S & M Harrison 

Rita Martell 

P Fishers Puppets 

Patsy Silva 

5 J's & June 
EDINBURGH 
Empire (M) 29 

David Whitfield 

Bonar Colleano 


Wilson Keppel & B 


Pan Yue Jen Tp 
David Berglas 


Richman & Jackson 


Fred Atkins 
Dot & Maureen 
GLASGOW 
Empire (M) 2% 
K Mackintosh Ore 
N & P Dundon 
Maurice French 
Austral 
Sisto Co 
greéde Sales 
es Ricards 
Jimmy Wheeler 
GRIMSBY 
Palace (i) 29 
foure! & Hardy 
rek Rosaire 


Ray Douglas 
Annell & Brask 
Maurice Colleano 
Norman Parker 
Lowe Hite & S 


CHICAGO 
Chicago (P) 2 

Ella Fitzgerald 

Illinois Jacquet Gp 

George Kirby 

Peg Lez Bates 


MIAMI 
Otympia (P) 31 





Seyler Heylen 
Betty Meddings 
Frank Cleary 
John Biluthal 
Male Ballet 
Ballet Girls 
SYONEY 
Tivoli (T) 29 
Tommy Trinder 
Toni .Green 


Nicol & Kemble 

Ursala & Gus 

Alan Rowe 

Keefe Bros & A 
Jills 


3 

Rov & Ray 

B Kayes Pekes 
HACKNEY 

Empire (S) 29 

Jewel & Warriss 

Benson Dulay Co 

Cycling Astons 

De Vere 3 

H Paulo & Betty 

Rio Ron & Rita 


LEEDS 
Empire (‘M) 29 
David Hughes 
Peter Cavangh 


; 


LEICESTER 
‘altace (S) 
Vie Oliver 
Syivia Campbelil 
Clifford Stanton 





Cabaret Bills 








Basin $#. 
Louis Armstrong 
Velma Middleton 

Bive Angel 
Jonathan Winter 
Felicia Sanders 
Marjane 
Martha Davis 
Bart Howard 
Jimmy Lyons Trio 

Bon Solr 
Jimmie Daniels 
Thelma Carpenter 
Oliver Wakefield 
Kaye Ballard 
Dolores Brewn 

Cafe Society 
Jerry Vale 
Pee Wee Hunt 

Celebrity Club 
Morty Cunty 
Alfred & Lenore 
Reger Steel Orc 

Chateau Madrid 


Three Galanes 

Marta Nita 

Jose Pillar Ore 

Freddie Alonso 

Sarita Herrera 

Ciro’s 

Josh White 

Mary Sullivan 
CopacaDana 

W Mastin ‘Trio 

Mary Small 

Page & Bray 

Lorraine & Brunner 

Sandy Evans 

M 6Durse Ure 

Frank Marti Ore 

Hotel Ambassador 

jules Lande Ore 

No. 1 


Hazel Webster 
Old Roumantan 
Sadie Banks 

Joe LaPorte Ore 
D’ Aquila Ore 


Ed & Wilma Leary 
Jo Barnum 
Ben Dova 
Steve Kisley Ore 
Dee Drummond 
| A Roellini Trio 
| Hotel Pk Sheraton 
Jose Melis 

Hotel Pierre 
June Havoc 
Frakson 
Gale Sherwood 


; Stanley Melba Ore 
CHICAGO 





Stephanie Dane 
ie Brooks 


ONDON 
Paliadium (™) 29 
| Nat King Cole 
| Henny Youngman 
Fayne & Evans 
Michael Bentine 
Bassi 3 
Morlider 3 
w 


P Tiller Girls 


NEWCASTLE 
Empire (mM 29 
Lee Lawrence 
6 Flamingoes 
& & B Adams 


M Mitchell 3 
Sandow Sis 


NOTTINGHAM 

Empire (M) 29 
Beverley Sis 
Tommy Fields 


Clarkson i Leslie 
re e rrison 
3 Lesters 

Alex & Nico 

Bob Murray 


PORTMOUTH 
Royal (M) 29 
2 Sterlings 
Jon Pertwee 
F Harris & C 
Semprini 
Monradors 
Joyce Golding 
R-dio Revellers 
Williams & Shand 
SOUTHAMPTON 
Grand (1) 29 
Issy Bonn 
Cardew Robinson 
Eno & Lane 
Roberti ; 
Copa Cousins 
Rexznos 
Billy Bartholomew 
Nicolettes 
SWANSEA 
Empire (mM) 29 
Frankie Vaughn 
Dawn White Co 
Geo Doonan & Ann 
Dashs Chimps 
Pegary Cavell 
Francois & Zandra 
» & S Sherry 
Newman Twins 
WOLVERHAMPTON 
| Hippodrome (1) 29 
| Prince Zahoor 
Joe Stein 
Noon Bros 
Jack Grieve 
Marsh & Lorraine 
Billy Gay 


YORK 

Empire (i) 29 
Suzette Tarri 
F Jover & J Lytton 
Lascelles & Nadia 
Eva May Wong 
M & M Mills 
Nelson Lloyd 
Steven Merrick 
avu & Rao 
Pctter & Carole 





Moulip Rouge Girls | 


Bive Angel 
/V Duncan Ders @ 
‘Linda Romano 

| Val Navare 

|Jimmy Milis 

| Bob WeDyck Trio 
i Black Orchid 

| Josephine Premice 
| Bob McFadden 

| Jerri Winter 

Ken Sweet Trio 

} Cnrez Paree 

; Danny Thomas 

| Joyce Taylor 

'C Ayers & Escorts 
| Brian Farnon Orc 


Conrad Hilton Hot’! 


Ambassador Hotel 
Mindy Carson 
Jack Durant 
Cerneys 
Henry King Ore 
| Band Box 
Mickey Katz 
Bas Sheva 
Bar of Musi¢ 
Arthur Blake 
Jayne Manners 
| E Bradford Ore 
Biltmore Hotel 
Connie Haines 





Gil Lamb 
Hal Derwin Orc 
Ciro’s 

| Peggy Lee 

| Dick Stabile Ore 

| Bobby Ramos Orc 
Chariey Foy’ 

Arthur L. Simpkins 

| Rita Rehm 


NEW YORK CITY 


Mischa Borr Ore 
Chico Relli Ore 
Hotel Piaza 
Celeste Holm 
Ted Streater Ore 
Monte Ore 
Motel Roosevelt 
Guy Lombardo Ore 
Regis 
Shirl Conway 
Milt Shaw ore 
Ray Bari Orc 
Hotel Sherry- 
Netherland 
Estelle Loring 
Lester Lanin Ore 
Jan Brunesco Ore 
Hote! Statier 
Horace Heidt 
Hotel Taft 
Vincent t.opez Ore 
catin Quarter 
Bernard Bros 
L & M Murray 


Ruby Richards 
Art Waner Orc 

B Harlowe Ore 
La Vie En Rose 
Harry Belafonte 
Harry Mimmo 
Mary Kaye Trio 


Julius Monk 

Kirkwood & 
man 

Day. Dawn & Dusk 

Dorothy Loudon 

Leigh Roberts 

N Parris Trio 

Versaities 

‘Nice To See You 

Fay DeWitt 

Don Liberto 

Georgie Kaye 

Norman 


Salvatore Gioce Ore 


Rachel Ellen 
Jack Mal 
Carell & Carlyle 
Larry Mac n 
Joe 

Gr. Ore 
Village Vanguard 





| Bob Bromley 
| Bill. Griffin 
N & J Waldo 
| Boulevar-Dears (7) 
| Boulevar-Dons <6) 
|F Masters Ore 
Edgewater Beach 
Clifford Guest 
Beachcombers 
| Dorothy Hild Decrs 
| Bob Kick Ore 
Patmer House 
| Kay Thompson 
|Marshall & Farrell 
‘Bobby Brandt 


Margie Lee | Empire Eight 
Adele Inge Emil Coleman Ore 
LOS ANGELES 


Marguerite Padula 
A. Browne Orc 
Mocambo 
DeMarcos (2) 
Paul Hebert Ore 
Moulin Rouge 
B Minevitch H R 
De Castro Sis (3) 
Dominique 
Chiquita & Johnson 
Louise Hoff 
Barbettes (5) 
Gina Genardi 
Tom Canyon 
Fluff Charlton 
Bob Snyder Ore 
D Arden Dancers 
Statier Hotel 
Sportsmen (4) 
L & E Roberts 
Renards (2) 
S Ennis’ Ore 
Ron Perry Ore 


MIAMI-MIAMI BEACH 


Bar of Music 
| Bill Jordan 
|Guy Rennie 
| Harvey Bells 
| Beth Challis 
Gina Valenta 
Ethel Davis 
Fred Thompson 
Birdland 
|}Rey Mambo Orc 
The Tempos 
‘Do-Ray-Me 3 
Beachcomber 
Sophie Tucker 
Betty Hutton 
De Marlos 
Harry Richman 
Milt Ross 
Charlie Carlisle 
Louise Brown 
Len Dawson Ore 
Black Magic 
Sammy Walsh 
| Mickey Roselle 
Arden Young 
| Celebrity Club 
| Alan Gale 
|Freddie Stewart 
{Larry Foster 
The Williams (2) 
Teddy King Ore 
Ciro’s 





The Treniers 
Jo Thompson 

Clover Club 
| Billy Grey 


Patti 

Ben Lessy 

Betty Luster 

Tony Lopez Ore 

Selma Marlowe Line 

Woody Woo tbury 
Di Lido Hotel 

Sans Souci Rev 

Zig & Vivian Baker 

Freddie Calo Ore 
Lord Tarleton 

Jack Stuart Ore 

Jeannie Moore 
Leon & Eddie’s 

Lois De Fee 

Lynn Star 

Arlene 


Moore 


Rita Marlow 
Charlotte Waters 
Nautilus Hotel 
Joyce Bryant 
Andre D’Orsay 
Antone & Ina 
Sid Stanley Ore 
Patio 
Singing Strings 
Sans Souci Hote: 
Byron Palmer 
Jay Lawrence 
Sacaras Orc 
Ann Herman Ders 
LaRue’s 
Charly Reys Ore 
Roney Plaza 
Milt Herth Trio 
George Hines Ore 





Saxony Hotel Vagabonds 
agabonds (# 
Diosa Costello Co | waria Neglia 


Mandy Campo Ore 
Iman Ore 
Val Olma The Dun 


ene ls 
Tony De La Cruz Frank Linale Ore 


LAS VEGAS, NEVADA 


El Rancho Vegas 
Pong ne L Paul & M Ford 
mmy Artie Dann 
Sahara 


Betty Reilly Jedy Canova Show 
Kathryn Grayson 
GI Cortes Jack Carter 


Charley Chaney 


Beverly Richards | Suiata & 


Cee Davidson Ore 


gees S Henie Ice Rev 
Ben Blue Rev Silver Slipper 


Maxie Rosenbloom 





Last Frontier Hank Henry 
Howard Keel Sparky Kaye 
Blackburn Twins Nicholas Trio 
Evelyn Ward Bill Willard 
Carsony Bros. vane renengs 

Golden Nugget rginia w 
Briney & Carter Bill Willard 
Jill Adams Joan White 
Dude Kimball G Redman’s Ore 
Joe Venuti Ore Thunderbird 

Sands L Compagnons 
Peter Lind Hayes La Chanson 
Mary Healy Mata & Hari 
Hal Leroy Los Gatos 

RENO 


Mapes Skyroom Will Osborne Ore 


Jack Smith Johnson & Madill 

Shaleties Reces Riverside 

E Fitzpatrick Ore Keefe Braselle 
New Golden Gene Wesson 

Frances Langford Pat Henning 

The Fellas Riverside Starlets 

Rowen & Martin Bill Clifford -Orc 


HAVANA 





Montmartre parent Pefore 
: ac 

M de Paris Org Jacqueline Leroi 
Michelle Duc R Ort oO 
Pedro Vargas Cc hoaela yore 
Bergaza & Terraza Tr colenein 
Rosendo Rosell 

: S de Espana Org 
Monsigneur Org Celia Cruz 
E Antunez Org 
C de la Playa Orq — , Delaine 

ano 

Sans Souci Marta & Alexander 
Olga Chaviano Paulina Alvarez 
Frank Gitilli Bertica & Rolando 
Estrella Perez Orlando de la Rosa 
Ray Carson Kiko Gonsalves 
fondelayo Senen Suarez Org 
Actu & Cellini A Romeu Org 


Disney 


Continued from page 4 = 





expansion to tv will develop into 
much trailerizing for the cartoons 
and live actioners he has been 
making, and will continue to make, 
exclysively for theatres. 


Leo F. Samuels, worldwide sales 
supervisor of the Disney organi- 
zation, underlines earlier experi- 
ence along these same lines. Dis- 
ney has done several one-shot tv 
programs, including two Christmas 
Day specials, which were built 
around his pic activities generally. 
These shows socked across unusu- 
ally heavy plugs for “Alice in Won- 
derland” and “Snow White and the 
Seven Dwarfs.” 


Militating against presentation 
of Disney’s theatrical works on tv 
is the timelessness of the product. 
Most of Disney’s oldies, such as 
“Fantasia,” ‘Alice’ and “Snow 
White” can be relied upon as 
heavy revenue producers in the re- 
issue theatrical market at intervals 


very wide margin the money that 
would accrue from tv. 


Another point is that Disney 
has a heavy stake in new thea- 
trical production, including ‘20,000 
Leagues Under the Sea” (anticipat- 
ed negative cost is over $4,000,000) 
and an expanded program of fea- 
ture cartoons and “True Life Ad- 
venture” briefies. Deals directing 
Disney’s earlier pic to telecasters 
doubtless would stir exhibitor re- 
sentment. This, in turn, could tend 
to jeopardize the producer's invest- 
ment in new product. 











Continued from page 3 


original story by Hugh Brooke, 
who will also produce. 

Dowling and associates have set 
“Night Music” and “The Sea Is a 
Woman,” which rolls May 7, for 
RKO release on a deal arranged af- 
ter the firm’s first venture. ‘‘Dono- 
van’s Brain” was released by 
United Artists for them. 


After these two pictures, to be 
filmed on the Republic lot, Dowling 
has three pix slated to go in 
Europe, all to be made with Ameri- 
can and European all-star casts in 
bilingual versions that will take 
care of the exhibition needs of both 
hemispheres. Pix are “Hedda 
Gabler,” based on the Ibsen classic 
which was filmed in Europe back 
in the silent days but has not been 
made since; “9:15 to Freedom,” the 
story of the train that crashed the 
Iron Curtain; and “Stranger in 
Munich,” an intrigue yarn. 

Simultaneously, Deutsches Dowl- 
ing Films GMBH (Ltd.), will launch 
a television film series, “A Man in 











Every Port,”, 


s+ 





: New Acts 





EDDIE ALBERT & MARGO & 
co. 3) 
Songs-Comedy-Dance 
45 Mins. 
Nautilus, Miami Beach 
Despite handicap of a small stage 
in an oddly planned room which, 
at times, hinders sight values for 
mobile acts, Eddie Albert and 
Margo shape up as a potentially 
sock duo with an overall pattern 
obviously slanted for the class 
cafes. Video possibilities are also 
on the plus side. 


The material and staging has 
been carefully handled, with a con- 
tinuing pace that holds aud in- 
terest throughout. With the week's 
engagement here under their belt, 
and more polishing until upcoming 
engagement at the Waldorf Astoria 
(N.Y.), they should make a wel- 
come addition to ve circuit. But- 
tressed by two guitarists and pian- 
ist, the compote contains intelli- 
gent route that combines song and 
dance, with Albert keying the 
tempo. He handles the tablers in 
smooth easy manner, with amiable, 
almost shy approach quickly estab- 
lishing rapport. Wife Margo pro- 
vides the Latino effects with the 
two joining on guitar-singing bits 
and in dance segments. Mixture 
contains straight -and humorous 
with “Never Marry an Actor-Never 
Marry a Dancer” serving nicely 
as a warmer-upper in the husband- 
wife interchange catalog; straw- 
hatted, nostalgic “We're Back at 
the Palace Again” with tongue- 
in-cheek thanks to tv’s bringing 
back the small time vauders from 
retirement, and calypso lined lyric 
idea in ‘“‘“Man, Man, Is For Woman 
Made.” , 

On their owg Margo essays a 
flamenco bit, brief and well hand- 
led; standout of the session is Al- 
bert’s version of “September Song” 
and reading of “John Henry” to 
musical background, for the wrap- 
up item. 


Portions of the act are still in 
the rough stages, some spots need 
upbeat in tempo, but overall, work- 
ing in a spot that normally features 
vet comics for the hep patronage, 
they walked off to solid reception. 
There's plenty know-how evidenced 
by the team, plus aud-savvy that 
should aid in quick polishing, to 
make for a top turn. Lary. 


VAN GRONA DANCERS (4) 
1l Mins. 
Palace, N.Y. 

Van Grona, who served a term 
at Radio City Music Hall, N.Y., as 
a dancer and choreographer, has 
returned to the vaude marts with 
an act performed with three look- 
ers. Unfortunately, the blueprint 
of the act doesn’t fully utilize 
either his nor his group’s capabili- 
ties as terpers. 


The routines are sufficiently 
commercial to get across, but the 


of every few years. Potential coin | material hasn't sufficient substance 
from these re-runs surpasses by a to make good in the flossier spots. 


The act does indicate that con- 
siderable effort has been put into 
its creation. There’s special songs, 
the costumes-are both serviceable 
and sexy, and the skill with which 
the terping is executed shows a 
great deal of rehearsal and disci- 
pline. All the act lacks at this point 
is some bigtime thinking. Jose. 





GLORIA IRVING 

Songs 

10 Mins. 

Apollo, N. Y. 
Gloria Irving is strictly for the 

rhythm & blues market. 


rhythm and knows how to whip up 
plenty of indigo innuendo. Her 
piping attack drives the fast-paced 
numbers into the winners’ circle. 

She loses some of the impact 
when she tackles a slow ballad like 
“Nearness of You” but is solid on 
the r&b stuff. 


She’s a big gal, attractively 


garbed and should do well in r&b! 


locations. Also a good bet for the 
r&b diskers. Gros. 





|5 DANGOLYS 


Three men and two women have 
a colorful, eyefilling act in this 
fast paced original juggling setup. 
In “three,” they flash a rapid In- 
dian club juggling and throwover 
routine for a fine beginning, and 
keep up this fine pace in a series 
of more and more daring and un- 
orthodox juggling. Balls, hoops and 
mouthpieces ~are used for telling 
effect and a comic aspect is well 
handled by one recalcitrant mem- 
ber who walks into the midst of all 
the coordination to break up things 
and emerge a sudden topper. This 
is a fine entry for U.S. vaude, tv or 
cabaret slotting for it is a breezy 
dumb act to add to or accelerate 





proceedings. Mosk. 


Colored | 
-|thrush has a way with the rockin’ | 





| 





PAT TERRY 
So 


ngs 
12 Mins. 

Cafe Society, N. ¥. 

Pat Terry is a personable piper 
with song-selling knowhow. Singer, 
who wound up a week-long engage- 
ment at Cafe Society Sunday (28), 
knows how to handle himself on a 
aitery floor and mixes ballads and 
bounce numbers for neat results. 
Performing in a single breasted tux- 
edo, Terry impressed as being a 
good. bet to stir femme interest 
and with the proper promotion 
should have little trouble building 
up a sizeable teenage following. 
Vocalist, incidentally, waxes for 
Jubilee Records. 


At nitery show caught, he started 
off with a rhythmic “Great Day” 
and then slowed down for a nice 
rendition of “Stranger in Para- 
dise.”” Other tunes included “Saw 
You Last Night,” “Will You Still 
Be Mine?” and “Gonna Live Till I 
Die.” Songster should register as 
an okay entry for most visual me- 
dia. Jess. 





4 COLLEANOS 
Juggling 

10 Mins. ~ 
Palace, N. Y. 

The 4 Colleanos, members of the 
theatrical family w.k. in the out- 
door fields, comprise two young 
couples, who have the basis for a 
good act. Foursome concentrates 
on juggling and in this medium 
perform fairly well. Their youth 
precludes too much pro experi- 
ence, hence their tricks are still in 
the standard category. 


A major asset is their seeming 
desire to please, They impress as 
being nice kids and willing work- 
ers. With more experience around 
the circuits, and acquisition of 
some juggling patterns not gener- 
ally performed, they'll take their 
places among the prominents in 
the Colleano fan.ly. One lad, ap- 
parently, the older of the two boys 
in the turn, does a fairly sharp jug- 
gling solo. He provides the indica- 
tion of the*turn’s potential. ‘asor 





THE RICHYS (4) 
Acro-Contortion 
15 Mins. 
L’Olympia, Paris 

This is a good acro act featuring 
some extremely well conceived 
contortion interludes to make this 
a nice item for any U.S. vaude bill 


‘with good possibilities for revue 


and cabaret work. Group first goes 
into a series of good balancing and 
then two men with malleable bodies 
go through a*series of twists and 
bends that work into the bar work 
and more polished and straight 
— work of a man and woman 
eam. 


Contortos hang from the bar by 
their feet and group works into 
various unison stands and balances 
that makes this an aud pleaser. 





Mosk. 
MARGO HENDERSON i 
Impressions 
12 Mins. 
Empire, Glasgow 
Young, fresh-looking Scottish 


femme, working as single now in 
place of her former double with 
husband Sam Kemp (now her man- 
ager), is a honey of an impressions 
act, with top possibilities for vaude, 
radio-tv and films. 


Showing her versatility, she 
tinkles the ivories to solid effect 
in “The Flirtation Waltz,” and 
winds with a number titled “Per- 
sonality,” leading into a series of 
takeoffs in which she highlights 
the gimmicks and personalities of 
a dizzy blonde, then Renee Hous- 
ton (Scot-born comedienne), Billy 
Daniels, Maurice Chevalier and 
Winston Churchill. Gord. 


CATHERINE SAUVAGE 
Songs 
25 Mins. 
Aux 3 Baudets, Paris 

Catherine Sauvage is a heavy- 
set, dynamic-looking singer who 
has found her style and feeling in 
a well-chosen rep of earthy, down- 
beat poetic numbers, and racy and 
more .slowstyled ballads. She 
makes good use of her stance, and 
arms and body are intelligently re- 
served, but add to the song con- 
tents in a clawlike manner an 
emphasis. She has a strong throb- 
bing voice but keeps it well-modu- 
lated. Her act shapes as a likely 
offbeat French singing number for 


possible special placing in U.S. 
spots. 
Her “Paris Canaille’ (“Low 


Down Paris”) has put her in the 
top ranks here diskwise. Mosk. 





Ilona Massey began a nitery tour 
Monday (29) at the Casino Royal, 
Washington, moving over to the 
Alpine Village, Cleveland, April 12. 
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Palladium, London 

London, March 23. 
Nat (King) Cole (with Char'es 
Harris, John Collins & Lee Young), 
Henny Youngman, Michael_ Ben- 
tine, Tony Fayne & David Evans, 
Trio Bassi, Devine & King, Three 
Hellos, Wazzan Arabs (7), Morli- 
dor Trio, Palladium Tiller Girls 
(46), Eric Rogers & Skyrockets 
Orch. 


After opening the vaude season 
with a British headliner, the Pal- 
iadium has reverted to the familiar 
format of having an American 
star and a blend of British, Conti- 
nental and U. S. acts. Nat (King) 
Cole, who teps the current layout, 
makes a much greater impact than 
on his initial engagement nearly 


four years ago. He's supported by 
his musical trio, Charles Hartis. 
John Collins and Lee Young, who 
back the star an stage alongside 
the resident Skyrockets Orch. 
Cole takes the safest road to 
success, concentrating almost ex- 
clusively on his disclicks which 
are known to most of the audi- 
ence and evoke familiar squeals of 
delight from the gallery. It’s a 
smartly-paced songalog. in which 
the romantic tunes are evenly bal- 
enced with the lighter numbers. 


Act is virtually a recital of some 
of his best recordings. Standout 
among more than a dozen offer- 
ings is his rendition of “Calypso 
Blues.” accompanied only by a 
hand-drum. Other hit tunes in- 
clude “Pretend,” “Lover Come 
Back To Me,” Unforgettable,” 
“Walking Mv Baby Back Home” 
and “Tenderly.” He finishes with 
an amusing gimmick noveltv in 
which he pretends to sing without 
a mike, but only mouths the words. 


Another American is Henny 
Youngman, who had been given a 
substantial buildup by regular 
transatlantic commuters. Perform- 
ance doesn’t quite come up to ex- 
pectations. Comic starts slowly 
and occasionally finds the going 
difficult, although he succeeds in 
building to a strong “begoff situa- 
tion. It’s a case in which, for the 
most part. the material has a too- 
familiar ring. When the gags are 
fresh the audience resvonds vigor- 
ously, but the tired jokes evoke 
only a lukewarm reaction. 


British comic Michael Bentine 
relies on his scarecrow appearance 
and unusual props te provide the 
basis of most of his situations. A 
plumber’s plunger, for example, 
enables him to be either Long 
John Silver or disguised as a 
trolley-bus, while a few connect- 
ing rods provide all the props for 
an amusing dramatic narrative. 
Mainstay of act is familiar but 
pudiences still respond generously. 


Tony Fayne and David Evans, a 
local team of impressionists, spe- 
cialize in their takeoffs of svort- 
ing radio commentators, but their 
gallery of victims includes Billv 
Daniels and Winston Churchill. 
Also familiar, but still popular. 


The Trio Bassi. two men and a 
gal, are a nimble team of foot 
jugglers, using various-sized balis 
and barrels. Act is enthusiastically 
received and deserves high rating. 
Devine and King are a so-so pair 
of comedy musicians whose act 
needs severe streamlining. Thev 
have a few intriguing bits of busi- 
ness but, taken as a whole, it 
doesn't make the grade. 

The Three Hellos, two men and 
# gal, have a smart acrobatie rou- 
tine on. bieveles.. The Wazzan 
Arahs are a fast-movine sentet of 
tumblers with a familiar bag of 
tricks expertly carried out. The 
Morlidor Trio is a strong novelty 
attraction in which the one male 
member, dressed as a_ volliwog, 
submits to a'most incredihle con- 
tortions. An imnort from the. Con- 
tinent, this wovld be surefire at- 
traction at most spots. 

The Palladinm’s resident danc- 
ing line does its regular two spots 
on the bill with terning skill, while 
Evie Rogers. who batons the Sky- 
rockets Orch, is mow conducting 
With all the assurance of a Palla- 
cium vet. Myro., 








Casino. Toronto 
Toronto, March 26. 
,,J0e Louis, Leroy Myers, Norma 
‘iiller Dancers (10), George Kir- 
Ou, Revelaires (4), Ernie Morris, 
Archie Stone’s House Orch; “Big 
Heat” (Col), 





On novelty marauee lure, Joe 
Louis is in for hefty name draw 
for a five-a-day stint, but it’s the 
spirited all-Negro surrounding bill 
that sustains the 75-minute stage 
proceedings once the customers 
“re in. The Brown Bomber is cur- 
rently breaking in an act here 


With a new partner, Leroy Myers, 
vith Louis as stolid straight man 
simply a verbal punching bag 
his diminutive partner and the 
'€ boy getting over only on burly 


and 
for 


b 





stoicism and the nostalgic memor- 
ies of the fight fans. 


Apart from cross-patter between 
Louis and Myers, plus some medi- 
ocre time steps into which the 
fighter is enticed because he alleg- 
edly has the stage bug, most of 
the pleasure for the patrons is 
the vicarious thrill of witnessing 
a former idol being pushed ‘around 
by a cheeky half-pint foil who 
slaps the ex-champ’s chops and 
dares him to fight. , ~ 


Throughout, Louis takes 
mayhem for an embarrassing push- 
around spectacle that is only re- 
lieved by his good-natured charm. 
The Bomber has plenty of evident 
b.o. draw but, once the customers 
are in, it’s a pitiful exhibition 
entirely lacking on personal en- 
tertainment_ values. It’s a comedy 
triumph, however, for Myers as 
the diminutive challenger. Lad, 
who also acts as emcee through- 
out, can live on this turn no matter 
who is the straight vis-a-vis. 

Surrounding bill is  meatily 
spirited, with all acts over to hefty 
reception and the Norma Miller 
Dancers, five men and. five girls, 
especially. scoring. Troupe opens 
the bill in formal garb, men in 
toppers and tails, for & hot eccen- 
tric, with Miss Miller doing a swift 
solo to top returns and group later 
back for a Cuban voodoo dance 
sesh that is hefty on speed and 
flash costuming. Jessie Young 
comes out in eye-filling white gown 
and strip to briefies for a seven- 
minute torso-tossing and arm-wav- 
ing that is not only artistic in de- 
livery but scores a wham audience 
begoff. 


George Kirby, a fave here, is 
over big for his vocal impressions 
at the mike of trumpet, cello and 
sax; and sock in his screen and 
radio impersonations via an Arthur 
Godfrey talent show format. Also 
big is Ernie Morris, in clown garb, 
for his harmonica stylings of a 
Southern skat medley, his “Peg o’ 
My Heart” and a wham “St. Louis 
Blues” finale, all interspersed with 
patter in Irish, Yiddish and Cock- 
ney dialects that scores boffo 
response. McStay. 


L°Olympia. Paris 
: Paris, March 21. 

Jacqueline Francois, Champi, 
Geo. Dorlis,. Paul Arland, Three 
Stevil Sisters, Raoul, Five Dan- 
golys, Richys (4), Daniele Dar- 
mance & Paul Larau, Three Dowi- 
tas, Gaston Lepeyronne Orch (20), 
Dany Revel, Yvonne Solal; $1.25 
top. 

This two-week semester harbors 
an uneven show, but with enough 
new bright acts and pop topping in 
singer Jacqueline Francois and fun 
in patter comic Champi to keep 
this house well attended. 


Show opens with magico Paul 
Arland who confines his sleight- 
of-handling to producing an in- 
numerable amount of fish which 
go into a centrally located and lit 
bowl. He pulls his finny props 
out of everywhere. This is an ac- 
ceptable opener. The Three Stevil 
Sisters portray a well-coordinated 
acro-terp act with well-mounted 
balancing, timing and triple splits 
and stands that make this a pleas- 
ing item. Raoul is next with a 
singing waiter stint. Though he 
is more at home in cabarets, with 
his insouciant turn-of-the-century 
chants, he gets the aud with his 
manifest poise and well-modulated 
handling of his songs. 

Show goes up some _ notches 
with the colorful juggling act, The 
Five Dangolys, and a solid acro- 
contortion act in The Richys (4). 
Both are under New Acts. Daniele 
Darmance & Paul Larau essay an 
acro ballroom terp number which 
is a bit too diffused in styles to 
make for a standout affair. How- 
ever, Miss Darmance. formerly 
with the Ballets de Paris, supplies 
a fine terp and stance flair ad- 
mirably put in relief by Larau’s 
background partnering. The Three 
Dowitas are a good knockabout 
item with two drunks” going 
through an acceptable series of 
pratfalls abetted by a_ furious 
femme armed with a broom. 

Comic aspects are supplied by 
Belgian radio star Geo. Rorlis and 
Gallic’ chansonnier Champi. Dor- 
lis is a patter comic whose mate- 
rial is too light to ignite this aud, 





ventive material do draw an ap- 
preciable number of laughs. Cham- 





| cellent pipes 


with an easy delivery and good 
;material as he spins the story of 
|his life and gives an ingratiating 
| blue tinge to his material which 
lalways stays in the range of good 
| taste and is good for solid yocks. 
Miss Francois ties up the show 
|with her flashy presence and ex- 
that aid her hep 
}songalog for a fine chant act. She 
|looks sleek and imposing and her 
|well-timbred voice shows 
and clarity in realistic ballads of 
life and love. _. Mosk, 





the | 


Palace, N. Y. 


Four Colleanos, Nivellis (2), 
Buddy Clayton, Harris & Shore, 
Sherman (“Scat Man’) Crothers, 
Van Grona Dancers (4), Benson & 
Mann, Louis & Oliver Sisters (3), 
Jo Lombardi House Orch; “Wicked 
Woman” (UA), reviewed in VaRI- 
gTty Nov. 25, ‘53. 





. The Palace provides an even 
level of entertainment this semes- 
|ter. There’s little that’s outstand- 
ing and thus no focal point is evi- 
dent on this show. Most of the acts 
have been around previously, and 
the strangers to the house (Four 
Coileanos and Van Grona Dancers, 
both under New Acts) fall in with 


With this kind of layout, virtually 
every act gets the message across 
and there’s a general aura of satis- 
faction. 





Nearest item to a hit is Sherman 
; (“Seat Man”) Crothers, who 


:O’Connor vidshows. Crothers, an 


;experienced hand at singing, makes | 
a ' 
|series of tunes engagingly worked | 
iover. He injects a mite of comedy | 


j}his mark with the crowd with 


| with his version of “Ghost Riders” | 


and hits it off well with such odd 
and his version of ‘Walkin’ 
Baby Back Home.” 

There are touches of comedy in 
several other acts. 
by Benson & Mann, youngish vets 


My 


still to get a firstrate act, but they 
make the most of what they have. 

Harris & Shore show a cute set 
,;of comedy ballroomistics. 
petite femme projects the comedy 
excellently, assuming several com- 
edy postures that contribute to a 
fine response. 

Buddy Clayton has a series of 
impressions that registers on the 
basis of fidelity. He dwells in the | 
standards, giving authentic por-. 
traits of personalities who have 
been done frequently by impres- ; 
sionists. 
with the crowd. 

Novelty is by the Nivellis, com- | 


ant. Man is a smooth, imaginative 
worker and gets off some applause 
winners. 

Louis & Oliver Sisters do well at 
their acro chores. 


with windup having one of the) 


femmes support the other two in 
the act. 

Jo Lombardi, after a four-week 
absence during which time he con- 
ducted the Danny Kaye two-a-day 
in Philly, is baek at his familiar 
post and, per usual, does right by 
the acts. Jose. 


Olympia, Miami 
Miami, March 30. 
Jack Carson, Connie Tower, 
Ralph & Lorraine, Viggo Jahn, Les 
Rhode House Orch; “The Big 
Night.” 





Current layout contains potent 


marquee lure in Jack Carson, who 
heads up a short, albeit diverting 
lineup. 

The Carson compote, overall, 
sits well with the stubholders, with 
the big filmster taking over the 
emcee spot, handling the chore in 
okay manner. He works. in a series 
of yarns with varying results on 
the laughmeter, some of the mate- 
rial being slightly blue-tinged. 
Adds special song lyrics for a 
brighter segment of his ramblings, 
and for the extra fillip works with 
blonde looker Connie Tower in a 
fast exchange of lines. 





| spark 
| stubholders, 


but a piping voice and some in- | 


pi, a Groopy-eyed raconteur, scores | 


range | 


jsong and 


side, to help wind him a winner. 
Miss Tower is an eye-catcher, 


land with it, purveys a carefully | 
‘contrived set of pops, skillfully ar- 
| ranged. Needs work on vocal tech- 
|nique to bring her up to current- 


day standards for thrushes. As is, 


she’s a bet for better things once | 
ithe vocalistics are rounded out to 


match the physical and mechanical 
facets of her act. In the biz with 
Carson, she r@veals aptness on 


| handling gab crossfire. 


Acro-dancers Ralph & Lorraine 
steady mitting from the 
with imaginatively 


|conceived routines. Femme is 


| plenty okay on figure and achieves | 


ithe contortionist tricks smoothly 
| to add to eve-impact. 

Second of the novelty turns, 
Viggo Jahn, is a_ well-versed 
| magico, his sleight-of-hand tricks 
|keeping them gasping. 
smoothly in setting up his faster- 








than-the-eve standards to garner 
plenty palming. Les Rhode and 
house -orch showback in expert 
| style. Lary. 
Apollo, N. Y. 
Drifters (5), Lucky Millinder 
Orch (14), with Dottie Saulter; 


|Leonard Reed & Girls (13), Leon- 
jard & Leonard, Gloria Irving, Clay 
iTyson; “Fast Company” (M-G). 





| Lively assortment of comedy, 
dance in the current 


the pattern of the proceedings | 


has | 
| beene wintering on the Donald} 


tunes as “Shiniest Mouth in Town’ | 


Major spot is) 


: ; | 
who work as if they’ve seen setv-| 
ice on burlesaue circuits. They've | 


He makes good headway | — 


prising a magico and femme assist- | 


Turn consists | 
of a series of head-to-head stands | 


Delivery | 
and aud approach are on the genial | 


Works | 


Apollo outing adds up to zingy 
fare. Accent is on rhythm & blues 
and the aud goes for it in a big 
way, 

The Drifters, current hot wax 
r&b combo, carry the marquee load 
| and they don’t disappoint. Sparked 


whip through such torrid items as 
“Come On With Me.” “Lucille” 
and “Such a Night.” They encore 
big with “Bells of St. Mary's” and 
“St. Louis Woman.” 





jthe r&b styling down pat. Mac- 
| Phatter gets a lot of emotion into 
|his voealistics and even drew 
‘femme wolf calls on opening night 
| (26). 

Another okay act on the bill is 
Leonard Reed assisted by 13 
femmes. Turn is a medley of com- 
edics and dance. It’s not highpow- 
ered stuff but it fits the demands 
of the. house. Reed’s zany antics 
are excellently complemented by 
the gals’ hoofing. They're all 
lookers, too. 

Leonard & Leonard are socko 
steppers and so-so gabbers. When 
they stick to the terp end of their 
act, it’s a knockout. The overlong 
turn, however, lags when they 
|concentrate on comic patter. Some | 
of their acrotricks are easy mitt- | 
grabbers. Comedian Clay 
gets a quick hold on the aud when 
he starts his banter and never lets 
go. He’s a surefire yock-winner, 
especially in the windup when he 
pantomimes a fellow taking his gir] 
out for a ride. R&b songstress 
Gloria Irving is in New Acts. 

Lucky Millinder’s orch (three 


rs | rhythm, six brass and five reed) | 
e 


| supplies'a snappy showbacking as- 
sist. Als@ does well in several in- 
|strumental specialties. Thrush 
Dottie Saulter comes across fine 


iwith “Make Love to Me” and 
| “Gabriel.” Gros. 








Allied Fire =| 


“The unholy plan to force all ex- 
hibitors to convert to Cinema- | 
Scope, with its trimmings of 
|stereophonic sound and Miracle 








Continued from page 7 


| Mirror screen, has been given the | 
| 4 'represented around $300,000: the 


,humpty-dumpty treatment and can 
never be put together again. The 
jannouncement with respect to 
Perspecta sound is welcomed by 
| Allied. This leaves 20th-Fox as 


|position that the exhibitors, 


in- 
| stereophonic equipment in order 
bee play the pictures produced by 
| i 
| Slam at Metro is the charge that 


_that studio, like 20th-Fox, is con- | 
sec- | 


verting small exhibitors into 
ond class citizens” by refusing to 
isell them product made in Cine- 
:maScope, unless the theatres are 
|equipped for stereophonic sound. 


| “But with respect to foreign ex- 
| hibitors, it’s different,” comments 
|Mvyers. “Overseas theatres desir- 
|ing to play Metro's 
' pictures are required only to con- 
i|vert to the cheaper Perspecta 
/sound. In other words, Metro's 
CinemaScope prints for foreign 


itracks instead of the four-track 
,magnetic sound foisted upon the 
| domestic theatres. 
| to me, has the effect to make sec- 
'ond class citizens of the American 
| independent exhibitors.” 


Music Hall 














Continued ffom page 7 jaammmwe 
110° less. Several managements 
| deferred decision until the com- 


promise tax bill is finally passed 
by both houses of Congress (likely 
today). 

The Music Hall plans to pass the 
full 10° directly on to 
' trons, making present $1.25 tickets 
cost around $1.14 or $1.15. For 
higher priced ducats, like $1.80 
coupons, it would represent a sav- 
ing of around 18c. per ticket. 

The Paramount, while not en- 
tirely set on its policy so far, prob- 
ably would pass part or all of the 
tax reduction on to the public, de- 
pending on the ticket price to 
some extent. The Roxy was un- 
decided but naturally would follow 


the policy laid down by National | 


| Theatres which operates it. 

| The Capitol and State are ex- 
pected to follow, likewise, the plan 
_laid down by Loew's. 

For the few Broadway first-runs 
| Which now have a starting price of 
|70c, the elimination of tax alto- 


! gether on lower-priced admissions | 


might tempt some houses to open 
daily weekday oneretions with a 
!50c admission. However, this is 
; still in the conversational stage. 


It’s a well- | 
coordMated group and they've got | 


Tyson | 


the only company holding to the | 


; cluding the drive-ins, must install | 


CinemaScope | 


This, it seems | 


'atre audiences) 


its pa-| 


i hands, 


| - 

e 
Continued from page 1 
| first 30 minutes and 65.3 for the 








by Clyde MacPhatter, the boys | Second, The rating here was 70, 


The overall SIU was 67.0. 

ABC and DuMont exploited 
their participation in the four-net 
'deal with large display space but 
drew 5.2 and 5.4, respectively, be- 
ing highest in the middle segment 
when each neared a 6. 


Post Mortems 


Show biz agrees that not until 
Richard Rodgers and Oscar Ham- 
merstein 2d see the kinescope on 
the 90-minute General Foods’ tel- 
extravaganza will they realize, in 
retrospect, what a yeoman assign- 
ment it was to compress 11 years of 
their rich and versatile career into 
an hour-and-a-haif on video. The 
postmortem show biz _ reactions 
veered sharply from the Oscar 
sweepstakes last Thursday (25)— 
that’s like yesterday’s newspaper 
now—to hot-stoveing the R&H 
show. 

The $750,000 plus show makes 
this easily the peak cost, one-shot 
entertainment in the- entire his- 
tory of show business, and that in- 
cludes the kicknacks Marie An- 
toinette used to, whip up for her 
one-nighters at Versailles—France, 
not the nitery on East 50th St., 
N.S. ° 

The R&H “grand rights” fees 
alone for usage of their works — 
“Oklahoma,” “Carousel,” “Alle- 
gro,” “South Pacific,” “King and 
I” and “Me and Juliet’’—ranged 
between $100,000 and $150,000. The 


| preempting of the two established 
'van’s “Toast of the Town” on CBS 


Sunday night vaudeos—Ed Sulli- 


and the Colgate “Comedy Hour” 
on NBC—plus Philco Playhouse, 


;the Fred Waring show and Walter 


Winchell, represented a tidy sum 
as none waived fees. General Foods 
was lucky in the case of the Col- 
gate and Sullivan variety programs 
because both could set back cer- 
tain acts, else the rap would have 


' been higher. 


The time on the four tv networks 


basic talent around $200,000. There 
is uncertainty about the size of 
R&H's personal fee. 

1l Years Inte 90 Mins. 

The postmortems on the show 
including a general appreciation of 
the tough chore in compressing 
such a wealth of material into 90 


‘minutes. There were virtually three 
| performances on Sunday, counting 


the two run-throughs at the old 
Loew's Lincoln Square Theatre, 
N. Y., from which NBC telecast. 
Even the final dress found it 14 
minutes overtime with slashes to 


,the Jack Benny, Groucho Marx and 
| Edgar Bergen comedy, 
(in the dominance of the R&H bal- 
| ladeering, with which none would 
'find fault other than that 


resulting 


it had 
no change of pace through dance, 
comedy and the like. 

Lone singing outsiders were 
Rosemary Clooney and Tony Mar- 


_tin, booked for their namepower; 
| virtually all the others were from 
use will carry Perspecta sound- | 


past or concurrent productions. 
The teledramatics, by R&H instruc- 
tion, followed the play format with 


/result that many thought Miss 
| Clooney was vexed in her “No 
Other Love” duet with Martin 


| when she flounced off—actually it 


follows script of “Me and Juliet.” 
Latter’s “Big Black Giant" ‘the- 
was also out of 
libretto context of “Juliet.” 

Sharpest intra-trade opinion re- 
volved around wisecracks that 
“money alone will not entertain 
you”; “Irving Berlin is gonna ask 
for equal time ta» answer back 
Rodgers & Hammerstein”; and “it 
didn't have to be the only game in 
town,” referring to the preempt- 
ing of all networks, leaving no 
choice, excepting on the indies, for 
anything else. 

General Foods was happy about 
the whole thing. It cleansweeped 
the country. It hosted the stage- 
et al., with a backstage 
party at the Colonial Theatre, and 
had snootier soiree at the St. Regis 
Hotel for the cast and other VIPs. 


Guinness Opposite Katey, 
° nee . 7 
For Pic ‘Millionairess 
London, March 30. 

Alec Guinness has been inked to 
play the male lead opposite Katha- 
rine Hepburn in the J. Arthur Rank 
film production of Shaw's “The 
Millionairess” to be directed by 
Preston Sturges. 

Film is scheduled to go into pro- 
duction at Pinewood on April 20. 
Date is conditional ‘on the settle- 
ment of the current industrial dis- 


} pute in the British film trade. 
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HCL Banishes Bard From Stage, Sez 
Langner; Actors Bad Speech Teachers Careline, Flagmahecy, Bev it se 


Albany, March 30. 


“Shakespeare has been affected 
by the high cost of living. Every 
type of expense has gone up so 
greatly—40% in railroad fares 
900° in trucking costs, a jump in 
stage costs—that Shakespeare is 
really banished from our stage.” 
So Lawrence Langner, founder and 
co-administrator of the Theatre 
Guild ard founder of the Ameri- 
can Shakespeare Festival Theatre 
& Academy at Stratford, Conn., 
said at a luncheon Saturday (27) in 
the De Witt Clinton Hotel here, 
closing the arnual meeting of the 
New York State Speech Assn. 


Largner, who outlined plans for 
training-American actors in Shake- 
spearecn p.ays during a 10-week 
summer se*son at the Connecticut 
site, with the objective of giving 
not on y added vitality to Bard pro- 
ductiors but also of fostering a 
revival of “poetic writing” by 
Amer-can 
Theatre Gui!d’s experience with 
the presentation of “As You Like 
It,” starring Katharine Hepburn. 
The production cost $106,000. 
Headed bhyv-a popular name and 
supported by a fine cast, the play 
drew large audiences for two years. 
and yet yielded a profit of only 
$3.000, Langner reported. “In the 


free enterprise system, such a} 


small return on a large investment 
is not a good risk,” he said. 


Producer expressed the belief 
that an integration of the fine 
speech characteristic of English 
actors with the more robust char- 
acterization peculiar to American 
actors, would produce a better 
Shakespearean production, one 


nearer to the original. This is a. 


principal aim of the American 
Shakespeare Festival Theatre spon- 
sors. 

Poetic Writing Drops 


dramatists, cited the | 


Selden Drama Set For 


Preem In Greensboro 
Greensboro, N. C., March 30. 
“The Outsider,” second in the 


offered here April 8-11. The 
ss work of North Carolina play- 


4 right Emily Crow Selden, wife 
Finger Lakes Season To of Fravenohars director Sam Sel- 


i den, drama of the Florida sponge 

Spot Hammerstein Works fishermen, will be presented in the 

Skaneateles, N.Y., March 30. Playmakers Theatre under direc- 
Oscar Hammerstein 2d musicals tion of Kai Jurgensen. 

will open and close the season at Mrs. Selden is also putting 

the Finger Lakes Lyric Circus this |finishing touches on “Green A- 


; i 411 light in| Growing,” a pageant which she’s 
rep aigegg md ‘Bost’ (Jer- pte ay yor ky ae ogg k 
‘ Allendale, N. J. an wi 
ome Kern music) and finale with | presented at the Reynolds Coli- 
a two-week stand of the same li-|seum in Raleigh in June, in con- 




















brettist - lyricist’s “Oklahoma” | nection with North Carolina Farm 
Also skedded for the spot are) r 
| “Great Waltz,” “Pal Joey,” “High Do Sh { T 
| Button Shoes,” “Paint Your Wag- | | nny OW 0 ee 
| song,” “Allegro,” “Where's Char- | 
,ley?” and “Rosalinda.” “Desert | 
iSong” and “Allegro” also have | 
Dallas, March 30. 
Tr | Jack Benny will top a variety 
i ree ote 00m ,show at State Fair Auditorium for 
a ing the 13th summer season of 
State Fair Musicals. Comic will 
or u ons emcee the show, expected to in- 

Gratis use of the Candlelight ionnued June show in Seattle. 

Room of the Victoria Hotel, N. Y.,; Musicals, produced by Charles R. 

is now available for legit auditions. | Meeker Jr., State Fair veepee-as- 
quiring users to order food or|in 1952 when the Blevins Davis- 
drinks, or make any other payment. | Robert Breen revival of “Porgy 
It’s available Monday-through-/|@nd Bess,” a N. Y. production, 
vation through Demby Productions. |fore junketing in the U. S. and 
Spot seats 250. Europe. 

On the theory that rental of ho-| Benny date drops “Top Banana” 
shows for prospective backers costs |To follow in the 12-week season 
up to $200 a night, it’s figured that | are Wish You Were Here, June 
the free use of the Victoria room |23-July 11; “Vagabond King, 


. ° 
Inside Stufl—Legit 

N. Y. Times dance critic John Martin took a few raps at the N. y, 
City Center of Music & Drama in his column last Sunday (28), 
charging it with going commercial, and watching the b.o. instead of 
its artistic progress. “When the Center presents ‘Charley’s Aunt’ 
in its,drama season and ‘Show Boat’ in its opera season,” he wrote, 
“one cannot help wondering.” Main Martin beef, however, was 
against the ballet division at the Center. Column was devoted pri- 
marily to the recently-closed season of the N. Y. City Ballet, and to 
the terp troupe’s problems and future. Martin called “Nutcracker,” 
the company’s big b.o. hit, and first full-evening work, “the greatest 
peril of the season” because it is, according to the Times pedant, “an 
inferior ballet.” “It is rather terrifying,” Martin pontificated, to find 
the troupe going in for such “inferior” stuff. “Nutcracker” was in 
such b.o. demand, that the final week of the troupe’s 10-week winter 
run has to be given over to eight performances of it alone instead of 
the usual nightly repertory change. 





Citations for oustanding contributions in the field of speech were 
awarded Saturday (27) at a luncheon in De Witt Clinton Hotel, Al- 
bany, climaxing the annual meeting of the New York. State Speech 
Assn., to Lawrence Langner, Edward R. Murrow, Jose Ferrer and Dr. 
Buell Gallagher (president of City College of New York). Langner, 
chief speaker, was cited “for his constant diligence in the furtherance 
of the best in the theatre for the good of the theatre.” Murrow drew 
praise “for outstanding excellence in the preparation and oral presen- 
tation of news events and special features through the media of radio 
and television during the year 1954.” Ferrer was lauded “for out- 
standing excellence in character portrayal and distinguished per- 
formances in the best tradition-of the theatre during the year 1954.” 
The 12-year-old association, at its 1953 convention in Rochester, 
selected only one person, Adlai Stevenson, for citation. 





A cast “revolution” at the intimate Circle Theatre in Hollywood 
came to a head last week when four non-Equity members walked and 
two Equity members handed in their notice. Dissidents complained of 
“intolerable” conditions in connection with the world premiere pro- 
duction of “Once Upon a Tailor,” the gripes centering around the re- 
placement of the femme lead. Producer George Boroff kept the the- 
ater alight with a replacement cast, which had begun rehearsals a 
few days earlier for a second company which Boroff said had been 
intended for Monday night performances. House currently is dark 
Mondays. Since the production opened, there have been disagree- 
ments between Boroff and Lou Brandt, who directed the show. Brandt 
and his wife, who created the femme lead, have since departed. Some 
of the departing actors are related to Brandt, but all insist his situa- 
tion has nothing to do with the revolt. : 

Fourth anniversary party of the national company of “South Pacific” 
will be held April 24 in Pittsburgh, site of its second birthday shindig. 
Musical was playing Nixon in Pitt on that date in 1952 and returns 
for the first time since then on April 29 for another two weeks. First 
anniversary was observed in Chicago, and third in St. Louis. Observers 
figure it’s good for at least two or three more years on the road since 
there’s a lot of territory that hasn’t even been touched yet. Touring 
“South Pacific,” with Janet Blair in the role Jeanne Bal’s now playing, 





« may involve savings of several 
The speaker deplored the drop | thousand dollars to some musicals. 
in poetic writing” among Ameri-/ 1+ could amount to a total saving 
can playwrights, contrasted with of $40,000 or so a year to produc- 
the fine skill in that field shown ers it’s estimated 
by T. S. Eliot and Christopher Fry. Initial occupant ef the room un- 
He attributed the high English | ger the new setup will be the Stage 
level to the Stratford-on-Avon the- Managers Club, for this week's 
atre and the tradition it perpetu-| tuneups of its Talent ’54 showcase, 
ated in that country. Langner/tg be held April 12 at the Mark 
hoped to bring about a “renais-| Hellinger, N. Y. Also, play agent 
since” in poetic writing at the| Bartha Klausner has booked the 
American Shakespeare Festival, | -oom for an audition April 20 and 
and to revive the teaching of “‘clas- producer Gala Ebin for April 27 
sical speech” to American actors. : 








|Aug. 8; “Panama Hattie,” Aug. 9- 


(Richard Rodgers score). |& Home Week. 
ion,” “Wizard of Oz,” “Desert 
Dallas Fair Legit 
|Hammerstein lyrics. aS ‘alr | 
14” performances, June 14-27, open- 
| clude acts backing Benny in an 
Hotel management isn’t even re-/|Sistant general manager, deviated 
Thursday after 9:30 p.m., by reser-| opened the 11th local season be- 
tel rooms for auditioning legit | from the announced six-show sked. 
July 12-25; “Hazel Flagg,” July 26- 


22, and “Wonderful Town,” Aug. 
23-Sept. 5. 


Meeker, with a 1954 budget of 
$450,000 for the six productions, 
and his assistant, David Blackburn, 
are currently in N. Y. to sign tal- 
ent, assisted by Gus Schirmer Jr., 
N. Y. agent for SFM. 

Production staff includes musi- 
cal director Franz Allers, returning 
for a second season; stage director 
George Schaefer, in for his third 











Mentioning the difficulties with | 
English compary  importations, | ° 

Langner revealed that when John | Equity Show 
Cielgud’s unit was brought here, | 

“seven days were spent in a Bos- | 

ton theatre writing down words) The Master Builder 
they used which we could not uD- | (Lenox Hill Playhouse, N. Y.) 
derstand.” } 

He spoke humorously and some-! Henrik Ibgen’s “The Master 
what apologetically of the role of |Builder” has been revived by 
actors as speech teachers. Twice | Equity Library Theatre in a new 
Langner said that “they probably |translation by Else Stern and 
teach more bad speech than any | Terese Hayden, The play is made 
group in the world.” This is be-|contemporary, the dialog is 
cause the modern theatre—stage, pleasingly colloquial, no curtain is 
films, radio and television—easts F Sharia ae > 2 aoe 
=> — > — | put into this framework is studious 
must speak in the idioms peculiar |and slow. 
to those fields, Langner pointed | 


out. 
is excellent. She plays with an ex- 


‘Flaminia Costs $20,000 - age sea a —, lends 
To Make Its Uptown Move; | as. "ro the titié rote of Halvard 
| Solness, Si Oakland brings percep- 

Weekly Nut Now $7,300 tion and force. 


Karl Light has a determined 


helps. As the gamin, Hilda Wangel, 
whose destiny it is to destroy that 
which she most loves, Eva Stern 








Move of “The Girl on the Via {intensity in the part of Ragnar | 
a 


Flaminia” from the shuttered Cir- | Brovik, young rival of Solness. As 
cle in the Square in Greenwich |the dying elder Brovik, Allan S. 
Village to Broadway's 48th Street Hancock is good, and Monica 
Theatre is being made at a cost of | Lovett’s Kaia Fosli is believable. 
about $20,000. Show, which opens | 4®ne Boley as Aline, Solness’ wife, 
at the 48th Street tomorrow F bh = perry —_ — 
(Thurs.) night, will have a weekly |*70™ ack o focus, Ce Sead. OC aOe 
operating nut of around $7,300 ea t,o Leng Mi ee 
: _ - ie | flatness. shares wi iss Boley 
Weekly cost of running the produc- | 4 lack of expression that sometimes 
tion at the Circle was around | hecomes inaudibility, a fault hardly 
$1,700. : | forgiveable in the small Lenox Hill 
At a $3.60 top during the week | Playhouse. 
and $4.80 on Saturday nights, As well as sharing in the transla- 
“Flaminia” can pull in a capacity |tion, ELT stalwart Terese Hayden 
gross of $18.500 at the 925-seat has directed the revival. She has 
Broadway house. In line with the | provided herself with a modernized 
uptown move, Paul Vroom has script, uses a fluid method of stag- 
been appointed company manager, |ing that brings the production right 
Elliot Martin stage manager and to the front row, and has cast for 
George Petrarca assistant stage |the most part with care, But she 
manager. ipoeeiy , : rome 
Original cast of “Flaminia” will | from the play's immediacy. 
remain intact. Main Stem presenta- | Designer Edgar Lansbury has 
; / Dy : fallen into a similar trap, placing a 
a poe have a new production | stodgy set in front of his fine wall 
an ighting scheme by Klaus |, Meet’ one 
Holm. Jose Quintero, wha @iecned fh egy enced ge Ba pee By 
the arena offering, has revamped | using the entire pit, apron and 
the production for proscenium | stage as playing space, allowing a 
showcasing. ineat continuity of action. 





| Solid acting by the two principals | 


season, and Peter Wolf, technical 
|director and scenic designer, set 
for his eighth consecutive season. 
A new choreographer will be 
chosen. 


N.Y. City Opera Starts 
Well With Sexy ‘Salome’ 
Snaring Solid $5,570 


The N. Y. City Opera Co. got 
its spring season off to an auspi- 
;cious start last Thursday (25), 
with an almost sellout house at 
City Center, N. Y., racking up a 
$5,750 take at a $3.60 top, and its 
| presentation of Strauss’ “Salome” 
| scoring a hit. Revived after a six- 
| year absence, the lengthy one-act 
| “Salome” proved a vivid, stark 
_rousic-drama in the Gothamites’ in- 
,tense production. Opus was care- 
,fully cast, studiously staged and 
, smartly conducted, so that it held 
| one’s interest throughout. 


| Phyllis Curtin brought a warm, 
| dramatic if light voice to the title 
|role, saving herself for the big 
| moments, and sounding clear above 
| he angry orchestra Vistually, she 
'made a striking figure, and in the 
Dance of the Seven Veils was quite 
a sexy one. Walter Cassel made 
an impressive Jochanaan opposite 
her. Ernest McChesney was a 
striking, clear-tenored Herod and 
Mary Kreste a sturdy Herodias. 
Joseph Rosenstock conducted with 
gusto, yet with sensitive care for 
the arduous tasks set for his 
singers, 

Aaron Copland’s first opera, 
“The Tender Land,” will be given 
its world preem tomorrow (Thurs.) 
night. Libretto is by Horace Ever- 
ett. Opera is set on a midwest 
farm, in the early 30s, in spring 
harvest time. Jerome Robbins is 
stager, John Butler choreographer 
and ‘Thomas Schipper conductor. 
Jean Handzlik, Andrew Gainey and 
Jon Crain will sing the leads. 
Opera will be double-billed with 
Gian-Carlo Menotti's “Amahl and 








first opened in Cleveland on April 24, 1950. 





The Mikade 


Gilbert & Sullivan Festival Theatre 
production of musical in two acts, with 
tibr@tto by W. S. Gilbert, music by Ar- 
thur Sullivan. Staged by Dorothy 
Raedler. Musical conductor, Lucille Burn- 
ham. At President Theatre, N.Y., March 
23. °54; $3.60 top. 


NS ce an anne yéinguine Ronald Bush 
GMI OO ceccccsvcceces Norman Paige 
ER ‘<2. aetengetehn en aok ad Rue Knapp 
POGREBOR vc ccecvecsceees Francis Barnard 
WENO svesccccucees John Bridson 
eer eee Henry Fitzgibbon 
OOD v6 0:40:00 '5's dwOmen 60 Sally Knapp 
IEE g's dana dhad eos Joan Brower 
SE 6 a inddewwesscens Virginia Bower 
BE ic cw es sees Mary-Elien Thompson 


School Girls and Nobles: Raymond 
Allen, Virginia Carroll, Kenneth Dou- 
brava, Georgia Lyke, Herbert Moore, Lore 
Reckel, Marilyn Sofia, Eunice Wilcox, 
Glenn Wilder, Henry Fitzgibbon. 





American Savoyards, tag under 
which this Gilbert & Sullivan com- 
pany functions, is taking on the 
guise of a. Yankee D’Oyly Carte. 
Group, originally labelled the 
Masaue & Lyre Co., began as a 
non-Equity off-Broadway venture 
several years ago. In 1952 the out- 
fit, which operates under the di- 
rection of Dorothy Raedler, joined 
Equity and has since toured the 
hinterlands and played a season of 
summer stock in Monmouth, Me. 
In its preem last week at the ‘“‘off- 
Broadway” President Theatre, unit 
indicated that the past years have 
paid off well in molding an experi- 
enced, competent organization. 


Scheduled for a 10-week run at 
its present locale, the Savoyards 
kicked off with “The Mikado,” at- 
tractively costumed and effectively 
sung. Performances in the opener, 
which wound up Sunday (28), were 
a little overboard on the funster- 
ing and could have used some ton- 
ing down. But, for those who dig 
the G&S song output, the piping 
in ‘‘Mikado” should have been a 
pleaser. Potent musicalization was 
provided by a piano and Hammond 
organ, player, respectively by Lu- 
cille Burnham and Keith Verhey. 
Former, incidentally, is also the 
show's musical conductor. 


Rue Knapp’s characterization of 
Ko-Ko was polished and humorous, 
while Francis Barnard also turned 
in a stout performance as Ko-Ko. 
Both Ronald Bush and Mary-Ellen 
Thompson were thoroughly sinis- 
ter as the Mikado and Katisha, re- 
spectively. Pert appearance of 
Sally Knapp, as Yum-Yum, made 
it quite obvious why the Mikado’s 
son set his sights on her. As the 
heir to the throne of Japan, Nor- 
man Paige, also did an okay job. 
Performances by the remainder of 
the cast and chorus filled the bill. 


“Pirates of Penzance” is current. 








the Night Visitors.” Bron. 


Jess. 





Off B'way Shows 


Camino Real 
(SILVERMINE (CONN.) GUILD) 


Revised version of Tennessee 
Williams’ “Camino Real,” with 
three characters and a new begin- 
ning added, was given a first-rate 
production over the last two week- 
ends by the Silvermine Guild Play- 
ers, at ‘Silvermine, in the station- 
wagon area of Connecticut. 

The new opening stresses that 
the work is  non-realistic,, and 
therefore to be taken symbolically 
rather than literally. The goings- 
on on the Camino Real are now a 
dream of Don Quixote’s, the old 
knight-errant -being the first to ap- 
pear in the play, accompanied by a 
new character, Sancho Panza. He 
reads from his travel map that he 
has come to the end of the rough 
road and the beginning of the real 
road, stressing at the outset the 
play’s recurring -contrast between 
the ideal and the actual. 

Besides Pancho, who deserts Don 
Quixote, and whose place is taken 
by Kilroy at the end of the play 
when the Don awakens, two old 
friends of Camille’s make an ap- 
pearance in this new version, Pru- 
dence and Olympe, who fill in the 
heroine’s background and charac- 
ter. Omitted at Silvermine was the 
character of the perverted Baron, 
frowned upon by some of the 
Broadway crix when the show was 
originally produced a year ago at 
the National, N. Y. 

Under the direction of Basil Bur- 
well, the Silverntine production was 
outstanding by off-Broadway stand- 
ards, with a fine, evocative set de- 
signed by John and Patrick Barc- 
lay. Small auditorium helped to 
make the play’s excitement con- 
tagious, the aisles being used effec- 
tively for entrances and exits. 

Acting in three instances topped 
the Broadway portrayals... vet- 
eran pro Stefan Schnabel as the 
cynical hotel manager, Wendell 
Clark as the aging Casanova, and 
Ann D’Zamba as Esmeralda, the 
Gypsy’s daughter. Tom Watson was 
an effective Kilroy. 

Play is still caviar, but the Sil- 
vermine production indicates that 
this fantasy, with the new revi- 
sions, might have a successful pro- 
duction future with university an 
community theatres. It is available 





| to these groups through Dramatists 
| Play Service, and new version was 


recently published by New Direc- 
tions. 
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British Equity Favors Free Trade’ 


Ce . 
Plan on Employing Foreign Ariists 8's" siv’tsics &° fas: 


London, March 30. 

A “free trade” attitude towards 
the employment of foreign artists 
in Great Britain is being adopted 
py British Actors Equity. That is 
how BAE describes its activities in 
the executive council's annual re- 
ort to members to be considered 
at the annual meeting next month. 

Claiming that the existence of 
the permit system discourages 
frivolous applications, the Equity 
report explains the procedure 
adopted by the Ministry of Labor. 
The union is consulted on all ap- 
plications except those in respect 
to opera singers and film stars of 
international repute. 

“In these cases, says the report, 
we are sometimes informed of the 
jssue of permits instead of being 
consulted. Equity sometimes dis- 
agrees with the Ministry _on 
whether or not a particular foreign 
film actor or actress can properly 
be regarded as coming within the 
star category. But otherwise it is 
fair to say that the system works 
smoothly and that the council S$ Op- 
position to any application on 
which we are consulted is normally 
effective in insuring that no per- 
mit is issued by the Ministry.” 

Commenting on the interchange 
of talent with America, the ex- 
change of figures throughout the 
year with Equity and the Screen 
Actors Guild appears to be con- 
vincing the former union that “in- 
terchange is reasonably fair and 
even.” A breakdown of permits 
granted during 1953 shows that 
249 American performers were al- 
lowed to work in Britain unop- 
posed by Equity. They objected 
to seven U. S. applications in the 
same period. Germany was next 
on the list with 155 applications 
granted and Italy with 116. 

The annual report also refers to 
attempts to secure legislative con- 
trol of theatrical managers and 
agents. Two bills are in prepara- 
tion and it is hoped to find an 
M.-P. willing to sponsor bills in the 
next Parliamentary session. 

A long report on the employ- 
ment situation, summarized in a 
recent issue of Variety, adds the 
comment that the Equity counci 
is considering a simplified form of 
regulated entry which would limit 
the number of newcomers allowed 
in any given production. 


Arlen-Mercer Musical 
Hinges on ‘Porgy’ Film; 





Eye Summer Production | 


r% 








Plans for production this sum- | 
mer of a new Harold Arlen-Johnny | 


Mercer musical by Blevins Davis 
and Robert Breen, with the touring 
“Porgy and Bess” company, are 
being delayed by a possible film 
version of the latter folk opera. 
Picture 
Coast following the show's Civic 
Light Opera subscription engage- 


ments in San Francisco and Los | 


Angeles. 


a@W musical, tentatively titled 
Free and Easy,” will be produced 
lf the film project doesn’t work 
out. It would be rehearsed during 
the Coast engagements of .“Porgy” 
and done in repertory with the 
Gershwin-Heyward opera on tour 
In Europe next fall. Show will have 
some of the music from the 1945- 
46 Arlen-Mercer musical, “St. 
Louis Woman,” but with a new 
book instead of Countee Cullen 
adaptation of the “God Send Sun- 
ay” novel 


Third Antioch College 





would be done on the | 








Bard Fest Takes Shape 


Yellow Springs, O., March 30. 
Arthur Lithgow, managing di- 
Fector of the Antioch Area Theatre 
ire, has been in New York for in- 
hat thy and conferences prelimi- 
awd ‘o casting the third annual 
th espearian Festival opening on 
€ Antioch College campus June 
He conferred with David 
Robert Ryan’s understudy 
to rer lanus,” who is planning 
Theat 1 ‘his summer to the Area 
oe as director-actor. 
€stival, which in five years ex- 


Hooks 
n “ 


/trip and shows were taken up. Two 


| 
} 


| 


|nipulation at the New York end, 
'the present waiting list of 160 will | 
| be accommodated. 


} 
| 
j 


'reclining chair coaches, club 


_—. s 


Has Tux, Won’t Travel 


For the first time in his 30- 
odd years as a legit press- 
agent, Richard Maney is with- 
out a show during the regular 
Broadway season. He’s staying 
at his home at Westport, 
Conn., intensifying his al- 
ready voracious reading and 
waiting for the start of the 
baseball season. 

The vet p.a. concedes that 
he’s crawling with prospective 
shows for next fall, but says 
he’s been around too long 

*to count on any of them as 
definite. As always, he flatly 
refuses to take any touring as- 
signments. 


Life With Kerrs 
For King’ Preem 


Legit and newspaper circles on 
Broadway are having a field day 
over the fact that Walter F. Kerr, 
drama critic of the N.Y. Herald 
Tribune, is staging and his wife 
Jean Kerr is co-author of “The 
King of Hearts,” opening tomor- 
row night (Thurs.) at the Lyceum, 
N.Y. There have been instances of 
critics writing Broadway shows, 
but this is believed to be the first 
time a first-string reviewer has di- 
rected one written by his wife. 

Indicative of the press interest 
in the situation is that Life mag 
has assigned a reporter and photog- 
rapher to spend all day and eve- 
ning tomorrow with the Kerrs, ac- 
companying them from breakfast 
time until the final weary hour 
when the reviews are in. As Mrs. 
Kerr remarked to an associate, 
“They'll probably get a beautiful 
picture of me going out during 
the second act and throwing up in 
the gutter—as I always do at my 
own shows.” 

The N. Y.- Times assigned a 
former critic, Lewis Nichols, who 
subbed for Brooks Atkinson dur- 
ing the latter’s leave of absence 
as a foreign correspondent in 
World War II, to interview the 
Kerrs for a feature in the drama 
section last Sunday (28). The di- 
rector-critic revealed in the piece 
that his wife and the play’s co- 
author, Eleanor Brooke, were both 














Extend ‘Threepenny’ To 


12-Week Off-B’way Run | Weigh ‘Juliet Chi Run Chances Due T 
Wish’ Fold; Disk-Web Angles Involved 


Run of “Threepenny Opera” at 


weeks with a four-week option, has | 
been extended to 12 weeks. Tuner | 
is now set to run at the Greenwich 








Village showcase through May. 
Show has been doing hefty biz 
since its opening March 10. 

Production of a double bill, com- 
prising a one-act opera, “The 
Stranger,” and a revue, “Cross- 
town,” skedded to open at the de 
Lys in May, has been postponed. 
Theatre has passed Fire Dept. in- 
[in in’ the recent checking 
rive. 


Borscht a la Basil 


When the one-hour tab ver- 
sion of ““‘Wish You Were Here” 
opens as part of John H. Har- 
ris’ touring “Ice Capades” 
show, with the swimming pool 
now switched to an iceskating 
rink, there’ll be some amusing 
nomenclature shifts as well. 

When Arthur Kober first au- 
thored “Having A Wonderful 
Time,” on which “Wish” is 
based, a central character wes 
then called Sam Rappoport. In 
the Harold J. Rome-Joshua 
Logan musicalization he be- 


Fontaine to Sub 
Kerr in NY, Tea’ ixieiereapetest Sets 


| the character will be billed as 
Basil Metcalfe—which Kober 
Hollywood, March 30. | ao, 


- |; only deduces must be the 
Joan Fontaine will make her, Swiss Alps or Canadian 


Broadway debut as successor to| Rockies version of the original 























Deborah Kerr as star of “Tea and|  porscht belt label. 
|Sympathy.” The film actress, | ee 
| whose only. previous stage appear- | ‘. 
/ances were in Coast productions | 
of “Kind Lady” and “Call It : Rink for Pool In 
| Day.” will take over June 7 as the | 
housemaster’s wife in the Robert 
Anderson drama, currently a sell- suyy° 9 
out in its 27th week at the Barry- rost IS 
more, N. Y. She is signed to con- 
i the assi h : 
poe nen e assignment through next Pit tsbureh, March 30. 
Miss Kerr, who made her U. S.|__ John H. Harris, producer of “Ice 
legit debut in, the part, will not | Capades,” has bought the frosted 
return to the original company, but | "ights 7 the Broadway musical, 
after starring in a fim adaptation| “Wish You Were Here,” and it 
of Graham Greene’s “The End of | “ill be the big production number 
the Affair” in England this sum-| i? the 1955 edition of his skating 
mer, will head a touring produc-|¢*travaganza. Locale is being 
tion of “Sympathy,” opening. in changed from a summer camp in 
Philadelphia in mid-October and the Catskills to-a winter resort znd 
staying on the road through the the swimming pool that was fea- 
balance of the 1954-55 season. tured in the show in the theatre 
“Sympathy,” staged by Elia, 
Kazan, was produced by the Play- | 
: |has gone to the new Broadway 
wrights Co. and Mary K. Frank. |field for the piece de resis:ance 
a | in “Ice Capades.” Two seasons ago 
|he did a condensed version of 
Canadian Femme Support | “Brigadoon.” Previously he has 
. | dipped back into the library. as in 
For Mason im Stratford | “Student Prince,” or gone in for 
| duplicates of Walt Disney clicks 
Bard Fest; Casts Are Set | = “Snow White” and “Cinder- 
le ge 
With ee Toye a. Harris had started dickering for 
choice for the femme lead of Kath- | Pr ish . woe gape age hy Ot 
erine in “The Taming of the ee 2 wan aa See 5 


Shrew,” all casting is completed | the Chi engagement might augur 


. . an exten ‘tT se€as = 
for the six-week, three-play series | : ded road tour next season 


of the Stratford (Ont.) Shakespear- | However, when the musica! folded | 


in Windy City without making any 


ean Festival's second season, with | ying of a showing, Harris was able 


James Mason in as star of ‘‘Meas- 
ure for Measure” and “Oedipus 





former students in his drama 
course at Catholic U. 


Rex.”’ Latter is an obvious mis- 
nomer in an advertised setup of 





will, of course, become an ice rink. | 
This is the second time Harris | 


+ “Will “Me and Juliet” have a suc- 
|cessful run in Chicago or take a 
idive into the “Wish You Were 
se tank? That’s a matter of 
} 
! 





speculation not only in legit man- 
agerial circles but also in the mu- 
sic-recording trade. 

Point is that both musicals drew 
disappointing reviews in New York, 
| but went on to profitable Broadway ae 
'runs, presumably with the exploita- . 
tion-plugging from RCA-Victor 
and NBC a potent factor in each 
|case. With only modest ballyhoo 
|from the record company and net- 
' work in Chicago, howcver, “Wish” 
failed to catch on there, after get- 
|ting another thumbsdown from the 
local critics. It folded there after ‘'s 
|a brief run, dropping 2 substantial . ee 
amount of profits earncd on Broad- a 
way. 

Both “Wish” and “Juliet” obvi- 
ously benefitted greatly from the 
RCA-Victor and NBC. buildup. 
Both musicals opened on Broadway 
‘during the early summer period 
i'and thus had to weather the tra- 
' ditionally tough July and early- 
August doldrums. “Wish” had an 
initial start from benefit previews 
and a moderate mail order advance 
for the July spell. “Juliet” had no 
theatre parties, but had a good 
mail order advance. 

Exploitation-plugging from RCA- 
Victor and NBC provided a tre- 
mendous push, however. In the 
case of “Wish,” the fact that the 
title song, recorded by Eddie Fish- 
er, was a smash hit undoubtedly 
added extra help. But “Juliet” got < 
a boost from even greater spot 

(Continued on page 68) 


bd e as 
Cabaret-Tinted Lesit 4 
| Idea Spreading in N.Y; 
| e 
Diamond Horseshoe Set 
| Policy of offering legit produc- 
tion in a cabaret atmosphere ap- 
pears to be catching on in New is 
York. Early last month, the Open ee 
'Door, Greenwich Village ®istro, 
‘showcased a double bill comprised 


of Jean Paul Sartre's play, “Ne 
Exit,” and a troupe of Haitian 


‘ 





i 
i 


dancers. Following up on _ that é 
move, producer Anthony Parella : 
has worked out a deal with the > 
lessees of the old Diamond Horse- : 


shoe nitery to put on legit attrac- 
tions at that spot. 

As is the case at the Open Door, 
the operators of the club cash in 


Kerr was also quoted as making the Bard’s works but Mason wants 
a perceptive observation. “The | to do the Greek tragedy. He is due 
husband and wife combination in from Hollywood on May 17 with | 
threw off a lot of people,” he said,| his wife, Pamela Kellino ‘who will 


referring to the fact that “King of |not be in the company, despite pre- | 3006 INN T0 ADJOIN ‘ 


Hearts” had been passed up by a. vious reports), 
number of Broadway managements Maintaining the nationalistic 
until Elaine Perry optioned it for; angle of the Festival, the three 
this production. | leading women are Canadian-born, 
“It does look like a closed cor- | all with considerable London West |! 
poration and that scared them,” | End experience, 
he explained. “The director in| opposite 
many ways should represent the | Measure’ 
manager, and when you 
husband and. wife in there, the | Oedipus Rex.” To give Mason a | 


Mason in ‘Measure for 


manager would feel he hadn't a breather in the triple-play Festival, | tures. 


/Mavor Moore, recently-resigned | 


(Continued on page 68) 


IST L’ VILLE LEGIT TRAI 
GETS 186 COMMUTERS 


Louisville, March 30. _ 
Town’s first Theatre Train proj- 





ltruechio in “Shrew,” with Miss | 
| Chilcott opposite as Kate. 

Cecil Clarke, artistic director of 
the Festival, is here from England 
already. So are Tom Brown of the 
Old Vic, in as new production man- 

~ it : *. | ager, and Jacqueline Cundal, Ray 
ect, to New York City rd eager Diffen, Annette Geber, stage and 
scapes f ar ae Martin /wardrobe designers. Arriving May 
1e way ay 17. ’ Mz , an Wie ae oe - 
Courier-Journal theatre critic, = LA dl ina SS director, 
broached the idea to his readers| ; ae. er a8. 
two weeks ago. Fifty minutes after |witsch, costume designer of 
the railroad ticket office opened 
the next day, 26 tickets for the} 








the 


immediately, with 
sure” for opener. The six-week 
| Season of nightly alternate plays 
itees off June 28; with thé 1,600- 
| seater tent setup scaled at $6 top. 
|Guthrie will stage “Shrew” and 
“Oedipus” and Clarke “Measure.” 

Among principals in the casts 
will be Donald Harron, Lloyd Boch- 
ner, Robert Christie, Eric House, 

| ee ‘live | Peter Mews, Mary Sowby, Pegi 
train, but does guarantee aoe ame taeitte “Waliide. teulian 
a Galbraith, Jo Hutchings, Marionne 


mence 


days later there were 186 reserva- 
tion; 160 more than there were 
theatre tickets. 

After some leg work and ma- 


B&O R.R. is 
hinting at making up a special 


and diner, and the train provide 





Pects to Present all of Shakespeare's | will be air-conditioned. vee age Paige es “gy ae 
Plays, will run 11 weeks this sea-| Martin, local instigator of the neha pe yer ae gee | 
80n, Repertoire will include “Ro- | Theatre Train project, still main- | Rolan ony v pr ve Ss, Fs 
_ and Juliet,” “Othello,” “Tam-| tains it would be better if Louis- pe gee er "Roland a | 
Veni, (te Shrew,” “Merchant of | ville could draw its neighbors to) J) "yer eth pauli, Beverley Wil-| 
‘nice. “Two Gentlemen of Vero- | see shows rather than have to send 8) Stine’ | bil Gollan and | 
me “Merry Wives of Windsor’ | its own people out of town to see | SOM. & arson, and | 


“Midsummer Night’s Dream.” 


j Jonathan White. 


good theatre. 


Playing Isabella | ed as an independent adjunct of 


will be Frances Hyland. | is 
have a/|Eleanor Stuart will be Jocasta in | Unit 


‘top tv producer for the Canadian | sround adjoining the Playhouse, 
| Broadcasting Corp., will play Pe-| Will be managed by New 


‘three plays. Rehearsals then com- | 14 years by the late Theron Bam- 
“Mea- | berger, 


(27 with “Cocktail Party,” 


| weeks 


lare put on by The Playhouse Co., 


jduction ef “Othello.” 





ducer Parella expects to put the 


|to wrap up the deal immediately. on the sale of food and drink, 
'“Wish” is the Harold J. Rome- while show's producer gets the +e 

| Joshua Logan musicalization of the | gate receipts. Productions at the * a 
| Arthur Kober comedy, “Having a Village spot are put on by Cabaret _ : 
| Wonderful Time.” Rome's music | Theatre, with an Afro-Cuban dance : a 
| will be retained for the ice-show. program current. Admish at the “s £ 
Paramount location will be $3.60 *F 

during the week and $4.86 on 
| weekends. ae 
“Indoor Sport,” authored by Y 
NEW HOPE PLAYHOUSE Jack Perry, and tried out on the 4 
New Hope, Pa.. March 30. summer circuit last year, will kick 4 
Playhouse Inn, being construct- oe We new sett. Apel 98. Pre- 3 


—_—— »< .* ! 
the Bucks County Playhouse here, show ves around $20,000. He's 
being capitalized at $300,000, | CUrrenUy meeting with the Fact 
price of $100 eatin: tae Finding Committee, repping the 


craft unions, to determine if any 


shares of stoc 0 j eben- ; , 
: of stock and $60 in deben concessions will be given the oper- 


. 
which will be on a plot of 


Spot ation. Set to appear in the play are 
‘ , Lionel Stander and Stephen Hill. 
York Howard Orms will direct, 
; : | Similar to the Open Door 
nitery * operator Monte  Proser, | paramount spot w inl spot ee 
|; president and director. Others ‘ ‘I 5 , 


dance orch after the show and pa- 
trons will also be seated at tables. 
| Location is currently being used 
as a terpery Fridays-Sundays 


heeding the project are Broadway 
composer-orchestrator Don Walk- 
er, yice-prez and a director ‘he's 
also president of the Playhouse); 
Benjamin L. Snyder, treasurer 
and director; Robert C. Bodine, 
secretary and director; Harry W. 


THREE-A-DAY SUNDAY 


ire, director, | Hagnissen. Girector, and Arthur J-) STINT FOR N.Y. LEGITERS 


Playhouse, operated for the last A group of professional actors 


will give Sunday performances of 
will be managed this sea- | Christopher Fry's “The Boy With 
son by former Broadway producer a Cart” at the Broadway Taber- 
Michael E}lis. Season opens May | nacle Church, N.Y., beginning Sun- 
starring day (4). Included among the per- 
jformers are Bill Penn and Helen 
| Alexander, who'll be sandwiching 
i\the church: presentation between 


Edna Best. 


‘Crooked Man’ Preem 





their matinee and evening per- 
“There Was a Crooked Man,” formances in “The Fifth Season.” 
new play by William Ashbrook, Billed as the Broadway Chapel 


will preem at the Stephens College 
Playhouse, Columbia, Mo., begin- 
ning April 14. Play will be pre- 
sented by the school’s Dept. of 
Theatre Arts and will run for three 
in a Wednesday-Saturday 
Productions at the theatre 


Players, group will offer the pres- 
entation at the 5:30 p.m. Vesper 
services. 

Organized by Penn, the Players 
are patterned after the Bishop's Co. 
| of California. Other performers in 
the unit include Florida Friebus, 
Cynthia Latham, Robinson Stone, 
a resident professional unit. Sylvia Davis, Charles Aidman, Elsa 

Group recently wound up a pro- Pohl, Alex Berko and Ward As- 
jquith. Richard Barr is director. 


sked. 


er ae 


es 
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Bway Up in See-Sawing Lent Season; 
Kismet’ $57,800, Jeanmaire $51,200, 
‘Can-Can’ $50,400, ‘Almanac’ $36,400 


Broadway perked up last week. 
Practically all shows registered in- 
creases over the previous session. 
Musicals scored the biggest rise, 
gaining as much as $5,100 in one 
instance. 

There were two closings last 
week, “Kind Sir” and “The Burn- 
ing Glass.” Another pair of shut- 
terings are slated for Saturday (3), 
“Prescott Proposals” and “Me and 
Juliet.” iatter going out on tour. 
Opening this week are “King of 
Hearts.” which bows at the Lyceum 


tomorrow ‘Thurs.’ and “Girl on 


the Via Fiaminia,” which moves. 


to the 43_h Street. 
opener this 
Penzance,” 


up ow 
Another ‘ 
“Pirates of 


week is 
second 


presentation in the 10-week Gil-| 


bert & Sullivan. series, which 
bowed at the “off-Broadway” Pres- 
ident Theatre yesterday (Tues.). 
Estimates for Last Week 
Keys: C (Comedy?, D (Drama), 
CD (Comedy-Drama), R (Revue), 


MC (Musica! Comedy), MD (Musi- | 


cal Drama’), O (Opera). 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20°° amuse- 
ment tax, but grosses are net: t.e., 
exclusive of tar. 

Burning Glass, 
wk’ (D-S6-54.80; 
(Cedric Hardwicke). 


Longacre (4th 
1,048; $26,817) 
Nearly $14. 


800 (previous week, $12,700); closed | 


last Saturday (27) after 28 per- 
formances at an estimated loss of 
$40,000 on a $60,000 capitalization. 
Caine Mutiny Court Martial, 
Plymouth (10th wk? ‘D-$6-$4.80); 
1.062; $33.500' (‘Henry Fonda, John 
Hodiak, Lloyd Nolan’. Held at 
$32,700, with theatre party com- 
m.~*.0.: cuttin’ ino take. 
Can-Can, Shubert (47th wk) 


(MC-S$7.20; 1.361; $50,160). Held at: 


$5.400. 

Confidential Clerk, Morosco ‘7th 
wk: (C-S$7.80; 935: $30,200) (Ina 
Claire, Claude Rains, Joan Green- 
wood'. Just $20,800 (previous week, 
$19,909". 

Fifth Season, Cort ‘62d wk) (C- 
$4.80; 1,056: $25.227' ‘(Menasha 
Skulnik. Richard Whorf). Almost 
$21.100 ‘previous week, $21.200). 

Girl in Pink Tights, Hellinger 


(4th wk! (MC-$7.20; 1.527; $53,000) | 


(Jeanmaire, Charles Goldner’. Al- 


most $51,200, with theatre party 


commissions cutting into take (pre- 
vious weck. $48,800). 

Immoralist, Royale (7th wk) (D- 
$6-$4.30; 1.035: $31.000' (Louis 
Jourdan, Geraldine Page’. Over 
$16,100 ‘previous week, $15,000). 

John Murray Anderson’s Alma- 
nac, Imperial (16th wk! (R-$7.20: 
1,400: $50,300). Almost $36,400 
(previous week, $32,700). 

Kind Sir, Alvin (2lst wk) (C-$6- 
$4.80; ~1,311; $39,460) (Mary Martin. 
Charles Boyer’. Nearly $18,400 
(previous week, $18.200); closed 
la8t Saturday (27) after 165 per- 
formances, with a slight profit 
probable on a $120.000 production 
cost, initially capitalized at $75,000. 

Kismet, Ziegfeld (17th wk) (MD- 
$7.20: 1,628; $57,908) 
Drake’. 
week, $57,100). 


225) (Josephine Hull). Almost 28,- 
300 (previous week, $27,900. 


Tea and Sympathy, Barrymore | 


(26th wk) (D-$6-$4.80; 1,060; $28.- 
300) (Deborah Kerr). Held at al- 
|} most $28,600. 


| Teahouse of the August Moon, | 


| Beck (24th wk) (C-$6-$4.80; 1,214; 


| $31,681) (David Wayne, John For- | 


| sythe). Held at nearly $32,200. 

| Wonderful Town, Winter Garden 

(56th wk) (MC-$7.20; 1,510; $54,173) 

(Rosalind Russel}). Over $46,900 

‘(previous week, $41,800). 
Miscellaneous 

Colden Apple, Phoenix (3d wk) 


(MC-$4.80-$3.60; 1,150; $24,067). 
Nearly $23,800 (previous week, 
$22,800). 


Opering This Week 


Street (D-$4.80-$3.60; 925; $18,500. 
Circle in the Square production 
of drama by Alfred Hayes moved 
uptown from Circle in the Square; 
ovens tomorrow (Thurs.). Cost 
about $20,000 to move show, which 
can break even at around $7,300 a 
week. 

Kirg of Hearts, Lyceum (C-$6- 
$4.80; 995: $24,300) (‘Donald Cook, 
wack.e Cooper). Elaine Perry pro- 
duction of comedy by Jean Kerr 
and E!'eanor_ Brooke; opens tomor- 
row (Thurs.). Financed at $60,000. 
with a produciion cost of $40,000 
exclusive of bonds. Can break even 
at $13,000 a week. 


Ttch’ $18,300 
In Chi Upbeat 


Chicago, March 30. 

With only two shows currently 
holding forth in the Loop, both 
properties registered an upbeat 
despite absence of any major con- 
ventions and unseasonable weather 
most of last week. 

Shubert lights up again next 





week with the arrival of “Me and) 
Juliet.” which comes in with Thea- 


tre Guild subscriptions. 
Estimates for Last Week 

Seven Year Itch, Erlanger (27th 
wk) ($5; 1.334) (Eddie Bracken). 
Topping $18,300. 

Time Out fer Ginger, 
‘llth wk?) ($4: 1,000) 
Douglas!. Almost $16,500. 


‘ORGY’ HEFTY $37,050 
| IN CHI, MPLS. SPLIT 


Minneapolis, March 30. 

pplitting a week between Chi- 
cago and Minneapolis, “Porgy and 
| Bess” copped a hefty $37,050 for 
eight performances. This includes 
, tax, which is retained. 
In Chicago, Sunday matinee and 
' evening and Monday night the take 
/was $12,240. At the 1,860-seat 


Harris 
(Melvyn 





| off, attraction hit $24,810, helped 


Girl on the Via Flaminia, 48th | 


In Third L.A. Stanza 


Los Angeles, March 30. 

Beatrice Lillie departed over the 
| weekend after a triumphant three- 
week stand, leaving the Biltmore 
‘theatre dark for this frame. _ 

Two of the smail-seat offerings 
continue and “Stalag 17” rekindles 
| Las Palmas tonight (Tues.) to give 
| the town three houses alight. 

Estimates for Last Week 
An Evening With Beatrice Lillie, 
| Biltmore (3d wk) ($4.80; 1,636). 
'Great $30,000 for a three-week 
| total of $93,200. 

She Dood It in Dixie, Beaux Arts 
(6th wk) ($2.40; 542). Around $900. 
| Tobacco Road, Civic Playhouse 

(9th wk) ($3.60; 400). Off a bit to 
' $1,500. 


Sock Dial Take 
In Pitt: $30,400 


Pittsburgh, March 30. 
Maurice Evans’ “Dial M _ for 
| Murder” clocked the biggest gross 
'of its career last week at the Nix- 
on, just a few dollars short of 
$30,400. Show has never done that 
kind of business, not on Broadway 
in over a year nor on the road so 
' far. Playing under subscription 
auspices, it opened to an advance 
of nearly $21,000 and then coasted 
home, winding up to absolute ca- 
pacity the final three performances. 

Stiff top of $4.55 ($3.50 plus 
Federal and city taxes of 30°) 
‘was at first figured too much, but 
,it didn’t turn out that way at all. 
Affectionate notices helped, too, of 
course, and biz surprised nobody 
}any more than Evans himself, who 
was a litt'e wary of Pittsburgh 
after the slim $15,000 he did his 
last time around, “Man and Super- 
man” at the old Nixon. 

“Magic and Loss” is current but 
has little advance and chances will! 
/depend on the reviews. It’ll be 
followed by “Guys and Dol's” and 
' mail order hasn’t been heavy, may- 
be because musical had four big 
weeks here just a year ago. 


‘Oklahoma’ Okay $22,500 
In Second Boston Week 


Boston, March 30. 


Hub’s lone legit last week was 
the venerable “Oklahoma,” at the 
| 3,000-seat Opera House, making its 
| eighth visit here. Scaled at $3 top, 
the oldster surged ahead of last 
week, winding with a satisfactory 
| $22,500, due to strong weekend 
| biz. Final week of the “farewell 
visit” is current. 

Newcomers this week are “‘“Moon 
is Blue,” which opened last night 
(29) at the Plymouth for a two- 
| weeker, and the Kabuki Dancers 
| & Musicians, who bowed into the 
—* same night for a one-week 
) stand. 


‘King’ $41,400, Hershey 


Hershey, Pa., March 30. 
| “King and I” racked up almost 


| $41,400 in the first seven perform- 


Lillie Fine $30,000 








$ 





| Yul Brynner-Patricia 





Philly B.0. on Upbeat Despite Lent: 





‘Sea’, a Beaut $45,700, ‘Waltz’ $15,900 


‘Faces’ 336 In 2d Detroit 
Week; ‘Angels’ $12,800 


Detroit, March 30. 

“New Faces” did a terrific’ $33,- 
000 in the second week of a three; 
week run at the 1,482-seat .Cass. 
Top is $4.80. At the 2,050-seat 
Shubert, “My Three Angels” 
grossed $12,800 in the first week 
of a fortnight’s booking. Top is 
$3.60. 

Shubert has set “Stalag 17” for 
two weeks starting April 4. Prices 
without tax will be $2 top evenings, 
except Saturday, when it’s $2.50, 
and $1.50 top for matinees. The 
Shubert has booked “Guys and 
Dolls” for two weeks beginning 
May 10. 

“Porgy and Bess” will be at the 
Cass for three weeks beginning 
April 19. Top is $4.20. 


‘Moon’ $5,600 in 4, Htfd.; 
Ruth Draper $5,800 (4) 


Hartford, March 30. 
legit attractions at 





Split-week 


the New Parsons taped up a weak 


$11,400 last week. First half, in 
four performances, “Moon Is Blue” 
grossed a poor $5,600. Show was 
booked at the regular $4.20 top. 
Last half of the week had Ruth 
Draper in, to a top dropped to 
$3.60. In her only outside of New 
York appearance before embarking 
for Europe shortly she grossed a 
light $5,800. 

Next week the Gypsy Rose Lee 
starrer, “The Naked Truth,” is 
booked for a full week starting 
Monday (5). 


Current Road Shows 
March 29-April 10) 
Anniversary Waltz (Kitty Car- 





|lisle, Macdonald Carey) (tryout)— 


| Locust St., Phila. (29-3) (Reviewed | 





(Alfred Lyceum here for four nights and | ances of its road tour at the Com-) 10). 
Almost $57,800 (previous one matinee, after a Tuesday lay- Munity Theatre here last week. 


Me and Juliet, Majestic (44th | by a $4.80 top for the entire huge Starrer is current at the Music| 


wk) (MC-$7.20; 1,510; $58,000). 
Nearly $33,500 (‘previous week. 
$30,000); closes Saturday (3) to 
tour. 

Oh, Men, Oh, Women, Miller 
(15th wk) (C-$6-$4.80; 920; $23.248) 
(Franchot Tone). Over $21,800 (pre- 
vious week, $21,600). 

Ondine, 46th St. (6th wk) (D- 
$7.80; 1,139; $39,512) (Audrey Hep- 
burn, Mel Ferrer). Just $38.600, 
with Theatre Guid subscriptions 
and theatre party commissions cut- 
ting into take (previous week, $39,- 
100). 

Picnic, Music Box (57th wk) (CD- 
$6-$4.80; 1,010: $27.534) ‘Ralph 
Meeker’. Almost $19,900 (previous 
week, $17,800); closes April 10 to 
tour. 

Prescott Proposals, Broadhurst 
(5th wk) (CD-$6-$4.80; 1,160: $29.- 
500) (Katharine Cornell). Nearly 
$11,600 (previous. week, $12,500); 
closes Saturday (3). 

Remarkable Mr. Pennypacker, 
Coronet (13th wk) (C-$7.80; 1,027; 
$28,262) (Burgess Meredith, Martha 
Scott). Over $18,300 
week, $17,700). 

Sabrina Fair, National (19th wk) 
(C-$6-$4.80; 1,172; $31,300) (Mar- 
garet Sullavan, Joseph Cotten). 
Nearly $27,700 (previous week, 
$26,800). 

Seven Year Itch, Fulton 
wk) (C-$6-$4.80; 1,063; 


(71st 
$24,400) 


(Tom Ewell). Over $21,700 (previ- | 


ous week, $20,000). 


“ Solid Gold Cadillac, Belasco 


(2ist wk) (C-$6-$4.80; 1,077; $28,-| 


(previous 


{lower floor and part of the bal- 


'cony. Satugday night was a com- | 


| ‘Death’ $5,000, St. Loo | 


plete sellout. 





‘Pacific’ Almost $19,300 
In Week at Atlanta 


Atlanta, March 30. 

“South Pacific” took in almost 
| $19,300 at the Tower Theatre here 
last week. 
| Jeanne Bal-Webb Tilton starrer 
is splitting current week between 
the Township Auditorium, Colum- 
bia, S.C. (29-31) and the Memorial 
Auditorium, Spartanburg, S.C. (1-3). 


‘Hall, Cleveland. 





St. Louis, March 30. 


seif, the Empress wound up a two- 
week stand of 


With the local legit field to it- | 


' 


“Death Takes a Ti 


in Varrery, March 10, 1954). 
By the Beautiful Sea (Shirley 


Booth) ‘tryout)— Forrest, Phila. 
(29-3) (Reviewed in VARIETY, Feb. 
17, °54). 

Dial M for Murder (Maurice 


Evans)\—Cox, Cincy (29-3); Hanna, 
Cleveland (5-10). 

Evening with Beatrice Lillie 
(Beatrice Lillie)— Curran, S. 
(29-10). 

Good Nite, Ladies — Shubert, 
ates Haven (29-3); Aud., Rochester 
(5-10). 7 

Guys and Dolls—Royal Alexan- 
oe. Toronto (29-3); Nixon, Pitt (5- 

} 

King and I (Yul Brynner, Patri- 
cia Morison\—Music Hail, Cleve- 
land (29-10). 

Magic and Loss (Uta Hagen, Rob- 
ert Preston, Lee Bowman) (tryout) 
—Nixon, Pitt (29-3), 
we and Juliet—Shubert, Chi (7- 

' é 


Moon Is Blue—Plymouth. Boston 
(29-10). 

My 3 Angels (Walter Slezak)— 
Shubert, Detroit (29-3); Cox, Cincy 


(5-10). 
New Faces—Cass, Detroit (29- 
Okiahoma—Opera House, Bos- 


Morison | ton (29-3); Ford's, Balti (5-10). 


Porgy & Bess—Lyceum, Minne- 
apolis (29-3); Royal Alexandra, To- 
ronto (5-10). 

Sabrina Fair (Diana Lynn, Wen- 
dell Corey’\—Biltmore, L. A. (5-10). 

Seven Year Itch (Eddie Bracken) 
—Erlanger, Chi (29-10). 

South Pacific (Jeanne Bal. Webb 


Holiday,” with Vincent Price, Sun-| < lton)—Township Aud., Columbia, 


day (29). Show grossed a mild és- 
| timated $5,000 for the final stanza, 
at $2.50 top. 

Price is paired with Marsha 
Hunt in “The Lady’s Not 
Burning,” which tees off a week’s 
stand at the Empress 
(Tues.). 








Original investment 

Production cost Sg : 
Gross for last five weeks 

Total N.Y. gross to date (430 pe 





, 
Total net profit to date 

| Distributed profit 

| Cash reserve 

| Bonds and deposits 
Miscellaneous assets 


Available for distribution 


(Note: The Robert Fryer produ 
at the Winter Garden, N.Y.) 


Promt for last five weeks |................. 
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S. C. (29-31); Memorial Aud., 
Spartanburg, S. C. (1-3); City Aud., 
Raleigh, N. C. (5-6); Reynolds Aud., 
Winston-Salem (7-10). 

Stalag 17—Hanna, Cleve. (29-3); 


for Detroit (5-10). 


Time Out for Ginger (Melvyn 


tonight | Douglas)—Harris, Chi (29-10). 
| 


Twin Beds—Her Maijesty’s, Mont- 
real (29-3); Shubert, Wash. (5-10). 


Future B’way Schedule 


(Theatre indicated if booked) 
Kings of Hearts, Lyceum, tomor- 
row (Thurs.). 
Magic and Loss, Booth, April 6. 
Anniversary Waltz, Broadhurst. 
April 7. 
By the Beautiful Sea, Majestic, 
April 8. 
Pajama Game, St. James, May 12. 











Saratoga Barn Readies 

Saratoga Springs, N.Y., March 30. 

John Huntington will present a 
12-week season in his ninth year 
of operation at the Spa Summer 
Theatre here, from June 28 to 
Sept. 18. 

A guest-star policy will again be 
in effect. 


f 


Bs Philadelphia, March 30. 

Despite Lent and tv competition 
stage business continued on uy 
beat here. Shirley. Booth’s new 
musical starrer, “By the Beautiful 
Sea,” profited from town’s enthy- 
siasm for musical fare and played 
first full week at the Forrest to 
capacity audiences. 

“Anniversary Waltz,” domestic 
comedy at Locust, had the benefit 
of Theatre Guild-American Theatre 
Society subscription, plus okay 
audience reception. Favorable com- 
ment also helped “King of Hearts,” 
the Eleanor’ Brooke-Jean Kerr 
comedy at Walnut, to pick up and 
better first week’s dismal take. 

Estimates for Last Week 

By the Beautiful Sea, Forrest 
(2d wk) (M-1,760; $5.20) (Shirley 
Booth). Star carrying ball all the 
way in this ones Changes plentiful, 
with Gaby Monet in a8 lead 
danseuse and Helen Tamiris taking 
over as choreographer. Boxoffice 
unaffected; $45,700. 

Anniversary Waltz, Locust (1st 
wk) (C-1,580; $4.55) (MacDonald 
Carey, Kitty Carlisle). Critical re- 
ception mixed for Jerome Chodo- 
rov-Joseph Fields study of upper- 
braekets married life. Public recep- 
tion better. Over $15,900. 

King of Hearts, Walnut (2d wk) 
(C-1,340; $4.55) (Donald Cook, 
Jackie Cooper). Revisions helped 
and solid laugh content brought 
patrons in for second stanza. 
$11,000. 


‘DOLLS’ OVER $39,700 IN 
TWO N.Y. STATE STANDS 


Rochester, March 30. 

“Guys and Dolls” drew over 
$39,700 last week, splitting ‘ts 
playing time between the Keith, 
Syracuse (22-24) and the Audi- 
torium here (25-27). Playing four 
performances at each spot, musical 
topped $23.000 in Syracuse and 
over $16,700 here. 

Tuner is current at the Royal 
Alexandra, Toronto. 


Hagen-Magic’ $19,000 
In Cleveland Tryout 


Cleveland, March 30. 
Uta Hagen's new Broadwavy- 











F. | bound play, “Magic and the Loss,” 


built up a satisfying $19,000 for 
eight performances at the Hanna 
last week on the second stand of its 
tryout tour. Robert Preston and 
Lee Bowman added _ boxoffice 
weight to the cast, which drew 
brighter critical notices than the 
Julian Funt drama. 

Hanna this week has “Stalag 17.” 
with George Tobias, in its 1,500- 
seated house, in addition to spon- 
soring another attraction against 
itself. It brought in “King and I,” 
starting its national tour Monday 
(29) at the 3,000-capacity Public 
Music Hall for a two-week visit. 


‘Moon’ Fair $7,500 for Four 


In Return to New Haven 


New Haven, March 30. 
Repeat stand of “Moon Is Blue” 
hit fair paydirt on its visit to the 
Shubert last weekend (25-27). On 
four performances at $3.60 top, 
gross hit an approximate $7,500. 
This week sees a full stanza of 
“Good Nite Ladies” on _ twofer 
basis, with no mats and double 
shows Friday and Saturday nights. 
Next week gets final rehearsals 
of “Pajama Game,” with a paid 
preview set for Saturday (10). 
Regular run of April 12-17 follows. 
The John Beal-Carol Stone vere 
sion of “Four Poster’ is due April 
21-24, 


‘Pajama’ $7,500, Balto 


Baltimore, March 30. 

“Pajama Tops,” new farce by 
Mawby-Green and Ed Feilbert, 
grossed a pleasing $7,500 at Don 
Swann’'s Hilltop-Parkway here last 
week, in the first of a two-week 
booking. Magda Gabor and Elaine 
Stritch top the cast for this winter 
stock operation. 

“The Women,” with Sylvia Stone, 
Edith Atwater and Catherine Dou- 
cet, follows on April 6 for two 
weeks. 


‘Stalag’ $10,100, Toronto 
Toronto, March 309. _ 
Though Academy Award for p!x 
version saw a weekend pickup in 
biz, “Stalag 17,” starring George 
Tobias, grossed only a fair $10,100 
last week, with the Royal Alexan- 
dra, 1,525-seater, scaled at $2.50 
top. : 
“Guys and Dolls” is back for its 
third visit, at a hefty $5.50 top. 
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: ~~ Legit Bits 


Robert Breen, ‘director and co- 
producer of “Porgy and Bess,” is 
in town for a few weeks . . . Ger- 
trude Macy is vacationing in the 
Scandinavian countries this and 
next week .. . Recostuming of 
“King and I” for the.current road 
tour cost approximately $25,000 .. . 
‘ompany manager Joe Roth, re- 
pepe at Park West Hospital, 
N. Y., after emergency surgery last 
week, is not yet permitted visitors 
_., Producer Michael Grace vaca- 
tioning in Mexico. . . Maxwell 
Clanville and Ruth Jett will launciy 
Skyline Theatre at the Hotel 
Theresa in Harlem, N. Y., May 4 
with a new play, “The Jackal,” by 
Sallie Howard and Evelyn Cornell. 

Nancy Andrews, who withdrew 
last week from the role of Sister 
Bessie in John Carradine’s produc- 
tion of “Tobacco Road” on the 
Coast. arrived east Monday (29) 
and planes tomorrow (Thurs.) to 
London for an Army-sponsored 
tour of European bases as solo 
comedienne-singer ... Frank Good- 
man, recently associate to press- 
agent Richard Maney, is working 
with Ben Washer on publicity for 
“Oh, Men, Oh, Women” and the 
incoming “Magic and Loss” .. . 
Ralph Herbert, appearing this 
week in “Marriage of Figafo” at 
the N. Y. City Center, has signed 
for a principal role in Guy Lom- 
bardo’s production of “Arabian 
Nights” at Jones Beach, N. Y., this 
summer. 

Howard Atlee has been engaged 
by producers Robert Fryer and 
Lawrence Cerz.te--handic calles of 
blocks of “By the Beautiful Sea” 
tickets to visiting conventions and 
organizations . . . Nancy Davids 
and Edgar Lowell announce plans 
for the Broadway production of 
“Mr. Whistler,” by Pauline Hop- 
kins and Sara Curry ... Robert L. 
Joseph has optioned the English 
language rights to “La Guerre de 
Troie n’Aura pas Lieu” (“Na War 
in Troy”), by Jean Giraudoux, and 
hopes to produce it in London and 
the U. S. 

Producers Theatre (Roger L. 
Stevens, Robert Whitehead, Rob- 
ert W. Dowling) is figuring on do- 
ing “The Girl from Boston,” a 
comedy by Joseph Hayes, next fall 
...Peter Cotes, who will do the 
Staging and be partnered with 


mR ee en atest eee 





Anna Wiman‘in the London pro- 
duction of “Sodom, Tennessee,” this 
summer, has signed Stefan de 
Haan to compose the background 
music for the show, which is aimed 
for Broadway a year hence... Jul- 
ian Claman, who made money on 
“Carnival in Flanders” the had 
the idea for the musical, but sold 
it to Paula Stone and Mike Sloane), 
is readying a production of “Mon- 
key Trial,” a drama by N. Richard 
Nash based on the Scopes. case, 
possibly for this season if casting 
can be completed in time. 


Sylvia Siegler’s defunct Show- 
of-the-Month Club was tabbed with 
a $124 judgment last week by the 
N.Y. Telephone Co. ... T. Edward 
Hambleton and Norris Houghton 
are mulling a revival of “The Sea 
Gull” as the season’s finale of their 


Phoenix Theatre...Brooks Atkin-|_ 


son, drama critic of the N. Y. 
Times, discussed in last Sunday’s 
(28) column his guest appearance 
on the Eugene O’Neill memorial 
program aired recently by Cana- 
dian Broadcasting Co. ... Leonard 
Sillman has dropped plans for a 
return engagement of his “New 
Faces,” so the revue folds Satur- 
day night (3) in Detroit. 

Chorus Equity has given a life 
membership te Charles Mantea, a 
member for 34 years and the un- 
ion’s bonding secretary. It also 
presented a desk set to its attor- 
ney, Rebecca Brownstein ... Gail 
Hillson will reopen June 28 for 
her third strawhat season at the 
Triple Cities Playhouse, Bingham- 
ton,. N. Y.... Hayden Talbot in 
New York from Washington for 
two weeks, pitching his newest 
play, “The-Common Enemy,” at 
various producers. 


Anna Deere Wiman is leaving 
for Europe tomorrow (Thurs.) to 
co-produce “Sodom, Tennessee” in 
London in June with Peter Cotes, 
who will also direct. Play, which 
was done in the U. S. barn circuit 
a couple of seasons ago, was writ- 
ten by Howard Richardson and 
William Berney. 

Bill Meader, director of the Kan- 
sas City light opera summer sea- 
son, is producing a special show 
for Topeka’s centennial celebra- 
tion, May 22-25. The four perform- 
ances, utilizing a symphony orch 
and chorus of 500, will be con- 
ducted by Franz Steiniger, as mus- 
Sical director. 





Audrey Hepburn Dittos 
With a ‘Tony’; David 
Wayne Also Honored 


Audrey Hepburn, who last Thurs- 
day (25) won filmdom’s Oscar as 
best actress for 1953 for her per- 
formance in the pic, “Roman Holi- 
day,” added further honors Sun- 
day (28) when she copped the 
American Theatre Wing’s “Tony” 
for most distinguished perform- 
alice by a female star on Broad- 
way for the period from March 1, 
1953; to March 1, 1954. David 
Wayne won in the male category. 
Both Antoinette (“Tony”) » Perry 
awards were made for dramatic 
portrayals. Miss Hepburn is cur- 
rently in “Ondine,” while Wayne 
is in “Teahouse of the August 
Moon.” 


“Teahouse” was tabbed the out- 
standing dramatic play, with au- 
thor John Patrick receiving a 
“Tony.” Producers Maurice Evans 
and George Schaefer were given 
scrolis. “Kismet” was named the 
outstanding musical play, with 
Charles Lederer and Luther Davis 
(book authors), and Robert Wright 
and George Forrest (musical ar- 
rangers) winning “Tonys.” Led- 
erer alsc won a scroll for produc- 
ing the tuner. 

Other “Tony” winners were 
Dolores Gray (“Carnival in Flan- 
ders”) and Alfred Drake (‘‘Kis- 
met’), for distinguished perform- 
ances by a female and male star in 
a musical; Jo Van Fleet (“Trip to 
Bountiful”) and John Kerr (“Tea 
and Sympathy”), distinguished fea- 
tured actress and actor’ perform- 
ances; and Gwen Verdon (“Can- 
Can’) and Harry Belafonte (“John 
Murray Anderson’s Almanac’’), dis- 
tinguished featured musical actress 
and actor performances. 


Also, Peter Larkin (“Ondine” 
and “Teahouse”), outstanding set 
designer; Richard Whorf (“On- 
dine”), outstanding costume de- 
signer; Alfred Lunt (“Ondine’’), 
outstanding director; Michael Kidd 
(“Can-Can”), outstanding choreog- 
rapher; John Davis (currently with 
“Picnic’’), outstanding stage tech- 
nician, and Louis Adrian (‘Kis- 
met’), outstanding musical direc- 
tor. Awards were made at a Wing 
dinner at the Plaza, N. Y. 





Plays Out of Town 


Pajama Tops 
Baltimore, March 24. 


Don Swann Jr. presentation of farce in 
three acts by Mawby Green and Ed Feil- 
bert, adapted from the French ‘‘Mou- 
mou” by Jean de Letraz. Stars Magda 
Gabor, Elaine Stritch: features Peter 
Pagan, Chandler Cowles. Directed by 
Robert Herrman: setting by Stuart 
Whyte. At Hilltop-Parkway, Baltimore, 
March 23, °54; $3.60 top. 
Claudine .... 





; = Terry Clemes | 
Inspector Legrand.. Robert Van Hooton | 
Yvonne Chauvinet ....Chandler Cowles 
Georgis Chauvinot....... Chandler Cowles | 
Leonard Jolijoli .......... Peter Pagan 
Babette Latouche ..... Elaine Stritch 
eT J. Talbot Holland 


Mawby Green and Ed Feilbert 
have adapted “Pajama Tops” from 





“Moumou,” Parisian play by Jean 
de Letraz. Where audience de-| 
mands are not high, their farce | 
stands a good chance to score. For | 
the discriminating audience it 
emerges as vintage stuff lacking in 
originality. It’s strictly for the 
sticks. 

While Parts might still be amused | 
by the familiar amatory crossfire | 
of two couples with liberal morals | 
spending a hectic weekend at a 
Deauville villa circa 1905, U. S. 
audiences usually expect a fresher, | 
less - exhausted _ starting point. | 
There are a maximum of farcical | 
intricacies and mistaken identities | 
per act here, but they all add up to | 
an uneventful total. 

The farce spirals around George | 
and Yvonne Chauvinet and what 
transpires when George’s mistress, 
Babette, descends on their villa on 
the lam from her husband, who is} 
wanted by the police for some bad | 
checks. George is at a loss to de- 
scribe his inamorata’s presence to 
his wife until an old school chum, 
Leonard Jolijoli, turns up stranded 
in Deauville and gets talked into 
impersonating Babette’s husband. 
Later, the real husband .turns up 
and is hired as butler by the in- 
nocent Yvonne. There are further 
complications, with results to be 
expected. 

As with the typical French 
farce, the comedy is larded with 
broad __ situations and _ obvious 
humor. The swish school chum 
provides much of the comedy as he 
reluctantly becomes involved in 
the two femmes’ plotting. 

Magda Gabor is attractive as} 
well as adequate in the straight) 
part of Yvonne. Elaine Stritch is | 
energetic as Babette but has a 
tendency to depend on manner- 


‘ 


i 





isms to win audience support. 
Peter Pagan milks the part of Joli- 
joli in the manner of a minor- 
league Clifton Webb. Chandler 
Cowles, Terry Clemes, Robert Van 
Hooton and J. Talbot Holland are 
effective in support. 

Stager Robert Hermann is adroit 
in handling the material at hand. 
Stuart Whyte’s set fights a losing 
battle with a shallow stage that has 
been enlarged from a_ former 
screen platform. Burm. 


Relative Values 
Rochester, N.Y., March 30. 


Dorothy Chernuck & Omar K. Lerman 
production of comedy in three acts by 
Noel Coward. Directed by John Sedwick. 
Setting by Ann Kelly. At Arena Theatre, 
Rochester, N.Y., March 24, °54; $2.40 top. 
EE. 6.00 athe ene ach James Harwood 
SS re. Sree Joan Carter 
oo er or . Mertha Miller 
Felicity civ wetewes Sarah Scott 
Lady Hayling ......... Lucy Hope Lyons 
Hon. Peter Ingleton Russell Whitney 
Exrl of Marshwood.... Stratton Walling 
Miranda Frayle ; Barbara Barrie 
Don Lucas . Phillip Pruneau 





Noel Coward's “Relative Values.” 
now in a two-week premiere U.S. 
run at the Arena Theatre here, 
shapes as a pleasant, but rather 
slow-moving evening of Coward 
drawing room comedy. 

In spite of a bright, snappy thea- 
tre-in-the-round production by 
Omar K. Lerman and Dorothy 
Chernuck, its potential as a healthy 
U.S. boxoffice entry is about as 
slim as the vehicle itself. 

Coward, as usual, has some 
amusing things to say and this time 
he puts his observations on social 
equality into the mouth of a cyni- 
cal butler, who like so many Brit- 
ish butlers is king of the castle. 
Auther also has thrown in several 
guffaw-type gags which are a help. 
Still. the story has trouble getting 
off the ground and staying off for 
more than a few minutes at a time. 

All action takes place in the 
drawing room of a country estate 
in Kent. The Countess of Marsh- 
wood, a frank, witty matron, has 
just learned her son is bringing 
home a famous Hollywood actress 
and intends to marry her. First act 
discusses this annoying news at 
length and ends with the announce- 


'ment by the Countess’ maid that 


the actress is her younger sister. 
Second act unveils the stuffy son 
anf his scatterbrained fiance. An 


(Continued on page 68) 
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Book by 


ARTHUR KOBER and JOSHUA LOGAN 


NOW AVAILABLE! 


For SUMMER STOCK and AMATEUR PERFORMANCES 
— the LELAND HAYWARD and JOSHUA LOGAN production of — 


“WISH YOU WERE HERE” 


Music and Lyrics by 
HAROLD ROME 


Based on MR. KOBER’S PLAY, “Having a Wonderful Time” 








Suite 537 








A NEW, ESPECIALLY PREPARED VERSION 


DOES NOT REQUIRE SWIMMING POOL 


For all information please contact 


HOWARD HOYT, INC. 
11 West 42nd Street, New York 36, N. Y. 


Tel.—BRyant 9-7166 
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Eeiaiive Values 
attempt to cover up her elder sis- 
ter’s identity and lowly status fails 
and the two girls clash. In the third 
act, mama’s successful campaign to 
break up the nuptials is aided by 
the appearance of an ex-beau of 
the actress from Texas. 

Sarah Scott does well by the 
meaty role of the Countess. James 
Harwood is fine as the butler. Rus- 
sell Whitney is perfect as_ the 
monocled nephew, Stratton Walling 
fits neatly into the son’s shoes, and 
Barbara Barrie and Lucy Hope 
Lyon do nicely as the film star and 
older sister. 


Ann Kelly’s drawing room set | 


indicates show is ideal for intimate 
arena staging. Smalt 


The Ballad and the Tale 
Hollywood, March 24. 
Call Board Theatre presentation of 
platform piece in two acts featuring 
James Parker. Leslie Turner, Frances 
Archer. Beverly Gile. At Call Board The- 
atre, Hollywood, March 24, 1953. 


The revived 


several Coast offerings designed to 


tour the smaller towns or play | 


college and university auditoria. 
They've met with varying degrees 
of success, but all have had at least 
one element more than “The Ballad 
and The Tale,” which is breaking 
in at a Coast intimate theatre in 
preparation for a planned tour. 
This one has no names to serve as 
booking bait. 

Programwise, it is no better and 
no worse than some of the other 
platierm presentations which took 
a new lease on life after Paul 
Gregorv proved it could be done 
with “Don Juan, in Hell.” Vet 
thesos James Parker and his wife, 
Leslie Turner, do most of the work. 
Each has a solo spot in the first act 
and they team in an adaptation of 
Chekhov's ““The’ Boor” as a finale. 
Midway there are folksongs from 


several nations by Frances Archer | venicle for Dick Chariton and Ann | 


and Beverly Gile. 

Unfortunately, the choice of 
dramatic material isn’t in the com- 
mercial vein and neither thesp has 


been adecuately directed (appar- | 


entiv théy staged each other's 
soloings'. so that there’s more 
declamation than drama. And 


Chekhov even in a watered-down 
version has limited appeal. 
Ballad singing by Mlles. Archer 
and Gi'e is good and they use some 
good materia! but at least one or 
two familiar numbers would help. 
Kap. 
The Oven Window 


Phoenix, March 22. 


Ann Lee & Richard Charlton presenta- | 
* of American Production Co. drama... 6 | | 
1 three acts (five scenes), adapted by directed the revue, “Touch and Street, had a successful 15-week | 


nore Coffee ond William Joyce Cowen 
rom the novel. “Vera.” by Elizabeth 


> tee oe 


Plays Out of Town 


Continued from page 67 


interest in the: 
Chautauqua cireuit has spawned | 











pected to point to a New York 
opening next October. Play is a 
better-than-average psychological 
meller that may pull its weight 
at the boxoffice after the cutting 
shears have been applied. It’s over- 
long now. 

Playwrights have given point 
and substance to “Window” in 
adapting it from the novel “Vera” 
by Elizabeth Russell, but similar- 
ity to past productions in the psy- 
chological genge may _ militate 
against its chances. Withal, play 


tains a high level of interest des- 
pite a rather obvious denouement. 
Plot revolves around a megalo- 





to suicide and who badgers and 
|dominates her successor, his serv- 
lant, and everyone else that crosses 
|his path. A psychotic frenzy even- 
| tually leads to his. death through 
ithe open window that claimed his 
| first wife, leaving the way clear 
for the tuture happiness of the 


Despite grimness of theme, play 
has been leavened with a sufficien- 
icy of subt!e humor to relieve sus- 
|'tained tension without diverting 
i the courses of the basic plot. There 


}are moments, in fact, when “Win- | 


idow” follows the broad sweep of 
|comedy rather than the channels 
of drama. 

; Victor Jory, in the lead role, 
lends conviction to the paranoic, 
| playing the part with gusto and 
| broad overtones. With the excep- 
ition of brief sequences in the first 
‘and third acts. he’s on stage al- 
;}meost constantly, carrying the bur- 
iden of the play. 

Mary Anderson is convincing 
‘and well cast as the girlish wife, 
'and Mary Wickes gives a good 
| account of herself as the forbear- 


|ing, sly servant. Subsidiary roles | 


/are all in good hands. 
| John O’Shaughnessy’s direction 
/of the American Production Co. 


|Lee is paced at an even tempo, 

and Ha! Shafer’s sets provide the 

proper fin de siecle backdrop. 
Jona. 


| Life With Kerrs 


es Continued from pase 65 jae 
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chance.” The critic-director also 
' revealed that he and his wife are 
working on a musical show to be 
| called “Goldilocks,” but must first 
{complete an overdue book about 
| the theatre. 


The Kerrs co-authored and he 


| Go.” produced by George Abbott 


is a provocative drama that main- | 


maniac who drives his first wife | 


sudjects he’s kept under his heel. | 


'Mad Anthony Players 
Prep Toledo Season 


Toledo, March 30. 

Mad Anthony Players are plan- 
ning their third successive season 
of summer productions at the To- 
ledo Zoo Indoor Theatre. Murray 
Stahl, of the U. of Toledo faculty, 
has taken over the producing and 
business managing chores for the 
playhouse, replacing Robert Feindt, 
formerly of WSPD-TV, Toledo, 
who is now studying at the Sor- 
bonne in Paris. 

Greg Falls and William West, di- 
|rectors for the group’s first two 
| seasons, expect to return, Stahl 
| said. 














| Off-Bway Burns 








Continued from page 1 


|} rooms (another of the raps against 
{the place) on such short notice, 
|had suggested the installation of 
'a fire extinguisher in each of the 
two dressing rooms would be satis- 
factory. According to Strum, the 
instruments were purchased and 
installed. 


Current Stages, on 6th Avenue, 
between 43d and 44th Street, was 
the third operation to close last 
week after Actors Equity informed 
the management that the theatre 
would not be able to continue 
functioning on an off-Broadway 
contract. According to an Equity 
| rep, the group had been permitted 
to operate at the 6th Avenue lo- 
cation on the assumption that a 
move to a definite off-Broadway 
location would follow. 

More Conditions 

However, since no move was 
made, Equity informed the outtit 
that future productions at the 
house would have to be on a thea- 
tre contest, as is the case at the 
President Theatre, which operates 
under union concessions but at a 
higher scale than prevails off- 
Broadway. Current Stages, a 50- 
| seater, had recently wound up a 
successful run of “The Climate of 
Eden” and was mapping plans for 
;a new production. Equity has also 
| formed a commttee to study the 

situation for any 





| off-Broadway 
polishing up that might be needed. 
Another’ recent 


| Equity policy early this month 
‘after failing to come to an agree- 
ment with the Fact Finding Com- 


_Mmittee, repping the craft unions, | 


/on an arrangement whereby the 
‘production outfit would employ 
| personnel of. the various unions. 
| Group, which operates at the Jan 
-Hus Auditorium on East 74th 


‘run with a partially professional 


Russell. Stars Victor Jory. Mary Wickes, | in 1949-50, and “The Song of Ber-| company (in line with an Equity 


Mary Anerson; feptures Peter Hanson. 
Barbara Morrison, Betty Paul, Leonard 
Crrey. Directed by John O'Shaughnessy: 


sets by Hal Shafer. At Sombrero Play- ' 


house. Phoenix, March 22, * 
Lucy Thorpe ey 

Mr. Wilkins 
Mrs. Perkes 


34: $3.60 top. 
. Mary Anderson 

REE A Max Slaten 
..Pauline Creli 
Everard Wemyss : Victor Jory 
Millicent Thorpe Cora Witherspoon 
Buckle Mary Wickes 
Margaret Hunticy-Cooper Barbara Mor- 

rison 

Charles Huntlev-Ceoper Leonard Carey 
Dr. Peter Randall Peter Hanson 


Hitda MacGregor........... Betty Paul 
PONE oc Sate cnc es oe es Bill Butier 
Wr OE "05 ois NS i ws bows oe Ruth Quain 
MOONE a cdwiscenectere es Shari Gordon 





Written five years ago by hus- 
band-wife writing team of Lenore 
Coffee and William Joyce Cowen, 
“The Open Window” preemed here 











BROADWAY ANGELS, 
INC. 


Common Stock 
Price 50c a Share 


Write or phone for an offering 
circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgor 4-1815 





prior to a road junket that’s ex- 
nm a a mean ati 


'madette,’ produced by Victor 
{| Payne-Jennings and Frank McCoy 
in 1945-46. Mrs. Kerr was solo au- 
thor of “Jenny Kissed Me,” pro- 
|duced by James Russo, Michael 


| Ellis and Alexander H. Cohen, in 
| 1948-49, as well as two sketches in 


the current John Murray Ander-, 


| son’s “Almanac.” Kerr also au- 
thored and directed the book of 
| “Sing Out, Sweet Land,” produced 
| by the Theatre Guild in 1944-45, 
|and co-authored with Leo Brady 
the book of “Count Me In.” pro- 
duced by the Shuberts, Olsen & 
| Johnson, Richard Krakeur and 
| Horace Schmidlapp in 1942-43. 

| As sub for Kerr for the review 
iof -“King of Hearts,” the Herald 
Trib has assigned Hobe Morrison 
(Hobe), of Vartrety. He will write 
a different notice, for the HT, 
rather than repeat the ones writ- 
ten for the Friday (2) issue of 
}Darty Variety on the Coast or 
next week’s issue of VARIETY. 


‘Show in Rehearsal 


| Keys: C (Comedy), D (Drama), 
'CD (Comedy-Drama’), R (Revue), 
MC (Musical Comedy), MD (Mu- 
sical Drama), O (Opera). 


Pajama Game (MC)—Frederick 
Brisson-Robert E. Griffith-Harold 
| S. Prince. Prods.: George Abbott, 
Jerome Robbins, dirs.; Eddie Foy 























Jr., Janis Paige, John Haitt, stars. 
coon aan 
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CAB CALLOWAY 


NINETY-THIRD WEEK as Sportin' Life 
“Porgy and Bess”’ 


Mgt.: BILL MITTLER, 1619 Broadway, New York 


Currently 


THEATRE, MINNEAPOLIS 


|agreement) in “Othelle.” Along 
| with the crackdown of negotiations 
_with the Fact Finding Committee, 
outfit lost out on the right to em- 
ploy Equity personnel since the 
|actor’s union has a policy whereby 
|an off-Broadway operation has to 
reach an agreement with the craft 
| unions before a bond can be posted 
with Equity. 
| Closing of the Circle-in-the- 
{Square and Current Stages 
| heightens a problem already ‘in 
| existence off-Broadway—a theatre 
shortage. 
Niteries and Eateries Too 
' Commissioner Cavanagh’s an- 
nouncement Saturday (27) that he 
would conduct detailed investiga- 
tions of all theatres, restaurants, 
| night clubs, dancehalls, etc., is ex- 
| pected to bring about more shut- 
|terings off-Broadway. Incidentally, 
several news reports relating to 
| the Commissioner’s announcement 
noted that he denied any motiva- 
tion in the closing of the two off- 
| Broadway theatres other than 
| carrying out his duty. The Commis- 
| sioner has also assigned city fire- 
;men to cover at least 15 of the off- 
|Broadway houses as is done on 
Broadway. 

As a result of the tight theatre 
| Situation off-Broadway, “The Girl 
pe the Via Flaminia,” which had 
been doing capacity business at 
the Circle is being moved to Broad- 
way tomorrow (Thurs.) night, when 
it bows at the 48th Street Theatre. 
| Show, which was originally done 
_in-the-round, had to be revamped 
slightly for proscenium showcasing. 
Off-Broadway theatre shortage 
| Was also highlighted by the inabil- 
ity of “Bullfight,” which recently 
had a successful limited run at the 
Theatre de Lys in Greenwich, to 
find another off-the-Stem location. 
Production had received hefty 
publicity via a spread in Life mag 
and incorporation of a condensa- 
tion of the play in Ed Sullivan's 
video show, “Toast of the Town.” 
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Plays Abroad - 


Les Hussards 
(The Cavalrymen) 
Paris, March 24. 


Fernand Voiturin production of comedy 
in three acts by P. A. Breal. Staged by 
Jacques Fabbri; sets and costumes by 


Dominique Gacuel. At Noctambules, 
Paris; $3 top. 

ER MAGMOR’ i. 2.6 5.006 654.0688 - Jacques Fabbri 
MDs 6.wehsscadewccee’d ina Jacques Grelle 
eT eee oe er ys ke osy Varte 
PORE os Cicdé cents dete Gabriel Jabbour 
DE 5 SNe eseneeee dens Germaine Delbat 
MOE. ca coped e one Cou ss Raymond Devos 
COMME si ccesedecsccceseccds Jean Laugier 
BS oe hides 6 dbvcceddeeyatens Colette Coti 
RR ee Pie Michel Bouleau 
ae ere Jacqueline Rouillard 
0 Oe Se ee ae ee Jean Violette 
BORO. 4086.0 6ew cwabvieneccces Philippe Tiry 





The fortunes of war and rela- 


itions between occupiers and con- 


quered serve as basis of a sprightly 
comedy. Though the subject is 
intrinsically serious, and ever 
tragic, the author's dwelling onthe 
essential silliness of his charac- 
ters at war, and a group of savory 
quips and situations, makes this 
into a funny play. Though it does 
not hold its fast-paced dramaturgy 
throughout, it has some high comic 
morsels with an underlying pathos 
that makes this good entertain- 
ment. 

Though lacking the wit and 
brilliance of George Bernard 
Shaw’s similar play, “Arms And 
the Man,” this has a commercial 
feeling and pacing that might 
make it a Broadway bet if combed 
of its many local allusions and bits. 
It has already been bought for 
films, with Alex Joffe to make an 
Eastmancolor version here with 
Gina Lollobrigida, Robert Lamou- 
reux and Jacques Fabbri. It’s a 
natural for films with its action, 
costume and color spec a fitting 
framework for pic possibilities. 

Comedy pee the Napoleon- 
ic occupation of Italy in 1796. Two 
French cavalrymen lose their 
horses and barge into the home of 
a frightened Milanese’ merchant. 
Their ‘stay in the household leads 
to a batch of laugh-provoking situ- 
ations. 

Play is studded with neat ironic 
asides on war and its consequences, 
and manages to create some re- 
freshing life-sized portraits of the 
characters. Jacques Fabbri is fine 
as the corpulent, beefy-headed La 
Gouce, and Jacques Grello is per- 
fect as the clever Flicot whose 
knowing finagling sets things 


off-Broadway | aright to avert near-tragedy. Rosy 
casualty was the Shakespeare Guild | Varte exerts 
| Festival, which switched to a non-|and passion as a servant. 


fire, temperament 
Rest of 
the cast is good, and ably keeps to 
the fast-paced proceedings meted 
out by director Fabbri. Costumes 
and sets have good eee 
osk. 


The White Countess 
London, March 25. 


Anthony Vivian (for Cochran Produc- 
tions Ltd.) presentation of comedy in 
three acts by B. Priestley and Jac- 
quetta Hawkes. Stars Viveca Lindfors. 
Directed by Hugh Hunt. At Saville Thea- 
tre. London, March 24, ’54: $2.25 top. 


PO i<cvctewuees ote Viveca Lindfors 
DRO. a sccue 6e¥ baw Geoffrey Dunn 
EN er a gaa Robert Harris 
OE See aes Owen Holder 
Andre Varennes ....... Maurice Teynac 
I ti 4 ailniatnce ahd id dae ania Hrenda Beith 
| er a Se. ps Se David Yates 
Captain Chauvet .......... John Martell 





This is the second time J. B. 
Priestley has collaborated with 
Jacquetta Hawkes, who is now his 
wife. This one gives the impres- 
sion of an early ¢“ort dusted off to 
cash in on his reputation. Follow- 
ing a wholesale panning at its Dub- 
lin tryout, cuts and cast changes 
were effected and a new director 
took over for the London produc- 


tion. It was* received with o 

mendable patience, but Aig 
hope of surviving sharp Criticism 
or-of succeeding in the U.S” 
_ Idea of a woman who only real- 
izes after sleeping with one man 
that she is in love with another 
shapes as a possible one-acter, but 
dragged ‘out through discursive 
dialog for an entire evenings it 
proves tiresome and at times 
farcical. 


Set in the days when Napoleon’s 
tentacles were spreading over Eu- 
repe, an Austrian countess pre. 
serves a dignified aloofness within 
sound of enemy guns. Although 
restless and anxious for a change 
of scene, she stays with her hus- 
hand, who is 30 years her senior. 
A virile French general com- 
mandeers the castle and the bored 
chatelaine succumbs to his charms. 
Her husband is complaisant, but 
her young soldier cousin threatens 
to kill the intruder, and is ignom- 
iniously disposed - of. 

Viveca Lindfors, who was flown 
here from Hollywood to ‘replace 
Googie Withers, is unfortunate in 
making her debut in such poor ma- 
terial. She has the requisite 
gracious bearing plus feminine ap- 
peal, and with a better vehicle 
might establish a name here. Rob- 
ert. Harris makes a human, lovable 
personality of the musician and 
Maurice Teynac is contrastingly 
vigorous and overpowering as the 
general. Geoffrey Dunn, as the 
count, ambles in a mildly protest- 
ing fashion through the intricacies 
of* his wife’s misbehavior, and 
Owen Holder makes an even more 
foolish character of the  gun- 
brandishing cousin than the author 
intended. Clem. 

(Show closed Saturday (27) 
after five performances). 


‘Juliet’ in Chi 


aatias Continued from page 65 =e 








plugging on NBC radio and tele- 
vision. 

Both shows crossed up the crit- 
ics by going to sellout business, 
“Wish” building steadily after sev- 
eral weeks’ uncertain pace, but 
“Tuliet” going clean from the start. 
It was considered significant, how- 
ever, that after the intensive radio- 
tele plugging was discontinued, at- 
tendance for the legit show began 
to decline in each case, though 
whether that reflected the normal 
falloff was naturally a matter of 
opinion. 

In any event, “Wish” crossed up 
the critics by becoming a hit on 
Broadway, with radio-tele-record- 
ing exploitation a valuable asset. 
But it couldn't survive a critical 
shellacking in Chicago, with only 
minor radio-tele-recording help. 
“Juliet,” under somewhat similar 
circumstances, had a_ successful 
Broadway run. It closes Saturday 
night (3) at the Majestic, N.Y.. and 
opens next Wednesday night (7) 
for an indefinite engagement at 
the Shubert, Chicago. 





Equity Shows 
(March 29-April 11) 
Kiss Me, Kate—Bryant H:5, 
Queens, N.Y. (2-3). E 
White Wings—Lenox Hill Play: 
house, N.Y. (31-4). 








—— 











Current London Shows 
London, March 30. 


(Figures denote premiere dates) 
Airs Shoestring, Royal Ct. (4-22-53). 
Angels In Love, Savoy (2-11-54). 

As Long As Happy, Garrick (7-8-53). 
Big Knife, Westminster (1-1-54). 
Birthday Honours, |Criterion (10-6-53). 
Boy Friend, Wyndham’s (12-1-53). 
Burning Glass, Apollo (2-18-54). 
Chariey’s Aunt, Strand (2-10-54). 
Confidential Clerk, Lyric (9-16-53). 
Day By The Sea, Haymarket (11-26-53). 
Fifth Season, Cambridge (2-24-54). 
First Edition, New Watergate (3-11-54). 
Folies Bergere, Pr. Wales (9-24-53). 

For Better Worse, Comedy (12-17-52), 
Guys and Dolls, Colliseum (5-28-53). 

i Am a Camera, New (3-12-54). 

§ Capture Castile, Aldwych (3-4-54). 
King and 1, Drury Lane (10-8-32) 
Lindsey Report, New Lindsey (3-22-54). 
Love Match, Palace (11-10-53). 

Moon ts Bive. Vaudeville (3-5-54). 
Mother, Embassy (2-15-54). 

moueeiren. Ambas. (11-25-52). 

Old Vic Repertory, Old Vie (9-14-53). 
Paint Your Wagon, Maijesty’s (2-11-53) 
Pygmalion, St. James’ (11-19-53). 
Question of Fact, Piccadilly (12-10-53). 
Reluctant Heroes, Whitehall (9-12-30). 
Ring Out Bells, Vic. Pal. (11-12-52). 
Sleeping Prince, Phoenix (10-5-53). 
Someone Waiting, Globe (11-25-53). 
White Countess, Saville (3-24-54). 
Wish You Were Here. Casino (10-10-52). 
Witness Prosecution, W. Gard. (10-28-53). 
You'll Be Lucky, Adelphi (2-25-54). 





SCHEDULED OPENINGS 
Pal Joey, Princess (3-31-54). 
Enchanted, Arts (3-31-54). 
Wedding in Paris, Hipp. (4-3-54), 
Hippo Dancing, Lyric (4-7-54). 
Marching Song, St. Martin's (4-8-54). 





CLOSED LAST WEEK 
Anna Lucasta, Hippodrome (1-26-54). 








SUMMER THEATR 
AVAILABLE 


Fine Location in Popular 
Resort 


STRAIGHT WHARF 
THEATRE 


Nantucket Island, Mass. 


MARGARET GEORGIA FAWCET! 
Owner 





— 
—_«, 
— 











WANTED 
PUBLICITY MAN 


Live wire for established star policy 
summer theatre in New York State. 
State qualifications and salary to 80% 
V-32954, 154 W. 46th St., N.Y. 36, N.Y: 


———, 














MARION WALLACE 


or anyone knowing her whereabouts 
please communciate with her sistet 
Joen Johnston, 2234 Ryer Ave. 
New York City. Phone WE. 3-382) 
—Urgent. 
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Fowler’s Minutes’ 


Gene Fowler, delineator of the 
lives and times of a rare and van- 
ishing Bohemia, has penned in 
“Minutes of the Last Meeting’ 
(Viking; $3.75) what in many re- 
spects is his finest book. 

While attempting, in Hollywood, 
to do a biography of Sadakichi 
Hartmann, German-Japanese poet, 
critic, playwright, eccentric and 
Herculean sponger, Fowler was in- 
terrupted with charming frequency 
by his faithful little circle of 
friends—a group comprising Jack 
Barrymore, W. C. Fields and the 
artist, John Decker. Their meaning 
to the author’s life is woven into 
Fowler’s study of Hartmann. The 
result is a mosaic of uncommon 
quality — irreverent, unique and 
memorable. 

Despite the presence of Barry- 
more and Fields who, in the para- 
graphs of a less-gifted writer would 
steal top billing, “Minutes” permits 
the strange story of Hartmann to 
be told vividly and completely. 

Author of “History of American 
Art” (1901) and “Japanese Art” 
(1903), Hartmann had known and 
written of such men as_ Ibsen, 
Debussy, Whitman, Rosetti, Morris 
and Mencken. A figure on the Con- 
tinent in the ’90s, and later in 
Greenwich Village as ‘The King of 
Bohemia,” he eventually gravitated 
to a hovel near a decaying Indian 
reservation at Banning, Calif. From 
this retreat he moseyed. when 
supplied with funds (usually by 
Fowler), to the charmed circle that 
often gathered at Decker’s studio 
in the film capital. 

Hartmann says a great deal in 
Fowler’s excellent book, and each 
chapter opens with an excerpt from 
the poet’s work. Fowler has done 
justice to his friends, to several re- 
markable eras and to the various 
media in which they labored and 
became known. Also, he has chron- 
icled the decline and departure of 
Bohemia’s last great defenders, 
and he has worked with wit and 
warmth. “Minutes of the Last 
Meeting” is a treasured report. 

own, 





Chambers Joins Holt 

Stanley Chambers, associatewast- 
ern story editor of Metro, has re- 
signed to join Holt’s editorial trade 
department. A successor to William 
Raney, who resigned as editor-in- 
chief recently to align with Dut- 
ton’s .as an executive editor, has 
yet to be named. 

Chambers was exec ed of Little, 
Brown & Co., promotion director 
for Lippincott before joining 
Metro. 





Bernard Sobel Resting 


Small world department: Ber- 
nard Sobel, convalescing in the 
south of France, traveled with his 
sister, Lorraine, to San Remo, the 
French-Italian Riviera border 
town, and ran into playwright Sam 
Behrman who is writing-a book on 
Max Beerbohm. Incidentally, the 
latter’s “About Theatres,” personal 
recollections of his British stage 
career, has just been published in 
the U.S. 

Ex-Broadwayite Sobel’s heart 
condition necessitates resting on 
the Riviera for some months to 
come. His address is the Hotel 
Scribe, Nice. 





Mex Okay to Kinsey 

Public sale in Mexico City of 
both of Dr. Alfred C. Kinsey's 
books—on U. S. male and female 
sex—has been granted official ap- 
proval. That happened when a 
bookstore proprietor whose estab- 
lishment police had raided, seizing 
all Kinsey’s works on hand along 
with other volumes and photos the 
cops regarded as _ pornographic, 
won a court decision. 

The judge ruled that the Kinsey 
books are fit and proper for pub- 
lic sale, but he ordered that the 
other volumes and pix the cops 
had corraled be destroyed, be- 
cause he agreed that they were 
pornographic, 





Good ‘French Film’ 

The Jatest in the National Cin- 
ema Series which is being put out 
under the editorial supervision of 
“Britain's able Roger Manvell, 
‘French Film,” by Georges Sadoul 
(Falcon Press; British Book Centre, 
N.Y.; $3.50) is a concise and color- 
fully analytical record of the cin- 
ematic art in France. 

The book, replete with film titles 
and names of performers and di- 
a ont have become the lead- 

n their field, is extremely 
readable despite the avalanche of 
dates and data crammed by Sadoul 
into the 131 pages. He is a man 
with a scholar’s intimate knowl- 


edge of his subject and the writ- 
ers intuitive knack for digesting 


this information into terms that 
would intrigue even the reader 
+ pwcapengeana f familiar with the 
e 


Sadoul didn’t lack material, the 
French having led the field of ctn- 
ematographic development for a 
great many years. But he is at his 
best when he relates the work -cf 
such great directors as Jean Re- 
noir, Duvivier, Carne, Feyder, etc. 
and traces the deep undercurreent 
of pessimism that runs through the 
French film of the late ’30s. 

Best chapter by far is the one 
on the French industry during the 
German occupation when some ex- 
traordinary films, including “Les 
Enfants du Paradis,’ were made. 
It’s fortunate in a way that this 
excellent volume doesn’t bring the 
history of the French film com- 
pletely up-to-date but stops with 
1950. Hift. 


Ireland Nixes Fan Mags 


Three fan mags have been 
banned from circulation in Ireland, 
Filmland, Movie Life and Movie 
World, on grounds that they have 
contained matter considered inde- 
cent or obscene by the Censor 
Board. 

In a wholesale bluepencil fest in 
which they gave the redlight to 160 
books, the censors banned “The 
Lives of Harry Lime,” by Orson 
Welles, and others. 


Paris Bestsellers 


_ Bestsellers in Paris this year, 
in order of sales, are Georges Ar- 
naud’s “Le Salaire De La Peur” 
(“Wages of Fear”), passing the 
150,000 mark, with the hit pic ver- 
sion of H. G. Clouzot helping; ‘Les 
Betes” (“The Animals’), with 
145,000, with the Goncourt literary 
kudo a big aid, and Albert Simon- 
in’s “Touchez Pas Au _ Grisbi” 
(“Don’t Touch the Dough”), sell- 
ing 130,000 and helping the recent- 
ly-released pic version. Zoe Olden- 
bourg’s “La Pierre Angulaire” 
(“The Angular Stone”), another 
prizewigner, getting the Renaudot, 
is up to 120,000, and Ernest Hem- 





jingway’s “The Old Man and the 


Sea” has passed 115,000. 

Three gossipy books by femme 
journalists, each going beyond 
45,000, are Francoise Giroud’s 





ciate feature editor of Vogue, 
named feature editor of Glamour 
mag. Also joining same mag's fea- 
ture department is Mrs. Jeanne 
Raue, previously with the Milwau- 
kee Journal. . 

Metro's “Executive Suite” re- 
ceived the front cover of Pictorial 


Review last Sunday (28), with the | 
caricatures by | 


principals in 
Jacques Kapralik. 

June (Mrs. Walter) Winchell is 
building in Arizona, near Phoenix, 
and when asked “was it the climate 
which got you put there?” she re- 
plied, ‘‘No, the people.” 

Broadway actor James QO. Shel- 
burne will be narrator for the 
Dallas Lyric Theatre’s modern- 
dress platform mounting of Verdi's 
“La Traviata” on April 5. 

Publicist Lee Solters lecturing 
on publicity and public relations 
before the journalism classes of 
Fairleigh - Dickinson College at 
Rutherford, N. J., Friday (2). 

Ira Peck, ex-Dell Publishing, ap- 
pointed editor of the New Projects 
division of Pines Publications, suc- 
ceeding Tony Gray, recently named 
editor of Screenland and Silver 
Screen. 

Fawcett is axing its men’s mag, 
Adam, which this month covered 
Lilly Christine. Editor Joseph 
Corona, for whom it was an extra 


chore, continues to pilot True Po- |! 


lice Cases. 

Joan Roberts, who appeared in 
the original Broadway production 
of “Oklahoma,” authored an auto- 
biography, titled “Never Alone,” 
which McMullen Publishing Co. is 
bringing out May 26. 

Ira Peck, ex-Dell Pub., named 
editor of the “new projects” di- 
vision of Pines Publications, to 
succeed Tony Gray, recently 
named managing editor of Screen- 
land and Silver Screen mags. 

Jesse Core, ex-Dallas reporter 
and former State Dept. rep in In- 
dia, inked with Macmillan for pub- 
lication of his first novel, ‘The 
Lordgod Bird.” Story of Arkansas 
plantation life, it’s due on book- 
stalls this fall. . 

The Recorder, Britain’s first new 
daily paper in 23 years, which was 
launched last October, folded last 
Thursday (25) after a printing dis- 
pute. Paper was started by Wil- 
liam J. Brittain, who will continue 
publication of the weekly Re- 
corder. 

Malvin Wald is writing a 10-part 
series on Hollywood's top screen 


writers for Films in Review. kick- | 
jing off with a profile on Dudley) 


too felt almost no pinch on the oc- 
casion, largely because advance 
publicity of the General Foods 
show didn’t occur in time to cut off 
the Palace’s advance sales. 


Effect of the Academy Awards 
presentation on Thursday (25) was 
considerably milder, only because 
it played at 9:30 p.m., Chi time, 
sloughing what little late night biz 
there normally is here at that time 
of week, 





Boston Stays Home In Droves 


Boston, March 30. 
General Foods big tv whoodedo 
Sunday night very definitely bashed 
grosses at the local sprocket par- 
lors. An educated guess would 
place the diversion of Sunday 
night payees at an average of 30° 
and some houses, notably those 
with holdover features, were off 
up to 50%, 
Surburban areas suffered in 
about the same ratio but with the 
family-trade drive-ins least hit. 





Which Oscar Do You Mean? 
St. Louis, March 30. 

The Academy Award tele and 
radio airing did not hurt St. Louis 
film business at the big cinemas 
since most pictures wind up runs 
;}on Thursday and trade usually as 
limp that day. However, it was a 
' different story on Sunday for the 
| saluting General Foods tv program 
,with Oscar Hammerstein and 
| Richard Rodgers. Program was 
| well publicized here. Because hit- 
ting this city at 7 p.m., biz dropped 
off before this hour and never 
picked up again. 

Despite this Sunday night crimp, 
trade at first-runs this session 
shapes generally good with several 
houses reporting sock or nice re- 
sults. Even the weather showings 
were fair to good. 








Basketball More Important 

Minneapolis, March 30. 
Town film houses weren't par- 
ticularly hurt by television’s big 
Academy award show Thursday or 
General Foods’ Rodgers-Hammer- 
stein special Sunday. But “Porgy 
and Bess” at Lyceum figured both 
counter-attractions did boxoffice 
damage, hurting grosses to extent 





of at least 10%. 
Loop film theatres actually had 
better Thursday (25) 


night than | 








Story Editors 


Centinued from page 3 


happened thereafter is best ex- 
and be as patient as possible. 
While they’re on the lookout for 
story material with fresh slants, 
eastern story editors of the film 
companies make no ‘bones about 
the fact that they are considerably 


to tackle even the mildest of con- 
troversies., 

At the same time, there is much 
headshaking over some of the 
films that come out of Hollywood 
and the question recurs: “When 
they read that script, didn’t they 
know that something was wrong 
with it?” 

Regarding the ban on contro- 
versy, eastern story execs say no 
one sent down a memo on the sub- 
ject, but it’s tacitly understood 
that there’s to be no _ fooling 
around with “difficult” themes 
that might be misunderstood and 
might generate criticism, “You 
couldn’t get any one to make a 
picture like ‘Gentleman’s Agree- 
ment’,”? was one comment. 

Hesitancy to tackle anything that 
couldn’t be labelled “entertain- 
ment” without a message extends 
to anti-Red features, mostly be- 
cause those that have been made 
haven’t done any great b.o. biz. 
Eastern brass of 20th-Fox, for in- 
| stance, protested violently when 
| first apprised by the studio that 
| it intended to make “Night Peo- 
ple” which deals with the East- 
; West struggle in divided Berlin. 

“When it comes to controversial 
| themes, we want to play it safe,” 
| one story editor observed recently. 
|““As for politics, we feel that peo- 
ple get enough of that in their 
newspapers and over radio and tv. 
That's why they don't go for it in 
the theatres. The order of the day 
is big, escapist entertainment.” 
It’s also pointed up that anti-Com- 
munist pix, even if well done, are 
very poor bets for the foreign 
market which finds such “propa- 
ganda” distasteful. 

Of late. there’s been some pro- 
nounced criticism of films—par- 
ticularly a couple of the Cinema- 
Scopers—coming out of Holly- 
wood. 





| 
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handicapped by the studios’ refusal” 


“Tout Paris,’ France Roche’s “A Nichols. After series is completed. | 
Nous Deux Paris” and Caro Cana- | Wald will assemble all 10 chapters | 
ille’s “Les Etoiles Tout Crus” in book form, to be sent to colleges | 
(“The Stars Well Done”). as text for screen scripting. | 


| 


The Rumford Press in Concord, | 





—— l 
British Unions 


| 
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normal for Thursday and grosses 
jumped from previous day which 
ordinarily brings higher figures. | 
This, however, was undoubtedly 
due in considerable part to fact that 














Two Continent Printing 

Roy Thomson, new boss of the 
Weekly Scotsman in Edinburgh, is 
to print that journal in Canada as 
well as in Scotland. Mats will be 
flown from Edinburgh. Paper wifl 
be printed at Oshawa, near To- 
ronto. 

Canadian production will serve 
readership in that Dominion, 
where the paper’s circulation is the 
highest outside Scotland. Also ex- 
pected that Australian and New 
Zealand readership will be serviced 
from Canada. The two-continent 
printing begins in April. 








‘Memoires d’Une Starlett 

Gaby Bruyere, who used to do a) 

dance act as part of the between- | 
halves floorshow 


arrived on the Liberte over the 


that generally |country home, the Robert E. (Made- 
travels with the Harlem Globetrot- | leine) Sherwoods this spring anég 
ters in their worldwide junkets, is|summer will reside chiefiy in a} 
back from Paris, en route to Holly- | London flat. They have yet to sell 
wood to” make some vidpix. She} the house and adjacent farmland. 


N. H., which prints a number of | 


the nationally circulated maga-| thousands of transients were here 


zines, had a record business vol-|for state high school 


ume of $7,058,647 during the past. 


year, president J. Richard Jack- | 


man reported. Figure topped the 
previous year’s business by nearly 
$1,000,000. 
A consistent bestseller has been | 
the souvenir program of “This Is 
Cinerama.” At 50c per copy, it’s 
been selling on the average of 
2,000 copies a day. Third com- 
pletely revised edition, which hits 
the lobbies of 10 Cinerama the- 
atres next week, will have an 
initial printing of 1,000,000. 
Having sold most of their house- 
hold belongings, although still own- 
ing the physical house in Surrey, 
which was their longtime English 





Bob Williams, assistant city edi- 


weekend and has had her ‘Me-j|tor of the Philadelphia Evening | 


moires d’'Une Starlett” just pub- | Bulletin, 


has taken over Harry 


lished in France in paperback for- | Harris’ television column for the 
mat. ‘ 


Anecdote covers a wouldbe 
star’s career in Paris, New York 
and Hollywood. She plans U.S. 


publication, 





CHATTER 
Composer Irving Gertz assigned 


to write a series on “Motion Pic-, book, “The Clown,” the life story 


ture Music” for College mag. 


John Farrow’s latest book, 
Story of Sir Thomas More,” will be 


Ward. | 
Peggy Christidis, formerly wit 


|ment department. 


“The | man of the Big Top, will be out to- 
| day (Wed.), coinciding with annual | 
published in the fall by Sheed & | opening of Ringling Brothers-Bar- 


h | Square Garden, N. Y. Kelley is 


Random House, joined Simon’ & | 
Schuster as assistant to publicity | 


director Larry Vinick. 

“Green Grow the Rushes,” first 
novel by Nelson and Shirley Wol- 
ford, will be published in the fall 
by Dodd, Mead & Co. 

Frank Gruber has delivered his 
34th novel, “The Limping Goose,” 
to Rinehart. It’s the 13th of his 
“Johnny Fletcher” whodunits. 

Mary Frazer off on a round-the- 
world writing junket for the Hous- 
ton Press, her home sheet, plus 
Scripps-Howard and NEA syndica- 
tion. 

A. G. Williamson named editor 
of the Dumfries (Scotland) Stand- 
ard, succeeding James Reid, who 
retired after 34 years in the edi- 
torial chair. 


Mrs. Kate Lloyd, formerly asso- | suffered hardly at all. “Cinerama” 





daily. Harris left (29) to take_post | 
as associate editor of Triangle Pub- | 
lications’ TV Guide. Harris also 
acted as drama columnist and this 
chore will be assumed by Dudley 
Jenkins, of the Bulletin’s amuse- | 
Beverly 


Pressagent Kelley’s | 


of -Emmett Kelly, famed funny 


num & Bailey Circus at Madison 
back with it handling radio and tv 
promotion after spending most of 
t 


he season in Chicago tub thump- 
ing “Wish You Were Here.” 


R&H-TY 


Continued from page 2? eee 














tacle, Loop traffic stopped cold at 
7:00 p.m., the hour at which the tv 
biggie kicked off here, and late 
evening business failed to pick up 
markedly. Chicago Theatre, for 
one, is estimated to have lost 
$1,800 of its weekly purse as a 
direct result of the show. Most 
nabes were similarly stung, though 
several off-the-main-stem  arties 





basketball 


championship tournament = and 


flooded downtown. 


Wednesday at Gopher and pulled 


$400 more Thursday than on open- | 
Miller | 


ing day while “Glenn 
Story” in fifth week at Lyric was 
up $150 Thursday over Wednesday. 


D.C. Double-Dented 
Washington, March 29. 
Televising of the Academy 
Awards hit D.C. boxoffices sub- 





stantially, both along the Main > 


Stem ana in the nabes. Decline 
from normal ranged from 15-25°% 
in most houses. However, it 


bounced back next day. for such | 


Academy winners as “Here To 
Eternity” which is doing a roaring 
biz in 20 nabes, and for “Julius 
Caesar,” which won a couple of 
Oscars and is holding forth sturdily 
in a midtown artie. 

Impact of the televised salute 
to Rodgers & Hammerstein was 


considerably less on the flicker | 


houses Sunday night. Decline 
ranged from 10-15°°. Lesser impact 
is partially due to the fact that 


Sundays have been slow for pic- | 
|tures anyway in past 


years. 











COMPO 


Continued from page 7 








office money which the U.S. Treas- 
ury is now relinquishing. 

COMPO will map the same sort 
of campaign against potential lo- 
cal revenooers as was conducted 
against the Federal 20°% b.o. slice. | 
That is, the all-industry organiza- 
tion will provide exhib groups 
around the country with data pur- 
porting to show that any form of 
governmental “partnership” in the- 
atre income is unfair and discrimi- 
natory. Facts and figures, in turn, 
will be presented to the sectional 
law-makers. 

COMPO leaders and theatremen 
in the field contacted virtually 
every Senator and House Repre- 
sentative in its campaign to in- 
fluence sympathy for relaxation of 
the 20° Federal take. 


For example, | 
“Riot In Cell Block 11” opened | 


couple of | 


demanded compete reinstatement 
| without victimization and the re- 
scinding of all notices issued by 
the producers and the newsreels. 
| That was regarded as a necessary 
| precondition to holding an inquiry 
in a reasonable atmosphere. The 
GFPA and the Newsreel Assn. 
have agreed to cancel the notices 
| aS soon as normal lab working is 
restored. 

The biggest industrial cris is in 
British film history stems from a 
wage demand submitted to the 
Film Laboratories Assn. by the 
union, seeking a $4.25 weekly in- 


crease for all adult workers and - 


three weeks’ paid holiday a year. 
Labs rejected the demand outright, 
but volunteered to go to arbitra. 
tion. The union countered by say- 
ing there could be no arbitration 
without prior negot-:ation and in- 
structed its members to slap ban 
on any overtime work. After six 
|; weeks, when the workers’ slow- 
| down was seriously affecting out- 
put, the employers retaliated by 
giving more than 2,000 workers 
one week's notice. The firings did 
not embrace some 400 maintenance 
workers, but these were pulled out 
by the union. 

Within 48 hours the British film 
producers convened an emergency 
session and decided that absence 
of daily rushes would seriously 
hamper production and warned 
that, unless a settlement were in 
sight they would give two weeks’ 
notice to more than 5,000 studio 
employees last Friday (26). The 
next day the newsreel assn., which 
had been first victim of the go- 
slow and the lab shut-down, fol- 
lowed suit. 

It was at this juncture that the 
Minister of Labor personally in- 
tervened and announced the set- 
ting up of a committee of investi- 
| gation. Lab owners gave an on-the- 
spot assurance that they would 
withdraw notices if the union with- 
drew its overtime ban. Cinetech- 
_nicians were unable to give an im- 
| mediate answer but agreed to con- 
| vene a special session of their ex- 
/ ecutive. This took place last Thurs- 
| day night (25) and a four-hour con- 
fab resulted in the relaxation of 
| the ban and the adoption of their 
resolution, 
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Broadway 


Theatrical attorney Ira Blue to 
the Coast Sunday (28) for a week 
on biz. 

Montague Salmon Jr., son of the 
Rivoli Theatre managing director, 
back from service in Japan. - 

George Jessel toastmastering the 
Beth David Hospital dinner at the 
Waldorf-Astoria on Saturday (3). 

Herbert L: Gaines, WB Buffalo 
salesman, engaged to Debby Ad- 
verse, of the Noel Sherman Danc- 
ers. 

The Jules C. (Doris) Steins 
(MCA board chairman) to Europe 
on a three-week flying trip, first 
to London, then Paris. 

The Tony Martins (Cyd Charisse) 
to the Virgin Islands for a 12-day 
holiday following his Rodgers & 
Hammerstein video singing stint. 


to 1956. He has seven films coming 
up as well as a legiter. 

Simone Volterra says her Thea- 
tre Marigny will house the Marc- 
Gilbert Sauvajon adaptation of 
Peter Ustindv’s “Love of Four 
Colonels” from April to October. 


Louis Ducreux stepping into the 
director spot of the Theatre Em- 
pire’s revival of the Bertold Brecht- 
Kurt Weil “The Beggar’s Opera 
when Jan Doat walked out after a 
hassle with one of the leading 
players. 

Paulette Goddard is walking a 
real 1900’s Parisian sidewalk for 
her role of Lady Beryl! in the first 
of the 39 vidpix in the “Sherlock 





Holmes” series being produced 
here in Eastmancolor by Sheldon 
Reynolds and directed by Jack 
Gage: The sidewalk in this first pic | 
has been especially repaved in 





Eve and Irving Brecher making 
their first European hegira, sailing 
April 24 on the S.S. Liberte, and 
due to return on the Ile de France, 
sailing June 1 

Bob Downing, Broadway stage 
manager and mag writer, back to 
Gotham as a Manhattan resident 
after being a Mt. Kisco country 
squire for some five years. 

Bill Hardey out of Lebanon hosp 
and convalescing home following 
surgery for stomach polyps. Boni- 
face of Bill's Gay 90s “just must 


take it easier,’ according to M.D.'s | 


orders. 

The Ed (Sylvia) Sullivans are 
first-time grandparents. Mrs. Eliza- 
beth (Betty Sullivan) and Lt. (j.g.) 
Robert H. Precht Jr. named him 


Robert Edward after the father) 


and granddad. 


As part of the 35th anni celebra- | 


tion of UA, the Film Library of 
the Museum of Modern Art is 
partying Lillian Gish next week- 
end in the N.Y. guest house of 
Mrs. John D. Rockefeller 3d. 
Producer Max Gordon would 


like to have Groucho’s son, Arthur} 


Marx write his biog. They’ve been 
discussing it. Young Marx did 


“Groucho” for Simon & Sehuster, | 


which Satevepost will first serialize. 


Groucho Marx cut his theatre-| 


going session short this week, fol- 
lowing the Rodgers & Hammer- 
stein video salute, in order to get 
ready for the Ed Murrow “Person 
to Person” pickup on Friday a 
week (9). 


John Y. Kohl, editor of the Al-. 


lentown (Pa.) Sunday Call-Chroni- 
cle, doing a feature on the old 
Orpheum (latterly the State), now 
being razed, buf which was a reg- 
ular Wilmer & Vincent vaudeville 
stand which played most of to- 
day’s surviving show biz greats. 
Composer - conductor David 
Broekman, winner of the Alice M. 
Ditson Award for 1953 for “dis- 
tinguished service to American 
music,” received the $1,000 award 
from Dr. Grayson Kirk, president 
of Columbia U., at a concert at the 


Ini 3 ) | 
Cosper Union Yorum Sunqay (35). _J. Arthur Rank publicity in New, 


Eugene Lerner, of Rome's talent 
and publicity agency, 
Lerner Associates, pianed into 
New York for a three-week busi- 
mess trip. He'll shuttle between 
Gotham and the Coast to confab 
with directors of pix and tv series 


scheduled for production on the. 


Continent this year and next. 
Groucho Marx broke up Mary 


Martin and Ezio Pinza’s first re-| 


hearsal for the Rodgers & Ham- 
merstein cavalcade with his open- 


ing gambit, “Norman Krasna sent | 


me.’ (Krasna’s “Kind Sir” play, 
costarring Miss Martin and Charles 
Boyer, just closed.) His next crack 
to Pinza and Miss Martin was, “So 


“ you too finally got together after 


three years on television.” 


Paris 

Moscow Ballet set for the Opera 
May 8. 

Erich Maria Remarque here from 
Switzerland. 

Mick Micheyl into Alhambra on 
two-week stint. 

Sam Neufield to direct “Captain 
Gallant” vidpix with Buster Crabbe. 

Otto Preminger to Rome before 
heading for U. S. and his next film 
stint, “Carmen Jones.” 

Jean Anouilh’s “Colombe” will 
be revived here this season with 
original star Daniele Delorme. 

Marcel Carne hospitalized after 
a car accident. Will hold up pro- 
duction on his next film, “L’Air De 
Paris.” 

Jean - Louis Barrault - Madeleine 
Renaud Co. to wind up rep season 
at Marigny April 23. Troupe to 
tour South America this summer. 

Comedie-Francaise accepting two 
plays by Henry De Montherlant for 
presentation in the C-F rep next 
season. They are “Port Royal” and 
“Nobody's Boy.” 

Bill Roach to Cannes for the film 
fest before heading for Spain for 
legal confabs with Orson Welles 
who is finishing off “Mr. Arkadin,” 
his latest pic there. 

Daniel Gelin is the 
thespian here with pic and legit 


roles lined up to carry him through. 


Kaufman- | 


'turn-of-the-century style by the 
| City of Paris. 

| Katherine Kath, who played the 
'Goulue in John Huston’s “Moulin 
| Rouge” (UA), is doing a real bicy- 
|cling stint between London and | 
| Paris every day. Married to a film | 
| producer in London, she comes | 
here every day to rehearse “‘Eu- 
igenie, Lee Larmes Aux Yeux” | 
i(“Eugenie With ‘Fears In Her 
Eyes”) and then flies back to Lon- 
don every night. When play opens 
April 2, she will only go back to 
London once a week. 


es IS 
oe 
| Madrid | 
By Geeno Garr 
| “Shane” (Par) a hit in Madrid 
and provincial cinemas. 

“Greatest Show on Earth” (Par). 
at the Callao cinema still doing) 
strong biz after nine weeks. 

Portuguese actress Maria Dulce, 
who is also known as a film star} 
in Spain, is on a provincial tour. | 

Harry Flemming at the Alcazar | 
nitery with a floor show comprising | 
‘Parisian chantoosies and dancers. | 

Cuban songstress Maria Angeles | 


in this country, planed back to 


| Havana. | 
| Carlton, house recently leased b 
Songstress Conchita Piquer, who | y 7 


is touring Spain with her company 


after five years in the U. S., had | 


Santana, who for the last three | 


years has been starring in revues | 


London 


Nat “King” Cole guest of honor 
at this week’s Variety club lunch- 


eon. P 
T. S. Eliot’s “Confidential Clerk” 
moves from the Lyric to the Duke 
of Yorks Theatre next week. 
Second volume of Noel Coward's 
autobiog, “Future Indefinite,” to be 
published in London this week. 
Richard Conte arrived last week 
to take up role in “Mask of Dust,” 
an Exclusive release in which he 
will play opposite Mari Aldon. 
William J. Kupper, who retires 
next month as m.d. in London for 
20th-Fox, hostéd a small reception 
to local newsmen last night (Tues.). 
James Algar, director of Walt 
Disney’s True Life Adventures, 
spending a week in London on his 


| way back to Hollywood from Afri- 
| ca 


Armand and Michaele Denis do- 
ing their second tele spot April 10 
when they’ll introduce their own 
film sequences on the capture of 


| wild animals. 


Herbert Yates back in London 
from Continental jaunt with his 


wife, Vera Ralston; Richard Alt- 


schuler and Bill Saal; he is due 
to return to the U. S. April 2. 
John H. Harris is here to line 
up novelties for his ice shows. Goes 
on to Garmisch, Germany, to con- 


| tinue his search. He expects to 


return to America next month. 

Ingrid Bergman preems at Stoll 
Theatre July 1 in the Rossellini 
production of “Joan of Are at the 
Stake,” which is being presented 
under Jack Hylton’s management. 

Don Hartman, Paramount pro- 
duction executive, arrived here 
over weekend on first leg of Euro- 
pean tour, and was honor guest 
> a Dorchester cocktailery Mon- 

ay. 

Shani Wallis, currently featured 
in Jack Hylton’s “Wish You Were 
Here” at the London Casino, book- 
ed to play three weeks in the 
Dorchester Hotel cabaret; opens 


| April 12. 


“The Robe,” which ran three 
months on its West End preem, 
is due to return here where it 
will follow “‘12-Mile Reef” at the 


20th-Fox. 
A private screening of “The 
Command” being set for exhibs 


_the street in the town of Valencia, | tonight (Wed.) at the Warner when 


her. 

U. S. Indian company, 
Skins of the Rocky Mountains,” 
starring dancer Reginald Laubin 
and singer Gladys Laubin, a hit at 
Alvarez Quintero Theatre. Conrado 
Blanco is touring the troupe in 


Spain. 
By Erie Gorrick 
- “Moon is Blue’ (UA) proving one 


of the big hits of current season. 
George Mooney appointed to do 


| Zealand. 

| Newsreel houses doing sellout 
| biz with clips of the visit by Queen 
' Elizabeth. 


Trotting is hitting a new popu- | 


larity high in Adelaide and hurting 
cinema trade. . 
| Police tracking down illegal sex 
film screenings in private homes 
of Melbourne. 

Metro comes into the St. James, 


Sydney, with “Knights of Round | 


Table” in CinemaScope. 
“The Robe” (20th) has drawn 


‘over 1,000,000 patrons to 2,200-seat 


Regent, Sydney, for Hoyts. 


Ealing’s “Cruel 


Theatres’ State in Sydney. 


“Zip Goes a Million” follows the 


| Tommy Trinder Show into Tivoli, 
| Sydney, for“David N. Martin. 

| Glenn Langan, U. S. tele actor, 
here under contract to Grace Gib- 
son Productions for radio disks. 


Fred Crouch appointed West | 


, Australia branch manager of Brit- 
‘ish Empire Films; formerly was 
chief booker. ~ 

Harry Wren doing advance pub- 


\licity for Olsen & Johnson on /| 


|'debut soon at Palladium, Sydney, 
'for Celebrity Theatres. 


| 
Roman Holiday” (Par) opened 


solid at State, Sydney, for Greater 
| Union Theatres. Press raves for 
| Britisher Audrey Hepburn. 


Memphis 
By Matty Brescia 

| Billy Eckstine played two shows 
|} at the Hippodrome on Beale Street 
| here. 
|. Ralph Flanagan and his crew in 
/here for one-nighter at Memphis 
| State College. 
| Isobel Jones, manager of Arena 
_theater here, now with the Capitol 
}at St. Petersburg, Fla. 

Clarence Camp, Jr., now singing 
with Chvck Foster’s orch at the 
Peabody Hotel's Skyway. 
| Hoyt Wooten, WREC prexy, and 


_ | Harold Krelstein and Abe Plough, | Madam” 
busiest | toppers of WMPS, back after five | Minneapolis Symphony orchestra 
| soloist at twilight pop concert. 


| weeks of battling before the FCC 
‘for Channel 3 here, 


where she was born, named after | 


Sea” did 10, 
weeks’ socko biz at Greater Union | 


half will be presented with full 


| stereo sound: and the other half 
“Red with the normal single track. 
| Pete Collins, who has assembled 
| his curios. unit, a big hit a couple 


of years ago, is dickering with 
| Roberta Coweil (who recently reg- 


istered a change of sex) to join the 
outfit. Roberta is asking $750 per 
week. 

Frederick Lloyd, general man- 
ager of the D’Oyly Carte Opera 
Co.; planed to New York last Sun- 
| day (28) to launch preliminary ne- 
| gotiations for an American season 
of Gilbert & Sullivan later this 
| year. 
| Big British delegation to the 
|Cannes Film Festival, apart from 
|the usual flock of newspapermen, 
; includes Robert Clark, the Elstree 
Studio topper; Arthur Dent, Leslie 
Frewin, Richard Todd and Yvonne 
de Carlo. 

Gerald Cohen, provincial agent 
with a London office, sails for 
,U. S. April 8. Cohen specializes 
in one-night stand bookings of 
name bands in the North of Eng- 
land. Expects to be away for four 
weeks and to visit Hollywood. 


Minneapolis 


ae. By Les Rees 
Pianist Artur Rubinstein here 
for concert. 


Starlight Club has Buddy Lester 


for second stanza. 
Edyth Bush Little Theatre offer- 
ing “The Silver Whistle.” 


Hotel natin Flame Room. 

“Porgy & Bess” opened 10-day 
| Lgoruas date to $30,000 advance 
| sale. 


Billy May orchestra with Sam 


Ballroom one-nighter. 

Persian Palms holding over Fos- 
ter & Harris, Jean Idell, Bobbie 
Jean and Carl Dennis. 

William Donnelly, local AFL 
stagehands’ union business agent, 
elected an international. veepee at 
international’s New Orleans board 
meeting. 

In change of heart, St. Paul 
newspapers now accepting ads for 
legitimate attractions despite fact 
they play their Twin Cities’ dates 
exclusively here. 

Minnesota U. concerts and lec- 
|tures department booking “Doc” 
Evans’ local Dixieland band for 
tour of colleges and various of 
territory’s towns. Outfit now is at 
Williams’ nitery. 

David Daniels, son of wealthy 
| Twin Cityite, who played Russell 
Nype role in touring “Call Me 
company, appeared as 


Latest figures show Twin Cities 


metropolitan area population, as 
of April 1, 1953, to be 1,258,225, 
ain of 72,531, or 6%, over 1950 
ederal census compilation. State's 
population is up from 2,982,483 to 
3,089,904. 

Best patronized recent entertain- 
ment event was last week’s state 
high school basketball champion- 
ship tournament with each of three 
days sold out nearly a month in 
advance. Affair was staged in 
Minnesota U.’s Williams Arena. 


Lisbon 
By Lewis Garyo 


Cinema Sac Jorge doing capacity 
with “Quo Vadis.” 


“Sword and the Rose” opened 
SRO at the Trindade and Batalha 
of Oporto. 


Cinema Rivoli, of Oporto, is 
prepping its Cinemascope installa- 
tion for “The Robe.” 

Comedian Raul Solnado, Helena 
Vieira and six chorines formed a 
new vaude act now at the Miami 
nitery. 

German Symphony of Hohner 
accordions left for Coimbra and 
Oporto after six concerts at the 
Coliseu. 


Legit company of Brazilian 
actress Alma Flora. started a 
month’s season at Teatro Sa Ban- 
deira of Oporto. 

Comedian Carlos Alves, back 
from a year’s tour in Portuguese 
Africa, joined the legit company of 
Teatro Monumental. 

Ballet Margarida Abreu of 18 
members inked by impresario 
vasco Morgado to appear at 
Avenida Theatre in Easter revue. 


Dallas 


By Bill Barker 

National Square Dance Festival 
set for April 8-10 at State Fair 
Park. 

John Rosenfield, News’ amuse- 
ments editor, on a fortnight tour 
of Coast film studios. 

WFAA “Early Birds,” nation’s 
oldest live breakfast show, cele- 
brated 24th anni with weeklong 
open house. 

Spyros and Charles Skouras in 
for Claude Ezell’s tryout of his 
new drive-in speaker at Buckner 
Blvd. ozoner. 

Melba opened “The French 
Line” uncut, while Fort Worth’s 
city censor board ruled dance 
scenes out if film plays there. 


Miami Beach 
By Lary So'loway 

Joyce Bryant opens at Nautilus 
Hotel tonight (Wed.). » 

N. Y. Herald Tribune columnist 
Hy Gardner at the Saxony. 

Diosa Costello and her new 
group current at the Saxony with 
Mandy Campo heading up orch. 

Barry Sisters drew heavy biz dur- 
ing week’s date at the Sans Souci. 
Byron Palmer followed them in 
March 30 

Don McNeil bringing his crew 
to thé Di Lido hotel for series of 
“Breakfast Club” simulcasts from 
the oceanfronter. 


~ Scotland 


By Gordon Irving 

Ticket sales for Edinburgh In- 
ternational Festival set to open 
April 5. 

New Scot vaude programme 
“Spring Salad” tees-off on radio 
April 15. 

Jimmy Logan, Sgot comedian, 
playing straight part in new radio 





Carl Brisson in fourth week at | 


Donahue conducting played Prom | 








thriller series, “Currants for Cav- 
| jare.” 

| Margaret Morris, leader of Celtic 
| Ballet of Scotland, sailing to Bos- 
j}ton June 16 on three-week ballet 
| Stint for Ted Shawn. 

| Karl Rankl, Scottish orch mae- 
\stro, off to direct concerts in 
| Austria by the 100-strong Graz 
Philharmonic Orchestra. 

H. P. Sheppherd named new 
controller in West Scotland for 
|Odeon and Gaumont, succeeds 
William Simpson, who resigned. 

_David Hughes, recently at Em- 
pire, Edinburgh, has U. S. dates 
this summer at the Mocambo, 
Hollywood, and the Sahara, Las 


Portland, Ore. 


Five Tones and Juanita Brown 
held over at Jack Lawler’s Tropics. 

Tempest Storm packed the Capi- 
tol nearly every show the first 
week, and stays a second stanza. 
_Tony Hartman comes out of re- 
tirement this week ‘to appear in 
new Harry Carroll Show in at 
Amato’s Supper Club. 

Beatrice Kay with Sylvan Green 
and The Mandrins held for a sec- 
ond week at The Oregon Clover 
Club. Dick Contino inked to follow. 

Harry Carroll & Polly Baker, 
LeBrack* & Bernice, and The 
Sparkletts into Amato’s Supper 
Club for two weeks. The Ink Spots 





follow. 





Hollywood 


Clifton Webb hospitalized with 
virus. 


George Seaton laid up with 
fever. 


Lou Silvers if the hospital wi 
heart ailment. a _ 


Fernando Lamas recovering from 
sciatic neuritis. 

Chick Chandlers celebrated their 
23d wedding anni. 


Edmond O’Brien and Olga San 
Juan returned from Italy. 

Gene Tiernéy’s canyon mansion 
on the market for $30,000. 


Bing Crosby and his sons will 
tour France starting in May. 

Chiquita and Johnson received a 
six-month extension of their visas. 

Forrest ‘Tucker booked for six 
weeks of summer stock in the Mid- 
west. 


Alan Ladd presented with the 
Foreign Press Assn.’s International 
Award. 


Richard Widmark ankles 20th- 
Fox after his current role in 
“Broken Lance.” 


Chicago 
Sam Stratton flacking ahead of 


“Me and QJuliet,” which opens 
April 7 at the Shubert. 


Robert O’Brien, American Broad- 
casting-United Paramount veepee, 
here for confabs on broadcasting 
and theatre biz. 


Clarence Shapiro, formerly with 
Metro in Hollywood, joining Chi 
Conservatory of Music to head the 
new radio-tv department. 


Aaron Cushman again handling 
flackery for Star Nite, an assem- 
blage of top pop attractions slated 
to play stadiums this summer in 
Chi, Cleveland and Detroit. 


Showcase Theatre in Evanston 
offering ‘Man Born to Be King,” 
religious drama_ for the Lenten 
season. It’s the first stage adapta- 
tion of four radio plays by Dorothy 
Sayers, British author. 

Gerry Breen, Val Navaro, Flem- 
ing Brown and Ronald MacMurray, 
all but the latter appearing in Blue 
Angel’s Monday Night Singalong, 
gave folksong concert last Sunday 
(28) at College of Complexes, 
northside bistro. 


- San Francisco 
By Ted Friend 

Harry James at the Diamond 
Knee. 

Harry Davies: advancing for Bea 
Lillie. 

Lester Young into the Black- 
hawk. 

Joe Frisco set for the Diamond 
Knee. 

Rusty Draper into the Rumpus 
Room. 

Christine Jorgensen into the 
Ajax Club. 

Mickey O’Shaunessey 
Bimbo’s 365 Club. 


Omaha 


By Glenn Trump 

Pianist Molly Craft at the 
Dundee Dell. 

Gil Gray’s indoor Shrine Circus 
wound up a week’s stand at Sioux 
City to good biz. 

Debra Paget and Jeffrey Hunter 
here for in-person stints with 
preem of “Siege of Red River’ at 
the Omaha. 

Don Romeo of Paul Moorhead 
agency booked Elaine Carvel into 
the Colony Club last week, and 
also has her set for the Chevrolet 
show at Paxton Hotel today (Tues.) 
along with Moore & Mayo, come- 
dy dancers. 


Pittsburgh 


By Hal V. Cohen 
Jeff Chandler here for a day to 
plug his ‘Yankee Pasha.” 
Sherry Britton tops the Carousel 
next week and Nejla Ates comes 


topping 





.| back to the Copa. 


Wally Marks and Nan Wilson, 
husband-wife nitery team, acting 
in “Happy Birthday” at Playhouse. 

Dave Crantz, Playhouse ).a. 
wrote an original musical for Tem- 
ple Sinai’s Sisterhood and Mens 


Club. 

Jackie Heller, back from 17-day 
West Indies cruise, sailed on gn. 
other for 42 days to the Medit- 
terranean. 

Hotel owner Eugene C. Eppley. 
who owns the William Penn here, 
gave $500,000 to Culver Military 
Academy. 

Harry Schirra and Tom Kelly, 
former Post-Gazette circulation 
men, now own Schirra’s Bar and 
Grill in East End. 

Astere Claeyssens, Tech profes- 
sor of English, will have Marion 
Brando role in Curtaineers’ “Street- 
car Named Desire.” , 

Al Butler in town again beating 
the drums for “South Pacific. 


which returns to the Nixon for two 
weeks on April 19. 
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OBITUARIES 


HARRY C. KOPF 

Harry C. Kopf, 51, NBC vice 
vesident and general manager of 
prevsns WMAQ and WNBGQ in Chi- 
cago, died of a heart attack March 
26 in Evanston, Ill. A veteran of 
over 22 years in the broadcasting 
industry, he was long considered 
one of NBC's top salesmen. His 
career aS @ sales and administra- 
tive exec spanned the network's 
historical we in both the radio 

, fields. ; 

oi ont joined NBC’s central divi- 
sion aS a salesman -in 193i. It was 
during this period that Niles Tram- 
rieli, subsequently to become 
prexy of NBC, was projecting the 
midwest NBC operation into the 
front ranks and Kopf early became 
one of his proteges. When Tram- 
nell was shifted to New York, 
Kopf took over as central division 
sales manager in 1939 during the 
Sidney Strotz regime. 





When Strotz moved to New York 


ing and musical direction of “One 
Night of Love.” 


Moving to 20th-Fox, Silvers di- 
rected the music for such produc- 
tions as “To. Mary With Love,” 
“Sing Baby Sing,” “Lloyds of Lon- 
don” and several Shirley Temple 
films. He also:served for 13 years 
as musical director for the Lux 
Radio Theatre over CBS, In 1943, 
Silvers and Buddy de Sylva, pro- 
duction manager for Paramount 
Pictures, created an edition of 
“This Is the Army” for the Royal 
Canadian Army. 

Wife, five brothers and a sister 
survive. 


AGILBERT LIDDLE 
Gilbert Liddle, 64, president and 
general manager of CKGR, Kitch- 
ener, Ontario, died in his sleep at 
Montego Bay, Jamaica, March 25, 
a few hours before he was to re- 
turn from a month’s holiday. 

Liddle, who launched his radio 





On the melancholy morning of this March 26th there left this 


scene Low Silvers, composer, creative musician and as sweet 


ond sensitive a man as ever your hand did clasp. 


gentle music and life's niceties when | was a little boy, for 


which | have always been grateful. 


brothers, Sid, Wilile and Eddie. 
Lou. Like them # loved him so 





the next year Kopf became general 
manager and was made veepee in 
charge in 1941, He was called into 
the NBC homeoffice in 1946 and 
elevated to the post of network 
sales veep. His duties were | ex- 
panded the following year to in- 
clude direction of the national spot 
sales setup and the owned and 
operated stations. 

Kopf returned to Chicago in 1950 
as veepee in charge of the two 
Windy City NBC’ stations. Under 
his stewardship the past four years 
WNBQ developed into one of the 
nation’s top tv operations in terms 
of both income and prestige. Like- 
wise WMAQ continued an impor- 
tant factor in the Chi radio picture. 

Sister and brother survive. 





LOUIS SILVERS 


He taught me 


[for the Ben Reig Corp., wholesale 
dress suit and coat concern in N.Y. 


_. WILLY FERRERO 

Willy Ferrero, 47, American- 
born Italian conductor and com- 
poser, died March 24 in Rome of 
a liver ailment. Born in Portland, 
Me., he lived most of his life in 
Europe. At the age of four, he 
began his conducting career as a 
child prodigy by fronting an orch 
at the Folies Bergere in Paris. 


The following year, Ferrero ba- 
toned a 100-man orch at the Cos- 
tanza Theatre, Rome. At the age 
of seven, he made & guest appear- 
ance with the Imperial Russian 
Orch in St. Petersburg. When only 
19 he was appointed leading con- 
ductor at the La Scala in Milan and 
ithe Augusteo Philharmonic in 
| Rome. 








BILL DUNN 

Wilbur H. “Bill” Dunn, 43, for- 
mer vaudevillian and radio per- 
|former since 1930, died March 23 
|in Cleveland. He was noted in the 
| Youngstown, O., area for his 
|“Breakfast With Bill” show, aired 
over WKBN. Starting his show biz 





;Career at the age of eight, he ap- | 


| peared in an act with his parents 
_ tagged “The Dunn Family.” The 
| turn toured until 1927. 

Dunn 
| Late in 1953, he left that station 


and moved to Akron to be closer | 


'to his family. For a short time he 


rhage. He was stricken as he was 
leaving a Federal Communications 
Commission hearing where he tes- 
tified on competing applications by | 
his company and Radio Roanoke, 
Inc., for a Roanoke tv station. 

Times-World publishes The Roa- | 
noke Times, The Roanoke World- ! 
News and operates radio station | 
WDBJ. Fishburn had been prez of 
Times-World since 1923. | 

Wife, a son-and a daughtér sur- | 
vive. 





FRANCIS B. YOUNG 
Francjs Brett Young, 70, British | 
author-playwright, died March 28 | 
in Capetown, South Africa. Among 
books he wrote are ‘“‘A Man About 
the House,” “Portrait of Clare” | 
and “My Brother Jonathan,” which | 
were made into films. 

Young had also written two 
plays, 
Furnace.” In addition, he composed 
the music for a 
“Songs of Robert Bridges.” 


JAMES RICH 
James Rich, manager of the 
Regal Cinema, Brechin, Scotland. 
since 1936, died March 8 in that | 
|town. A native of Edinburgh, he | 
| joined Hengier’s Circus on leaving 
{school and later became a prop! 








joined WKBN in 1936. | boy at the Theatre Royal, Edin- 


burgh. 
Rich married Edith Meek. one | 
(of the original John Tiller Girls. 


‘was associated with WCUE, Akron. | #94 they formed a double comedy 


'He served in the Army during the 

| war. 

Wife and two sons survive. 
OTTO GEBUEHR 


Otto Gebuehr, 77, vet screen and 
legit actor, died March 13 in Wies- 





1 deeply grieve with his |baden, West Germany, where he 


much. 





Louis Silvers, 64, longtime com- 
poser, died March 26 in Hollywood 
of a heart ailment. He penned 
tunes for numerous Broadway pro- 
ductions and was active in films 


In Memoriam 


April 5, 1953 


aS a director of music. He com- 
Posed “April Showers,” which Al 
Jolson introed in “Bombo,” Amopg | 
his other songs are “Sweet One,’ 
Heart O'Mine,” “Old Time.” “My | 
Madonna,” “Interlude” and “Moth- | 
er of Mine.” 

While still in his teens, Silvers 
conducted an orch on Broadway. 
in 1910 he became musical director 
of the Gus Edwards revues where | 
he inet Jolson and as a result was 
*Mploved to direct the music of 
such Jolson starrers as “Bombo,” 
inbad” and “Big Boy.” For 10 
years he also directed the musical 
‘cores for Harvard U.'s Hasty Pud- | 
“ing Club productions. 
His association with films includ- | 
the post of director of music | 
o! the original “Jazz Singer.” He 
uM ‘r became musical director of 
th ro for three years and from 
there went to Columbia Pictures 
_ ere he served as composer and 
pe al director for the 1934 
cademy Award winner, “It Hap- 
pened One Night.” In the same 
year he won an Oscar for his scor- 


Research Service as an account ex- 
'ecutive and later returned to radio 


| his home in New York after World 
|War I, in which he served in the 
| Navy. In the last few years pre- 
‘ceding his death, he had been a) 
| salesman. 


MARY D. CHASE | 


‘time tight wire artist who appeared 
|in cireuses and vaude under her | 


| Sisters and the Two Leons, a tight | 


Like them | shall never forget 


> 


Georgie Jessel 


station 24 years ago, was also asso- 
ciated with the recently opened 
CKCO-TV in that city. 

Survived by wife, two sons, three 
daughters. 


EDWARD G. WYMAN 

Edward G. (Jerry) Wyman, 54, 
whose voice was familiar all over 
the Pittsburgh area in radio’s pi- 
oneering days, died in that city 
March 22 of a heart ailment. Dur- 
ing the 20's, he was chief announcer 
at WCAE in Pittsburgh, which was 
then owned by the Kaufmann and 
Baer department store before the 
station was acquired by the Hearst 
interests. He left radio in 1931 to 
go with the Wall Street Journal 
and he served as that newspaper's 
industrial and financial news rep- 
resentative in Western Pennsyl- 
vania until 1946. 

In April of that year Wyman 
joined the Public Relations and 





for a time as news editor of 
WMCK in McKeesport, Pa. He 
originally came to Pittsburgh from 


| was working in the film, “Rosen- 
| Reslie.” Starting his picture career 


in the early 1920's, he later gained 
international plaudits for his por- 
trayals of “Friedrich der Grosse” 
(Frederick the Great) whom he 
strikingly resembled. 

Among his last films are “Dr. 
Holl,” “Die Luege,” “Fritz and 
Friederike”’ and ‘‘Das Ewige Spiel.” 
Aside from his picture assign- 
ments, he frequently appeared on 
the German stage. 

Gebuehr, whose wife died three 
years ago, is survived by a nine- 
year-old son. 


ALBERTO C.. COLUMBO 

Alberto C. Columbo, 65, motion 
picture music conductor and ar- 
ranger, was found dead in his auto- 
mobile March 24 in Hollywood. Po- 
lice began an investigation follow- 
ing disclosure that Columbo had 
been beaten before he died. 

According to County autopsy 
surgeon Dr. Frederick Newbarr, 
Columbo had received a “heavy 
blow” on the head. No robbery 
had been committed. He was a 
cousin of the late singer, Russ 
Colombo. 

Surviving are his wife, Elizabeth, 
and son, Albert Jr., an assistant 
cameraman at RKO. 


CARL FISCHER 

Carl Fischer, 41, accompanist 
and arranger for singer Frankie 
Laine, was found dead March 27 
by his wife in their Sherman Oaks, 
Cal., home. He died in his sleep, 
presumably of a heart attack. 

Fischer, who had also been 











Survivors include thrée brothers | 


| 


!and a sister. | 





ETTA LEON | 


Mrs. Etta Greenberg, 66, one- 


stage name of Etta Leon, died | 
March 16 in Rockfort, Tex. Shortly | 
after the turn of the century she | 





Laine’s conductor, was associated 


| with the vocalist for the past eight 


years. He was the composer of 


| such tunes as ““‘Who Wouldn't Love 


You?,” with Bill Kerry and “Te 
Amo,” with Laine. 

Surviving, besides his wife, are 
two daughters. 





THOMAS B. McDONALD 
Thomas Bernard McDonald. 78, 
former prexy of the T. B. McDon- 
ald Construction Co., New York's 
oldest existing theatre scenery 
building outfit, died March 28 in 


was a member of such acts as the | Katonah, N.Y 


Lozano Troupe, Seven Leons, Leon 
wire turn. 

Mrs. Greenberg was a headliner | 
with the Hagenbeck-Wallace, ns: | 
ling Bros. Barnum & Bailey, Sells- 
Floto, Glasscock and other cir- 
cuses, She also trouped on the 
Pantages and Keith-Orpheum cir- 
cuits. A widow, she wed W. D. 
Glasscock in 1904 and later mar- 
ried Sam Greenberg. 

Surviving are a daughter, Mar- | 
garet, and a son, Leon D. Glass- 
cock, general manager of a Texas 
theatre circuit bearing his name. 


| 





OMAR KIAM 
Omar Kiam, 60, fashion designer, | 
died March 21 in New York of a | 
heart ailment after a seven-month 
iliness. Kiam, whose first name 
was Alexander, had worked in 
Hollywood from 1935-1940 creating | 
designs for film actresses. His 
originals were worn by Janet Gay- | 
nor, Loretta Young, Ruth Chatter- | 
ton, Merle Oberon and others in 
films. 


In recent years and up until his 


In 1898, M¢@Donald and his father 
formed the concern and _ initially 
did the sets for “Florodora.” Later 
projects included the construction 
of scenery for all Florenz Ziegfeld 
productions and many other Broad- 
way presentations. 

Wife, a daughter, a_ brother, 
three half-brothers and three half- 
sisters survive. 





JACK DELMAR 
Jack Delmar, 77, former vaude- 


iville actor and theatrical booking 


agent, died March 24 in Phila- 
dGelphia. He was a member of Du- 
mont’s Minstrels and was later a 
partner in the agency of Delmar & 
Griffith. 


act, Rich & Russell. His wife died 
two years ago. 


GEORGE D. FRANKLIN 
George D. Franklin, about 60 
a vetern exhibitor, was killed in-| 
stantly at Argyle, Tex., on March! 





“Captain Swig’” and Secs | agua ad 


collection of | 


> 


death he was AGE 


Eighth Street Playhouse, ...~ J 

Starting his career in 1914 with 
Kalem Motion Pictures in Florida, 
he subsequently became a charter 
member of the Motion Picture 
Pioneers Club and of Local 306, 
Motion Picture  Projectionists, 
AFL. 

Wife, three. sons, three sisters 
and two brothers survive. 





Paul W. Gilmore, 34, musician, 
was killed March 26 in Ogden, 
Utah, when the truck in which he 


| was riding skidded into a tree. A 


trombonist, he was travelling with 
the Buddy Morrow orch. 


Frank Carino Beccaris, 60, head- 
waiter at El Morocco, N.Y., for the 
last 21 years, died March 24 in 
N.Y. Wife, a daughter-and a son 
survive. He was best known as 





Mrs. Lora Elaine Wolf, 48, for- 


;mer newscaster with WSPD, To- 
‘ledo, died March 20 in Cleveland 
‘of a heart ailment. Her husband, 


three sons, and two daughters 


| survive. 





_ Son, 18, of Wagner Bros. publicist 
Mrs. Eli Beaumont, was killed in 
Los Angeles March 19 in an auto 
accident. 





Leonard E. McNamara, 47, radio 
engineer, died March 21 in Los An- 
geles. Surviving are his wife, son 
and daughter. 





Father, 79, of Larry Jonas, 


| Phoenix, Ariz., Varirety rep, died 


in Newark, N. J.. March 19. 





Father, 84, of cameraman Nor- 


24 when a wall of his Colonial, bert Brodine died March 20 in 


Drive-In Theatre fell on him. He 
was trying to brace the wall which 
gave way under the impact of tor- 
nadie winds. 
Franklin had 
ezoner for the past five years 
Shuttered for repairs, it was sched- 
uled to reopen on April 1. 
” His wife survives. 


NANCY BURNE 
Nancy Burne, 41, British legit 
and film actress. died March 25 in 
Maidstone, England, after a long 





debut in 1926 and had since ap- 
peared in numerous musicals and 
in vaude. 

In 1935, Miss Burne played her 
first film role. Thereafter she was 
seen in numerous pix as a singer 
and dancer. 


GILBERTO GONZALEZ 

Gilberto Gonzalez, 48, Mexican 
pic heavy, died of a heart attack 
March 21 while working on loca- 
tion at Palenque, Chiapas state. 
Mexico. He was appearing in a 
film version of B. Traven’'s, “The 
Rebellion.” He started his pic 
career in Metro's “Vica Villa,” 
made in Mexico in 1933. 

His wife and two sons survive. 


BILLY HESS 
Billy Hess; 78, vaude performer 
for 60 years, died March 24 in 
Elmhurst, L.I. Working as a Swiss 
bellringer and tap dancer, he 
toured the major 
played in Billy Rose’s shows at the 








appeared on television recently. 
A son and two brothers survive, 


FRED REETH 

Fred Reeth, 58, veteran city 
manager for Stanley-Warner The- 
atres in Madison, Wis., died in that 
city March 23. He had been sta- 
tioned in Madison for S-W since 
1945 and earlier supervised circuit 
theatres in other Wisconsin cities 
for several years. 

Wife survives, 


EARL E. STEELE 
Ear] Edward Steele, 61, onetime 








| minstrel man and former” restau- 


rant operator, died in Columbus 
March 25. As a young man he was 
a dancer for 11 years in the A, G. 
Fields minstrel shows. 

Survived by wife, half-sister and 
half-brother, 


FRANK J. KUHL 

Frank J. Kuhl, 53, onetime drum- 
mer and bandleader, died of a heart 
attack recently in Milwaukee. 
Forming his orchestra in 1917, he 
batoned the crew for nine years 
throughout Wisconsin. 

His wife, three daughters and 
four sisters survive. 








H. LAWRENCE FREEMAN 





He was also associated with sev- | 
eral film companies in the Philly! 


area, including Stanley 


Warner, | 


Triangle Film Exchange, Boyd En- | 


terprises and MGM. 
Survived by wife, half-sister and 
daughters. 





JUNIUS FISHBURN 
Junius Fishburn, 58 
the Times-World Corp. of Roanoke 
Va.. died March 24 in Washington 


i 


prexy of | 


' 


H. Lawrence Freeman, 84, opera 
composer, died March 25 in New 
York of a heart ailment. His com- 
positions included the symphonic 
poem, “The Slave,” and about 12 
operas. He was a winner of the 
Harmon Medal for distinguished 
service in music, 

Wife and a son survive. 


GEORGE H. GOODRICH ’ 
George H. Goodrich, 66, vet film 
projectionist. died March 23 in 


death, Kiam was chief designer after suffering a cerebral hemor- Hillsdale, NJ. At the time of his 


operated the | 


illness. She made her London stage 


circuits and) 


Texas Centennial and the New)! 
York World's Fair. He had also! 


| Hollywood after a long illness. 


| MARRIAGES 


Jane Pickens to William C. Lang- 
_ley, New York, March 26. Bride is 
| the singer. 

|_ Primavera Chiappe to Marvin 
| Frank, New York, March 27. He's 
|; a pressagent. 

| Marilyn Stone to Charles C. 
_ Baldi, New York, March 2. Bride 
| is an actress-singer. 

Elizabeth Montgomery to Frede- 
'ric Gallatin Cammann, New York, 
| March 27. Bride is actress-daughter 
| Of actor-tv producer Robert Mont- 
gomery; he’s a casting director. 

Mrs. Margaret P. Rex to Maxwell 
| A. Kriendler, New York, March 27. 
| He’s president and managing direc- 
| tor of the 21 Club, N.Y. 
| Joan Vietz to Joseph Heidt, New 
York, March 26. Bride is an actress; 
he's a legit pressagent. 

Sandy Lee Neiburg to Julian 
Rosenberg, New York, March 28. 
| Bride is the daughter of songwriter 
Al. J. Neiburg. 

Linn Abner to Arnold Kupper- 
smith, New York, March 28. Bride 
is daughter of Ben Abner, Warners 
N.Y. branch manager. 


BIRTHS 


| Mr. and Mrs. Waliy Cassell, son, 
| Hollywood, March 19. Mother is 
| the former actress, Marcy McGuire. 
| Father is an actor. 

Mr. and Mrs. Jerome (Tad) R. 
| Reeves, daughter, Columbus, 
March 25. Father is program di- 
rector of WBNS-TV there. 

Mr. and Mrs. William Martin, 
daughter, Los Angeles, March 25. 
Father is a film editor. 

Mr. and Mrs. John Carradine, 
| $on, Hollywood, March 24, Father 
is an actor. 
| Mr. and Mrs. Sidney Prosen, 
;8on, New York, March 15. Father 
is a music publisher, 
| Mr. and Mrs, Perry B. Frank Jr., 
son, New York, Feb. 15. Mother is 
the former Joanne Schenck, daugh- 
| ter of Nicholas M. Schenck, presi- 
| dent of Loew's Inc. 
| Mr. and Mrs. lan Gourlay, son, 
, Glasgow, Scot., March 22, Father's 
a songwriter, arranger and radio 
| Singer, 

Mr. and Mrs. Walter Boughton, 
son, Ripon, Wis., recently. Mother 
is actress Georgia Aune; he's drama 
dept. head at Ripon College. 
| Mr. and Mrs. John McTaggart, 
son, Stornoway, Isle of Lewis, 
| Scotland, March 10. Father is man- 
ager of Playhouse Theatre, Storno- 
way, 

Mr. and Mrs. Audie Murphy, son, 
Santa Monica, March 23. Father is 
a screen actor. 

Mr. and Mrs. Edward J. Slotkin, 
son, New York, March 25. Mother 
\is Shirley Eder, deejay, and show 
biz commentator. 

Mr. and Mrs. Robert H. Precht 
Jr.. son, March 29, at George 
Washington Univ. Hospital, Wash- 
ington. D. C Mother is Betty 
Sullivan, daughter of the colum- 
nist Ed (Sylvia) Sullivans; father 
is a USN Lt. ‘j.g.). 

Mr. & Mrs. Lloyd Greenfield, 
daughter, N.Y... March 25. Father 
‘is personal manager with Mannie 
Greenfield office 

Mr. and Mrs. Horace McMahon, 
,80n, Chicago, March 25. Mother is 
former film actress Louise Camp- 
bell; father is pie-tv actor. 
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ve traveled all over the Nation ! Ny 
SAN FRANCISCO .. . Fairmont Hotel 

HOLLYWOOD ...... Ciro’s 

LAS VEGAS ........ Last Frontier ae and now we're at the 


MIAME ........2... Beachcomber COP AC AB AN A 


PHILADELPHIA eecoce Latin Casino 
New York 














PITTSBURGH eeeeen Twin Coaches 
BUFFALO .......2.. Glen Casino-Town Casino 
MONTREAL ....... Chez Paree 







SAM DAVIS, SR. WILL MASTIN 


Booked by’ 
WILLIAM MORRIS AGENCY 





Musical Arranger-Conductor. 
MORTON STEVENS 


Press Relations 


JESS RAND 





SAMMY DAVIS, JR. 


© Special Material: $1D KULLER and HAL BOURNE 
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